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SUBURBAN VOICE 
PO BOX 2746 
LYNN, MA 01903-2746 

Issue #45/Fall-Winter 2001-2002 

New phone number: 
978-869-7914 (no fax!) 

New e-mail: 

suburban voice2002@ yahoo.com 

STREET ADDRESS (For UPS/Fed Ex/ 
Airborne ONLY... otherwise, please send all 
packages to the PO Box): 

18 Sherwood Ave., Peabody, MA 01960 

EDITOR/RESIDENT CURMUDGEON 
(and all writing and photos, except where 
indicated) 
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Matt Average 
Amy DaSilva 
Steve Davis 
David DelValle 
Chris Force 
Tigger Lunney 
Rich Mackin 
Chris Minicucci 
Scott Munroe 
Chris P. 

Ryan Poortenga 
Greg Pratt 
Mike Ramek 
Snotty Scotty 
Steev Riccardo 
Jason Schreurs 
Jane Simpkin 
Chris Wissmuller 

CORRECTION: 

Due to a production error, the Gaza Strippers, 
who are interviewed in this issue, were 
accidentally left off the cover listing 


THANKS, YOU RULE: 

Ellen, Erba, Todd and Sean from Razorcake , 
Pat Lynch, Anton Feder, Nathan, Mark Vieira, 
Brian GTA, Matt Average, Ox Fanzine, 
Middle East, Craig Lewis, Paddy Costello, 
Bonnie, Leo, Eric Astor, Bob Catalano, Jett 
Hall, Jill, Joe, Ross, Judy, Spazm-151, Cooch, 
Justin Jackson, Mike at Second Coming, Bill 
Damon, Steve Provizer and Allston-Brighton 
Free Radio, Greg Boil, Stephe Perry, Jon 
Collins, lan Dickson, Chris Kelly, Bob Suren, 
Tear It Up, Stepsister, Ruination, Sue Jeiven, 
Bill Chamberlain, Fernando, my former 
bandmates in Bludbrall (Joan, Mike, Kyle and 
Melissa) and anyone I forgot... 

RIP: 

William Hanna (creator of Fred Flintstone, 
Yogi Bear and numerous other cartoon heroes 
of my childhood), Neil Cooper (founder of 
ROIR), John Lee Hooker, Jerry Wick (Gaunt), 
Bryan Gregory (The Cramps), Jack Lemmon, 
Carroll O’Connor, Carlo Giuliani (the young 
protester in Genoa murdered by the cops) and, 
of course, Joey Ramone.... 


•IMPORTANT- 

UPDATED SV REVIEW POLICY 

SV covers mainly hardcore, punk and garage rock (or 
punk ‘n roll or whatever the appropriate term is). Loud 
stuff. Not soft pap. Reissue releases of the above are also 
welcome for review—anything from the 50s to now, if it 
has that raw, energetic spirit. Metal, post-punk/ noise, 
pop-punk, stoner rock, metal-core, oi and other eclectic 
styles are covered on an increasingly limited and selec¬ 
tive basis. If you’re still wondering whether to send your 
music, all I can suggest is reading the review section and 
getting an idea of what we like here. It shouldn’t be hard 
to figure out. 

Here are styles of music we don’t write about: ska, 
swing, “nu metal,” electronica and, especially, the music 
currently known as emo—Promise Ring, Get-Up Kids, 
Saves The Day and bands of that ilk. Furthermore, if a 
press sheet for a CD compares the artist to those bands or 
Korn, Limp Bizkit, Deftones, et al, or crows about play¬ 
ing with those bands, it’s most likely going to be rejected 
on sight! I also, for the most part, don’t generally review 
any Christian or so-called “spiritual” music. People can 
follow whatever belief system they want but I don’t wish 
to promote music of that nature in this ‘zine. And now 
that we’re coming into a new era of flag-waving, rah-rah 
patriotism, I don’t really want anything to with bands 
that have that sort of agenda either. 

We do the best we can, but not everything we get will 
be reviewed. CD’s, LP’s, 7”, videos, DVD and music or 
politically-oriented ‘zines and books are all welcome for 
review. 

•••VERY IMPORTANT- 
WE DO NOT REVIEW ADVANCE 
OR PROMO-TYPE PACKAGES!! 

Hate them. They suck... This is becoming a growing 
problem as more labels resort to these types of packages. 
The completed album (either CD or LP) MUST be sent 
to get a review; Artwork and lyrics are elements I con¬ 
sider in reviews—I can’t review something if I don’t 
have the complete package. I want to review what’s go¬ 
ing to be available to the general public. With punk and 
hardcore, it’s more than just the music... why review 
something without all of the elements in tact? If you don’t 
want to send something twice, just send the completed 
album. Advances are put in a separate section from the 
regular review pile and usually end up getting ignored. 
The only cassettes that will be reviewed must be cas¬ 
sette-only releases—if they’re available on LP or CD and 
you send cassette, it won’t be reviewed. CD-R demo re¬ 
leases are cool, as well. 

Thanks for your continuing support. It’s appreciated... 
I mean it! There are few things in the world better than 
having your senses blown away by an amazing record¬ 
ing. So keep ‘em coming... 

-Al- 



This issue and all future issues of 
Suburban Voice are dedicated in loving 
memory of my friend Jane L. Simpkin 
(March 28, 1965-September 11,2001) 


SV MAILORDER 

All prices are postpaid in US. Canada is a little 
more expensive now... Overseas prices are for the 
rest of the planet. Due to insane increases in over¬ 
seas postal rates , airmail rates are now higher. Noth¬ 
ing I can do about this , but I do offer the option of 
surface mail which is slower, but more reasonably 
priced. Vve also dropped a few prices , so look closely. 

All orders must include payment—no C.O.D.’s. 
All previous mail-order lists and special offers are 
void. Always list alternates when ordering as quan¬ 
tities are limited on some of these items... 

FANZINES 

SPECIAL OFFER : Buy any 2 back issues and get 
the third one FREE. Does not include current is¬ 
sue (SV #45) 

SV #44 —Dill inger Four, Cock Sparrer, DS-13, F-Mi- 
nus, Good Clean Fun, Hot Water Music, Kill The Man 
Who Questions, Nerve Agents, Varukers, Bill Wilson 
from Blackout Records, plus a CD featuring 26 (mostly) 
exclusive tracks by Toxic Narcotic, Kill The Man Who 
Questions, Aus-Rotten, Broken, Capitalist Casualties, 
The Dread, The Control, Cops & Robbers, PTL Klub, 
Ripcord, A Poor Excuse, Sanity Assassins, Fallen Short 
and others. 148 pages— $4.00 pdd/$5.00 Canada/ 
$6.00 overseas surface/$8.00 overseas air 

SV #43— Aus-Rotten, Brother Inferior, Broken, Boil¬ 
ing Man, Ben Sizemore (ex-Econochrist), Casualties, 
Oxymoron, Kill Your Idols, Out Cold, Toxic Narcotic, 
Rat Bastards, 9 Shocks Terror plus a CD featuring 20 
(mostly) exclusive songs by Anti-Flag, Subhumans, Un¬ 
seen, Econochrist, The Freeze, 9 Shocks Terror, Gor¬ 
don Solie Motherfuckers, Infest, Boiling Man, Boils, 
The Pist, React and a lot more. 1 56 pages— $4.00 ppd/ 
$5.00 Canada/$6.00 overseas surface/$8.00 over¬ 
seas air (Limited quantities) 

SV #42—Subhumans, Boils, Final Conflict, Special 
Duties, Dropkick Murphys, Ducky Boys, Fit For Abuse, 
Pinkerton Thugs, The Trouble, Unseen, 30 Seconds 
Over Tokyo plus a 7" EP featuring The Trouble, Fit 
For Abuse and Pinkerton Thugs. 132 pages— $4.00 
ppd/$5.00 Canada/$6.00 overseas surface/$8.00 
overseas air 

Sy #41— 15th ANNIVERSARY ISSUE—Anti-Flag, 
UK Subs, Business, Defiance, Suspects, Dicks, 
Sweetbelly Freakdown, Ensign plus a CD featuring 33 
(mostly) rare/out of print/tough to get songs by such 
bands as Youth Brigade, Proletariat, FU’s, Jerry’s Kids, 
Ensign, Halfoff, Offenders, Instigators, Avail, Raw Deal, 
Psycho, Stretch Marks, COC, MDC and a lot more. 73 
minutes long and the zine is 148 pages— $4.00 ppd/ 
$5.00 Canada/$6.00 overseas surface/$8.00 over¬ 
seas air 

SV #4Q— Showcase Showdown, Misfits, NOFX, Vio¬ 
lent Society, MDC, ADZ, Electric Frankenstein, Fluf, 
Wretched Ones, New Sweet Breath, Ben Weasel, 
Chixdiggit!, Rutles, plus a 7" EP with Violent Society, 
Halflings, Everready and New Sweet Breath—132 
pages— $4.00 ppd/$5.00 Canada/$6.00 overseas sur- 
face/$8.00 overseas air 

SV#39-BACK IN STOCK-Blanks 77, Propagandhi, 
Strife, Doc Hopper, Lifetime, Parasites, No Use For A 
Name, Sicko, Girls Against Boys, Tub, Chum (ex-Pro- 
letariat) plus a 7" with Jon Cougar Concentration Camp, 
Tub and Fed-Up. 116 pages— $4.00 ppd/$5.00 
Canada/$6.00 overseas surface/$8.00 overseas air 

SV#38-S wingin’ Utters, Civ, Brainiac, Fitz Of Depres¬ 
sion, Garden Variety, Rhythm Collision, Ignite, 
Nomeansno, The Pist, plus a 7" with Showcase Show¬ 
down, Rhythm Collision & Hellbender. 100 pages- 

$4.00 ppd/$5.00 Canada/$6.00 overseas surface/ 
$8.00 overseas air 









SV#36-New Bomb Turks, Arcwelder, Bad Religion, 

God & Texas, Wayne Kramer, Queers, Raw Power! 
Type O Negative and a Dischord tribute/AIDS benefit 
7" with Sinkhole, Horace Pinker, Bruisers and Shat¬ 
tered Silence. 88 pages-$4.00 ppd/$5.00 Canada/ 
$6.00 overseas surface/$8.00 overseas air 

SV #35-All, Afghan Whigs, Alcohol Funnycar, 
Buzzcocks, Doughboys, Freeze, Gaunt, Shades Apart, 
Tad, Therapy?, plus a 7" EP with Shades Apart, Bomb¬ 
shell and Doc Hopper. 80 pages (not counting the 4 
blank pages my idiotic ex-printer added !)-$4.00 ppd/ 
$5.00 Canada/$6.00 overseas surface/$8.00 over- 


THIS ‘N THAT 


RECORDS 

I SUBURBAN VOICE CHEAPIE 7" COLLEC- 
TION (SV 015)-A lot of my back issues are out of 
print. But I’ve still got some 7" discs left, so I’ve put 
together a pack of 4 records, plus a low-budget sleeve, 
but it’s cheap, so no one has any right to complain. The 
records come from Issues #28,29,30 and 33. The bands 
are Haywire, Left Insane (2 songs each), American 
I Standard, Crucial Youth, Sheer Terror, Crawlpappy, 
Verbal Assault, Daltonic and Shattered Silence. A 
I steal!-$4.00 ppd US & Canada/$6.00 overseas sur- 
face/$8.00 overseas air 

ISOLATED-Punk Rock Tribute 7” EP (SV 011)- 

A1 (SV), Tim (Up Front, Eidolon, V.Card) and Scott 
(Said & Done, Eidolon, V.Card) cover the Adolescents 
(“Kids of the Black Hole”), Subhumans (“No”) and 
Minor Threat (“Guilty Of Being White”) on this AIDS 
benefit record-$2.00 ppd US & Canada/$3.00 over¬ 
seas surface/$5.00 overseas air 

THIRD DEGREE-Opium (SV 008)-4 song double 
7"-Mid-tempo and melodic hardcore, at a low price- 
$2.00 ppd US & Canada/$3.00 overseas surface/ 
$5.00 overseas air 

BOSTON HARDCORE ’91 EP (SV 005)-The same 
7" that came with the now out-of-print issue #31-Sam 
Black Church (an early demo version of 
“Formaldehead”), Wrecking Crew (“Ignorance 
Obeyed”) and Said & Done (“College Boy”). In a some¬ 
what lame sleeve, but cheap-$2.00 ppd US & Canada/ 
$3.00 overseas surface/$5.00 overseas air 

SAID & DONE-4 song EP (SV 004)—Found a few 
more copies of this 1991 7", but these are the last of 
them. Emo (in the traditional, DC way) styled hardcore, 
featuring future members of V.Card and Eggs—$3.00 
ppd US & Canada/$4.00 overseas surface/$5.00 
overseas air 


DISTRIBUTION 

.SV is sold by Newbury Comics, Choke, Revelation, 
Revolver, Tower, Ebullition, No Idea, Sound Idea, 
Quimby’s, Cyclone, Surefire and a few others... 

I do deal directly with stores and smaller distros but 
there’s a 10 copy minimum (any combination of new 
and back issues are acceptable) and I prefer COD or pre¬ 
payment (to save the COD charges)... 


ADVERTISING INFO 

As of now, I don’t have an ad deadline or street date 
for the next issue. I’m anticipating it to be sometime in 
the spring of 2002. If you’re a regular advertiser, you’ll 
be notified well in advance, by e-mail or postcard, of the 
deadline, ad specs and price info. At that point, you’ll be 
able to reserve ad space. If you’re not a regular adver¬ 
tiser, contact me and I’ll add you to the list. 

Please DO NOT send any ad copy until the deadline 
has been set. Since my publishing schedule is somewhat 
erratic, that prevents out-of-date ads from running. 
Thanks for everyone’s support and patience... 


Hello, how are ‘ya? SV is still alive. Actually, 
this is the second longest stretch I’ve gone be¬ 
tween issues, not quite the 18 months between 
32 and 33-34 in ‘92/’93 (aka the “Dark Years”), 
but still just a bit over a year. Why? Do you re¬ 
ally care? Some of it was my own inertia, some 
of it was getting a new computer system on-line 
and having some serious hard-drive issues for 
awhile. There was also the matter of spending 
way too much time downloading music. Man, 
that’s great fun but addictive. Even with the 
death of Napster, at least as a free source for 
music, there’s still a lot of places to find stuff 
out there. And I don’t feel the least bit guilty 
about it because I’m still an active music buyer, 
a lot of the stuff I’m downloading is out of print 
or tough to get or on beat-to-shit records that I’d 
already purchased and wanted a cleaner copy 
that wouldn’t destroy my stylus. But that also 
meant I wasn’t always working on the zine as 
hard as I should have. 

Then there were also the events of Septem¬ 
ber 11, which, unfortunately, had a personal el¬ 
ement, as one of my closet friends was killed— 
you can read about it in my column. But there 
was definitely a need for a “time-out” and it was 
necessary to put the work aside for a bit. 

Another distracting factor is my radio show, 
Sonic Overload, on Allston-Brighton Free Ra¬ 
dio, which currently airs on Wednesday after¬ 
noons from 2 to 4:30 PM, eastern time. I took on 
an extra hour and there’s a lot of preparation 
that goes into each week’s show. But it’s one of 
the most enjoyable things in my life. We’re still 
a low-power AM signal (1630 and 1670 AM in 
the Allston-Brighton neighborhood of Boston) 
but the station started webcasting early in 2001 
and I’ve picked up listeners around the country 
and overseas. I’ve expanded the content some¬ 
what, playing a more eclectic selection of older 
rock and pop for the first half hour and then 
switching gears for 2 hours of punk, hardcore, 
garage rock and other loud music. If you’re curi¬ 
ous, you can check out the station’s website at 
www.abfreeradio.org for the schedule and to lis¬ 
ten on the web. I also have a bare-bones website 
for my show at www.expage.com/alsonic and 
there’s a playlist I try to update about once a 
month and links to a photo archive and 
guestbook. 

I was a vocalist in a band called Bludbrall for 
a few months. We did about half a dozen shows 
and then I decided that it wasn’t exactly what I 
wanted to do, musically, plus it was more of a 
time commitment than I could do at the time. 
No hard feelings—we split on friendly terms and 
three of the members have continued in another 
band, And I Can’t Wait. It was the first band I’d 
played in since 1989 and it definitely gave me 
the motivation to continue playing music. So I’m 
going to try to get another band/project going in 
the not-too-distant future. 

Finally, I’ve been going to a ton of shows over 
the past year, not just in and around Boston, but 
Rhode Island, Connecticut, Western Mass., New 
Jersey and I also made it out to the Chicago Fest. j 
There’s always a debate over whether hardcore 
is still vital or is the scene as good now as it was 
in ’98 or ’88 or ’82 or whatever. I don’t even 
want to get into that debate but things are excel¬ 
lent right now. Better than it’s been in a long 
time, if I can echo what Felix Havoc has writ¬ 
ten. Lots of good bands, fun shows, fun times 
and people doing it themselves, away from the 
trappings of so-called “corporate punk,” even 
here in the Boston area. And considering that I 
can’t stand the rock club scene that much, any-1 


more, it’s a nice switch to go to shows where 
it’s not the typical rock show environment, but 
more of a gathering, a social event. Sure, the 
Berwick Institute, the Roxbury building where 
many of these shows have taken place, could 
use a bathroom downstairs, but I’d still rather 
see shows there than at a club. It’s also been 
an opportunity to meet people not only from 
around here, but around the world. In the past 
year, I’ve seen bands from Brazil, Holland, 
England, Sweden, Canada, Japan and probably 
a few more countries I’m forgetting. 

So, in a nutshell, those are some of the rea¬ 
sons why there hasn’t been a new SV in awhile. 
As for the future, I’m not going away. I prob¬ 
ably won’t do another CD for about a year, for 
the 20 th anniversary (can you believe it?) issue 
of this ‘zine, but I want to put out at least a 
couple of smaller issues before then. I’m not 
even sure what form this 20 th anniversary 
project will take... And, yes, I still want to get 
a website up for the zine. As to when that will 
happen, who knows... 

As I said before, the local punk and hardcore 
scenes are thriving. Sure, it’s never perfect— 
there’s still too much divisiveness, backbiting, 
closed-mindedness and even outright bigoted 
or boneheaded points of view. And those indi¬ 
viduals have the right to those opinions. I’ll 
confront the bullshit when I see it but, in all 
honesty, I’m also choosing to go where I feel 
comfortable and don’t have to deal with that 
kind of crap. Life’s too fucking short to spend 
it with people you can’t stand. I’m trying to 
maintain a positive attitude because there’s 
plenty going on here. 

Enough gabbing... you’ve got a zine to read 
and a CD to listen to. Hope you enjoy them... 
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LETTERS 


Al: 

Something that really bothers me about 
the American Hardcore Punk community 
is the lack of support or interest in the in¬ 
ternational scene. I’m not entirely sure if 
the punx here even totally realize the mag¬ 
nitude and hugeness of the punk scene. 
There are punk rock bands in China. 
There are anarchist hardcore kids setting 
up international festivals in Turkey. In 
Mexico this year there was an anarcho 
punk conference that drew punks from 
Brazil, Colombia, North America and sev¬ 
eral countries in Western Europe. Did you 
know there is a crust punk distro in South 
Africa? In Southeast Asia there is a bur¬ 
geoning scene of punk activists many of 
which do zines, bands and distros... Yes 
punk is everywhere. It’s not just a US, UK, 
Japan and Western Europe scene any¬ 
more. The scene is huge. I write to a lot of 
people all over the world, a lot of poor 
people too. In the Philippines, Mexico, 
Turkey, Belarus, Romania and the list 
goes on. 

Anyone could say I am a bit of a fa¬ 
natic about it; it’s true I am. I have so much 
respect for these people that are struggling 
to live, let alone be punk... And let me 
tell you, these punks are dedicated... They 
live this shit. They can’t just get on the 
train and go to Newbury Comics or some 
other chain music store to buy records. 
These punks have to trade everything. 
They put out tapes of foreign bands for 
cheap prices so the music can be distrib¬ 
uted easily. They do zines to spread ideas 
and information and to these punx it’s less 
about money and more about friendship 
and a love of punk rock. I love writing a 
letter to one of these kids, slipping a buck 
inside the envelope to assist with return 
postage and waiting a month and getting 
a nice letter back. I really have so much 
admiration for these punx. They live un¬ 
der such rough conditions some of them 
with financial trouble and political turmoil 
yet they still put so much effort toward 
this thing we call DIY punk rock. These 
punx live the DIY ethic. They have too. 
They have no choice... 

And the reason I bring this to your at¬ 
tention is to suggest to you the reader to 
not ignore the international punk scene.. 
In this zine, or in a copy of MRR or any 
other HC Punk zine, if you see a review 
of a zine or tape from some crazy far away 
place instead of just turning the page 
maybe you could write down the contact 
info, throw a buck in an envelope (well 
hidden) and a letter and find out what these 
kids are up to... There really are some 
amazing kids out there in the world. You’ll 
never know them if you don’t make an 
effort 

Craig/PO Box 471/ Boston, MA 02134 
US A/fillwithpunkrock @ yahoo.com 


Al: 

I was surprised by the tone of your re¬ 
sponse to my letter. “Philadelphia Pig 
Force”? To have little empathy for a mur¬ 
dered human being, but hoping a CON¬ 
VICTED cop killer gets a fair trial doesn’t 
sound rational or intelligent. Were you 
actually assaulted by a Philly cop? Or are 
you drawing conclusions from second 
hand info and media reports? Were you 


on the front line in Philly, just trying to do 
your job, getting bottles and chunks of 
cement thrown at you, wondering if you 
were going if a flying object was going to 
hit you? Listen ‘bro, the police were out 
of control, so were SOME of the protest¬ 
ers. There is no empathy here. There is no 
right or wrong. People need to chill the 
fuck out and stop the violence and stop 
antagonizing one another. People need to 
respect one another. Not smash some help¬ 
less kid in the face because he has a 
mohawk, or toss a brick at an officer be¬ 
cause he wears a badge. 

Come on Al, you’re are one of the more 
compassionate, thoughtful people I’ve 
ever met in the “scene.” Don’t go all punk 
rock and foolishly say fuck the police. I 
have relatives and friends on various law 
enforcement agencies who aren’t bulls, 
fascists or nazis. They want the same 
things you and I do. A good, long, pros¬ 
perous life with their families. The men 
and women that wear the blue protect us, 
and the overwhelming majority of the time 
their work is dangerous. Yes there are bad 
cops. But there are bad bartenders, jerk 
firemen, bad punk rockers, asshole zine 
writers, etc. 

Assholes are across the spectrum of 
society. Maybe the percentage of assholes 
is greater on the force because of the au¬ 
thority perspective, but you can’t intelli¬ 
gently argue all cops are bad. Especially 
if you don’t know any personally. 

Nuff ‘bout that, I am now employed as 
a graphic designer for a small ad/market¬ 
ing agency in Newton. Our clientele are 
law enforcement agencies I design their 
annual yearbooks and programs for their 
police and firemens Balls and charity ben¬ 
efits. There are some definite jerks in the 
mix, but overall cops are working people 
just doing their job. Anyhow, issue #44 
kicks ass! The CD was incredible and 
brought me back to the fun times of the 
late eighties w/PSD & Executioner. I can’t 
believe how great SV looks. Thanks for 
the inspiration, I just finished another zine 
of my own, Pride and Honor. Check out 
the site: http://www.angelfire.com/punk2/ 
patriots Take care bro, keep up the fight. 
You are the Energizer bunny of the punk 
scene. 

John DiCicco.(the Al Quint antithesis) 

Thanks for the compliments on the 
zine but l stand by my previous com¬ 
ments about the police. Perhaps there 
are some good cops, but Pm always go¬ 
ing to be leery of them, based not only 
on what Tve read, but what I’ve heard 
from people, first-hand. And I remem¬ 
ber the pure fear Ifelt when I was pulled 
over by the cops on Storrow Drive in 
Boston, even though I wasn’t driving 
erratically like they claimed—and that 
was over 15 years ago (I didn’t get cited, 
by the way). But there’s been enough 
proof in recent years that they ’ve gotten 
away with murder, such as the case of 
Amadou Diallo in NYC or Timothy Tho¬ 
mas in Cincinnati (a city with a poor his¬ 
tory of police harrassment of black 
people), both of whom were unarmed 
and killed by the police. Enough is 
enough... -Al 


Al: 

Received SV #44 and here’s my re¬ 
sponse to it. You can put this in SV #45 
or throw it away, but I hope you will take 
the time to read it. Understanding the rea¬ 
sons why I go to the Warped Tour every 
year are far more complex than most 
people realize. First things first. I hope 
Drew Steeler isn’t one of the people you’re 
pissed off about “Writers taking CD’S and 
not turning in reviews.” (nope—AL) 
You’re sounding like me, when I scream 
to him to get his stuff in to Rapid Fire 
Zine\ 

Actually, SV #44 looks great! The CD 
is killer, but I think you are completely 
off base about the Rapid Fire review. How 
can you be critical of the Warped Tour, 
when some of the bands that you have in¬ 
terviewed in past issues of Suburban 
Voice play that tour? Example: Dropkick 
Murphys, Swingin’ Utters, CIV, Bad Re¬ 
ligion and even your beloved Avail, who 
played for 2 weeks on this year’s tour! See 
MRR #212 interview of Avail and they 
can’t stop praising the Warped Tour! If 
you’re so militant about the tour, why 
don’t you stop taking ads from any record 
company who has bands on the tour? And 
give them over to us? How dare you in¬ 
sult me and, in your words, the “moronic 
Teenyboppers”! What group of people are 
you going to hate next? Jews, Blacks, 
Mexicans, Brothers or others? Actually, 
a larye percent of the audience at the 
Warped Tour is females, ages 16 to 21 and 
if you don’t like that, we in Vermont have 
a word for that: GAY! AL, YOUR 
FUCKING GAY! And anybody else who 
says the Warped Tour sucks! I saw so 
many hot women dressed like Britney 
Spears, tight pants, stomach and tits hang¬ 
ing out, EVERYWHERE! AL, I think 
you need to get off your collective butt 
and do some Substitute Teaching at the 
local Junior High School (the staff would 
love to have somebody of your caliber 
there especially the English Dept.) and see 
that 95% of teenagers are super cool and 
the 5% who aren’t cool, aren’t going to 
be at the Warped Tour! 

As for those “mainly shitty bands” who 
play the tour, maybe you forgot that there 
are 4, sometimes 5 different stages where 
lots of lesser known bands play. Bands that 
you can’t stop drooling passionately about 
in your review section in SV #44! Ex¬ 
ample: 98 Mute, NOFX, Amazing 
Crowns, Avail, Good Riddance, One Man 
Army, US Bombs, Rancid, 7 Seconds, 
Snapcase. 

Hey, I thought Skateboarding and 
Punk Rock were related? What about the 
huge half pipe and traveling athletes that 
accompany the Warped Tour? Do you see 
that anywhere else? And what about the 
Motorcycle crew who do the crazed, ma¬ 
niacal, psychopathic tricks? I, Paul 
Allison, owner of RAPID FIRE MAGA¬ 
ZINE, who reports on Motorcycles and 
Music, now must boycott a show, (accord¬ 
ing to Al Quint) just because a few popu¬ 
lar bands who bring most of the crowd 
anyway, accompany the Tour? Lunacy! 

Look Al, I live in Vermont, where the 
snowboarding and Motorcycling are 
World Class but Punk Shows are few and 
far between. When I have to travel 250 
miles to a show, it better be low in cost; 
(We always pay to get into shows just like 
any paying customer). The more bands the 
better; (how many small Boston shows get 
cancelled or the bands don’t show up) and 
a reasonable good lineup. I can only see a 


few shows a year so this is some of the 
reasons why I like the Warped Tour. As 
for the show in 2000 in Boston, I’ll give 
you more positive feedback on that tour 
in the next issue of Rapid Fire Magazine. 

As for this year Warped Tour 2001? I’m 
riding my Ninja 1000 Motorcycle to 
Lynn, MA. and picking you up and maybe 
you can see the world from my perspec¬ 
tive!! 

Paul Allison-RFM Zine/3497 Theodore 
Roosevelt Hwy, Bolton, VT 05676 

Where do I begin? First off, I’m not 
telling you to boycott the show. Go if you 
want and have a blast, but I choose not 
to. I’m writing this in the fall of 2001, 
long after I got this letter, but I saw more 
good DIY shows in 2000 and 2001 than 
1 have in quite some time. Nine Shocks 
Terror, DS-13, Kill The Man Who Ques¬ 
tions, What Happens Next, Life’s Halt, 
Last In Line, Toxic Narcotic, Tragedy, 
Born Dead Icons, From Ashes Rise, 
Ratos De Porao, Limpwrist, Ruination, 
Total Fury\ Rambo, Severed Head Of 
State, Spazm 151... the list is endless. All 
these were in halls, basements, and other 
alternative facilities. I still say the last 
few years ’ Warped lineups were far from 
compelling and the few bands I do like I 
can see in smaller venues. What I’m say¬ 
ing is there’s plenty of good music to see. 

1 didn’t need the Warped Tour. Yes, I did 
go see AC/DC and paid good dough for 
it. Hypocritical? Perhaps... I never 
claimed complete purity. 

1 do ask bands about Warped—their 
motivation for playing it, etc... Read my 
Hot Water Music interview in the last is¬ 
sue. I won’t boycott these bands, as I feel 
it’s their choice. But I’m going to ask 
them about it. We can agree to disagree. 
As 1 can with you. As for advertisers, 
same thing. If Epitaph or Fat’s bands 
play that tour, that doesn’t mean they’re 
banned from my zine. I’ve told their pub¬ 
licists how I have problems with the tour 
and won’t cover it and they’ve respected 
my decision. And if you’ve paid atten¬ 
tion to the last few issues of SV, you ’d 
realize I’m not interviewing as many 
bands like that anymore, as it is. 

If you want to go to shows to check 
out teenage girls, that’s your preroga¬ 
tive. I’m 41 years old. At my age, it’s 
called being a dirty old man. I go to 
shows to see bands, hang out with friends 
and acquaintances and feel as though 
I’m part of a community. The Warped 
show feels like being in an MTV sketch 
or in a beer commercial. It’s not the way 
I want to experience seeing bands. 

As for my being gay, that will come 
as a tremendous shock to my wife of over 
13 years. Come on, Paul, you can come 
up with a more creative epithet than that. 
Which reminds of the “Silly Faggot, 
Dicks Are For Chicks” shirt I once saw 
at a Warped show (yes, I went to the first 
few before I realized it wasn’t worth the 
bother). The only reason I “ insulted” 
you was because you dissed me in the 
last Rapid Fire. Perhaps a childish 
repsonse, but I’ll still stand by my as¬ 
sertion that it’s an ultra-lame event. And 
I’m not into skating, BMX-ing and that 
sort of thing, so it’s not an attraction for 
me, either. In fact, there are bands that 
have spoken out against the 
commodification of skate culture on their 
records and in inteviews in this ‘zine. 

So go and have fun. But you ’re not 







dragging me there. And you won't find 
me in Lynn, anymore. My current where¬ 
abouts are classified-Al 


To the Editor and Readers: 

I watched the twin towers burning from 
a train on the Manhattan Bridge, hundreds 
of feet above the East River. And again 
from Union Square at 14th street, where 
the image of the towers, flames, and col¬ 
umn of smoke took up the entire southern 
sky. After the buildings had fallen I walked 
across the city to Houston Street and the 
West Side Highway on the Hudson River, 
15 blocks from what was the WTC. It 
seemed that the Earth had cracked open 
and swallowed the city, and replaced it 
with a tremendous volcanic crater spew¬ 
ing ash and smoke. 

As I waited during the day, and later 
on a train home, and that night with the 
acrid smell of the smoke and dust drifting 
through Brooklyn, I had a profound and 
lasting sense of grief. Amid the absolute 
devastation, another emotion crept though 
me that day less noble, a feeling of doubt. 
That the life I live, the music I am involved 
with, and the musicians and labels I share 
my studio with might be trivial.I knew that 
feeling was wrong, and fought it all day. 
A guitarist I know offered that the impor¬ 
tant thing was that we live and work in a 
place where you CAN create music, and 
that is not trivial. I thought of the thou¬ 
sands of people that have told me in per¬ 
son how much music meant to them. I 
thought that music and all the arts inspire 
people to be creative, to have compassion, 
to be self expressive, and to show love. 
Then I thought that music and the arts are 
the opposite and antithesis of the terror at 
the WTC. And the doubt disappeared. 

Don Fury/Cyclone Sound 


Al: 

I’d like to start by saying how sorry I 
am about the loss of Jane Simpkin. I’d 
only met her a few times, but I know you 
and Ellen considered her a good friend. 
She impressed me with her crazy sense of 
humor and her friendly spirit. You and 
Ellen are very caring people and I know 
that Jane’s loss has been difficult for you. 
I extend my condolences to her family. 

So much has been written and talked 
about trying to make sense out of the bru¬ 
tal and senseless acts of Sept. 11,2001 
that it’s even more difficult to phrase what 
I’d like to say. I think about the victims, 
both in the planes and on the ground. I 
think about Todd Beamer and the passen¬ 
gers of flight 93 who stood up to the hi¬ 
jackers, and of NYC Fire Dept. Chaplain 
Mychal Judge who died while adminis¬ 
tering last rites to another fallen firefighter. 

I think about the devastation in lower 
Manhattan, Pennsylvania and at the Pen¬ 
tagon, and how in an instant our lives and 
those of our loved ones can be taken away. 
And I think about just what the hell goes 
through a person’s mind to think of actu¬ 
ally doing something like this and be able 
to justify it either in this life or the next?!!? 

I'm not surprised about how the people 
of New York City have pulled together 
during this crisis. During the almost 2 
years I’d lived on Manhattan most of the 
people I came in contact with were con¬ 
siderate and polite. Yeah, I came across 
some crazies, but you can get that any¬ 
where. New York City is an interesting 
melting pot of global cultural diversity 
where people seem to be very accepting 


of each other. And it was painful to see 
the Twin Towers lost the way they were. 
There weren’t too many places you could 
go in lower Manhattan without seeing 
them. 

As I watched these events unfold on TV 
I immediately realized that this would be 
one of those events we will always remem¬ 
ber and will change the way we live. But 
what angered me was how these terrorists 
were able to be so successful at taking over 
four airplanes. Did we learn nothing from 
the mid-eighties? Yeah, I understand the 
‘right to privacy’ thing, but I’ve always 
felt it should be known just exactly who 
is getting on the jetliners and what they 
are carrying in their luggage. Some may 
argue about a ‘civil rights’ issue, but I feel 
that is outweighed by a ‘right to safe 
travel’ ! 

Some may also argue that we shouldn’t 
be going to war over this. I’ve heard it on 
the radio and in church that we should 
settle this diplomatically and peacefully, 
(over a nice cup of tea, perhaps?) HELL- 
OOO! ! These people are not an estab¬ 
lished government with diplomatic chan¬ 
nels. THEY ARE TERRORISTS! THEY 
WANT TO KILL US! They obviously 
don’t care how, where, when or who! They 
just want to kill us because we are Ameri¬ 
cans and they hate us. Do you also think 
we should have sat down with Hitler, or 
Japan after the Pearl Harbor attack? Life 
has ALWAYS been about survival of the 
fittest. Is Osama bin Laden fitter than the 
United States of America? I DON’T 
THINK SO! ! ! 

That having been said, and with our 
military action already well underway, let 
us also remember that our enemies are the 
terrorists and their Taliban protectors. Our 
enemies are NOT the people of Afghani¬ 
stan or anyone who just happens to prac¬ 
tice the Islamic faith. And I feel that we 
should take a closer look to understand 
what gave rise to bin Laden’s movement 
and the hatred it is based on. I may be 
“glossing-over” a lot of my points, but I 
mean what I say and prefer not to ramble 
on and on. However, for a more complete 
viewpoint, I recommend reading Richard 
C. Holbrooke’s opinion titled ‘Caught in 
Uncharted Waters’ from The Boston 
Globe , Oct. 22,2001, pg. A13. 

Al, thanks for providing a forum for 
me to vent my feelings on this issue. 
You’ve been my best friend for almost 30 
years and I can’t begin to tell you how 
impressed I am with what you’ve done in 
creating this ‘zine! I remember back in ‘82 
when your first issue was mimeographed 
and hand-stapled. Now it’s professionally 
printed and comes with a self-compiled 
CD. LONG LIVE SV!!!! Now, I’d like 
to conclude my little rant with a statement 
which I hope will upset Mr. Osama and 
anyone sympathetic to his movement: God 
bless the United States of America!!!!!!!! 

Regards, 

Leo Wiltshire 

Leo's a good friend who I've known 
for many years (since we were 12!) but I 
can't say I completely agree with all of 
his sentiments nor will I join him in his 
concluding statement about god “bless¬ 
ing " any country because, for one thing, 

’ don't subscribe to any theistic ideol¬ 
ogy. Read my column for my thoughts 
on this war, the nationalistic fervor and 
potential erosion of civil liberties. 

I did read Holbrooke's article, which 


discusses security concerns and how if 
the security organizations had better 
communication channels with local law 
enforcement, airlines, the FAA, etc..., they 
might have been able to stop Mohammed 
Atta, allegedly the mastermind of the 
attacks. He also goes on to discuss ways 
to improve security at home, in particu¬ 
lar better-securing our borders. He men¬ 
tions a “tremendous problem with the 
Canadians," saying if the US tries to 
patrol the border, it might jeopardize our 
‘$410 billion a year' in trade between 
the two countries, but we still might need 
to consider building a common security 
perimter. He concludes that “the Ameri¬ 
can public, once it knows the nature of 
the enemy and once it knows the size of 
the threat, is willing to make any sacri¬ 
fice to prevail..." Does that mean sacri¬ 
ficing the Constitution in the process? 
One wonders how far Holbrooke would 
want to go. But I’m not going to get into 
an extensive dissection of Holbrooke's 
column (I don’t have the space here), 
except that, after reading it, you might 
also want to read a 1997 commentary 
on his career from The Nation: 

“His career has been marked by ener¬ 
getic involvement in the execution of 
current US policy, no matter how 
amoral—or actively immoral. Beginning 
his career in Vietnam, the stamping 
ground of the original Quiet American, 
he became Carter’s Assistant Secretary 
of State for East Asian and Pacific Af¬ 
fairs in 1980. From that desk, as [Tim] 
Shorrock detailed for The Nation , he kept 
relations warm with Korean strongman 
Chun Doo Hwan as South Korean troops 
nominally under US command massacred 
thousands in Kwangju. From the same 
desk, he also downplayed the genocidal 
policies of Indonesia in East Timor, 
which resulted in proportionally more 
deaths than in the killing fields of Cam¬ 
bodia. This slaughter was carried out us¬ 
ing US arms and aircraft supplied as part 
of the policy he helped formulate.” 

Forgive me if these revelations [1 tend 
to believe they 're true, but you can de¬ 
bate The Nation’s validity, if you want] 
might color my perception of Holbrooke 
a bit. What happened in East Timor, in 
particular, was a long-term campaign of 
terrorism, fully backed by the US 
government...He was also the ambassa¬ 
dor to the UN during the Clinton admin¬ 
istration and is described by media critic 
Norman Solomon on Fairness and Ac¬ 
curacy In Reporting's website 
(www.fair.org) as “a media favorite who 
engineered the diplomatic runup to the 
bombing of Yugoslavia in spring 1999. ” 
Holbrooke's past deeds create some food 
for thought on their own. Post-Sept. 11, 
mainstream media is awash in “gener¬ 
als and majors ” (thanks, XTC) and other 
so-called “experts" who push the gov¬ 
ernment and surveillance establishment 
line and, to paraphrase Chomsky, it be¬ 
comes a way of “manufacturing con¬ 
sent” for this “war against terrorism. ”— 

Al 


Dear Al: 

It is refreshing to find a few of the old 
style black and white chunks of newsprint 
still surviving. I’ve actually never read 
Suburban Voice before. I’d heard of it 
quite a lot and even read an interview with 
you in some issue of MRR (which is prob¬ 
ably still lying on my desk unfinished). I 
found the Cock Sparrer interview the most 
interesting, but the real reason I bought 


your latest issue (#44) is because I some¬ 
how drifted away from the zine world for 
many reasons. I’m not sure of all of them. 
Zines as a whole seem to be dying out, 
maybe because all the older writers are 
dying or “moving on’’ with their lives or 
just don’t have the passion anymore. And 
it’s sad for me to say this, but the younger 
and up-and-coming generations just don’t 
care. There is a general apathetic attitude 
there, that the world is going to hell faster 
than we can keep up with it anyway. So 
what’s the use? I don’t agree, but some¬ 
times you try so hard not to seem like a 
pompous dick just because you think 
about problems and look behind the TV 
news stories and are willing to take a 
stand. That’s the situation in many of the 
young people in our “scene” (sorry, but 
that sounds so limiting and condescend¬ 
ing) currently face. 

That’s part of the reason I quit publish¬ 
ing for awhile. Because it just seemed like 
there was no point to it. Anything I had to 
say could be said better by someone else 
or I just couldn’t get the words together 
correctly. And by selling zines or even giv¬ 
ing them out for free (which I always seem 
to end up doing), it just really amounts to 
someone preaching in the eyes of my 
friends, either that or I’m just trying to stir 
up trouble. 

Anyhow, I needed to have something 
to make connections through. Order zines 
and start writing again and meet sbme 
awesome people who aren’t so apathetic. 
That’s what zines like yours are really 
good for-networking. I met a former guy 
friend of mine through a zine, after all. 
Thanks for giving me that opportunity. 

Valerie, Nashville, TN 

Thanks for the letter Valerie... and you 
should never stop speaking your mind 
or stirring up trouble. There's always a 
need for that and for people to voice 
their opinion, even if you might not think 
you can state it as eloquently as some¬ 
one else. Hell, I sure can't. 1 can't write 
my way out of a paper bag but I've faked 
it pretty well for a long time. So there's 
no reason you shouldn't express your¬ 
self or have some sort of creative outlet 
and to hell with what anyone else thinks, 
as long as you get some satisfaction out 
of it. 

And you'd be surprised, but some 
people do pay attention. I think there are 
people who do care, who aren’t apa¬ 
thetic, who have a good attitude. 
Granted, it often seems like a vast mi¬ 
nority, even in our so-called little punk 
or hardcore utopia, but they 're out there. 
And while it’s true a lot of old-timers 
don't stick it out for the long haul (or 
even younger people), I have noticed in 
recent years a lot more people over 30 
who have stayed involved. Or who have 
taken what they've experienced and 
made it a central part of their ethics, at¬ 
titudes and way of looking at the world. 
I'm generally pretty cynical about things 
and felt the same way about some of the 
things you mentioned, but this is still fun 
for me, I have a loud mouth that speaks 
and, as Dillinger Four say, “goddamn 
it will! ” 

So get out there and raise hell... -Al 


Suburban Voice 
PO Box 2746 
Lynn, MA 01903 
E-mail: 

suburbanvoice2002@yahoo.com 














THE SPLIT 7" 
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DARKBUSTER/TONIMY & THE TERRORS 

SPLIT CD 

TWO OF SOSTONS BIST PONK BANDS TOGETHIB ON 
THIS SPLIT RELEASE. 5 NEW SONGS FROM 
OARNRUSTER & 4 FROM TOMMY & THE TERRORS. 


BOSTON MASSACRE COMP CD 
TN/UNSIEN -A GLOBAL THREAT 
THE STATISTICS - A POOR EXCUSE 
Four T EPs on 1 CD 


TOXIC NARCOTIC 

”89-99" CO/LP 

19 RECORDED CLASSICS FROM BOSTOHS 
LOHGEST STAHDIHG OIY HC/PUHK BAHD! 


TN/A GLOBAL THREAT 

-The spur rip 
2 NEW SONGS FROM EACH OF 
THESE ROSTONPUNN RANDS! 


DISASTERSTRIKES 

S/TCD 

10 SONG CO FROM THIS BOSTON 
BASED POLITICAL HC-PUNH BAND. 

a wsi MPmumim raw mix m»u» mmst. 


CLASS ACTION 
-War torn CD EP 
11 SONG CD FROM THE KINGS OF 
BOSTON CRUST PONK! 


TOXIC NARCOTIC/ 
THE UNSEEN 

SPLIT T - EP 
BOSTONS FINEST! 


MOURNINGSIDE 

"Two Graves Back" CD 
13 SONGS OF HORROR DRENCHED 
HC/PUNK FROM THE DARK 
STREETS OF BOSTON! 


A GLOBAL THREAT 

"In The Red" r EP 
6 NEW SONGS FROM ONE OF 
BOSTON S BEST STREET PUNK BANDS! 


BOSTON PUNK COMP 2000 
23 BANDS. 23 SONG CD FEATURING: 
TOXIC NARCOTIC • A GL0BA1 THREAT • INt PROFITS 
TNI STATISTICS ■ ClASS ACTION - CRASH a BURN 
RAZONWIRC - AUGUST SPIES a MART MORL. 


CZOLGOSZ 
"Liberation" CD 
18 SONG FULL LENGTH FROM 
THIS ANARCO/ABSURDIST 
BOSTON PUNK BAHD 




LIVE IN L.A. 

_ ag 

TOXIC NARCOTIC 

"Live in LJL” DVD 
THE WORLDS FIRST DIY DVD 
FROM BOSTONS LONGEST 
STANDING PUNK BAND 


BRINGING YOU THE FINEST IN BOSTON PUNK & HARDCORE! 

ALSO AVAILABLE FROM RODENT POPS ICLEj DfUlFIIT PDP^IPIF 

R.P. RECORDS COMP. CD • THE STATISTICS S/T 7 EP " a nnno “ 

CLASS ACTION 7 " EP • C.O.P. S/T 7 " EP • CHUD S/T 7 " EP RECORDS 

MORTABLAST 7 " EP • RAZORWIRE 7 " EP qa nnu 44*0 

FALLEN SHORT/DISASTER STRIKES SPLIT CD EP TU. UUA 11*10 

THE SHORT LIVED CD EP • AUGUST SPIES "94-97 ' CD EP All WON MA 02134 

SHOOT THE HOSTAGES CD • TN "NEW WAYS...." 7 " EP HUOIUH, mi* UAIUf 

PROFITS "PROFIT OVER PEOPLE" CD MnNW.RODENTPOPSICLE.com 

TOMMY & THE TERRORS "MASS HYSTERIA" CD 

COMING SOON; ( 

VIRULENT STRAIN CD • LOST CAUSE CD EP 
7' RECORDS $4 PPD 3 FOR $10 

CD EPs $7 PPD 3 FOR $20 

CD/LPs $9 PPD 3 FOR $25 

DVD/T-SHIRTS $12 PPD 
BACK PATCHES $4 PPD 3 FOR $10 

ADD $2 PER ITEM FOR OVERSEAS AIRMAILSEND S.A.S.E. 

FOR UPDATED CATALOGUE SEND 3 DOLLARS FOR PATCHES 
STICKERS PINS POSTERS AND ANY OTHER JUNK WE 
WANNA SEND YOU! 


THE PROFITS 

“Dying For Dollars” r IP 
MORE PUNK RAWK 
LESS CORPORATE EVIL 
6 NEW SONGS 

























What’s Better Than Sex With Jesus? 

Nothing! 



KIP ROARING ROCK THAT CRUCIFIES JESUS ALL OVER AGAIN! 

Featuring... “Jesus Christ Stole my Virginity" and other songs for the developing blasphemer 
$8 ppd. Send checks, money orders, or well concealed cash (at own risk) to: 
EVER REVILED RECORDS, PO Box 1904, New Brunswick, NJ 08903 
For more information, visit: wwww.everreviledrecords.com 
For info on past and future releases e-mail blake@everreviledrecords.com 


NEW 

SEVEN 

INCHES WmM 

FROM W 

$3.50 us 

•Wn r $6.00 OTHER 

‘ r ' cash or blank money order 

SHUr UP AND SKATE VOL. 3.4 

Featuring: Backstabbers Inc. / Scholastic Deth / Life Set Struggle 
I The Freakout / Fields of Fire / Something In The Water / Youth Riot 


WILD IN THE STREETS VOL. 2.4 

Featuring: Tear It Up / Fury For Another / The Third Degree 
j Crispus Attucks / Killed In Action / Holier Than Thou 


! PREVENT THIS TRAGEDY VOL. 1.4 

Featuring: The Swarm / Reinforce/Suicide Note/ H-Street 
j In Reach 1*1 Diehard Youth.very few left 


LIFE SET STRUGGLE " we're fucked " 

, Seven songs of pissed of skate-core. Fuck the over commercialization of skateboarding, 
fuck Ihe bosses that keep us down... this record will make you wanna quite work and go skate. 

FADED GREY "army of kids" 

Formerly Tomorrows Gone, Fade Grey carry on the same style of Hardcore... 
Positive . Intelligent Melodic . Look for their Ip on Indecision Records. 


In The Works: Reaching Forward (7 inch) / Backstabbers Inc. (7 inch) 
In My Blood Skate comp Vol. 4.4 (double 7 inch) / Element Issue #14... 




ELEMENT RECORDS 

23144 Cleveland • Dearborn, Michigan • 48124 

www.angdfire.com/punk2/elcmentrecords bleedingtree@hotmail com 


5f = 

D*Q 


FlFMI 

\M 

lsonfree.de/semient 

E 

Q/2D2E) GF DCtn 

5 HinsGoax] ‘Deal rm^sn 



































I’ve got a (big) mouth 
that speaks... 
by AL 


How many articles or columns that you have 
read lately have started “September 11,2001....” 
Countless, no doubt. Well, here’s one more. How 
can I not write about said events, especially when 
they had a tremendous impact on me, person¬ 
ally. You see, my wife and I lost one of our clos¬ 
est and dearest friends that fateful day, Jane 
Simpkin. Jane was on the United flight that was 
headed to LA, when it, of course, was hijacked 
and was crashed into the World Trade Center. 
An image that keeps getting repeated on vari¬ 
ous broadcast outlets and I find increasingly dif¬ 
ficult to watch. No pun intended, but it’s defi¬ 
nitely a case of overkill. I realize television is a 
visual medium but maybe a bit more restraint 
would be in order. 

I actually found out that Jane was on that flight 
by accident. I was online that morning and briefly 
saw an item in Yahoo news that a plane had hit 
the World Trade Center. Thought, “hmm.. must 
be a bad accident” and went about surfing my 
usual sites. On a message board I frequent, I saw 
a post that said something to the effect of “We’re 
going to war” and quickly jumped out of my 
chair, switched on the TV and saw the events 
unfolding, that two planes had hit the WTC and 
another had hit the Pentagon. The images were 
mesmerizing and I sat glued, transfixed, pon¬ 
dering the incomprehensible for an hour or so, 
before deciding to take a break and do my usual 
morning errands. En route, I decided to give Jane 
a ca n—if anyone would have perspective on this 
craziness, it would be her. Jane’s by far one of 
the most outspoken and unique individuals I’ve 
ever known. She really had a handle on things, 
knew what was going on and pretty much looked 
at the world in the same way as myself—some¬ 
what cynically, fatalistically, bemused by the 
absurdity of life’s events, but still trying to main¬ 
tain something of a positive outlook. I dialed her 
number on my portable phone and got her 
mother, who sounded distraught. She told me 
that Jane had left for LA that morning and her 
plane couldn’t be accounted for. I had to imme¬ 
diately pull to the side of the road as this news 
sank in. She gave me the flight number and 
promised to call as soon as she heard anything. 
United Flight 175... 

Within the hour, I learned that was the sec¬ 
ond plane that hit the WTC. My heart sank, of 
course, but we waited for confirmation. Maybe 
she’d somehow missed her flight or it was a 
mistake. Her sister called us with the inevitable 
news about 6:00 that night. She had, indeed, been 
on that flight and had been killed. I was in my 
car, again, on my way to see DS-13 in Provi¬ 
dence and had asked Ellen to call me the minute 
she heard anything. My phone rang just as I had 
gotten onto Rt. 128. 

The reaction? I can’t even remember. Just 
numbness, mostly. My eyes teared up (glad I had 
sunglasses on at that moment) and, after a mo¬ 
ment of deliberation, I got off at the next exit, 
took my friend TJ, who was with me at the time, 
home and headed for home myself. Just kept 
repeating something along the lines of “I don’t 
fucking believe this.” 

If I hadn’t had a personal loss, it still would 
have been a devastating series of events to con¬ 


template, of course, but this made it quite dif¬ 
ferent. Not something to be watched with a de¬ 
tached perspective, but something that was now 
an indelible part of my own experience. As it 
did for anyone who lost someone close to them 
in these attacks. I posted the sad news on some 
email groups I frequent and received many mes¬ 
sages offering condolences and sympathy, even 
from people I don’t know that well, personally 
and, in a few cases, not at all—just from people 
who enjoy my ‘zine. I offer my deepest grati¬ 
tude for those messages. People often claim they 
don’t know what to say in circumstances like 
that but it doesn’t matter what they say, just that 
they’re showing concern. And I’ll never forget 
that... 

That’s my story. As I write this, it’s been over 
two months and it’s hard for me to contemplate 
that I won’t see Jane again. She was such an 
amazing person and had overcome a tremendous 
amount of adversity in her life, which I won’t 
detail, but it was formidable, trust me. She had 
just started law school and would have been one 
of the most kick-ass defense attorneys ever— 
I’m certain of that. She could come across as 
intimidating at first, with that distinctive Brit¬ 
ish accent of hers. She favored black clothing, 
had a ton of tattoos and close-cropped hair, to 
say nothing of the fact that she would let you 
know her point of view in no uncertain terms, 
but she was also a friend who was always there 
for us and one of the most compassionate, kind¬ 
est people I’ve ever known. And someone with 
an easy laugh who had an even sicker sense of 
humor than myself. I’d known her since the early 
80s—we met through the hardcore scene around 
‘83 or ‘84 and, after she went off to college in 
Michigan, I lost track of her for awhile. I ran 
into her completely randomly on the street while 
going to a Nirvana show at an MIT dorm in 1990 
and we re-connected. Over the next few years, 
as we both went through some difficult events, 
Jane and I became very close friends and she 
also became one of Ellen’s best friends, as well. 

I tend to think of my close friends as being more 
my real family than those I’m related to by blood 
and Jane was definitely someone I thought of as 
being family. 

So what’s the appropriate reaction to all these 
events, with such a personal and devastating 
loss? I should be pissed, right? I should want 
the US to go in and bomb the fuck out of Af¬ 
ghanistan, Iraq and other countries. Swearing 
vengeance, wanting blood to flow. God bless 
America and pass the ammunition. Fly that flag 
proudly, show my patriotic spirit and united we 
stand and all that... 

Sorry, I don’t feel that way. Not even fucking 
close. I don’t know what the right response is. 
I’m generally a pacifist by nature, but I’m also 
realistic that we were attacked. There has to be 
a response. And, while some might attempt to 
understand why others would hate the US or 
want to attack us, that in no way justifies their 
actions. Not one bit. The people responsible 
should be brought to justice and made to pay 
dearly for their actions. I just don’t happen to 
think that undertaking wide-ranging military 
actions that will result in the death of innocent 
people or drag the US into a long, unwinnable 
war does anything to honor my friend’s memory. 
As I write this, the Taliban are on the retreat in 
Afghanistan and it looks as though the Northern 
Alliance who, by all indications, aren’t all that 
much better than the Taliban, will gain power. 


Meet the new boss, same as the old boss, as the 
Who sang all those years ago and, recently, on 
that benefit concert for the cops and firefighters 
in NYC. 

The liber-patriotic orgy is particularly trouble¬ 
some. I’m not saying everyone who puts a flag 
on their car or in their window is a raving fas¬ 
cist right-wing lunatic or anything. I know some 
people take comfort in those displays and want 
to see America pull together, to show that our 
spirit won’t be defeated. But it also starts to 
sound like mindless cheerleading, after awhile. 
Some of it is incredibly tacky—I almost have to 
chuckle when I see people wearing Old Navy t- 
shirts with the flag on them that were no doubt 
made in some overseas sweatshop. When I see a 
big display of patriotic items at the local K-Mart, 
including a giant bottle of popcorn with an 
American Flag sticker on'it. Does the fact that 
there’s a flag sticker on the bottle make it better 
popcorn? What does the American flag have to 
do with popcorn anyway? That’s probably a ques¬ 
tion for Rich Mackin to ponder in his Book of 
Letters. 

I think all this flag-waving can be extremely 
divisive, in some circumstances. Because, when 
it’s accompanied by attacks on people who look 
Arabic or have dark skin, then it’s troubling. 
When those who express dissenting opinions are 
threatened with violence, told to leave the coun¬ 
try, that they’re traitors, it’s troubling. When 
people are willing to sacrifice their civil liber¬ 
ties in the name of security, it’s troubling. When 
Congress votes overwhelmingly for a draconian 
anti-terrorist bill, with the support of even so- 
called progressives (but not my congressman, 
John Tierney, thankfully), it’s troubling. More 
than troubling, it’s dangerous. 1 read a collec¬ 
tion of letters in the Salem Evening News where 
the majority of writers said that we have too 
many civil liberties as it is and we need security 
more than freedom. You hear the morons on talk 
radio echoing similar sentiments. Fuck people’s 
rights, this is WAR! Chilling stuff. I don’t think 
the Bill Of Rights, the foundation of the Consti¬ 
tution, could get ratified in this day and age. This 
situation presents a ready-made rationale for the 
truly-frightening John Ashcroft and his minions 
to lay waste to civil liberties, to shred the Con¬ 
stitution. 

I’m tired of the red white and blue-colored 
slant being presented by the mainstream US 
media. I’m tired of reporters and news organi¬ 
zations acting as propagandistic cheerleaders for 
the government. When Dan Rather states, 
“George Bush is the president... he makes the 
decisions.. .wherever he wants me to line up, just 
tell me where. And he’ll make the call (“When 
Journalists Report For Duty, ” Norman Solomon, 
www.fair.org) that’s a problem. Thank goodness 
for independent media outlets... of course, you 
have to consider their bias, as well, but they’re 
outlets we need to hear from in this morass of 
tightly controlled propaganda. 

There’s definitely a mixture of emotions and 
feelings and some rough times ahead, no doubt. 
But I refuse to surrender my opinions or my free¬ 
dom. I’m pretty much an atheist, but thank what¬ 
ever deity one does or does not worship for the 
First Amendment—if only people would remem¬ 
ber what that actually means. It gives people the 
right to dissent, even in times of war. It gives 
the cretinous likes of Pat Robertson and Jerry 
Falwell to have the audacity to claim that, some¬ 
how, it’s the fault of those who don’t tow the 






fundamentalist (American Taliban?) line... 
Shortly after the attacks, Falwell said, “I really 
believe that the pagans, and the abortionists, and 
the feminists, and the gays and the lesbians who 
are actively trying to make an alternative 
lifestyle, the ACLU, People for the American 
Way—all of them who have tried to secularize 
America—I point the finger in their face and say, 
‘You helped this happen.’” (“The Uses Of Ad¬ 
versity” by Eric Alterman, The Nation, 10/8/01). 
According to that article, “Robertson and Falwell 
apologized, but did not really retract.” 

Then there’s Ann Coulter, a particularly rep¬ 
rehensible right-wing fringe dweller who ap¬ 
pears quite frequently on cable TV gabfests and 
had these pearls of wisdom following Septem¬ 
ber 11: “We should invade their countries, kill 
their leaders and convert them to Christianity” 
(“This Is War,” National Review Online , 9/13/ 
01) and also stated in a follow-up column, “We 
should require passports to fly domestically. 
Passports can be forged, but they can also be 
checked with the home country in case of any 
suspicious-looking swarthy [emphasis added] 
males.” American Blue, 9/19/01), which even 
the right-wing Review didn’t see fit to print and 
promptly cut ties with Coulter (or she cut ties 
with them, depending on whose version you be¬ 
lieve) and she’s subsequently gone on the attack 
against the “girly-men” of the Review, as she calls 
them. 

Ah yes, God Bless America... that’s another 
matter. Along with the flag-waving, people are 
turning wholeheartedly to religion, if you believe 
the reports. I do know that one friend of mine 
has started attending church again on a regular 
basis, again. Considering that this individual is 
pro-choice and not prejudiced against gay people, 
one would wonder why he would choose to re¬ 
turn to that bastion of patriarchal prejudice, the 
Catholic church. But on the matter of mixing 
religion and patriotism, isn’t there a separation 
of church and state? And if god does exist, 
wouldn’t he bless all of humanity and not just 
one nation? Is god really only on “our” side? And, 
by the way, I’m looking forward to the day when 
people will be singing “Take Me Out To The 
Ballgame” at Fenway Park (and every ballpark) 
during the seventh inning stretch, instead of 
“God Bless America.” You should’ve seen the 
looks I got from some people when I started sing¬ 
ing it, anyway, at a game about a month after 
the attacks. While I was watching the playoffs 
and World Series (by the way, I’m damn glad 
the Yankees FINALLY lost), when they got to 
the stretch, it became time for a bathroom break 
or a shower. Also, “God Bless The USA” has 
got to be one of the most wretched creations in 
songwriting history. A marriage of treacly mu¬ 
sic and unabashed jingoism. ‘7 ’m proud to be 
an American where at least I know Tm free... ” 

Yeah, you’re free as long as you don’t voice 
your dissent too loudly or if you don’t have the 
wrong-colored skin in the wrong area. That tune 
has been the unofficial national anthem of the 
Christian right for years... I have a 7” from the 
mid-80s of that song from Jerry Falwell’s min¬ 
istries, sung by one of his cohorts, Robbie Hiner. 

I even remember the music video they made for 
it, where Robbie is playing touch football with 
some of the players at Liberty University aka 
Jerry Falwell U. and when they get to the line 
about defending the country, the players all of a 
sudden line up behind little Robbie and look all 
stern and menacing. Yes, I used to watch 


Falwell’s “Old Time Gospel Hour” for laughs 
until I realized it wasn’t that funny, anymore. 
“God Bless The USA” had a big run in ’92 dur¬ 
ing the Gulf War and it’s an even bigger anthem 
now. By the way, that was another selection 
played over the PA between innings at Fenway 
Park following the attacks and I hope none of 
you ever endure the torture of hearing it sung 
very loudly and offkey some guy in the row be¬ 
hind you, as happened to me... I seriously 
thought about performing a citizens arrest on his 
tonsils (yes, I stole that line from somewhere). 

Still, all these people have a right to their point 
of view. So do the racist, xenophobic, mindless 
shit-for-brains who post on the Yahoo message 
boards. So do people in the punk and hardcore 
scenes who have expressed some disturbingly 
right-wing rhetoric since the tragic events. And 
before you start sending me hate mail, realize 
that I have the same right to my viewpoints as 
you, if you really believe in the principles of this 
country. 

In conclusion, it’s important, more than ever, 
to think for yourself and try to find out what’s 
REALLY going on. And, of course, take care of 
yourself and be good to others. Is that so diffi¬ 
cult? I hope not... 


Queen Of The 
Faux-Pas 

by Anna 


I was 14 when I really started to become the 
person I am today. This means that next August, 
when I turn 24,1 will be able to look back at the 
past decade of my life, feeling a sense of stabil¬ 
ity in my individuality. I couldn’t do that when I 
was 14. Ten years prior to my 14th birthday, my 
mom was still trying to entice me with promises 
of ice cream treats to get me to stop picking my 
nose. (It worked. I remember getting my ice 
cream and proudly telling the boy behind the 
counter that the treat was my reward for break¬ 
ing my nose-picking habit.) But when I turn 24, 
I’ll be able to make more mature reflections on 
the last decade of my life, conjuring up less child¬ 
ish memories. I find that I really enjoy this feel¬ 
ing of getting older, which I’ve only recently 
begun to experience. Not that I’ll be a wise old 
sage at the age of 24, but I really am starting to 
feel something unnamed, something that is ut¬ 
terly different from feeling like a kid. 

Sure, 10 is just an arbitrary number. There’s 
nothing inherently special about it. If the earth 
revolved around the planet twice as fast, “10 
years” wouldn’t be as long, but it’d probably 
still be conceptualized as just as significant of a 
number. It has two digits, so it’s so much more 
impressive than the number 9. Size, it matters. 

Here are some things that happened to me 
when I was 14. I realized that my quest to “fit 
in” was utterly futile, and I really started to 
embrace my individuality. I officially declared 
myself an atheist. I ditched class for the first 
time. I dove headfirst into independent music. 
Inspired by all my girl guitar heroes, I started 
playing guitar and writing some good songs, 
dreaming of putting a band together. Two of my 
favorite musicians at the time were PJ Harvey 
and Thalia Zedek. They are perhaps the only 
two artists I have liked consistently since that 
age; they are still definitely on my Top Five list. 

In September, I finally saw PJ Harvey per¬ 


form live. She had eluded me for all nine years 
of my being a fan. She never played in San Di¬ 
ego, and my mom forbade me from traveling up 
to Los Angeles to see her - even when I had a 
ride and a place to stay all lined up. Although 
Harvey’s latest album isn’t my favorite - I pre¬ 
fer her earlier, tougher, more morbid work - I 
was so happy finally to see her. I wasn’t only 
doing it for the 23-year-old Anna, I was doing it 
for the 16-year-old Anna whose mother was 
afraid to let her baby go to LA. 

Thalia Zedek, on the other hand, has habitu¬ 
ally eluded me to this day. I couldn’t even see 
her in October when she played in San Fran¬ 
cisco, a 30-minute BART ride away from me. It 
was painful to sit in my studio apartment in 
Berkeley listening to her CD when I knew I could 
have been seeing her in the flesh at that very 
moment. Not only was I not able to see her for 
the 23-year-old Anna, but I wasn’t able to see 
her for the 14-year-old Anna. Or the 16-year- 
old Anna. Or the Anna who simply wasn’t old 
enough to get into bars. 

I was 14 and had recently become acquainted 
with Zedek’s genius via her band Come’s debut 
album. Some British brat, the son of the daugh¬ 
ter of a family friend, was staying at our house 
with his nanny, with whom I got along pretty 
well. Come were playing a show in San Diego 
on the last night she was staying with us, and 
we were planning to go together. It was the only 
way my parents would ever allow me to go out; 
at that age, they never let me go anywhere alone. 
Which meant I never went out because I didn’t 
have any friends. 

I was so excited about getting to see Come. It 
would be my first “cool” show. Prior to that, my 
show-going experiences were limited to seeing 
the B-52s at an arena and Tori Amos in a small 
theater. But when I had the opportunity to see 
Come, I felt so much cooler - not just any MTV- 
watching shmuck knew about them. In high 
school, surrounded by fans of vapid pop music, 
I felt like I was in on a big secret. Compare this 
to the junior high Anna who didn’t feel “cool” 
when she was into things about which her peers 
knew nothing. 

But then the nanny got sick, which meant I 
couldn’t go. I was incredibly disappointed. I 
begged my parents to drop me off and pick me 
up when the show was over, promising that I’d 
be OK. When that didn’t work, I even tried talk¬ 
ing my dad into going with me. But it was no 
dice. I couldn’t go, which was a shame being as 
the album they were supporting on this tour 
turned out to be my favorite. 

The second time Come came to San Diego 
was when I was 16. By this point I miraculously 
had friends and my parents begrudgingly allowed 
me to go to shows. I had some lame 11 p.m. 
curfew that I always broke. Come were playing 
at this disgusting little club called SOMA. Just 
my luck, though - Bikini Kill were playing at 
the Soul Kitchen on the same night. All of my 
friends, who failed to recognize the genius of 
Thalia Zedek, instead worshiping at the Altar 
of Kathleen Hanna, would have laughed in my 
face if I suggested we see Come in lieu of Bi¬ 
kini Kill. So I went with them to see Kathleen 
and Co. Foiled again! 

All of the subsequent times Zedek brought 
Come to San Diego, they played at the Casbah, 
a 21-and-up venue. By the time I finally turned 
21, they stopped releasing music, soon breaking 
up without ever having come westward again. It 







was sad - I’d heard their live shows were abso¬ 
lutely amazing sights to behold. 

I only found out about Zedek’s most recent 
San Francisco performance mere days before the 
show. I couldn’t find anyone to go with me, and 
I wasn’t comfortable with the idea of walking 
around strange streets at night, all alone. Once 
again, I missed her. I wasn’t able to make up for 
all the times I missed Come. The 14-year-old 
Anna was still disappointed. The 16-year-old 
Anna was still pissed that Come and Bikini Kill 
were both playing on the same night. The 17- 
year-old Anna who purchased Near Life Experi¬ 
ence on vinyl while her peers were in classes at 
high school was still indignant over the whole 
unfairness of 21-and-up shows. 

Though I had music to calm me throughout 
high school, most of the memories associated 
with that period of my life are negative. If I could 
only use one word to sum up how I felt during 
that time, it would be oppressed. Apparently, 
kids these days are still feeling that way. But it 
wasn’t until after I left high school that they 
started coming to their classes with guns and 
homicidal intentions. 

The most recent high school shootings were 
last spring, first at Santana High School in 
Santee, Calif., and then a few miles away at 
Granite Hills High School in El Cajon, Calif. I 
was especially fascinated by these events as I 
went to high school in the same school district 
as Santana and Granite. I knew kids who went 
to those schools; in fact, most of my friends went 
to Granite, including my best friend and most of 
my band-mates - I even went there for summer 
school once. 

Ever since the beginning of the trend of 
schoolyard shooting rampages, I’ve had a feel¬ 
ing it’d happen in the area in which I went to 
high school. East San Diego County - it’s so 
oppressive out there. The news of the shootings 
didn’t shock me. However, I was rather sick to 
my stomach - not so much because of the vio¬ 
lence itself, but because of all the feelings that 
resurfaced. 

When the shooting at Santana High started, I 
was suffering through a particularly torturous lin¬ 
guistics class at UC Berkeley. Two people died 
while my professor was explaining why she 
thinks syntax is an important and interesting 
thing to study. People were maimed while my 
classmates debated whether or not Chomsky’s 
theory of syntax was full of shit. While walking 
to and from class, I held pepper spray in my hand 
because, after several upsetting instances of 
sexual harassment, I wasn’t even completely 
comfortable walking alone in broad daylight 
anymore. Meanwhile, in Santee, which we lo¬ 
cals morbidly refer to as “Klantee,” a mere can¬ 
ister of pepper spray would have proved no match 
against the gun Andy Williams brought to school. 

When I was in high school, a few miles away 
from Granite Hills, I once did an oral presenta¬ 
tion in a film class. I was a sullen 17-year-old 
who would leave high school a few months later, 
unable to deal with the bullshit for one second 
longer. We had to come up with a plot summary 
for a movie in which we were the stars. So I got 
up in front of the classroom and deadpanned, 
“My movie is about a girl named Anne who lives 
in a wretched little town and goes to a wretched 
little high school and one day she loses it and 
comes to school with a gun and shoots every¬ 
body. The end.” That was in 1995. No one raised 


an eyebrow; no one seemed alarmed. They knew 
I wasn’t really going to do such a thing. They 
knew I was just venting, that I was extremely 
unhappy at high school. Ask anyone who knew 
me back then, they can verify that my existence 
was defined by the black cloud that perpetually 
hovered over my head. 

But my god, if I had given that oral presenta¬ 
tion nowadays, I’d probably be questioned by 
the police, maybe even expelled. People are even 
more scared of deviant behavior now, it seems, 
pushing for schools to become even more effi¬ 
cient conformity factories. In the wake of such 
shootings, many think it would be a great idea 
to encourage even more homogeneity in high 
schools; to single out the “weirdoes” even more 
than before. 

What an insanely stupid idea. Instead of stig¬ 
matizing the weirdoes further, they need to teach 
kids to respect each other, even the weirdoes. 
But, as it is, high school administrations (at least 
in my experience) don’t give a shit about the 
weird kids. To me, it is no wonder that many of 
the school shooters are reported as being loners 
who were constantly picked on. What is a won¬ 
der to me is school administrations’ seeming 
apathy toward this widespread phenomenon of 
peer-to-peer abuse. 

Shortly after the Santana shooting, the school 
district was rocked by yet another, this time in 
my hometown. When I heard about the Granite 
Hills shooting on the news, my first reaction was 
to jump up and down, literally screaming, “YES! 
YES! FUCK YOU, EL CAJON! YOU! ARE! 
GETTING! YOUR! COMEUPPANCE! FUCK 
YOU, EL CAJON!” 

I thought I was over it; all the crap associated 
with my teenage years in El Cajon. But there 
was obviously still some emotion deep down. 

Despite a few amazing teachers and counse¬ 
lors, what I remember most about high school 
was that the administration showed me they did 
not care about creating a safe atmosphere in 
which I simply wasn’t miserable. When I at¬ 
tended high school in the mid-1990s, I withstood 
much psychological torture from my peers and 
was faced with an apathetic administration. For 
instance, when I was 16, a neo-Nazi skinhead 
repeatedly threatened to kill me, graphically de¬ 
scribing which methods he’d use to bring about 
my death. I reported it. What did the adminis¬ 
tration do? Nothing. Later that year, the same 
skinhead started sexually harassing me. I re¬ 
ported it. What did the administration do? Noth¬ 
ing. They didn’t even remove him from my class 
- an elective, and he should have lost the privi¬ 
lege of being able to be enrolled in a photogra¬ 
phy class. But no. The administration showed 
me that they did not care about creating a hu¬ 
mane environment for me. And that was just one 
instance among many. 

One of my band-mates went to Granite - that 
is, until he dropped out. He was compelled to 
leave because of the abusive environment. Ev¬ 
ery day, jocks would beat him up because they 
believed him to be gay. And every day the other 
kids would taunt him with epithets such as “fag¬ 
got” and “queer.” The administration was aware 
of all of this. And what did they do? Nothing. 

So he dropped out and got his GED. I took a 
similar proficiency exam and went to commu¬ 
nity college. Both my friend and I reacted to 
abusive student bodies and the administrations’ 
failure to help us by leaving our respective high 
schools. I built up a lot of rage during those years 


and am not at all shocked that, these days, stu¬ 
dents seem to be dealing with their rage through 
increasingly fatal violence. To me, these violent 
acts are predictable reactions to uncaring admin¬ 
istrations and abusive student bodies. 

The things that kept me most sane during my 
high school years were my extracurricular ac¬ 
tivities. I did a ’zine and wrote lots of letters. 
When I was 16, my dream of putting a band to¬ 
gether came true. Sure, there was jamming in 
friends’ garages as a high school sophomore, but 
the summer before my junior year saw the birth 
of my first working band, a band that wasn’t 
perpetually in need of a drummer, a band that 
made fliers and played actual shows. 

The Soul Kitchen was the site of my first 
“real” public performance as a punk-affiliated 
youth. After playing at a friend’s party and at a 
disastrous battle of the bands at my high school, 
my band changed its name, added a male singer 
to share lead vocals with my best friend “Jan,” 
and vastly improved its repertoire by almost com¬ 
pletely replacing it with more polished mate¬ 
rial. I was 16, played a red electric guitar, and 
drew a purple star around my eye in homage to 
Jem and the Holograms, not to Kiss as everyone 
assumed. 

We would go on to play several more shows 
at the Soul Kitchen, sounding better and better 
each time. The only thing that didn’t sound bet¬ 
ter each time was Jan’s voice - she had a real 
problem singing in key. Even now, listening to 
our demos and practice tapes, I absolutely cringe 
listening to her screechy vocals completely 
mangle our otherwise decent songs. 

The last time we played at the Soul Kitchen, 
we opened for Pansy Division. My high school- 
photography teacher was in the audience. I had 
almost completely switched to drums by then, 
though I did play bass on one song. I liked play¬ 
ing bass in that song; I thought my bass line was 
good. The guitarist didn’t like it, though; he 
didn’t like how I played off key during the cho¬ 
rus. I thought the discord sounded nice, though. 
And besides, if Jan could sing every single one 
of her notes off key, I should be able to play one 
little note in the chorus off key. 

A month later I had left the band, though if 
you had asked the other members they would 
have told you that they kicked me out. They were 
basically a bunch of alcoholic kids with fucked- 
up lives. They were shit-talkers. They were 
leeches. And Jan, my “best friend,” treated me 
like utter garbage. She was abusive. I won’t get 
into the trauma and the drama; it will suffice to 
say that for about a year after the end of that 
friendship, I was in a constant state of anger. 
For the first six months, every day I would wake 
up angry, stay angry all day, and go to bed angry. 
For the second six months or so, my anger wasn’t 
as intense, but it was still there, a subtle under¬ 
current. It took awhile, but I finally got over it. 
And then whenever I saw Jan, I could only feel 
pity; no anger or hatred. 

I pretty much lost all of my friends when I left 
that band. All but one of them were tied up in 
the same social circle; if I lost one, I lost them 
all. I was 17. In a way, it marked the end of my 
teenage years. I had quit high school the month 
before. I was attending classes at community 
college. My friends were the only remaining con¬ 
nection I had to my life as a teenager. When I 
lost them, the last vestige of my teenagedom was 
lost. Though that pesky -teen suffix was still ap- 




pended to the word that referred to my chrono¬ 
logical age, I didn’t feel very teen-like. I didn’t 
do teenage things like go to high school or hang 
out with friends. Instead, I lived a solitary life, 
doing little more than driving back and forth to 
my classes at college. 

My erstwhile band-mates, last I heard, are still 
all a bunch of degenerates; in fact, they got a 
million times worse. Not one of them rose above 
it all, made good choices, and is now doing some¬ 
thing positive. Even though they treated me ter¬ 
ribly, it would make me so happy if I could just 
hear a good story about one of them. But no. 
I’ve heard all sorts of sordid gossip about them, 
ranging from rumors about engagements in ca¬ 
sual experimental sex that resulted in disease 
transmission, to rumors about drug habits involv¬ 
ing needles and more resultant disease transmis¬ 
sion. I don’t know if the rumors are true. But, 
despite the bitterness I still harbor to an extent, 
I don’t wish such fates on them. There is six 
years distance between now and then; looking 
back, I can be more forgiving. Most of them had 
fucked-up lives. But they also made a million 
fucked-up choices. 

I’m not a sullen teen anymore. Now I’m a se¬ 
nior at UC Berkeley, where I’ll soon graduate 
with two bachelor’s degrees in non-lucrative 
subjects. After that I’ll move back home, though 
it won’t be the same. All but one of my friends 
have moved away. Lots of buildings have been 
tom down and even more have been built up. 
The traffic is growing steadily worse. I’ll have 
to join the real world - no more avoiding it by 
going to school. Unless I go to grad school, but I 
doubt that’ll happen. 

Life goes on in East San Diego County. Some¬ 
day, I hope, Thalia Zedek will perform at the 
Casbah, and I will flash my ID at the door and 
be admitted inside. Loners at Santana and Gran¬ 
ite Hills high schools will still be picked on, and 
the administrations still won’t do anything about 
it. The building that used to house the Soul 
Kitchen is a restaurant now, I think. Next door 
to that is a music store, owned by the guy who 
ran the Soul Kitchen. I will continue to buy my 
guitar strings there, simply because he’s a nice 
guy, and I’m too shy to thank him explicitly for 
keeping that venue open for as long as he did - 
it was one of San Diego’s few all-ages clubs and 
the site of most of my punk-affiliated teenage 
fun. It was a place that felt a little more wel¬ 
coming than did the halls of high school. 

Anna can be contacted at tautology@disinfo.net 


EAT YOUR 
COLUMN 

by Snotty Scotty 


Hello, this is my first time doing the whole 
column thing (A1 has no idea what he’s gotten 
himself into) so I guess I should identify myself. 
I’m a 22 year old Sagittarius, I like moonlit walks 
on the beach and my pet peeves include rainy 
days and black lung disease. I’m also a college 
student who, by the time you read this, will be a 
college graduate with a history degree and a job 
as an environmental activist (Yes, you can get 
paid to fight for justice; it’s a pretty neat trick). 
I used to put out a ‘zine in my hometown of Phila¬ 
delphia called Eat Your Dog, which folded pretty 


quickly because I refused to charge anything for 
advertising or for the ‘zine itself. Oh, the ideal¬ 
ism of youth (ancient history, like four years ago). 
I’ve also sung for a notoriously bad punk band 
and did a few radio shows here and there. Right 
now I’m currently working with an experimen¬ 
tal punk-noise-psychadelic-industrial-bluegrass 
band. 

So you’re probably thinking, why the hell am 
I reading a column written by some kid who’s 
not all that different than any ten kids I know? 
He’s no rockstar god like Rev. Norb is! Well, 
that’s a good question, but, since you are still 
with me on this one, here’s what I have to say. 
STOP PLAYING PUNK ROCK. That’s right, 
cut it out. Punk rock, as I understood it while 
growing up in the 1980s and being turned on to 
SoCal hardcore bands by the older skater kids 
in my neighborhood, was always supposed to be 
about pushing the envelope of what is and what 
is not acceptable for a pop music format. From 
that perspective one could say that punk is about 
rebellion in one sense or another. Whether that 
rebellion take a political form (Dead Kennedys, 
Crass, et al), an anti-social form (GG Allin, The 
Mentors etc.) or even a musical one (Gang Of 
Four, Pere Ubu and friends), the point is that it 
shouldn’t be comfortable. Even the poppiest of 
the early punks, such as The Ramones or The 
Buzzcocks, pushed the envelope in terms of lyri¬ 
cal subject matter. Maybe “Now I Wanna Sniff 
Some Glue” or “Orgasm Addict” are safe and 
comical in the year 2001, but in the late ‘70s, 
that shit pissed a lot of people off. So, looking at 
the current state of affairs (and I’m well aware 
that this is hardly a unique observation which 
you are about to read), it’s safe to say that there 
is little in the world of punk and hardcore that 
really threatens the status quo of our society, or 
even our pop-culture. 

I’m not sure if you’ve noticed, but the Warped 
Tour, stores like Hot Topic, commercially-ori¬ 
ented independent record labels, and even MTV 
have noticed that what used to be a subversive 
and underground art form can be just as easily 
packaged and marketed as anything else. This 
isn’t a new thing either. From the very begin¬ 
ning there have been attempts to exploit, cash- 
in, and sell-out. Listen to “Anarchy For Sale” or 
“Chickenshit Conformist” by the Dead 
Kennedys, which, to give some historical per¬ 
spective, were written over a decade ago. Hell, 
go back even farther to the late 1970s and the 
whole new-wave craze which was supposed to 
be a marketable form of punk rock. Regardless 
of commercial exploitation, there has also al¬ 
ways been a significant number of folks who 
regarded their own forays into punk rock as a 
craze, a trend, or just a fashion statement. They 
may not have even been conscious of it at the 
time, but they bought into an image, not the sub¬ 
stance of challenging the institutions of power 
or of iconoclasm. Did Generation X really ever 
have anything to do with punk rock aside from 
the speed of a few songs and the fact that Billy 
Idol was once a Sex Pistols groupie? Or, even 
worse, what about the armies of kids in the UK 
circa 1981 who all had their identical studded 
leather jackets, plaid pants and colored liberty 
spikes uniform? 

What about the armies of kids in the U.S. circa 
2001 who all have their identical studded leather 
jackets, plaid pants and colored liberty spikes? 
Maybe in 1981 it could be said to have chal¬ 
lenged the mainstream even if it did display a 


certain herd mentality, but in 2001 ? Are you kid¬ 
ding me? When you can buy a commercial hair 
dye called punky colors? When you can buy your 
plaid pants at the mall and see a kid who looks 
just like you skanking his little heart out on 
MTV? When everyone who looks that way tends 
to listen to a lot of the same street-punk and ska- 
punk bands which are all trying to emulate the 
same damn bands? How about the kids who wear 
the sweaters and the horn-rimmed glasses and 
listen to a lot of the same damn emo and noisy 
hardcore bands? What about the kids in the bas¬ 
ketball jerseys and bandanas who listen to a lot 
of the same metal-core bands? What about the 
kids in the black sweaters and the crass patches 
pinned to their backs who leave their suburban 
homes to become a bike messenger and live in 
an anarchist commune and listen to the same 
damn thrash bands? DO YOU SEE A PATTERN 
HERE? Herd mentality. 

Sure, these are stereotypes, and not all of them 
are universally true, but if you don’t see some 
truth to it, then you’re truly blind. Where’s the 
individuality? Where’s the “underground” when 
every CD sent to a ‘zine for review comes with 
some press kit hyping the band up on the basis 
of how many “units” have been sold of the last 
record? Why are indie labels indulging in shame¬ 
less marketing and self-promotion? Because they 
know that there are a ton of kids out there who 
will buy whatever shitty band their favorite 
magazine or punk rockstar tells them to buy. 
Glamour shots in record sleeves, your own line 
of designer thongs with your band’s logo on 
them, and full-length mirrors in the dressing 
room are something I would expect from Poi¬ 
son, not from punk and hardcore bands. The sad 
truth is, they’re not all that uncommon in our 
scene these days. Sure there are bands which 
still pile into the back of a van, put out their 
own records and maintain their integrity, or at 
least try to limit the amount of crass commer¬ 
cialism exhibited by their handlers, but do you 
really think that punk rock and hardcore threaten 
anything anymore? Unfortunate as it may be, the 
only alternative that punk rock represents today 
is an alternative marketing strategy. “Hey we 
can’t sell the new Britney Spears record or the 
new Dave Matthews record to this kid, but some¬ 
one else can sell them the latest by The Off¬ 
spring.” I’m not even gonna get into the current 
crop of major-label pop bands with tattoos and 
spikey hair that claim to have punk rock roots 
(Sugar Ray, 311, Crazy Town, Good Charlotte, 
and their ilk). Personally I don’t care about what 
goes on with major-labels and MTV, but I do 
care about what goes on with the supposed un¬ 
derground. 

Unfortunately, the fact of the matter is that, 
for the most part, punk and hardcore has been 
treading water creatively for a while now. This 
condition is just made worse by the fact that punk 
is now a marketable commodity. With all the 
young bands aspiring to indie stardom, there 
aren’t a lot of chances being taken. After all, 
why should a band try something new when they 
can just throw on a pre-packaged uniform and 
master a genre and get critical acclaim in a few 
‘zines and have a bunch of kids give them the 
gratification of instant approval. Safe, comfort¬ 
able. Who wants to create their own genre when 
that approach doesn’t come with an already pre¬ 
pared audience? I always thought that punk rock 
was about forging your own path. From that per¬ 
spective, Atom & His Package are a hell of a lot 
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more punk rock than Anti-Flag. So, yeah, I still 
appreciate a good rockin’ band, but I’m tired of 
the sub-genres and pre-packaged image construc¬ 
tion. In this day and age, a good punk rock band 
is just good entertainment, not art, even if the 
lyrics do have something to say. If you have any 
self-respect or integrity, try something new with 
your music. STOP PLAYING PUNK ROCK. It’s 
been done before and it’s been done better. Be 
original. 


SUCKERPUNCHLINES 

by Rich Mackin 


I am such a patriot, 

I need me to buys me a flag! 

On September 10 th , 2001, Americans weren’t 
especially patriotic, I think it is safe to say. On 
September 11 th , we all were shocked. That was 
pretty much it, the nation collectively shouted 
“HOLY SHIT!” or something to that effect. Then 
on September 12, we became a nation of patri¬ 
ots. Many of us went out and bought flags. Let 
me repeat that, many of us bought flags. Some 
people made a point to display flags they had, 
but most of us went out and bought flags. Where 
were these flags Sept 10? Did we suddenly find 
love for the country Sept 12 that we didn’t have? 
Who will admit to becoming patriotic that week? 

Many people said this through actions... “I 
love the USA so much, I will go out and buy a 
flag made in a Chinese Sweatshop. I will then 
put it on my car or SUV, which guzzles gas that 
we either get from the countries whose people 
we hate every few years, or maybe from Alas¬ 
kan wilderness turned oil field, antenna. I will 
then drive my air-polluting vehicle around with 
said flag in rain and dark until it gets tattered in 
tom. In this way, I celebrate my country.” 

Now now, I too own a car, and I do drive it, so 
I am not saying everyone sucks but me- but I do 
push for solar power and such, which would 
eliminate oil dependency and thus perhaps get 
us less financially interested in all of these 
“Arab” countries. I also vote. If you are a flag- 
waving patriot, do you also vote? Or do you want 
to show your love for your country more than 
you want to be involved with it. If you love your 
country- what are you doing to help it’s economy? 
Buying products that are made in foreign sweat¬ 
shops and giving the profits to big business? If 
you want to help the economy, buy from local 
businesses, not multinationals that could care 
less what country they have offices in. 

It is easy to say you love your country. It isn’t 
much harder to show it. It is hard to prove it. 
And I am not saying that there aren’t flag wavers 
who are aren’t politically involved, peace lov¬ 
ing, good, helpful wonderful people, I just wish 
it was easier to find out which ones they are. 

I love my country, but I fear its government. 

Sometimes I wonder how much this is my 
country and how much it is our country and how 
much it is their country and I just live in it. 

Some of my more radical/anarchist/devil-ad¬ 
vocating friends dislike my use of the word pa¬ 
triot sometimes. Can’t someone be a patriotic 
rebel? I mean, slave holder upper class and all 
aside, the founding fathers were all rebelling 
against the status quo, yet I think it can be said 
that they are patriotic. I can love my country for 
what it is or what it should be, not for what some 
people who claim power want it to be. If I am 


willing to use my time, perhaps even risk my 
health to change this country, odds are that I have 
some sort of love for it. 

Read the Declaration of Independence. Polls 
that showed it to average Americans had them 
thinking it was commie propaganda. It’s bril¬ 
liant. 

Every time I see “God Bless America” I won¬ 
der how much of the message is the unspoken 
“and to hell with everyone else.” That and the 
recurring wonder of what ever happened to that 
theoretical separation of church and state. That 
and the wonder of if the person displaying it 
actually has any real religious sentiment other 
than a bumper sticker. 

Every time I see “united we stand” I wonder 
what we are united around. For one thing, the 
very fact that we need to show that we are united 
around something might mean that we need to 
prove that we are united, and thus we might have 
reason to not feel united. Thus maybe we 
AREN’T as united as we think we are. Are we 
united around George W. Bush? The man whose 
inauguration was protested by thousands? A war 
that is being protested? 

Why are we united as Americans, not as citi¬ 
zens of the planet? If we want to be united with 
our fellow Americans, shouldn’t we also want 
to be united with our pals in England and 
Canada? Why can’t we find a sense of commu¬ 
nity with all humans, all life on earth? Globalism 
this and Globalism that- are the corporations the 
only ones interested in a world community- and 
them only because they have more to exploit that 
way? 

Who is we? Michael Parenti (aka the guy who 
does spoken word on Choking Victim’s No Gods, 
No Managers) says, in reaction to the US doing 
bad stuff, “WE, don’t do anything, THEY do 
it...we are part of the victims, we are not part of 
the victimizes.” I raised this point at an infor¬ 
mal debate at Copley Square and Terry (who you 
either immediately know who I mean or don’t) 
said “If you pay taxes, you finance this, even if 
you don’t approve, you still support it.” Which 
made a point I really wish I could find more holes 
in. 

Much like everyone suddenly is buying flags, 
everyone is buying T shirts and bumper stickers 
saying that they are “Proud to be American.” 
For people who actually came here from foreign 
lands, especially ones who had to endure hard¬ 
ship to get here, perhaps learn a new language 
and pass citizenship tests, they accomplish some¬ 
thing and should be proud. For most of us, well, 

I am as proud to be an American as I am to be 
white or male or anything-which is to say I ap¬ 
preciate that I am in a cushy position, but don’t 
feel PROUD about it. Hell, I am just as happy 
to be right-handed because I can use more tools 
easily this way. I didn’t DO anything to be 
American. Me being born here was as pre-or¬ 
dained as me being 5’8 or having brown hair, 
birthmarks, blue eyes. Big deal. Good for me. 
Be proud not of your situation, but what you do 
with it. 

And is Pride even always a good thing? What 
about humility? Howard Zinn recently spoke at 
the Boston Public Library and made a good point 
that we should become more humble as a na¬ 
tion. Americans often go on about how we are 
number one. America rules. We stick our nose 
in everyone’s business. Do we need to be in 
everyone’s business? Are we so perfect we 
should be telling everyone else how to be? Why 
do we need to be number one? Isn’t “good” ac¬ 


ceptable, without concerning ourselves with 
seeming superior? When you get together with 
your family, does one member need to confirm 
that he or she is the best member? Or does ev¬ 
eryone just find a niche that they fill? 

There is nothing wrong with being a patriot. 
Just know what you love about your country. And 
remember, you can love something and still want 
to improve it. Loving something doesn’t mean 
you can’t question what’s wrong with it. 

And asking these questions doesn’t mean only 
one answer is right. 

Rich Mackin, PO Box 890, Allston, MA 02134 

www.richmackin.org 

richmackin @ richmackin.org 


Striving and 
Struggle Extra 

by Chris Force 


“Most people I’ve dealt with recently are 
fucking cheeseburger heads and should have 
their faces placed in tanks of piranhas.” - Me 

I’ve sat thinking about then, and I’ve sat think¬ 
ing about now. 

I wrote: I want to be back in the warm sun of 
Havana, hot, tired, and hungry. I want to savor 
every breeze, and question every moment of 
sleep. I want to forget about bad parties, and 
beautiful girls. I want to take the ugly and hor¬ 
rible, the violent and cold, and roll in it until I 
feel it clog my mouth and fill my ears. I want 
turn mud into the simple, the mindless, and the 
beautiful. I want to forget about these stupid 
words and marks and just bleed straight noth¬ 
ing onto paper. 1 want no ego, no name, no per¬ 
sonality, and no identity. All I want is a moment 
of your time and your complete and utter devo¬ 
tion. You are the only thing in this whole world 
I care about. I never use the word love. 

This is where your life takes shape. This is 
where you call the shots and choose the paths. 
This is where you live safe or die alone and 
happy. This is where you pretend to know where 
you’re going or sit crying on the curb, cold and 
lost waiting for the right way to appear. This is 
when you wake by an alarm clock and watch the 
morning news, or, this is when you fight sleep 
with sex and drugs and refuse to give in to any¬ 
thing but your own will. This is when you wake 
up tired and soar, feeling everything and want¬ 
ing nothing, or, this is when you are thrust into 
consciousness rested and stale, feeling bland and 
wanting everything. This is when you choose to 
want, or to have, to live, or to die. 

I’m going to sit by the phone waiting for won¬ 
der woman to call. I’m going to drive for hours, 
alone and poor, to meet a mistake. I’m going to 
avoid commitment to everyone else but you. I’m 
going to own my labor. I’m going to tap on every 
desk, and pound my feet. I’m going to call wait¬ 
resses beautiful. I’m going to be close-minded 
and ignorant. I’m going to do one thing a mil¬ 
lion times and a million things one time. I’m 
never going to be concrete. I’m going to laugh 
and look for people to punch. I’m going to carve 
pumpkins and pick on my friends. I’m going to 
sit on this curb until someone kills me or pulls 
me away kicking and screaming, laughing and 
crying. I’m going to be happy. 








I heard: I am a friend to the crazy, but I am the 
sane. One day I will coat my house with gold 
and throw away food for no reason. I’m going to 
cry whenever I want, and spend my time with 
rotten children and spoiled housewives. I’m go¬ 
ing to waste my time and my money on a wet 
dream, and turn my head to stare at every beau¬ 
tiful girl I see. I’m going to fit in and throw up. 
I’m going to sleep with men and eat myself. I’m 
going to tell the homeless to kill themselves. 
Fuck me, I’m going to love pets more than 
people. 

Fuck daylight. The jam never starts before 
midnight. Swearing is essential. I’ve seen triple 
rainbows. I’ve got lost in fruit orchards and called 
the catfish by name. I’ve skinned a deer while it 
hung upside down and inside out. I’ve seen sil¬ 
ver turn to gold turn to platinum turn to black. I 
wish only to dance like Michael Jackson and to 
fly. I understand the significance of sitting still 
and waiting in line. 

I’ve prayed in damp cement basements in the 
winter, while the cold ate through our winter 
jackets. While the cold bit through our suits and 
our ties. While the words were spoken by not 
heard but felt. I sat on stiff metal folding chairs; 
elbow-to-elbow with strangers who spoke dif¬ 
ferent languages then I, and I felt warm. I didn’t 
know their name or culture, only the comfort of 
their eyes, the nods of their heads, and the sin¬ 
cerity of their prayer. My fingers were blue, but 
I was warm. 

Shit happens. I do not think or ask of God. I 
only pick up pieces. 

alarmpress @ mindspring, com 


PLAIN INGUSH 

BY CIUUS 


So, here I am a professed diehard metalhead 
writing for an avowed punk/hardcore zine for 
how many years now? And I’ve been into it for 
how long, people ask? Why do I do it, some 
would ask in bewilderment. Why do I still, at 
age 32, love abrasive non-mainstream music that 
is traditionally stereotyped as the province of 
angry teenagers and farm animals who inevita¬ 
bly outgrow it as they grow up and become “pro¬ 
ductive members of society”? Why, after all these 
years, have I not given up and started listening 
to Michael Bolton or some such crap masquer¬ 
ading as music that adults are “supposed” to lis¬ 
ten to, and let myself be steamrollered into pli¬ 
ant submission, into fitting the mold (in both 
senses of the word) of our shallow, money-grub¬ 
bing society? 

“My vices are the children of a forced soli¬ 
tude that I abhor...” Words from a novel I in¬ 
tensely identified with as a teenager and still 
enjoy to this day, Mary Shelley’s “Frankenstein, 
Or The Modem Prometheus”. Here are some de¬ 
tails that will shed some light on the way I am 
today, I hope. 

My parents married because my mother was 
pregnant with me, and in 1968 it was still in¬ 
tensely frowned upon on a mainstream level to 
have children out of wedlock. My father had just 
turned 18, my mother was in her 20s, and I al¬ 
ways heard her years later grumbling about how 
having children “ruined” her life. And she al¬ 


ways made it very clear to me that I was an acci¬ 
dent that ought never to have happened, like my 
sister was 2 years later. I found out many years 
afterward that her parents had been abusive al¬ 
coholics who’d treated her the same way, and in 
her love/hate relationship (emphasis on hate) 
with my father, the cycle was certainly not bro¬ 
ken. 

Thankfully, I was never sexually abused or 
severely beaten like some unfortunates, on the 
one hand. But when your parents, who are meant 
to be bastions of love and support, do nothing 
but scream, curse, and fight all the time, then 
take their anger and frustration out on the near¬ 
est unresisting targets (the kids), well, that has 
an effect. Add to that my mother calling me “stu¬ 
pid”, “retarded”, and “useless” among other 
things and the constant ridicule of my “peers” 
at school and things get worse. Kids always know 
a geek on first sight and the pecking order is 
brutal. Especially when the geek in question isn’t 
good at defending himself verbally or physically 
out of fear and lack of coordination. And when 
teachers who mean well but are clueless are 
added to the equation, well, the wrong kid in¬ 
evitably gets sent to the principal’s office. Not 
that I was innocent, I certainly had my share of 
visits to that office brought on by shenanigans 
of my own. But all that has a habit of coalescing 
into a multifaceted gem of insecurity and self- 
hatred known as a kid’s self-image but fast. It 
goes without saying that I was never popular in 
school or elsewhere. 

Since I was to be a “good example” to my 
sister, my parents leaned on me hard, tossing 
the brunt of their expectations on me to set that 
example for her as a student and a person. I 
couldn’t go out at night (not that I had any friends 
to go out with anyway), I was to do my school- 
work and do well (how could I do that when I 
had no self-belief and I found high school bor¬ 
ing and shallow anyway?), and be a model older 
brother. This did not stop her and I from fight¬ 
ing often and her from becoming a drinking, 
drugging hellion by the time she was 15 any¬ 
way. To avoid all the mayhem around me, I sat 
in my room, played my bass, cranked the tunes 
(to block out my parents fighting as much as feed¬ 
ing my addiction), and got even angrier. At what, 
you ask? Try everything around me at that time. 
Parents, so-called peers, the whole world was 
my blackened, rotten oyster shell at that time in 
my life. This was tempered with a healthy 
amount of despair as well, of course. Seeing all 
the shiny, happy kids who were more privileged 
around me every day at school just made it worse, 
seeing them so happy—they were phony to me, 
since they could not grasp the concept of any¬ 
thing past their own happiness and satisfaction, 
and I hated them for it. 

By high school, it was obvious that I was des¬ 
tined for terminal geekdom in the eyes of all 
around me. But in freshman year something hap¬ 
pened, something downright life-changing on a 
permanent level. By this time in the early 80s, 
hard rock was enjoying a renaissance on radio 
stations, and because I’d been a Kiss and AC/ 
DC fan since an early age I was soaking it up 
with pleasure. This was when the likes of Def 
Leppard (who were actually worth a damn back 
in those days), Quiet Riot, and Motley Crue were 
cruising the airwaves in all their obnoxious big¬ 
haired spandexed glory, and I loved it. But then 
came “The Day” when all that changed forever. 

I met a fellow at Brookline High School who, 
whether he knows it or not, made a huge and 


life-saving impression on me at that time. He 
was the first fan I’d met of a band from England 
called Motorhead, who had a Welshman named 
Lemmy on bass. Lemmy was prone to highly 
quotable statements like “If Motorhead moved 
next door to you, your lawn would up and die,” 
and how could I not like that? I took the plunge 
one summer day and spent my whole allowance 
on a newly-released compilation called “No 
Remorse” that wowed me due to its being a 
double album with a real leather sleeve and 
therefore was the most incredible thing to me at 
the time. (This was stolen many years ago and 
I’d appreciate someone, anyone telling me how 
I can acquire another copy without spending too 
much of a mint on it!) I ran home, dropped it on 
the turntable, and moments later was in shock! 

“WHOOOAAA, wait a minute!” I gasped as 
the first few seconds of “Ace of Spades” blazed 
out of my speakers. I kept putting the needle 
back to replay it, thinking what I heard was the 
guitar! Never had I ever heard a bass guitar sound 
like that, a trebly chainsaw roar that blew me 
away. I finally let the record play and on that 
day with Lemmy, Fast Eddie Clarke, and Phil 
“Philthy Animal” Taylor as my guides I found 
what true metal was. Breathtakingly fast, mind- 
numbingly loud, dirty, and mean, and it was just 
what I needed. I felt really alive for the first time 
in my life that day, hokey as it may sound. From 
that day forward I sought louder, faster, heavier, 
and MORE of this incredibly sublime music! 

I dug deeper into the burgeoning metal un¬ 
derground of the time and found much to my 
liking there that was brewing and boiling over. 
Slayer, Metallica, Exodus, Anthrax, Megadeth, 
Metal Church, Celtic Frost, Voi Vod, Nuclear 
Assault, Possessed, Over Kill, and numerous 
others who have since passed on were my intro¬ 
duction to what is some truly timeless and clas¬ 
sic music. It was also my introduction to my 
anger, which I’d been suppressing out of fear of 
letting it out to play, as well as out of fear of 
what would happen if my family saw it happen. 
And I had lots of that anger to spare, I found. In 
fact, rage is a more accurate term by far. This 
was a very dark and very turbulent time in my 
life, to say the least, on an emotional level, and 
this music was the greatest help anyone could 
have recommended any time to help drain it. 

Yeah, yeah, just your typical teenage angst and 
whining, right? So you say; who here among this 
zine’s readers hasn’t been there or isn’t there 
right now? When you grow up surrounded by 
negativity, how can you not absorb it? And how 
can you not learn to vent it somehow if you ex¬ 
pect to survive your teenage years instead of 
slashing your wrists? Yes, being a teenager is a 
rough time in anyone’s life, no question there at 
all. Teenagers need support during this time of 
their lives when their bodies are changing and 
their mindsets are adjusting to this as well as 
the additional pressures that ensue of having to 
accept responsibility as well as fielding the temp¬ 
tations of drugs, alcohol, and tobacco. And when 
they don’t get it, well, they will turn to other 
means to feel that support whether it’s healthy 
for them or not. If, as in my case, you are a loner 
without many friends or a crew to hang with, or 
you don’t have a girlfriend or boyfriend to lean 
on, and lack the inclination to drink yourself 
senseless or numb your mind with drugs, where 
else can you turn? I turned to music and it saved 
me. Were it not for my discovering “The Metal” 
(as I lovingly call it), I’d have eventually gotten 
a machine gun and started blowing people away 






in a McDonald’s when the anger I’d spent all my 
life cramming down and cramming down finally 
exploded uncontrollably. And it would have, in¬ 
evitably. We can imagine what would happen from 
that point on, right? 

I am my own man and strangely enough, metal 
helped me to discover that I was not meant to be 
like everyone else. It helped me harness my an¬ 
ger and harmlessly vent it in the interest of keep¬ 
ing my sanity and keeping me relatively stable 
emotionally. These days I appreciate the music 
as a musician and by virtue of the fact that, quite 
frankly, I hate pretty much almost anything on 
the radio these days. It takes a lot of ability to 
play metal well, no matter how extreme it is, con¬ 
trary to popular belief, and I speak from experi¬ 
ence. I love all manner of music, but I hear beauty 
in a well-placed tritone progression, harmony in 
flatted fifths, and a majesty in chromatic riffing 
that little else can compare to. And thankfully, 
my wife understands this better than any other 
lady I have ever been with—why else would I 
have married her? Aside from her other (just as 
amazing) attributes of course, but that’s fodder 
for another column altogether! 

This column is dedicated to the fellow I men¬ 
tioned at its beginning, the one and only Keith 
Bennett, whom we Bostonians know as former 
Wrecking Crew bassist, former vocalist for Bit¬ 
ter, and current bassist for Deguello. Whether he 
knows it or not, he saved my life from being an 
abyss of misery and geekness, and I don’t know 
if he reads this or not. But regardless...thanks, 
man. Every time I buy a metal CD or anything 
else metal-related, it’s because of him hipping 
me to this music so many years ago, and I thank 
him for being there when he was meant to be 
there. Keith, best of luck to you in any and all of 
your future endeavours! I also would like to thank 
my Dad, Fred Pineau, for accepting me back into 
his life after over 10 years of no communication 
and for coming out to Texas from Massachusetts 
on very short notice this past September to wit¬ 
ness my wedding. Yes, I am a married man as of 
September 28 th this year and I am happier for it. 
And my wife occupies the same position of es¬ 
teem that my metal collection does, which is to 
say she is everything to me. As ever, drop me a 
line at asakura_2000@yahoo.com if you have any¬ 
thing to say or want to tell me how much of a 
goober you think I am! 


METAL HEART 

by Greg Pratt 


Of all the geeky and bizarre sub-cultures, 
counter-cultures and sub-counter-cultures, un¬ 
derground music, and specifically heavy metal, 
is by far the geekiest of them all. Having just 
watched the brilliant movie “High Fidelity” for 
a second time, I was once again elevated to a 
state of glee watching grown men obsess over 
vinyl re-issues and top five lists, as I too have 
spent many a night doing similar activities such 
as re-organizing my music collection and slav¬ 
ing over mix tapes. Hell, who reading this hasn’t? 
What metalhead hasn’t reveled in the joy of dis¬ 
cussing what era of Black Sabbath you prefer or 
the less obvious, and more controversial, “So, 
who’s your favorite Anthrax vocalist?” debate. 
The ensuing laugh riot when some jokester in¬ 
evitably pronounces Joey Belladonna as being a 
better vocalist than John Bush (don’t get me 
started) is priceless, not just for the joy of laugh¬ 


ter amongst friends, but for the added pleasure 
of laughing at, and with, something so near and 
dear to the past 15 years of our lives. 

Every metalhead I know spends most of their 
time alone, converging together for hilarious 
bouts of anti-social bonding, stacks of cassettes 
piled high and issues of Metal Maniacs brought 
out from the closet. It’s an odd sub-culture: are 
we laughing at or with Gwar? Why do we ob¬ 
sess over liner notes so much? Why does it make 
me crack up whenever someone tries to pro¬ 
nounce the name Alex Perialas? And why, oh 
why, would I spend money on some of the worst 
albums ever recorded, such as Accept’s “Eat the 
Heat” atrocity, which I just laid down three hard 
earned dollars for? That album is the worst! 

When I was a teenager, other people were out 
socializing, dating and partying. I’d smoke pot 
with friends, go home early and obsess over this 
shit. Now in my mid-20’s, I’m essentially doing 
the same thing, just without the pot. We’re older 
now; higher education, houses, families, careers, 
moves and responsibilities all abound. But I 
know we still tip-toe to our cassettes late at night 
to reorganize (Bruce Dickinson goes under “D,” 
not “B”) and our eyes still drift to the metal sec¬ 
tion when we’re shopping for gifts for our par¬ 
ents. I have a distinct hunch we’ll be in the old 
folk’s home, still obsessing over our cassettes, 
whipping out the Destruction and Kruiz tapes, 
the Slayer and ZnoWhite Lps. Saying the words 
“Stop the madness” to each other and pissing 
our pants laughing, a minor confusing discus¬ 
sion about the difference between Roadrunner, 
Roadracer and R/C Records occurring after the 
urine is dabbed off of us. Jokes about Lars Ulrich 
will never stop being funny. Sometimes, in mo¬ 
ments of intense clarity and fear, it seems like 
this is all we know. When the panic subsides, I 
smile and make the devil horns in my hand in 
my pocket, because I know that in a world as far 
gone as this one, escape can be hard. When you 
find what makes you forget, hold on to it. 

The other night, in one of the most surreal 
moments of my life, I sat with Thor (“Keep the 
Dogs Away”) in his hotel room, drinking free 
beer and laughing about his obscene plastic stage 
garments, which were scattered about the floor. 
24 years of living, of joy and despair, struggle 
and happiness, culminated in that moment of 
bizarre, inverted reality. It made me feel 
unfathomably happy and proud to be part of the 
geek underworld, much in the way “High Fidel¬ 
ity” does. We know what the cool kids don’t, 
and we’re not telling. 

demento @ islandnet.com 
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PARADISE LOST: 

FREE THE WEST MEMPHIS THREE 

The stereotyping of young people who wear 
dark clothes and listen to heavy metal is hardly 
a new phenomenon, but this prejudice has never 
been so blatantly obvious than in the case of three 
teenagers convicted of the brutal killings of three 
eight year old boys in West Memphis, Arkan¬ 
sas. 

Now in their mid to late twenties, the West 
Memphis Three remain behind bars, one of them 


sitting on death row, after being pegged for the 
triple homicide in 1993. 

Despite being sentenced to life in prison, no 
legitimate physical evidence or witnesses were 
used to convict Jessie Misskelley, Damien 
Echols and Jason Baldwin. Instead, coerced 
statements, vague testimony from coerced chil¬ 
dren, and a deep-rooted bias against the trio, 
something defense lawyers like Burk Sauls of 
the Free the West Memphis Three Support Fund 
calls “Satanic Panic,” sunk their solid but poorly 
funded defense. 

Police in West Memphis had no prior expe¬ 
rience investigating this kind of murder and al¬ 
lowed potential evidence at the crime scene to 
be destroyed or lost, says Sauls. 

In the true head-shaker of this case, police re¬ 
ceived a report of a bloodied and deranged man 
entering a local eatery late on the night of the 
murders, but officers drove right by the site be¬ 
cause they already had a suspect in mind - re¬ 
bellious teenager Damien Echols. Another 
prime suspect in the case, the very creepy and 
suspicious stepfather of one of the murdered 
boys, was never pursued by police, even after a 
hunting knife with his blood on it was presented 
in court. 

In the face of this injustice, Sauls and others 
have banded together to create a website 
(www.wm3.org) filled to the brim with details 
of the case and ample evidence proving the in¬ 
nocence of the three young men. 

Also adding support to the West Memphis 
Three is a group of musicians, headed up by 
Supersuckers guitarist/vocalist Eddie Spaghetti 
and his Aces and Eights record label. The la¬ 
bel released a compilation CD last year entitled, 
“Free the West Memphis Three: A Benefit for 
Truth and Justice,” with all proceeds going to 
the legal defense funds. 

The disc includes the aforementioned 
Supersuckers, who wrangle Pearl Jam’s Eddie 
Vedder into guest vocals on one song, Rocket 
from the Crypt, Murder City Devils, Joe Strum- 
mer, Kelley Deal (with a weird and wonderful 
Pantera cover), Tom Waits, and L7, among oth¬ 
ers. 

The 15 songs on the disc are centered on the 
themes of discrimination against youth and their 
personal struggles, and do an effective job of 
educating listeners about the case of the West 
Memphis Three with samples and an extensive 
CD booklet. 

As Jello Biafra says on an included spoken 
word sample, “The evidence used against them 
was they wore black clothing and listened to 
heavy metal. If allowed to go far enough, this 
could happen to anyone.” 

Two feature length documentary films have 
also been made about the case. “Paradise Lost” 
and “Revelations: Paradise Lost Revisited” are 
directed by Bruce Sinofsky and Joe Berlinger. 

Although Berlinger’s integrity has been some¬ 
what tarnished by his choice to direct the criti¬ 
cally reviled “Blair Witch Project” sequel, the 
two “Paradise Lost” films are an independent 
source of information on this case, disconnected 
from the prosecutors, defense, perpetrators, vic¬ 
tims or West Memphis Police. 

This fascinating and disturbing case raises 
many questions about the seriously flawed le¬ 
gal system, and puts life into frightening per¬ 
spective with the knowledge that three young 
men have been sitting in jail since 1993 for 
crimes they did not commit. 
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Long awaited debut full length from Tokyo’s high energy, 
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"Punks Were Made Before Sounds" 7"EP 

Tokyo thrash-masters 2nd EP. 6 scorching anthems, 
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One of the best comps ever put to vinyl comes to CD for 
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PRINTED MATTER 


I had to truncate this section a bit, 
this time around... In most cases, I’ve 
restricted reviews to the last one or two 
issues of the zine. But I’ve included web 
info where available, so check the sites 
to find out about other issues. And 
zines I received the better part of a year 
ago didn’t get reviewed. Sorry to be so 
lazy, because I know how much work 
often goes into putting something out. 
If I wore a hat, it’d be off in tribute. Also, 
I’m not really interested in reviewing 
poetry, fiction or “personal” type zines. 
Finally, there were a few books I didn’t 
get a chance to review and will try to 
get them in the next issue... 

KEY: 

X = Xeroxed 
0 = Offset/Printed 
D = Digest-sized 
N = Newsprint 
G = Glossy cover 

ALARM PRESS #8-10 (PO Box 200069, 
Boston, MA 02120, www.alarmpress.com, 
alarmpress@mindspring.com, OG, 64 
pg., $3 ppd) Evolving from its days as the 
hardcore Straight Force. While I might not 
like most of the hip/hop or indy rock acts 
covered here—or at least think them over¬ 
rated (Sunny Day Real Estate, Bratmobile, 
Alkaline Trio, At The Drive-In, Cave In), 
Alarm also covers such issues as media 
consolidation (an interview with media 
observer Bob McChesney in #9, for in¬ 
stance) and community radio. Alarm is 
aiming to be more than one thing, with the 
musical coverage supplemented by politi¬ 
cal issues, as well as fiction—perhaps a 
bit more diffuse than this purist likes, but 
there’s some interesting stuff in here. One 
new wrinkle that irks me, though... their 
new clothing line that includes flower flat- 
bottom panties. Give me a fucking break. 
Disclosure: I’m a columnist for this ‘zine. 

ARTCORE #15 (1 Aberdulais Road, 
Gabalfa, Cardiff CF14 2 PH, Wales, UK, 
0,28 pg., $3 ppd) Long-running ‘zine pub¬ 
lished by Welly from Four Letter Word and 
pretty nifty, with coverage of present punk 
and hardcore bands and behind-the- 
scenes people, plus a “Vaultage” section 
that reprints interviews and embarrassing 
quotes from the past... this issue has a 
piece on Dangerhouse Records, Upright 
Citizens, Channel 3, an old Rites of Spring 
and Kraut interview and artwork by Vince 
Ransid. Interviews w/Chris Boarts, What 
Happens Next, Dillinger Four, Amdi 
Petersens Arme and others. The teeny- 
tiny type (and all caps!) does hurt my 
eyes—sorry Welly. Get a magnifying 
glass! 

ATTENTION DEFICIT DISORDER #10-11 

(PO Box 8240, Tampa, FL 33674, 
addzine@gte.net, ONG, 84 pg., $4.95) 
Punk and hardcore with a debaucherous 
slant... interviews tend to be on the short 
side (in these issues, they’ve got SOIA, 
Jets To Brazil, Crispus Attucks, Grade, 
RFTC, Youth Brigade, Small Brown Bike 
and others), but there’s a more in-depth 
piece with Phil of Motion Sickness ‘zine. 

A large review section and columns, in¬ 
cluding the “Ask The Mullet” column that’s 
become a staple. Each issue comes with 
a 20+ song label sampler. 

BETTER OFF DEAD #1 (Tim Brooks, 6 
Norton House, Mace Street, Roman Road, 
London E2 OST, ENGLAND) A ‘zine for 
fans of Killed By Death punk and other 
music from that era. This issue has a com¬ 
prehensive history of New England punk 
from the 60s to early 80s. The piece also 
appeared in MRR and is one of the best 
on this topic that I’ve ever seen. Plus, an 
article about the early 80s Texas scene, 


honest appraisals of overpriced KBD holy 
grail records, an interview with Ryan 
Richardson (EV Records, obsessive col¬ 
lector) and a history of vintage Swedish 
band Problem. 

BIG TAKEOVER #47-48 (249 Eldridge St., 
#14, NY, NY 10002, www.bigtakeover.com, 
jrabid@bigtakeover.com, OG, 200+ pg., 
$4.95 ppd/$18 for 4 issues) Congratula¬ 
tions to Mr. Rabid for publishing such a fine 
‘zine for 20 years. From xeroxed origins to 
the glossy musical encyclopedia that BT 
has become. The past few issues trace the 
history of the ‘zine’s punk years. While 
Jack’s taste certainly veers towards the pop 
side of things, there’s an interesting inter¬ 
view with Dave Smalley spread over these 
two issues. Plus, talks with Wire, Howard 
Devoto, Mark Perry of Alternative TV (!), 
Tomata DuPlenty of the Screamers, Slits, 
Small Faces (!, again) and Paul from the 
Zero Boys. Of course, Radiohead and 
Guided By Voices are the artists on the 
cover. He really knows his stuff... and while 
his blanket dismissal of pretty much any 
punk or hardcore post-1983 (save Bad 
Religion) brings out the fighting side of me, 
to quote Merle Haggard (hah!), Rabid’s a 
passionate writer, with an obsessive eye 
for detail... music continues to consume 
his life and he shows no signs of slowing 
down. And check out his website, which is 
very well-done. 



BOOK OF LETTERS #1 3-1 4 (PO Box 890, 
Allston, MA 02134, www.richmackin.org, 
richmackin@richmackin.org, XD, 46 pg., 
$3 ppd) The irrepressible Rich Mackin 
once again displays his letters to corpo¬ 
rate lackeys and the responses (when he 
gets them). An interesting document of 
corporatespeak in action and, as usual, 
often hilarious. But he also asks questions 
about sweatshop labor and genetically-al¬ 
tered ingredients... which aren’t such light¬ 
hearted topics. 

BURN BRANDON #7 (PO Box 3204, Bran¬ 
don, FL 33509-3204, X, 48 pg, stamps) 
Collaborative effort by some Brandon 
scenesters... reminds me of my high 
school English class ‘zine, where every¬ 
one contributed a page or two of stuff and 
we put it all together, as is. This issue in¬ 
cludes interviews with Terrorain, Lower 
Class Brats, War With Society, an anti- 
christian punk screed, scene coverage and 
reviews. They don’t accept ads and finance 
it by donations and benefit shows, then give 
it away for free. Pretty damn D!Y. 

CLENCH #1-3 (12780 E. 220 ,h St., 
Atkinson, IL 61235, X, 2 pg., stamp) Single 
sheet ‘zine concentrating on hardcore’s 
history, with the topics of the first three is¬ 
sues being Void, the FU’s and Agnostic 
Front. Sometimes missing some data, but 


Phil plans to update some of the gaps. To¬ 
tal retro worship... one hopes that they’ll 
investigate the present at some point, as 
well. 

DESTROY #5 (PO Box 1122, Bristol BS99 
2HX, ENGLAND, OG, 40 pg., $6.00) I’m 
basing the price on the UK price plus ship¬ 
ping... and the fact that it comes with a 
kick-ass 7” featuring Dumbstruck, ETA and 
other bands (see 7” section). Punk and 
hardcore from the past and present, a cut 
‘n paste format and a good chunk is taken 
up with reprints of articles on Discharge. 
In the present tense, short talks with 
Loudpipes, Wolfpack, Motorbreath and 
others. There’s also a centerfold of Sid, 
Nancy and Lemmy. No, I’m not making it 
up. 

ELEMENT #13 (23144 Cleveland, 
Dearborn, Ml 48124, O, 40 pg., $2 ppd) 
Sized like a 7” sleeve and sharing a pas¬ 
sion for skateboarding and hardcore. In¬ 
terviews w/Kevin Seconds, Swarm (RIP), 
skaters Billy Kahn and Ed Templeton, a 
column from Chris Kelly, all done in a cut 
& paste, old-school style. 

ENGINE #6 (PO Box 64666, Los Ange¬ 
les, CA 90064, engine98@hotmail.com, 
ON, 64 pg., $3 ppd) The centerpiece is 
an absolutely amazing interview with 
Frank Discussion of the Feederz. Lengthy, 
but mesmerizing. Matt’s taste in punk and 
hardcore is diverse and it shows with 
inteviews of the Stitches, Smogtown, MK- 
Ultra, Kill The Man Who Questions, Jug¬ 
gling Jugulars and others. Columns and 
reviews round it out. A new issue is long 
overdue but this one is still worth seekinq 
out. 

FRACTURE #16 (PO Box 623, Cardiff CF3 
4ZA, Wales, UK, www.seanchai. 
dircon.co.uk, fracturezine@hotmail.com, 
ON, 80 pg., $3 ppd or $30/10 issues) Kind 
of a Punk Planet for the UK, with columns, 
reviews, interviews, etc... This issue fea¬ 
tures ex-Lemonhead Ben Deily, 
Propagandhi, Small Brown Bike and a 
piece on the Kosovo conflict. 

GAME OF THE ARSEHOLES #4 (9 

Fenwick Rd., Whippany, NJ 07981, X, 6 
pg., stamp) This issue has an issue with 
Rob McCulloch of Negative Approach, 
which is pretty fuckin’ cool, in my book. 
The main focus remains on foreign 
hardcore, along with a more selective rep¬ 
resentation from the US, both past and 
present. There’s also a piece on “D-beat” 
(aka Discharge-influenced) bands from 
Japan, Sweden, Spain and Canada. 

GIRL PROBLEMS #2 (950 Main, Box 
1881, Worcester, MA 01610-1477, XD, 12 
pg., stamp) A collection of random 
thoughts about punk and hardcore from 
Matt, some of which is pretty humorous, 
with some reviews and a list of his favor¬ 
ite movies. 

HANGING LIKE A HEX #15 (201 Maple 
Lane, N. Syracuse, NY 13212, hanginghex 
@hotmail.com, OG, 88 pg., $2) Coming 
from more of the heavier, emotional side 
of hardcore—this issue features Turmoil, 
Cursive, Poison The Well and Euphone. 
Interviews are fairly in-depth. Plus an ac¬ 
count of the problems with Hellfest 2000, 
reviews, columns. The best thing is a 
“hardcore deadpool,” predicting how cer¬ 
tain scene icons will meet their demise 
(Bane: “weight of pile-on during insane 
show crushes the entire band durinq sinq- 
along.”) 

HEARTATTACK #30 (PO Box 848, Goleta, 
CA 93116, www.ebullition.com, 
heartattack@ebullition.com, ON, 88 pg., 
$1.50 ppd) I’m always enthralled by the 
letters and columns in HaC, since they’re 
a spirited forum. This issue also features 
interviews with LeShok, Bury Me Stand¬ 
ing, Peter Hart from Fairness and Accu¬ 


racy In Reporting (a superb media watch¬ 
dog group) and an essay on anarchist or¬ 
ganizing. Hardcore presented as a stimu¬ 
lus for personal and societal change. 

HIT LIST Vol. 2, #6, Vol. 3, #1-2 (PO Box 

8345, Berkeley, CA 94707, 
bigunit@pacbell.net, OG, 150+ pg., $3.95/ 
$20 ppd for 1 year) Well, they’ve had to 
cut back on printing costs a bit, using 
slightly less-thick paper and no more book¬ 
binding for now, but still quite a wild rock 
‘n roll ride. While some might find certain 
columnists reactionary, it’s also entertain¬ 
ing... such as the ongoing feud between 
Larry Livermore and MRR columnist/ac¬ 
tivist Jose Palafox. The emphasis remains 
on the music, of course, and there’s no 
denying that Hit List’s staff (myself in¬ 
cluded) love rock ‘n roll, punk and other 
loud, proud music. In these issues, you’ll 
find interviews w/Nikki & The Corvettes, 
The Queers, Propagandhi, Streetwalkin’ 
Cheetahs, the Briefs, Real McKenzies, 
Monster Magnet, Cheetah Chrome, plus 
an article about continuing questions sur¬ 
rounding Kurt Cobain’s death. There’s also 
a lengthy article on Rocket From The 
Crypt. And the usual array of cantanker¬ 
ous columnists, which now includes Jesse 
Luscious and fellow Bostonians 
Sleazegrinder and Chaz Halo in the ranks. 

HODGEPODGE #7(114 Anderson Place, 
Apt. 10, Buffalo, NY 14222, hodgepodge. 
burnit.net, cestpodge@aol.com, 0,96 pg, 
$4 ppd) More of a political/sociological 
journal than a music mag, these days, al¬ 
though there are some music reviews and 
interviews with Anti-Product and the Red 
House Painters. But there’s also a history 
of the Wobblies, interviews with student 
activists, Kate Rhee from the Prison Mora¬ 
torium Project and Noam Chomsky, a 
piece on deep ecology and Native Ameri¬ 
can resistance at Big Mountain. Well- 
done. 

IT’S ALIVE #19 (PO Box 6326, Oxnard, 
CA 93031-6326, itsalive@hotmail.com, O, 
64 pg., $2 ppd) Another of Fred’s scrap- 
books-as-zine that includes new and old 
flyers and full-page photos of hardcore 
bands—a lyrical snippet is now included 
with the photos, as well. Some solid pho¬ 
tography throughout. 

JERSEY BEAT#68-69 (418 Gregory Ave., 
Weehawken, NJ 07087, www. jersey beat, 
com, Jim@jerseybeat.com, OG, 100+pg., 
$3 ppd) Another long-time publication and 
a hodgepodge of punk, hardcore, indy rock 
and pop and a scene-centric orientation, 
though not exclusively. #68 features Avail, 
The Queers (plus a tour diary from Joe), 
Ultimate Fakebook and a primer on 
Hoboken’s scene. #69 has chats with 
Bane, American Standard, True Love, 
Jack Rabid, Moths and an excerpt from 
Ben Weasel’s novel Like Hell. There’s also 
a narrative about a young college rep’s 
adventures at CMJ and his quick realiza¬ 
tion how lame the major-label music biz 
is. Well, duh, kid! But at least he found it 
out a lot more quickly than most. 

MANGELSLAKT #3 (PO Box 580402, 
Minneapolis, MN 55458-0402, 
www.mangelslakt.com, Mangelslakt 
@aol.com, ON, 56 pg., $2) Dedicated to 
underground punk and hardcore, particu¬ 
larly from overseas... they’ve gone full-size 
this issue and it’s easier to read. A spe¬ 
cial section about music from the Pacific 
Rim (Japan, Malaysia, Singapore, China, 
etc..), interviews w/Onward To Mayhem, 
Skullkrusher and others, plus reviews, 
columns and letters. 

MARTYRS AND MOTHERFUCKERS #1 

(Jeremy Smith, 157 Ramsdell Ave., #4, 
Buffalo, NY 14216, satanarchist 
@aol.com, XD, 40 pg., $2 ppd). ‘Zine put 
out by Jeremy from the Control; includes 
interviews with Chris Jones from Verbal 
Assault (!) Nerve Agents, 9 Shocks Ter- 
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HOLIER THAN THOU? “The Hating of the Guts 
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BURNPILE “What About You” CD: Blasting Oklahoma straight edge! 

THE YOUNG AND THE USELESS “Flash Gits in the Hour of Chaos” CD: CHAOS UK battle CONFUSE 
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VOORHEES “Crystal Lake’s Legacy” LP/CD: Old school UK hardcore! 

IN CONTROL “Breaking the Curse” CD: Awesome Oxnard hardcore! 

THE NEIGHBORS “Negative Attraction” LP/CD: Ripping San Diego hardcore! 

STACK “Konkret Lichtaefchwindiakeit” LP/CD: Total hardcore thrash destruction from Germany! 

CD has EPs and splits as bonus tracks! 
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from Maryland! ... ai tmf , 
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from past to present! 
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THE DREAD “Bonnie and Clyde” LP/CD: Punch-in-the-face pogo-core! 

PLUTOCRACY “Sniping Piaz” LP/CD: West Bay grind killing spree! 

DESPITE "The Destroyers Will Be Destroyed” LP/CD: Rapid-fire downtuned Midwest bombraid! 

THE NEIGHBORS “The More Money One Has...” CD: Snotty, blistering HC from San Diego! 

VIOLENT HEADACHE “Bombs of Crust” LP/CD: Furious political hardcore grind from Spain! 

RUIDO 7”: Ripping LA thrash! . 

INTENSITY “Virtue of Progress” 7”: Raging fast and heavy hardcore Spain! 

BOILING MAN “Roadkill Museum” 7”: Crunching early 80’s hardcore like THE PIST or FILTH! 

VOORHEES “13” LP/CD: Total UK thrash destruction! 

FORCA MACABRA/ARMAGEDOM split LP/CD: Brazil legends vs. fast Finnish HC 
NAILED DOWN “Honour and Glorv” 8” flexi: Australian thrash terror 

“FUROPE IN DECLINE” comD. LP: 25 Euro thrashcore—very few left! . 

--- K LP prices postpaid: $8 N. America/$15 Europe/$16 Japan & Australia 

CD prices postpaid: $10 N. America/$12 Europe/$14 Japan & Australia 
7"/fiexi prices postpaid: $3 N. America/$5 Europe/$7 Japan & Australia 
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ror, plus reviews, live photos (some that 
didn’t reproduce too well), Jeremy’s 
thoughts on hardcore and some random 
writing. 

MASS MOVEMENT #10-11 (18 

Hazeldene Avenue, Brackla, Bridgend, 
CF31 2JW, South Wales, UK, 
massmovement@currantbun.com, XDG, 
76 pg.,$4 ppd) A fun digest-sized zine, 
filled with interviews, in these two issues, 
of TSOL, The Freeze, Me First and The 
Gimme Gimmes, MDC, Spermbirds, 
Hirax, Real MacKenzies, Scott “Wino” 
Weinrich (Obsessed, St. Vitus), Ryan from 
Thrasher and one of the people involved 
with Incredibly Strange Wrestling. Plus 
reviews, columns (including one from 
yours truly—Tim must be desperate—and 
Welly of Four Letter Word), funny bits on 
hippies and “unarmed punk rock combat” 
and a not-so-funny bit about George W. 
Bush’s transgressions and the quashing 
of a book that sought to expose his less- 
than-savory younger years. 



MOTION SICKNESS #10-11 (PO Box 

24277, St. Louis, MO 63130, ON, 80 pg., 
philsick@swbell.net, $2 ppd) A zine I al¬ 
ways enjoy getting... the standard inter¬ 
view/column/review format, but some in¬ 
teresting articles, as well, and Phil scores 
a few coups, such as Tom Lyle from Gov¬ 
ernment Issue in #10 and Steve Soto (Ado¬ 
lescents/Agent Orange) in #11. Also in¬ 
cluded are talks with D4, 7 Seconds, 
Scared Of Chaka, American Steel, Bill 
from Dr. Strange, the folks from Empty 
Records and articles on the West Mem¬ 
phis Three, gender issues, a survey of 
people’s favorite shows and women in the 
punk scene and a diary of the Las Vegas 
Showdown. Plenty to read here. 

MYSTEREX (c/o Crawlspace Records, 
PO Box 7127, Wellesley St., Auckland, 
NEW ZEALAND, crawl@ihug.co.nz, GX, 
64 pg, ?) This is a ‘zine about the history 
of New Zealand punk and definitely well- 
done.. . features on the crucial bands from 
the period, such as the Henchmen, Spell¬ 
ing Mistakes, Proud Scum, a rundown on 
‘zines from the era and a piece on the 
Dead Kennedys’ show in NZ. Punk rock 
from a sometimes-overlooked part of the 
world. 

NEW SCHEME #2-3 (PO Box 19873, 
Boulder, CO 80308, www.thenewscheme. 
com, stuart@thenewscheme.com, ON, 56 
pg., $2 ppd/$4 world) Coming from a dif¬ 
ferent angle of the indy/hardcore spec¬ 
trum, featuring interviews w/Waxwing, 
Cave-In (future major label stars on RCA 
aka Record Cemetary of America), 
Milemarker’s Al Burian, who also pub¬ 
lished a book of his writings, a studio 
owner and Matt from Evil Design in 
Somerville, MA. Plus reviews, columns, 
silly lists. #3 has a creepy cover with a 
prom photo or graduation picture of some 
nerdy guy with long hair and a tux... just 
looking at it gives me horrorific late 70s 


flashbacks. Look inside and there’s a post¬ 
humous interview with Anascara, Shai 
Halud and author Adam Voith. The layout 
could stand a bit of an upgrade (but I 
should talk, right?) 

NO LONGER BLIND #8 (PO Box U69, 
Wollongong University, Wollongong, NSW 
2500, AUSTRALIA, nxlxb@yahoo.com, 
ON, 48 pg., $3 ppd or trade) Interviews 
with some bands that are now dead—Trial 
(always interesting), Spitboy, The Swarm, 
plus the very much alive What Happens 
Next and a few others. Reviews and col¬ 
umns, in a cut ‘n paste format, something 
Dan thinks I should return to. Sorry, Dan, 
don’t have the patience for that anymore. 

NO PASARAN #6 (CC 28, Sue. Quilmes, 
1878-Quilmes, Buenos Aires, ARGEN¬ 
TINA, Punxandskins@fibertel.com.ar, 
www.nopasaran.com.ar, ON, 16 pg., $1 + 
postage) Small ‘zine done in Spanish and 
including both musical and political ma¬ 
terial.. . interviews w/Boils and Razzaparte 
and an article about the situation in Co¬ 
lombia. 

NOTES FROM THE FRONT LINES OF 
THE ANALOG RESISTANCE #1 (PO Box 

440055, Somerville, MA 02144, XD, 4 pg., 
stamp) A digest of rants and observations 
from a member of the band High-Steppin’ 
Nickel Kids who has apparently had 
enough of self-absorbed, cell-phone talkin’ 
yuppie assholes, to say nothing of his job 
or even JFK, Jr. Attn. Mr. Graham: any¬ 
time you want to write a column for me, 
you’d be more than welcome! 

OX #41-42 (c/o Joachim Hiller, PO Box 
143445, D-45264 Essen, GERMANY, OG, 
www.ox-fanzine.de, 156 pg., $5 ppd) A 
little bit of everything for this long-running 
German language ‘zine—punk, hardcore, 
rock ‘n roll, metal, emo, etc... Reviews, 
interviews (mostly on the short side), etc... 
they cram a lot in. Heck, the one and only 
Lemmy is on the cover of #41. Comes with 
a CD sampler that also covers a lot of 
musical territory with bands from around 
the globe. On the slick side and giving 
coverage to some overexposed bands, but 
not always. 

PASAZER #15 (PO Box 42,39-201 Debica 
3, POLAND, pasazer@mtnet.com.pl, 
OGD, 150+ pg., price?) Thick ‘zine from 
Poland which, once again, I can’t make 
out a word of, but you can tell a ton of ef¬ 
fort goes into producing something of this 
quality. Interviews w/ln My Eyes, Ray 
Cappo, Wasted, Asta Kask, articles on 
Angelic Upstarts, Dead Kennedys and a 
32 track CD featuring mainly Polish bands, 
but also a few “outsiders,” including In My 
Eyes. Unfortunately, this cross-section of 
ska, tough-guy hardcore, pop/punk and 
thrash only yields a few songs worth a 
second spin. 

RAPID FIRE #21 (3497 Theodore 
Roosevelt Hwy, Bolton, VT 05676, X, 24 
pg., $2) Still needs works on the aesthet¬ 
ics, although Paul says they’re working on 
it. Equal attention to his passion for mo¬ 
torcycling and hardcore, including inter¬ 
views w/Shadows Fall and Never Again. 
Live reviews (some quite old) and a bike 
tour journal. By the way, I disagree that 
punk rock is “speed metal stripped down 
without the lead guitar solos.” I’ll agree to 
loving both styles and that some hardcore 
has veered into metal territory (and I can’t 
stand those types of bands these days— 

I’d rather hear straight metal), such so- 
called punk founding fathers as the 
Ramones or Pistols came from more of a 
Stooges, Dolls and pop muse, not metal. 

RAT PATROL #1 (Albert I Laan 195, 8620 
Nieuwpoort, BELGIUM, DenimDevil 
@hotmail.com, XD, 48 pg., price?) Pho¬ 
tos didn’t come out too great (a pity ‘cause 
I sent Thomas some good ones for this 
issue) and his own inertia meant scrap¬ 


ping an interview with Last In Line. DIY- 
style zine featuring thoughts on various 
hardcore topics, a reprint of a mid-80s 
Thrasher interview with Danzig by 
Pushead and reviews. 

RAZORCAKE #2-4 (PO Box 4219, LA, CA 
90042, www.razorcake.com, OGN, 100 
pg., $3 ppd/$15 year) With the demise of 
Flipside, Todd has started a new ‘zine with 
a partner and some familiar names 
(Nardwuar, Designated Dale, Jimmy 
Alvarado, Rich Mackin) have come 
aboard, as well. Cleaner layout and more 
of an emphasis on punk and rock ‘n roll... 
paying attention to LA’s rich punk heritage 
but not embracing as much of the major 
label/mainstream stuff as Flipside. The 
first issue sold out almost immediately 
and, since then, they’ve added a glossy 
cover. In these issues, interviews are with 
Leatherface, The Crowd, Duane Peters, 
Weird Lovemakers, Hot Water Music, For¬ 
gotten, Ian MacKaye (interviewed in #4 by 
Nardwuar and entertaining!), TSOL and 
Scared Of Chaka. There’s also a history 
of East LA punk in issue #3, plus info- 
packed columns, reviews and, thankfully, 
no letters from racist boneheads. In fact, 
no letters section at all, yet and, although 
those sections are often entertaining in 
other ‘zines, in Flipside, it had really de¬ 
generated into a lot of nazi shit the last 
few years. They’re off to a good start, here. 

REASON TO BELIEVE #2 (Some Strange 
Music, PO Box 64666, LA, CA 90064, 
rtbzine@yahoo.com, ON, 64 pg., $1 ppd) 
This is actually a British ‘zine but Matt from 
Engine is distributing it in the US. A col¬ 
lective, DIY effort focusing on hardcore, 
as well as social issues, such as credit 
unions. Scene reports from the Baltics and 



Russia, a retrospective of the 1 In 12 Club, 
which has been a DIY collective space for 
many years, plus interviews with Henrik 
from Bridge Records, Unkind and NNY. 

REFLECTIONS #14 (Spoorwegstraat 117, 
6828 AP Arnhem, NETHERLANDS, 
info@ reflectionsrecords.nl, 
www.reflectionsrecords.com, OG, 96 pg., 
$6 ppd) Another fine issue from these 
folks... full-color cover, nice quality paper 
and layout and cool photos. The interviews 
also get personal and in-depth, with the 
subjects being Life’s Halt, Ensign, Mike 
Phyte (Good Clean Fun), Vic DiCara (108, 
Shelter, etc...), Paul from Seein’ Red, 
Chris of Ruination and Mike Thorn of MRR. 
Tour diaries with the Oath and Stretch Arm 
Strong. Johan, one of the prime-movers, 
has an interesting column about his “spiri¬ 
tual journey,” where he details how Re¬ 
flections started as a “spiritual” hardcore 
‘zine but now he’s rejected any sort of or¬ 
ganized religion, while remaining a spiri¬ 
tual person. He brings up questions of re¬ 
ligion, spirituality and the after-life in some 
of the interviews and it makes for interest¬ 
ing give and take. 

SECOND GUESS #16 (PO Box 9382, 


Reno, NV 89507-9382, www. 
secondguess.net, OD, 64 pg., $3.50) First 
issue I’ve seen from Bob in quite some 
time and I think that grad school has defi¬ 
nitely had an effect on his writing. These 
days, Second Guess is, essentially, an 
intellectual thought journal, touching on 
such issues as vegetarianism, animism, 
family relationships, education and jour¬ 
nalism, the latter using the movie about 
Kurt Cobain and Courtney Love as a start¬ 
ing point. Not light reading, by any 
stretch... had me rubbing my eyes, on 
occasion, but it’s a point of view from 
someone who, from his perspective, has 
always felt out of step with the mainstream 
and maintained a lot of anxieties about 
certain facets of his existence. Hardly run 
of the mill ‘zine fodder. 

SHORT, FAST + LOUD #6-7 (PO Box 

420843, SF, CA 94142-0843, 
www.slapaham.com, shortfastloud 
@hotmail.com, ON, 80, 96 pg., $2) Chris 
Dodge and compatriots continue to extoll 
their love for extreme hardcore, grindcore, 
thrash and the like, both with a current and 
historical perspective. A L’arm interview 
(!), a Ripcord feature and different writers’ 
takes on forgotten hardcore bands. More 
yakkin’ with Hellnation and Exclaim in #6. 
#7 has Voorhees, Dataclast, Jon from the 
label Satan’s Pimp, a Y tour diary of Is¬ 
rael. Both feature the usual columns, re¬ 
views and Max’s “Mosh Of Ass” ‘zine within 
a ‘zine. 

SKYSCRAPER #9 (PO Box 4432, Boul¬ 
der, CO 80306, www. 
skyscrapermagazine.com, skyscraperzine 
@hotmail.com, OG, 178 pg., $5 ppd) 
Mammoth issue that includes a lengthy 
interview with Lyle Preslarof Minor Threat 
(now a highly-placed music industry ex¬ 
ecutive (though that’s not revealed in the 
interview, but it’s true), talking about his 
days in one of the most influential hardcore 
bands of all time. The remainder of bands 
tend to come from the indy and rock side 
of things—Queens Of The Stone Age, Melt 
Banana, The Red Scare, 16 Horsepower, 
Flying Luttenbachers and, except for 
Rocket Of The Crypt, don’t interest me that 
much. There’s also an entertaining, short 
piece by Lance Hahn about the lasting 
“value” of Sid Vicious as a punk icon. I’d 
say if you’re interested in reading a differ¬ 
ent perspective on Minor Threat than Ian 
MacKaye’s, this is definitely something to 
seek out. And while I might not like most 
of the music covered, the writing is solid 
throughout. 

SLUG & LETTUCE #67-68 (PO Box 

26632, Richmond, VA 23261-6632, ONT, 
20 pg., 570 ppd) #67 is the 15 th anniver¬ 
sary issue—like this author, Chris must be 
a glutton for punishment. I’m joking, of 
course... anyway, the usual collection of 
columns, reviews, photos, classifieds, 
etc... Chris’ columns give you a journal of 
her life and thoughts making you think of 
one of those insufferably self-absorbed 
personal ‘zines. She’s been on a reading 
kick and reviews a number of books about 
women’s issues in #68, which also in¬ 
cludes a punk travel guide to the Bay Area. 
Encouraging the DIY aesthetic in all as¬ 
pects of one’s life, not just punk. 

SOAP & SPIKES #8 (561 Brant St., PO 
Box 85021, Burlington, ON CANADA L7R 
4K3, snspikes@netcom.ca, www. 
soapnspikes.com, XG, 64 pg., price?) 
Derek’s latest features the usual in-depth 
interviews with some genuine punk icons, 
including Jimmy Zero from the Dead Boys, 
Pinch from English Dogs, Karl from 
Billyclub, Exploited, etc., and the one and 
only Johnny Rotten, done via an internet 
radio show and definitely a coup. Fans of 
classic punk should make this their bible. 

SUBSIDIZED MESS #4-5/READY TO 
FIGHT#1 (Joe Hays, 185 New St., Apt. 1, 
New Brunswick, NJ 08901, 









justcanth8enuff@hotmail.com, X, 2-6 pg.) 

A handout/newsletter with a love for older- 
style HC and punk, in case you couldn’t 
tell by the new name, Ready To Fight. #4 
has reviews and Joe’s thoughts on the 
whole “thrash” revival and politics in punk. 

#5 includes a piece detailing problems 
with asshole housemates, more reviews 
and an interview with Matt from Shark At¬ 
tack. RTF #1 has a rant about crappy 
neighbors, a piece on Joe’s new car and 
some reviews. 

STAGE DIVE #1 (130 Windermere Rd„ 
Lockport, NY 14094, X, 48 pg., price?) 
Hardcore and skating, with an emphasis 
on the past... Youth Of Today on the cover, 
photos of Gorilla Biscuits, Verbal Assault, 
Chain Of Strength and Side By Side in¬ 
side, plus a retrospective on Judge. There 
are also reminiscences of people’s memo¬ 
rable hardcore experiences and a pullout- 
poster of old flyers... Bringing up to date, 
interviews w/the Nerve Agents, some of 
the prime movers at Revelation Records 
and skater Lance Mountain. 

TRASH ACTION #2 (1359 N. Artesian 
Ave., #1, Chicago, IL 60622, trashfaction 
@ hotmail.com, 30 pg., X, $1 ppd or trade) 
Cut ‘n paste ‘zine focusing on garage punk 
‘n roll bands (though Jill also has Sin 
Orden and Gordon Solie Motherfuckers on 
her playlist)—interviews with Teen Cool, 
Peeps, High School Rockers and Mr. Cali¬ 
fornia and the State Police, reviews, ran¬ 
dom thoughts. 

TRUST #88-90 (Dolf Hermannstadter, 
Postfach 11 07 62, 28207 Bremen, GER¬ 
MANY, www.trust-zine.de, dolf@is- 
bremen.de, O, 64 pg., 4 DM) Out like 
clockwork, bi-monthly and I still can’t read 
99% of it. Ah well, good photos, anyway. A 
cross-section of punk, hardcore and indy 
coverage. The most recent issues have 
interviews with Juno, Tu-Do Hospital, 
Unitas, Dawncore, White Flag (!), the 
Melvins, a piece on the film ‘The Edge Of 
Quarrel” and an extensive review section. 

UPRISING #10 (PO Box 2251, Monroe, Ml 
48161, www.uprisingzine.com, ON, 32 
pg., $1 ppd) Reviews, interviews with the 
Eyeliners, the Bottle Rocket, a reminis¬ 
cence about a punk house in Pittsburgh 
and columns, including one from a 30- 
something writer basically revealing the 
harsh reality that people have to make 
compromises in their lives and that, while 
punk can be a cornerstone for personal 
development and positive impact on one’s 
life, it’s not going to change the world. He 
also claims it’s patethic to hang onto a 
punk identity at an older age. These points 
could bring out some debate, I suppose... 

I can’t say I completely disagree with the 
guy (I don’t think it’s going to change the 
world, but can change individuals), but I 
don’t find shame in having something of a 
punk identity in my 40s because, heck, I 
can still pull it off without looking too pa¬ 
thetic. Then again, I don’t have a mohawk. 
On a different matter, putting a blurb in the 
“punk news” section for the Warped Tour 
isn’t all that punk, in my opinion. 

URBAN GUERRILLA#10,10.5 (PMB 419, 
1442A Walnut St., Berkeley, CA 94709, 
disintegration® wethepunx.com, 
www.wethepunx.com, XD, 36 pg., $3 ppd 
w/CD, $1.50 without) Issue #10 is a regu¬ 
lar issue, 10.5 is a booklet that accompa¬ 
nies a pretty cool 27 track compilation... 
A small ‘zine but one of the cooler ones 
out there. #10 has a lengthy interview with 
musician/skater Dave Chavez, whose re¬ 
sume includes Sick Pleasure, Code Of 
Honor and Verbal Abuse, so there are lots 
of reminiscences of the older Bay Area 
scene. Columns and reviews round it out. 
The comp CD includes bands from around 
the US and overseas—punk, thrash, grind 
and heavier stuff, mostly—making the 
strongest impressions are Melee, 
Grimple, Los Cudos Electricas (UK), Medi¬ 


cation Time and, especially, Crude (from 
Japan). The booklet, in addition to info on 
the bands, has a series of sketches by Fly 
from the band Zero Content accompanied 
by a personal remiscence from the sub¬ 
ject—Aaron Cometbus, Dick from Citizen 
Fish and Corey from Aus-Rotten some of 
the people. 

WONKA VISION #15 (PO Box 63642, 
Philadelphia, PA 19147, wustinwonka 
@ yahoo.com, www.wonvisiononline.com, 
OG, 80 pg., $2 ppd) Justin, the guy who 
puts this out, seems like a nice enough 
guy and there are some socially-conscious 
articles on homophobia and racism, but 
something irks me a bit—maybe it’s their 
emo-friendly coverage and the quiz on 
whether or not you’re “high maintenance” 
is a dead giveaway. The interviews are 
paper-thin, even with outspoken bands like 
Anti-Flag, Propagandhi and Strike Any¬ 
where, although they do a decent job in¬ 
terviewing the proprietor of the Angry, 
Young and Poor store in Lancaster, PA and 
the piece on Wesley Willis was humor¬ 
ous, at least. Rounded out by poetry and 
record/live reviews. 

ZINE GUIDE #4 (PO Box 5467, Evanston, 

IL 60204, zineguide@interaccess.com, 
OGN, 152 pg., $6 ppd) Just what it says... 
an alphabetical guide to small-press pub¬ 
lications, along with praise and criticism, 
plus surveys of favorite and least favorite 
‘zines. The most-useful part is the cross¬ 
indexing of bands and topics with 
specific’zines, if you want to locate articles 
about someone/something specific. Defi¬ 
nitely a good resource. 

BOOK REVIEWS 

AMERICAN HARDCORE: A Tribal His¬ 
tory by Steven Blush (Feral House, PO 
Box 13067, LA, CA 90013, 
www.feralhouse.com, 336 pg., $19.95) 
There’s been some controversy sur¬ 
rounding this book—as to how definitive it 
is in covering the 80s US hardcore scene, 
whether framing it from 1980 to 1986 was 
appropriate, whether certain bands were 
given short shrift or over-emphasized. It 
took a long time for this book to happen. 
Blush actually interviewed me in either late 
’96 or early ’97 (I forget exactly when but I 
was still living in Lynn, so it would have 
been at that point). Here’s my take—Steve 
Blush has done a pretty good job but there 
are flaws and I don’t always agree with his 
viewpoints or conclusions. There are fac¬ 
tual errors of differing scale, such as re¬ 
ferring to the Bruisers as a “white power” 
band, which is definitely not true, or cer¬ 
tain errors about dates. Nit-picking? Per¬ 
haps. I tend to be anal about such things. 

I might also take issue with him referring 
to women as “chicks” in the short segment 
about sexual dynamics in the scene, but 
it’s definitely true that it was a male-ori¬ 
ented scene (and still is, to a large extent, 
in certain quarters, which is unfortunate). 

My biggest disagreement with Blush is 
his contention that hardcore is “an over- 
with art form.” It might be true that “it ain’t 
the same anymore,” as he claims—old- 
timers do love to go on and on about how 
much better things were in “their" day and 
I’m as guilty of that as anyone else. But I 
think hardcore still has plenty to offer, not 
only to the younger generation but to those 
who are still around. Yes, it’s often a case 
of musical redundancy and one could ar¬ 
gue that many of the newer generation of 
bands are just aping what went before, 
while not incorporating the myriad of in¬ 
fluences that the original hardcore bands 
were exposed to. I think there was more 
diversity and things weren’t as genre-regi¬ 
mented back in the “good ‘ol days.” But 
there are bands that do try to push 
hardcore in different directions (and I don’t 
mean emo!) and it’s hardly “over-with”— 
the underground, DIY spirit has remained 
vibrant and been on the upswing the last 
few years. There’s no lack of energy or 


inspiration. 

Still, let’s accentuate the positive at¬ 
tributes—Blush starts with the music’s 
origins, a reaction to a fallow musical land¬ 
scape and inspired by gut-level sounds 
from both the UK and US. The narrative is 
an oral history, from those who were in¬ 
volved-people in bands, zine writers, 
even fans of the muisc. He takes the 
reader on a geographical survey of the US 
hardcore scene, including chapters on the 
Misfits, Bad Brains and Black Flag, as well 
as the requisite tales from Boston, NYC, 
DC, LA, SF and the midwest. There are 
also segments on straight-edge, 
skinheads, problems with cops, media 
perceptions of the scene through TV and 
movies, hardcore artwork and a discogra¬ 
phy. The concluding segment is on what 
the participants have taken with them from 
their involvement. The recollections are 
interspersed with Blush’s own percep¬ 
tions, recollections and commentary and, 
in addition to the text, there’s an impres¬ 
sive collection of flyers, photos and other 
memorabilia presented. And you’re quickly 
drawn into this electrifying demimonde, 
with the colorful prose and imagery and 
interesting stories. 

It’s a gritty picture—exemplified by 
Wasted Youth vocalist Danny Sage’s 
bloody visage on the cover. A scene filled 
with violence, drug and alcohol abuse—it 
makes the argument that being part of the 
hardcore underground could be danger¬ 
ous to one’s health and the interviewees 
present a lot of evidence to back up that 
claim. It also shows that, while raw and 
exciting, it also often incubated the same 
regressive, reactionary attitudes that ex¬ 
ist anywhere else. But it was also an ex¬ 
citing time, musically, and while Blush 
might have extended his time frame to in¬ 
clude some of the late 80s “youth crew” 
bands, he’s done a decent job presenting 
a snapshot of that period. There can be 
no one definitive book on hardcore, but 
with this book, “Dance Of Days” and other 
volumes no doubt to come, at least efforts 
are being made to preserve its history. 

AMPED: Notes From A Go-Nowhere 
Punk Band by Jon Resh (Viper Press, PO 
Box 3394, Chicago, IL 60690, 
www.viperpress.com, 160 pg., $4.50) 

Jon was the guitarist/vocalist for Spoke, 
a Florida band in the early 90s. Now based 
in Chicago and running his own publish¬ 
ing company, Viper Press, he’s chosen to 
tell the story of his band not in strictly chro¬ 
nological order but as a series of anec¬ 
dotes and it’s often hilarious. He’s certainly 
honest and forthcoming with his opinions, 
expressing little patience for status-climb¬ 
ing rock acts, such as 7 Year Bitch, event 
taking jibes at his own band: “It always 
surprised me that people would come see 


our crappy band. Didn’t they have some¬ 
thing better to do?” Chapters deal with 
everything from their home state to ampli¬ 
fiers to their home, the “SpokeHouse” to 
the economics of playing in a band (i.e. 
you never get paid) to the inevitable tour 
tales, which take up the longest portion 
and while the stories are typical of what 
you’d hear from bands, Jon expresses 
them with an engaging wittiness. And one 
comes away sensing that, while the band 
is now a part of his past, it was a signifi¬ 
cant part of his maturation process, some¬ 
thing that meant a lot to him and music 
continues to inhabit an important part of 
his being. Early on, he talks about a tran¬ 
scendent moment where a certain 
undefineable power took over while they 
were playing: “...something greater than 
the three of us individually, something that 
took control. That’s when it began. Spoke 
was playing us.”A nicp little capsulization 
of life in an indy/punk/emo-type band dur¬ 
ing that time period. 

ARE YOU MORBID? Into The Pandemo¬ 
nium of Celtic Frost by Tom Gabriel 
Fischer (Sanctuary Publishing, 
www.sanctuarypublishing.com, 340 pg., 
$19.95) 

The inside story of this semi-legend¬ 
ary Swiss metal band, as told by Fischer, 
aka Tom G. Warrior. A band that went 
through a chameleon-like evolution and, 
for a time, de-evolution, at least in my opin¬ 
ion. I’m referring, of course, to the 
wretched glam metal “Cold Lake” album, 
which Tom does retrospectively admit to 
being a failure—and something of a case 
of musical plagarism from his bandmate 
at the time, Oliver Amberg. But there was 
a time when Celtic Frost were one of the 
more innovative and interesting metal 
bands out there, rising Phoenix-like from 
their origins as the dismal Hellhammer to 
produce some killer albums, starting with 
“Morbid Tales” and then staking out new 
ground with ‘To Mega Therion” and the off? 
the-wall “Into The Pandemonium.” Tom 
dishes the dirt—giving a detailed account 
of the processes behind their recordings, 
all the lowlife sexual escapades on tour, 
hassles with record labels, publicists and 
A&R people, crappy clubs and trying to see 
through an ever-evolving musical vision. 
Tom certainly reveals a strong sense of 
ego in his writing, but there’s also a self- 
deprecating sense of humor—not always 
easy considering the bumpy ride they of¬ 
ten encountered. In spite of that, he main¬ 
tained his commitment for a long time 
because, as he says at one juncture, “we 
put our lives on the line for this band be¬ 
cause we naively and fiercely believed in 
it.” It definitely provides a revealing behind 
the scenes look at a pretty unique band 
and, also, the 1980s metal universe. 



Celtic Frost’s Tom G. Warrior (left) and Martin 
Ain (right), with A1 sometime in the late 80s 


DEAR MR. MACKIN by Rev. Richard J. 
Mackin (Gorsky Press, PO Box 320504, 
Cocoa Beach, FL 32932, 
www.gorskypress.com, 200 pg., $12.00) 
Rich is a columnist for SI/, as well as 
for Razorcake and other ‘zines and is also 
a long-time self-publisher of his Book of 
Letters, a spoken word artist and all- 
around agitator, but in a unique way. He 
does it the Michael Moore way, with sub¬ 
versive humor. This book compiles his 
various letters to corporations and their 
responses, over the years and, at the end, 
there are some essays—one about the 
primary election season in New Hamp¬ 
shire, one about all the trash left behind at 
an Earth Day celebration and one about 
his adventures to the coroprate offices of 
Lever Brothers in New Jersey. See, Rich 
is on a quest to find out which 2000 body 
parts Lever 2000 cleans and, after a num¬ 
ber of missives from various PR lackeys, 
he and his buddies take a roadtrip in quest 
of an explanation. 

Speaking of those public relations folks, 
I’d love to see the expression on their faces 
when they get some of his letters, whether 
it’s wanting to know why Burger King would 
use Mr. Potato Head in their ads, since 
he’s “encouraging us to eat the mutilated 
corpses of his kind.” I kind of felt the same 
way when Charlie Tuna was trying to be 
caught by the Star Kist company—unless 
he was suicidal or something. When he 
pointed out to Ensure about the possibly 
pedophilic inclinations of their ad where a 
young girl asks her grandfather to marry 
him, I cheered because I was also re¬ 
pulsed by this commercial. Sure, he might 
have too much time on his hands trying to 
determine the biblical implications of 
Cain’s mayonnaise or whether Heilman’s 
vs. Miracle Whip is a case of good vs. evil, 
but, hey, it’s a valid issue! 

Of course, it’s usually for yuks, to lam¬ 
poon our consumer culture, but it can also 
get dead serious, such as a letter to Shell 
Oil chiding them for doing business with 
a repressive regime in Nigeria. There’s a 
spirited give and take there. Most of the 
time, though, it’s a more gentle, whimsi¬ 
cal approach, but no less critical. It makes 
you laugh while also stimulating your 
thought processes and quickly realizing 
that corporate doublespeak is a fully-in¬ 
grained part of our culture. Why not fuck 
with it a bit? 

NEWS DISSECTOR: Passions, Pieces 
and Polemics, 1960-2000 by Danny 
Schechter (Akashic Books, PO Box 1456, 
NY, NY 10009, www.akashicbooks. com, 
300 pg., $16.95) 

Danny Schechter is one of the “good 
guys,” in this writer’s opinion. His “News 
Dissector” nickname comes from his days 
at Boston radio station WBCN, back in the 
days before Howard Stern and becoming 
part of the Infinity Broadcasting conglom- 
erate-a topic which Schechter discusses 
in one of the pieces in this book. Dissect¬ 
ing or analyzing the news, searching for 
the truth. Unlike many of his contempo¬ 
raries who came of age and had their 
world-view shaped by the event of the 
1960s, Schechter has stuck to his prin¬ 
ciples over a 40 year career as reporter, 
commentator, TV producer, filmmaker and 
activist. He’s a crusading journalist, at¬ 
tempting to tell the stories that the main¬ 
stream media won’t report or obfuscate. 
And certain authorities have taken notice 
of his activity. Schechter discusses how 
he was under surveillance by the FBI and 
CIA, going so far to acquire some of his 
files under the Freedom Of Information 
Act. 

This book is a collection of works span¬ 
ning his career and he was on the front 
lines for the Civil Rights movement, Viet¬ 
nam, the struggles in Africa, especially 
South Africa and he details his work in 
recent years producing shows about hu¬ 
man rights struggles around the globe and 
his difficulty in getting not only funding for 
these programs but outlets willing (brave?) 
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enough to carry them, even in the public 
TV realm-“public” TV, these days, is more 
corporate-controlled than public-con¬ 
trolled and those corporations don’t want 
to jeopardize their overseas business in¬ 
terests by allowing reports to air about 
human rights abuses in the countries their 
trying to trade with (like China, for in¬ 
stance). He provides insights into percep¬ 
tions about South Africa, saying it was 
more complex than a simple black/white 
segragation issue, that there were also 
economic and class struggles between 
labor and business-a central element of 
apartheid was having a cheap supply of 
black labor that could be exploited. 

The final portion offers a critique of 
mass media in decline, it’s de-evolution 
into info-tainment and becoming an in¬ 
creasing tool of propagandha and pacifi¬ 
cation. Schechter was particularly dis¬ 
tressed by the coverage of the Gulf War- 
“It upset me more than any story I ever 
saw.” He describes the coverage as one¬ 
sided and well-managed by the Bush ad¬ 
ministration, asserting that it turned the 
news media into a PR arm for the govern¬ 
ment and one might argue that continues 
to this day, with the coverage of “America’s 
New War,” as CNN touts it. And there 
hasn’t been much self-examination of how 
this came to happen, no explanation of 
how “networks became such willing part¬ 
ners in this orgy of patriotic chest-beat¬ 
ing.” 

Still, Schechter goes beyond merely cri¬ 
tiquing the media and offers constructive 
solutions, as well, in the final section, urg¬ 
ing people to demand accountability and 
monitor the media. And become the me¬ 
dia, themselves, through the internet and 
community access. Schechter has his own 
web-site, www.mediachannel.org, that 
continues his “news dissection” and we 
need it now more than ever. 

OUR BAND COULD BE YOUR LIFE: 
Scenes From The American Indie Un¬ 
derground 1981-1991 by Michael Azerrad 
(Little, Brown, 512 pg., $25.95) 

Believe it or not, there was a time that 
indy rock (my preferred spelling) was quite 
cool. The music was adventurous, had 
energy, originality, power and heart. In 
other words, taking the inspiration of punk 
and doing something with it—hardcore 
was a part of it, but not exclusively. It’d be 
difficult to pigeonhole a band like Big Black 
or the Minutemen or Boston’s amazing 
Mission of Burma. Many of these bands 
wouldn’t fit the strictures of punk or 
hardcore (Minor Threat or Black Flag 
might be the only two and the latter cer¬ 
tainly moved far away from that sound by 
“My War”), but, trust me, a large percent¬ 
age of them rocked goddamn fucking hard. 
These are bands that had a heavy influ¬ 
ence on what followed afterward, some¬ 
times for better, sometimes for worse 
(Beat Happening inspired a bunch of lame- 
0 , twee bands with a smarmy, elitist aes¬ 
thetic, for one). These days, there are few 
bands doing non-punk or hardcore indy 
rock that come close to the 80s heyday. 
It’s evaporated into a morass of wimpy 
emo, boring post-rock swill, electronica, 
etc... diffuse and without any rock ‘n roll 
or punk roots. 

The chapters are broken down by band 
and Azerrad provides detailed profiles of 
the band, background information, the 
geographical and musical context in which 
they formed their respective units and at¬ 
tempts to put their musical vocabulary into 
the printed word. Besides the aforemen¬ 
tioned bands, other profiles include 
Fugazi, Dinosaur Jr. (which also covers 
Deep Wound), Mudhoney, Sonic Youth, 
Replacements and the Butthole Surfers. 

It was a smaller universe—touring was 
often a nightmare, with few places to play, 
small, often unreceptive audiences, etc... 
Not that it’s easy these days, either, but 
this was much more uncharted territory for 
bands who didn’t have the backing of a 
big-time label or booking agent. The text 


is often lively and humorous—I was often 
laughing out loud and found it tough to put 
down. 

So this book acts as a handy resource 
and historical document of pretty much the 
best of the 80s era band. I think some of 
the bands written about are completely 
overrated—the Replacements, especially, 
who were pretty good in the early days but 
went to shit once signed to a major label 
(and Azerrad pretty much concedes that 
fact, although his gushing about the band 
reaches a ludicrous level—sorry, Mike, 
they weren’t that great), the Butthole Surf¬ 
ers, who were more of a spectacle than 
amazing songwriters, Sonic Youth (I find 
their music hasn’t aged particularly well) 
or Beat Happening. I also disliked the 
largely dismissive attitude towards 
hardcore, post Minor Threat. I’ll concede 
that the hardcore scene became much 
more regimented and closed-minded and 
also degenerated into lunkheadedness as 
the 80s passed, but that wasn’t always the 
case. What about the late 80s Berkeley 
scene? The Cro-Mags’ hard-hitting cross¬ 
pollination of hardcore and metal? It’s only 
mentioned briefly in passing, if at all. And 
where are the Bad Brains? Big Boys? 
Dead Kennedys? These bands are men¬ 
tioned, but only tangentially. 

Still, those flaws aside, if this book is 
able to get people to check out Burma, the 
Minutemen, Husker, etc..., then it’s ac¬ 
complished its purpose. Azerrad does 
make a good case for this music—any¬ 
thing to wean people off the Promise Ring 
or Tortoise! 

WE OWE YOU NOTHING-PUNK 
PLANET: THE COLLECTED INTER¬ 
VIEWS edited by Daniel Sinker (Akashic 
Books, PO Box 1456, NY, NY 10009, 
www.akashicbooks. com, 346 pg., $16.95) 

I haven’t read Punk Planet all that much 
the last few years—I’m not really into a lot 
of the bands they cover these days, al¬ 
though they do have in-depth articles on 


political issues and the layout isn’t quite 
as irksome as it was a few years back. 
Not as much white space. Anyway, one 
area where they’ve often excelled is in the 
question and answer interview format and 
this book pulls together 25 of those inter¬ 
views, all from the last few years of the 
magazine. Not just musicians, but indi¬ 
viduals working on the periphery and, also, 
in the activist community. Different per¬ 
spectives and outlooks, from the pro-capi¬ 
talist, pro-hedonistic attitude of artist/label 
honcho Frank Kozik to Jello Biafra’s leftist 
musings. The fiercely-DIY Ian MacKaye 
and Los Crudos to major label “anarcho” 
band Chumbawamba (blah). Even conver¬ 
sations with those who felt a need to move 
on or disassociate themselves in differing 
degrees from the hardcore scene, such 
as Duncan Barlow (Endpoint/By The 
Grace Of God) and Ted Leo. Activism is 
explored in conversations with Noam 
Chomsky and people involved with the 
Ruckus Society, Voices In The Wilderness 
and someone involved with the Central 
Ohio Abortion Access Fund. Spirituality is 
discussed with John Porcelly. The pitfalls 
of the music biz come out in the conver¬ 
sations with Steve Albini and Negativland. 
Winston Smith discusses his art of col¬ 
lage. The oral history of Black Flag, fea¬ 
turing differing points of view from Henry 
Rollins, Greg Ginn, Kira, Chuck Dukowski 
and other members is re-printed. 

So is this a definitive overview of punk 
rock during these times? Of course not... 
such an undertaking wouldn’t be possible, 
but Dan Sinker has done a good job pull¬ 
ing together different outlooks and per¬ 
spectives, covering some of the “big ques¬ 
tions” that remain (and many are sick of)... 
activism vs. just rocking out, what’s “sell¬ 
ing out,” what can punk accomplish, what 
attracted the interview subjects to get in¬ 
volved in this much-battered about sub¬ 
culture. A good flow to the interviews, filled 
with substance, but not bogged down in 
pointless minutaie. 
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A sense-destroying pulverization came 
courtesy of Deathreat. With members 
spread out in Portland, OR (three of 'em 
are in Tragedy, now), NYC and Memphis, 
they don’t get to tour all that much, so I 
was quite grateful to see these guys play 
at the 209 College Ave. basement space 
in Somerville. Short, ripping bursts of 
adrenalin, with heavier parts and, if they’re 
not the most light-hearted bunch, there’s 
something to be said for just letting out 
the rage. Balance Of Terror were also up 
to the task... with the departure of their 
vocalist Ned, those duties are shared by 
the others (the drummer seems to handle 
most of them), but it’s the wall of sound 
one notices. Harshly executed, along the 
same lines as Deathreat (and that band 
shares a guitarist, Stan, with BOT) or Talk 
Is Poison. Melee played some new songs 
and weren’t quite as riveting or inspira¬ 
tional as usual. Craig didn’t seem to be 
into it, that much, and they cut the set short. 
Jane Speed are a guitar-less, new wavish 
pop combo and didn’t make that strong an 
impression. 

So it’s March and we’ve just been bom¬ 
barded by a pair of snowstorms, plus Ellen 
and I had suffered through the loss of our 
hot water heater the same week. We defi¬ 
nitely needed a vacation and our trip to 
Florida couldn’t come soon enough. 
Granted, Florida doesn’t have much go¬ 
ing for it besides warm weather and spring 
training baseball, but Bob Suren’s Sound 
Idea store in Brandon is another thing to 
add to the list of Cool Things About Florida. 
His store was having its sixth anniversary 
party and celebrated it by having a free 
show in the back room of the store. These 
shows are apparently a weekly occurrence 
and attendance is sometimes scantl don’t 
get it... Boston would KILL to have a situ¬ 
ation like this. . It’s a happy, goofy atmo¬ 
sphere with chicken fights and other silli¬ 
ness and no tough-guy crap. Anyway, the 
3 PM starting time was for real (a show 
starting on time... who’d believe it?) and 
we got there too late to see Bread & Wa¬ 
ter, which was disappointing because they 
turned out to be very cool people. The first 
band we did see was Reason Of Insan¬ 
ity, who weren’t always that tight, but 
slammed out short, aggressive bursts of 
thrash. The excellent Murder-Suicide 
Pact followed... this is the band for which 
Bob is the vocalist and the guitarist is Joe 
Kiser from Slap of Reality (who longtime 
SV readers might recall from the early 
90s). Unabashed Black Flag worship with 
a more psychotic twist. Hard-hitting mid 
to fast-tempo compositions that get the 
blood pumping. And it was an honor to 
share the vocals on their cover of the Flag’s 
“Police Story.”MSP are a physical band... 
Bob bled for his art during this set, sus¬ 
taining a pretty nasty gash from the one of 
the guitars, but that didn’t stop him for one 
second. 

St. Patrick’s Day in Boston... a natural 
(if predictable) setting for the Dropklck 
Murphys de-facto record release show. 
Two sold-out and packed shows at Avalon. 
And the Murphys put on an entertaining 
show. Much more energetic and flowing 
better than last summer’s Punk-O-Rama 
show at the same venue. The new lineup 
has gelled and, while I’m still not real en¬ 
amored with the acoustic segment (except 
for a spirited “Boys On The Docks”), it was 
still mainly guitar, bass and drums and they 
played with a hard-hitting confidence. Im¬ 
pressive, given the fact that this evening 
show was the sixth they had played in a 
three day stretch. There was the inevitable 
encore climax with the multitudes storm¬ 
ing the stage for “Skinhead on the 
MTA”and AC/DC’s “Dirty Deeds,’’with Ken 
Casey riding the backs of the adoring cel¬ 
ebrants. Opening song “For Boston”got 


the crowd going quickly. Celtic touches but, 
at least live, the rock ‘n roll angle predomi¬ 
nates. They certainly have a collection of 
memorable songs. Arriving late, I missed 
Reach The Sky (unintentionally, I might 
add), but got there in time to see Lars 
Frederiksen and the Bastards. The Ran¬ 
cid guitarist was joined by guys from the 
Forgotten and Hepcat, plus a masked guy 
doing backup vocals (Greg from the For¬ 
gotten for this part of the tour), but not a 
major deviation in form. No ska, but the 
Clash inspiration remains, a mix of tradi¬ 
tional punk and straight-ahead rock ‘n roll. 
Heart-on-sleeve lyrics and music. 
Swingin’ Utters continued in a traditional 
punk vein. Their records have been spotty 
in recent years but the live thing remains 
powerful, especially “Windspitting 
Punk,’’“Teenage Genocide”and 
“Catastrophe.”Just wish they’d done ‘Teen 
Idol Eyes,"which was the best song they’ve 
written the last few years. 

I was wondering if I should bring some¬ 
thing to cover my nose and mouth while 
venturing back to 155 Amory Street in Ja¬ 
maica Plain. After all, I was blowing black 


of the house and a tight space but people 
were going off anyway. Vitamin X played 
first and exploded with a hyperkinetic ar¬ 
ray of fast hardcore, bits of melody and 
guitar damage. Vocalist Marko is a der¬ 
vish of non-stop motion. Last In Line have 
had a few lineup shifts (new drummer, 
Mikey switched to guitar and Chris 
Minicucci in on bass), but haven’t lost 
much momentum. Vocals were lost in the 
mix but they still hammered out the aggro. 
Cops and Robbers were out of tune most 
of the time, which was a detracting ele¬ 
ment... still, it was fun getting a circle pit 
going through a couple of rooms in the 
house during “Desensitized.’’Not a bad 
way to spend a Sunday night. 

Later that week, Harum-Scarum 
topped a bill at the Newton Community 
Service Center in West Newton. Fuckin’ 
awful traffic getting there, but worth the trip. 
The purpose of the show was to create 
awareness about the protests against the 
Free Trade Area of the Americas... that’s 
what all the protests in Quebec City in late 
April were about. Rich Mackin and Erika 
from the Profits both did spoken word, a 
woman gave a talk about the destruction 
of Colombia by US-backed forces and 
there was a performance by a radical 
cheerleader troupe, including John Haugh 
in drag (priceless). As for the musical por¬ 



snot for a few days after I went to a show 
there before, with all the dust raised by 
the dancing. No problem, this time, for Y, 
Melee, Disaster Strikes and Sankhara. 
Sankhara’s vocalist spent a lot of time roll¬ 
ing around on that dirty floor, with no shirt 
or shoes, for that matter, and was dirty and 
bleeding by set’s end. It’s music to bleed 
by, varying between doomy, gloomy heavi¬ 
ness and grindier parts. Technically adept, 
but not really my thing. Disaster Strikes 
attempted to open with a cover of DYS’ 
“Wolfpack.”! say attempted because lyr¬ 
ics were forgotten and it didn’t sound as 
though everyone really knew the song. A 
few new songs and Bramhall handling 
lead vocals on one of 'em. Kind of hit and 
miss, as were Melee. Once again, a mis¬ 
fire on a cover version, namely 7 Seconds’ 
“We’re Gonna Fight.”Fairly spirited, oth¬ 
erwise. Y, from Germany, hammered out 
some precision thrash and grind-core. An 
amazing drummer and two fairly animated 
vocalists. Not mind-blowing or anything, 
but their tightness at a high speed was 
pretty impressive. 

APRIL 2001 

Craig Lewis deserves a lot of credit for 
pulling together a successful show at the 
absolute last minute and getting a good 
turnout, to boot. Vitamin X had their West¬ 
ern Mass, show fall through but Craig was 
able to get the arts house at Tufts on short 
notice and put together this show with Last 
In Line and Cops and Robbers with only 
48 hours to spare. It was in the living room 


tion, John also performed a solo guitar act 
that included a wretched Mr. Big cover, but 
also a nice Stones song (“She’s A Rain¬ 
bow”). He ain’t Billy Bragg but it took some 
guts to do the solo thing. Disaster Strikes 
were tighter than at Y a few weeks earlier 
and got the floor moving for “Abortion On 
Demand.” Melee were also better than at 
the same show and I believe this was the 
first time I’ve seen them play somewhere 
besides a basement. The Profits dished 
out the three chord punk with their usual 
rambunctiousness. Finally, Harum- 
Scarum, an all-woman band from Port¬ 
land, connected with an aggressive, but 
melodic hardcore tandem. A contrast in 
vocal styles, from the gutteral grunts of the 
lead singer to the more tuneful trillling from 
the bass-player and drummer (sorry, didn’t 
catch their names). The people in charge 
of the venue seemed taken aback by the 
relatively mild dancing and I was told one 
of ‘em was spraying air-freshener to get 
rid of the “crusty”smell, but it seemed to 
be an incident-free show. And the yummy 
food from Food Not Bombs was appreci¬ 
ated, as well. 

The FTAA actually came up at a much 
different setting... at the Middle East, dur¬ 
ing International Noise Conspiracy’s set. 
Can’t judge by appearances? Very true... 
one looks at INC and sees their matching 
outfits and thinks “schtick.”But it’s subver¬ 
sive, as the band’s message and agenda 
is decidedly left-wing/anti-capitalist and 
vocalist Dennis Lyxzen went to great pains 
to explain about why people would be pro¬ 


testing in Canada. Instead of the hardcore 
tumult of his former band, Refused, the 
musical presentation is subtler— 
danceable garage rock and pop deliver¬ 
ing some strong hooks, particularly for 
“Smash It Up.’The Explosion have been 
on the road for the last year, it seems, and 
it’s turned them into a crack unit. They 
were already pretty good, but they’ve taken 
it to the next level. Energetic and catchy, 
once you get past Matt’s semi-obnoxious- 
ness. And Sam’s lookin’ a lot like Sid Vi¬ 
cious these days, hairstyle-wise, but he 
can actually play his instrument. Finally, 
Rocket From The Crypt delivered their 
always-entertaining rock ‘n roll revue. You 
wonder how sincere Speedo’s cheshire- 
cat grin really is and saxophonist Apollo 9 
didn’t take kindly to the individual attempt¬ 
ing to do backup vocals during one song... 
don’t fuck with the Rocket. But this rock *n 
roll mafia remains a crack unit and they 
really dug into the back catalog... digging 
out “Glazed,’’“Boychucker,"“Dollar,’’“Don’t 
Darlene”and “Sturdy Wrists.’The remain¬ 
der consisted of choice material from re¬ 
cent efforts, including the excellent “Group 
Sounds."For the encore, after 
“Dollar,’’there was a cover of Billy Joe 
Royal’s mid-60s schlock hit “Down In The 
Boondocks."Amazing how many of the 
youngsters actually knew that song. Or 
scary... I haven’t decided yet. New drum¬ 
mer Mario Rubalcaba, formerly of 411 and 
other bands, proves to be an able replace¬ 
ment for Adam (no easy shoes to fill). 
Great fun despite the bruised knee I got 
while retrieving their set list and rather 
clumsily tripped over the stand holding a 
giant cut-out cobra (don’t ask). 

Exactly ten days after that extrava¬ 
ganza, it was time to kick out the punk and 
rock ‘n roll jams upstairs at the Middle East 
with Orange County warhorses Dl and LA 
rockers Streetwalkin’ Cheetahs. Two 
quite different bands, stylistically, as the 
Cheetahs mine a swaggering, pure rock 
muse, complete with choreographed 
stage moves (maybe they were playing to 
the video crew) and Dl are unrecon¬ 
structed punk degenerates. But both 
bands take the high energy route, so it’s 
quite compatible and, in my universe, quite 
workable. Besides, what’s wrong with a 
little diversity? The Cheetahs worked 
themselves into a sweat-soaked frenzy, 
dishing out the amped-up attitude and vo¬ 
calist/guitarist Frank Meyer took a couple 
of forays into the crowd, making rather 
sexually-explicit gestures with his, uh, axe. 
Puttin’ on a show and less-diluted sound¬ 
ing than on their somewhat-spotty new 
album. Definitely a live band. Dl, with only 
Casey Royer remaining from the early 
days, were somewhat sloppy and Casey 
was ranting like Howard Beale in 
“Network”both in between and during 
songs. He’s either out of his mind or was 
on something... cynical, conspiratorial 
utterings set to a classic southern Califor¬ 
nia punk blast... hard to fault a set list that 
included “OC Life,’’“Guns,’’“Johnny’s Got 
A Problem,’’“Stick To Your Guns”or the 
Adolescents’ “No Way”(for whom Casey 
played drums). More the whiff of nostalgia 
than anything else but not an embarrass¬ 
ment, either. If a guy in his mid-40s is still 
willing to tread the boards and give you a 
wild show, who am I to complain? Even 
with the “Suburbia”-like antics of some 
idiotic audience members... 

A marathon weekend... four shows in 
three days, resulting in a double-whammy 
of an upper respiratory infection and ag¬ 
gravated allergies.Yecch... you don’t need 
to hear about my health problems. Let’s 
just say it was worth it, starting with one of 
the wildest shows I’ve ever seen. The set¬ 
ting was a small snack bar at Hampshire 
College and the place was in shambles 
by the time 9 Shocks Terror were finished 
playing. I’m definitely of a mixed mind 
about this sort of destruction but it was a 
show I’ll never forget. Even crazier than 
Gordon Solie’s show in Chicago the week¬ 
end before. You wondered if the small 


















room would survive. Fireworks, 
smokebombs, sofa cushions and other 
debris flying around, a bicycle in the pit, 
on which Tony of 9 Shocks popped a 
wheelie. So much smoke you could hardly 
breathe—in fact, I had to go outside for a 
few minutes and one wiseass who shall 
remain nameless (Stuart) took it upon him¬ 
self to fire a brick of firecrackers through 
an open window at me. Not just a spec¬ 
tacle show—all this mayhem was accom¬ 
panied by some completely devastating 
hardcore. 9 Shocks are at the top of their 
game, a full-throttle wrecking machine that 
few bands have any hopes of equalling. 
That’s not to slight Last In Line’s explo¬ 
sive performance. In fact, the 
extracirricular craziness began during their 
set. The Control didn’t bring out the same 
response, but their set also packed a 
mighty hardcore wallop. An intense vocal 
presence and hard-charging songs. Me¬ 
lee opened with a decent set, as well. 

9 Shocks were playing 3 shows that 
day... we caught the second one, as well, 
at Joe and Ross’ loft in Roxbury. 9 Shocks 
rocked just as hard, with a different set, 
including their cover of the Stalin’s 
“Romanticist.”Even without the crowd cra¬ 
ziness, it’s equally compelling. Fat Day 
began with a short, spasmatic set noteable 
more for the fact that they covered them¬ 
selves in glow-in-the-dark paint and that 
looked pretty cool in the dark. Noisy stuff. 

The next day, at Mass. Art, there was a 
pretty impressive lineup. Disaster Strikes 
were somewhat uneven, but things picked 
up quickly for Crispus Attucks, who con¬ 
nected with an aggressive set of politically- 
tinged hardcore. Matt’s pretty adept at play¬ 
ing his guitar while wearing skating gloves, 
too. Strong Intention hammered out 
some double-speed, Infest-inspired ma¬ 
terial with tight execution. I’ve heard their 
sound has changed over the years and, 
whatever it was before, they’re on the right 
track here. Melee followed with a stron¬ 
ger, more energetic showing than the day 
before. Not a bad set-up for the next three 
bands, which upped the wildness quotient, 
both musically and crowd-wise. Rambo 
donned their fatigues, cranked up their 
amps and the dancefloor erupted, espe¬ 
cially when they broke out Judge’s “Bring¬ 
ing It Down.’’The band includes most of 
Kill The Man Who Questions, along with 
their pal Tony on vocals. Fast and explo¬ 
sive. Speaking of Kill The Man, they were 
up next, albeit without Niki, so it was up to 
Mike to spout the wordcraft on his own. 
Not that he didn’t have a lot of help, espe¬ 
cially when they did Sick Of It All’s “Injus¬ 
tice System.”Pretty kick-ass. Finally, Limp 
Wrist made their Boston debut—the 
straight-edge, queer-core band that fea¬ 
tures ex-Crudos vocalist Martin and An¬ 
drew from Kill The Man. Martin made quite 
the fashion statement in his skirt (“It’s not 
a kilt., it’s a skirt!”) and his half pink/half 
black hair. In the often-homophobic 
straight-edge realm, this is a rather bold 
and, if you’ll forgive me, ballsy statement 
and it’s a welcome one, in my view. Tight, 
raging hardcore and pointed in its senti¬ 
ments, whether dealing with Christian 
straight-edgers (‘This Ain’t No Cross On 
My Hand”) or homophobes (“What’s Up 
With The Kids?”). Martin still explains 
things between songs, but not as exten¬ 
sively as he did with Crudos. Funniest 
moment: someone grabbed the set list 
about three songs in and Martin asked for 
its return, adding, “you can sell it on eBay 
after the set.” 

So, three shows in two days and you’d 
think I’d had enough, right? Wrong! There 
was no way I was going to miss the only 
area appearance of The Oath and Total 
Fury, which happened at the American 
Legion Hall in Springfield. As sick as I got, 
those two bands made it worth the trip and 
the rest of the lineup didn’t disappoint, ei¬ 
ther... not a lot of folks were there to see 
the last show for Fast Times In Junior 
High Logic. Fast and hammering, with the 
requisite amount of rage. There was then 


a delay of over an hour, waiting for miss¬ 
ing band members/equipment, etc... But 
the momentum picked up quickly for Think 
I Care, who have come a long way in a 
few years. Angry-as-fuck, face-punching 
hardcore... literally, as there was quite a 
bit of “love”(i.e. tackling, dive-bombing, 
etc...) between the audience and vocalist 
Jason. Next up were Close Call, who 
seem to be getting a lot more aggressive, 
musically. Joe from Fit For Abuse is the 
new drummer and does a good job. Limp 
Wrist didn’t get too much of a response. 
In fact, a lot of folks were hanging out to¬ 
wards the back of the room and one won¬ 
ders if some individuals were uncomfort¬ 
able with the band’s in-your-face “out- 
ness.”Funny thing is Martin didn’t wear the 
skirt or camp it up nearly as much as in 
Boston. Ah well., they still kicked ass. The 
Oath have what one might call an all-star 
lineup, I guess—Mark from Charles 
Bronson on vocals, plus Nate from Devoid 
of Faith, Jeroen from Mainstrike and Coa¬ 
lition Records honcho Marcel. Fast, may- 
hem-inducing hardcore... ultra-fast with¬ 
out being grindcore and effective. Then 
came the tornado known as Total Fury. 
Japanese gentlemen who can’t speak 
English, yet sing in that language and 
they’re completely schooled in early 80s 
DC hardcore—Minor Threat, especially, 
along with the rest of the early Dischord 
roster, adding covers of SOA and Govern¬ 
ment Issue along the way. Even garnering 
an encore, enticed by the clap-along 
chants of “Total Fury,’’like you’d hear at a 
Sox/Yankees game. Hokari is definitely a 
vocalist who likes to interact, screaming 
into people’s faces and it certainly created 
a nice scrum-like bond. Feelin’ the love 
while dancing up a storm. Draining in the 
best possible way. So much so that my 
compatriots and I decided to forego see¬ 
ing Last In Line’s set and head back 
home—exhausted and wheezing, but feel¬ 
ing so fucking great. 

MAY 2001 

This was the month that the new band 
I was involved with (and have since ex¬ 
ited), Bludbrall, started playing some low- 
key shows, but you don’t really want to read 
about that... maybe you do, but I’m not 
going to give in to such vanity. Hell, this 
whole ‘zine is a classic example of ego- 
masturbation—why exacerbate the situa¬ 
tion. And while I haven’t been enamored 
of too many of the bands we shared bills 
with, a few were decent—the Ayler/ 
Coltrane/Coleman-inspired free jazz cre¬ 
ativity of The Durutti Group at the Out of 
the Blue Art Gallery and the tuneful punk 
of Hot Water Music side-project Sheryl 
(Cro) Mags, who performed with us in our 
guitarist Melissa’s basement. 

The only other show I attended in May 
was at Reflections in New Bedford, with 
Tear It Up headlining and completely rag¬ 
ing, as usual. This was the third time I’d 
seen them and they haven’t disappointed 
yet. Another rough trip out of town for the 
band, as some of 'em were stuck on the 
GW Bridge for almost 3 hours—so they 
showed up ready to take out their frustra¬ 
tions and it rang out loud and clear. Unfor¬ 
tunately, it was truncated due to a curfew 
and the ‘ol too-many-bands-on-the-bill 
syndrome. Really, 4 or 5 bands are more 
than enough. Anyway, things got started 
with the fair-to-middling youth crew-style 
hardcore of The Action Taken, followed 
by the pissed off sounds of Ready To 
Fight. That band’s drummer couldn’t have 
been more than 14 or 15 years old, but he 
plays well. Citizen Uzi Drive-By also 
served up some decent, fast-paced 
thrash-core. Blown Away play in more of 
a NY mosh-core vein with fast parts inter¬ 
spersed with breakdowns and a decided 
Cro-Mags/Leeway influence. OK, if not 
amazing. XFilesX got the show back on 
track with a raw, crazed hyper-speed at¬ 
tack, although they also slow it down on 
occasion. Good stuff. The A-Team, from 
central Mass., have improved quite a bit 


since I saw them at a house show last 
summer... powerful, raging hardcore with 
a sense of humor and including a cool 
Circle Jerks’ cover. They mix a bit of metal 
and NY-style aggro into their hardcore. 
Self Defense, from Connecticut, also play 
the double-speed stuff and, while not al¬ 
ways that tight, definitely energetic. Then 
came Tear It Up and, with the time limita¬ 
tion, there wasn’t time to catch ones breath 
and they made the most of it. 

JUNE 2001 

I got to see Tear It Up yet again, this 
time on their home turf, at a VFW Hall in 
Kendall Park, NJ (near New Bruswick) and 
it might have been the best time I’ve seen 
them play to date. Completely raging, with 
frenzied dancing and singalongs. And 
some wise-guy brought some stuffed ani¬ 
mals, including a pellet-filled Tweety Bird 
and I don’t have to tell you what happened. 
I’ll take some responsibility, since I 
grabbed said bird and fired it at Dave, af¬ 
ter which it got cut open and the fur, or 
should I say, styrofoam pellets flew. It ap¬ 
parently took Jon DeadAlive, who pro¬ 
moted the show, an hour to clean them all 
up afterward. Oh well... there was fur, as 
well, so one can honestly say Tear It Up 
made the fur fly and it wouldn’t be just 
poetic license. Think I Care opened with 
another strong showing. Shark Attack 
weren’t quite as mind-blowing as antici¬ 
pated, though not bad. A bit more rough- 
around-the-edges, live, but still fairly tight. 
Matt Summers is a solid frontman. Last 
In Line had the circle pit going a good 
chunk of the time and raged away, as 
usual. They’ve been including a strong 
cover of Poison Idea’s “Just To Get 
Away,’’lately, as well as a medley of 
Cream’s “Sunshine of Your Love”and GG 
Allin’s “You Hate Me and I Hate You.’Their 
own songs achieve the rare feat of being 
both ass-kicking and catchy. Tear It Up 
followed and then it was the first show in 
about a year and a half for thrash titans 
97a. Agree or disagree with frontman 
Chris Kelly, one can’t deny he speaks his 
mind and Chris was on a tirade from the 
minute he took the stage—George W. 
Bush came in for a good amount of the 
bile, republicans in general, people who 
didn’t vote and the band Purpose for 
scheduling their last show the same day 
as this one and, apparently, talking shit 
about 97a and their audience. There was 
also commentary about the hardcore 
scene, in general, corporate skateboard¬ 
ing... let's see, am I forgetting anything? 
Regardless, the band sounded sharp, en¬ 
ergized and powerful. A cogent, angry ex¬ 
pression. Definitely worth the roadtrip. 

Time for a bona-fide event —the Bad 
Brains (legal name: Soul Brains) and Cro- 
Mags extravaganza at the Palladium. I’ll 
be honest. I wasn’t sure what to expect 
from either band. But the Mags more than 
exceeded those expectations—this time 
around, it’s John, Harley and Doug Hol¬ 
land joined by Rocky from Suicidal Ten¬ 
dencies and drummer GMAN, who has 
worked with the B-52s and P-Funk, ac¬ 
cording to promoter Matt Pike. And they 
only played songs from “Age Of 
Quarrel,’’except for “Death Camps.”From 
the opening chords of “We Gotta 
Know”(still one of the greatest intros in the 
history of hardcore), it was a time capsule 
back to 1986. Not a whole lot from that 
time frame might stand up 15 years later, 
but that album remains a benchmark and, 
even if one wants to be more than a little 
cynical about the reasons behind the 
hatchet-burying between John and Harley, 

I won’t dispute the musical results. As for 
the Brains, better than ’95 but nothing to 
compare to the “good ‘ol days.”A decent 
start with “Sailin’ On,’’“Big Takeover”and 
“Right Brigade,’’but they then hit a lull with 
a plethora of weaker material—too much 
reggae, songs from the mediocre 
“Quickness.’Things did pick up for the 
end, with “Sacred Love,’’“Sailin’ On”and “I 
Against I,"at least. And HR was making 


an effort, although his vocal prowess has 
certainly diminished over the years. This 
was clearly the Cro-Mags’ night. 

Those two bands played in the down¬ 
stairs room of the Palladium which, thank¬ 
fully, was air conditioned... the upstairs 
was insufferably hot and I only caught a 
little of Bane and the quasi-Floorpunch 
reunion—not enough to really comment on 
either set, although people were clearly 
into it... retreating downstairs unfortu¬ 
nately meant that I caught a few songs of 
the dreadful Candiria. Pretentious metal- 
core—the sort of band that really soured 
me on “hard”music. The remainder of the 
upstairs lineup was strong, starting with 
local up and comers Stop and Think, who 
have a hard-nosed hardcore sound with 
lots of piss and venom. They were followed 
by Panic, fronted by ex-Trouble vocalist 
Gibby Miller. Not that tight, yet, but prom¬ 
ising fast-style hardcore and Gibby’s still 
a strong focal point. American Nightmare 
have a huge buzz or hype or whatever you 
want to call it but it’s justified. The place 
erupted and they have an explosive 
sound—hard ‘n fast elements with dam¬ 
aged, noisier strands and intense vocals. 
Shark Attack followed with what ended 
up being their final show and a lot better 
than in New Jersey a few days before. Rip- 
it-up hardcore straight outta ’83. 

JULY 2001 

Almost a month between shows and 
making up for lost time with 4 shows in 5 
days... including three shows for the What 
Happens Next/Life’s Halt tour—the first 
was a house show in Providence on our 
nation’s (cough) birthday, followed by a 
show at the Berwick Institute in Roxbury 
and then a show at the American Legion 
Hall in Springfield. The Providence show 
was, for obvious reasons, the most-inti¬ 
mate. Also stiflingly hot, but a blast. This 
was the one show where Life’s Halt weren’t 
that tight, but that wasn’t the case for 
WHN. Devon’s kick-boxing training trans¬ 
lates into an acrobatic, aerodynamic per¬ 
formance and he had the discipline to pull 
his punches in the tight basement space. 
Stop and start-on-a-dime thrash. Straight 
To Hell, with Aaron Ulcer on bass, also 
played, but I only caught about half the set 
because I got lost (ALWAYS fucking hap¬ 
pens when I go to a new place in Provi¬ 
dence). Aggressive, fast hardcore that 
shows promise... better than on their so- 
so demo. 

The Berwick is an industrial building 
near Dudley Square in Roxbury. Kind of a 
sketchy area and the show was held in the 
dirty, dusty basement of the building. A 
room used as a storage area for a myriad 
of hair care products. Seriously!. So much 
so that if you didn’t have facial protection, 
you risked the ingestion of god-knows- 
what. Even with that, a lot of people com¬ 
plained about respiratory and sinus diffi¬ 
culties for days afterward, myself included. 
Those circle-pits sure kicked up a huge 
dirt-storm and I had to retreat to the rear 
for a good portion of the night... WHN and 
LH both played fairly short sets and Life’s 
Halt were sharper at this particular show. 
Also standing out were the red-hot Down 
In Flames. Boiling-over anger and rage. 
The A-Team and Close Call both did 
Circle Jerks’ covers, once again, which is 
cool, of course, and kept the adrenalin 
flowing. Melee were just back from their 
tour and were hit and miss. Some of the 
newer, slower songs don’t quite pack the 
same energy level. 

A night off from the WHN/LH tour but 
still a show to attend, in JP at 155 Amory 
Street, featuring Swedish hardcore band 
Diskonto. A disappointment, in that they 
were beset by equipment problems and 
not able to get a lot of momentum going. 
Also, it was on the sloppy side... but the 
matching soccer jerseys were amusing 
and Steffe’s between-song banter also hu¬ 
morous. Slam-bang Discharge-inspired 
hardcore... had its moments but the afore¬ 
mentioned problems really hindered them. 
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Faring better were Balance of Terror, who 
continue to evolve into a powerhouse 
band. By far the best set of the night. Not!, 
a band from Buffalo with past/present 
members of Halfmast, No Reason and No 
Time Left, had a wise-assed, sarcastic 
double-speed hardcore sound. Entertain¬ 
ing. The Cancer Kids opened with a cover 
of the Beastie Boys’ “Fight For Your Right 
To Party”and threw in a Nirvana song, as 
well. Their own songs are manic hardcore 
laced with a good amount of humor—‘The 
Hydrahead Template”was preceded with 
an explanation about how they’re circulat¬ 
ing a petition to force Cave-In to break up. 

The next night, in Springfield, more 
What Happens Next and Life’s Halt and 
each band put in a solid performance. Both 
bands have a strong amount of instrumen¬ 
tal skill, from Max’s precise drumming to 
Felix’s solid bass-playing to Craig’s axe- 
wizardry (he could be a metal god if he 
wanted, you know). Definitely the best LH 
set of the three nights, punctuated by a 
wild pit and lots of singalongs. But Live 
From Death Row nearly upstaged every¬ 
one with their final show. Someone 
brought a trampoline and an old mattress. 
It took about 2 minutes for the trampoline 
to bite the dust as an endless parade of 
people used it for a launching pad onto 
the mattress. Then came the mattress wall 
of death, as it was used as a battering ram 
around the dance floor. In the middle of 
this all, LFDR laid down the hardcore jus¬ 
tice. Gate Crashers were up next and not 
too impressive, live. Not much of a re¬ 
sponse and their fast thrash sounded a 
bit one-dimensional—maybe it was an off- 
night because I like their recordings. I was 
impressed by the vocalist’s Zero Boys’ 
shirt, though. Last In Line kicked things 
into gear, again, with a circle-pit inducing 
hardcore tirade. 

(An aside— Bludbrall played 4 song 
sets at the Roxbury and WMass shows 
and I’d like to thank Life’s Halt for allowing 
us to use their gear and for the warm re¬ 
sponse we received at both shows, espe¬ 
cially in Roxbury). 

The following weekend, up to Haverhill 
and Club Exit 23... kind of a strange, up¬ 
tight vibe there and an interesting collec¬ 
tion of characters in the audience, all there 
to see Out Cold, A-Team, Cops and Rob¬ 
bers and 4 Bob Doles. The less said 
about the latter, the better—non-distinct 
hardcore. CNR sounded tighter than in the 
past and the new songs weren’t bad. The 
A-Team continued to impress with another 
hard-hitting set, including a cover of SOD’s 
“United Forces”that brought out the mosh. 
Out Cold now have Micah fronrCops and 
Robbers on guitar and, along with Jaye, 
there’s a lot more stage presence than in 
the past. Still no breaks between songs 
and continuing to ply the no-nonsense 
hardcore, along with some mid-tempo 
punk, such as “You’ll Never Learn.’’More 
people seem to be wising up to this band, 
but I still think they’re underrated. Strange 
show, though, and I couldn’t get out of 
Haverhill fast enough. 

So Pat and I drive all the way to New 
Haven, CT to see 9 Shocks Terror and find 
out, 10 minutes before arriving, that their 
van had broken down near Rochester, NY 
and, alas, they wouldn’t be playing. 
ARRRRGHHH!!! Well, we’re here—might 
as well make the best of it, dammit... 
Dropdead were now the de-facto head¬ 
liners and, believe it or not, this was the 
first time I’d seen them play live. And they 
were pulverizing. A Siege influence, of 
course, along with a healthy dose of ENT 
and Discharge. Fast and hammering. Bob 
does like to talk between songs, especially 
about animal rights issues (although AC 
also came in for a tongue-lashing, as Bob 
pretty much called Seth a nazi)... and I 
don’t have a problem with it. I also prom¬ 
ise it won’t be 10 years until I see them 
again, either. Self-Defense, a last minute 
addition, now have a new vocalist, Jeff, and 
were better than in New Bedford a few 
months before. Old-school, straight-up 


hardcore. Diallo, with Chuck from React, 
offer a thick, pummelling hardcore sound 
akin to his former band. Strong Intention 
are now a four-piece and, truth be told, I 
think they sounded better as a trio at Mass. 
Art a few months before, but their Infest- 
style thrash packs the bile and is perfect 
for short attention spans. Pig Destroyer, 
on the other hand, were excruciating. A 
death/grind trio with guitar, drums and vo¬ 
cals and not too enthralling. 

Back to a much cleaner Berwick for two 
shows on successive nights. The protec¬ 
tive masks weren’t even necessary. Not 
as many people nor much dancing might 
have made a difference. Who knows... the 
first night, it was ex-Brother Inferior vocal¬ 
ist Chad Malone’s new band Assembly 
Of God. A three-piece with Chad handling 
guitar and vocals and in more of a straight¬ 
ahead thrash vein, though as lyrically 
pointed as always. Unfortuntately, they’re 
not quite as overpowering a live band as 
Brother Inferior not as instrumentally 
skilled, at this point. OK, but I was mildly 
disappointed. I missed the first band, 
Monkeyknifefight, but got there in time to 
see the free-form guitar/drums noise duo, 
USA Is The Monster, from Richmond. I 
think I could have gotten there even later. 
You really need to be in the mood for chal¬ 
lenging, improvisational music, even with 
some grind elements, and it wasn’t the 
night for it. Malefaction, from Winnipeg, 
dished out some technical grind and 
thrash... definitely better to see these 
types of bands live than listen to on record. 

The show the next night was an im¬ 
provement... even the semi-novelty act, 
Death Adder, was kind of cool. One dude 
with long hair and in metal accoutrements 
accompanying himself on guitar with a 
rhythm machine. Best part is when he 
says, “this next song is called 
‘ARRRRRRGGGHHHHHFIXIONBLEARGO.. .’’or 
something like that... he grunted the titles 
incomprehensibly. Police Line played next 
and hit the mark with a full-on dose of 
speedy hardcore punctuated by Andrew’s 
confrontational presence. He was covered 
with dirt by set’s end. After Police Line, the 
show moved from the back room into the 
main room and FYA followed with a short, 
but energetic set. More in a tough, NY 
mosh style and, once again, with an in- 
your-face presence. Don Austin, from 
Akron, OH (NOT Cleveland) were also 
impressive. A raw, angry hardcore attack, 
topped off by a raging cover of Black Flag’s 
“Depression.”A warped sense of humor, 
as well., they had these hideous kelly 
green “I Love Don Austin”t-shirts, size 
small only, that they couldn’t even give 
away and would only play if someone put 
one of those shirts on after each song. By 
the end of the set, a lot of people looked 
pretty ridiculous. The other piece-de-re- 
sistance was the Devo guitar played by 
Clint... no head-stock, very space-age 
looking. The show was running late and 
the dust was starting to get a bit annoying, 
again, so I called it a night before Close 
Call’s set... 

Not that I really care about such dis¬ 
tinctions, but Chaos UK, at Bill’s Bar, was 
the first punk rock show I’d gone to in a 
few months. I’ll always have a soft spot for 
early 80s UK punk and the old blokes didn’t 
disappoint... A thorny, aggressive rush, 
throwing in most of the crowd-pleasers like 
“Four Minute Warning,”“No Security,’’“Kill 
Your Baby,’’but, disappointingly, no 
“Victimised,’’the one song I really wanted 
to hear. Chaos’ belly-button was downright 
scary-looking, by the way. The Profits got 
things going with a 1-2-fuck-you political 
punk buzz, accompanied by a slide show. 
Their time on the road have made the Prof¬ 
its a tighter band. Molotov Cocktail have 
expanded to a four-piece and sound more 
powerful. Catchy, raw, spit-in-your eye fod¬ 
der. They deserved better than the stony- 
faced response they got. Toxic Narcotic 
played a little longer than usual but they 
debuted several new songs that have as 
much venom and bile as ever. About as 


far from posi as you can get and, believe 
me, there are days when such sentiments 
as “People Suck”or “Asshole”resonate 
with a vengeance. 

AUGUST 2001 

It took some real scrambling to get 
Spazm-151 a show in Boston... John 
Haugh from Versus the World offered his 
parents’ basement in Hyde Park but, for 
reasons I won’t bore you with, the show 
couldn’t happen there. Of course, we find 
this out when the show was supposed to 
be starting... luckily, Joe and Ross gra¬ 
ciously offered the use of their loft in 
Roxbury so everyone packed up and 
headed there. Versus the World played 
such a short set that I missed it, since I 
was downstairs talking to Spazm... speak¬ 
ing of whom, holy shit! Despite all the 
hassles, despite the fact there were, at 
most, 20 people in the loft, they furiously 
rocked the house. Careening, pissed-off 
hardcore of the old-school variety, mixing 
in a bit of crossover and pure rock ‘n roll. 
Can’t fault a set with Offenders, Jerry’s 
Kids, Gang Green and Poison Idea cov¬ 
ers (although the latter was just an instru¬ 
mental intro), in addition to their own 
ragers. 

A few nights later, it was back to the 
Berwick... there were actually two shows 
going on—spiky punk upstairs and 
hardcore downstairs. The upstairs space 
actually has a bathroom, so I didn’t have 
to piss against the fence across the street 
for one night, at least. Anyway, I only 
caught a bit of the upstairs show, but A 
Global Threat sounded pretty damn good. 
Straight-ahead and aggressive stuff. The 
few songs I caught from Clit 45 were stan¬ 
dard UK-82 punk. Didn’t really grab me that 
much, though notawful, either. Downstairs 
was where the action was, to be honest— 
Fallen Short dished out some ripping 
crust-core. Cops and Robbers are 
emerging as a formidable band. There’s 
been a dramatic improvement in the pre¬ 
sentation and songwriting, especially “On 
The Decline.’’The potential was always 
there but this is the first time they really hit 
it live for me. Crucial Unit, from Pittsburgh, 
combine thrash, grind and some cross¬ 
over metal (though not enough for my pal 
TJ) and it’s done with a wise-assed sense 
of humor. Pretty entertaining. There was 
a quasi-Classactlon reunion (only Ross 
on vocals since Pat was in Europe) and it 
attracted the largest audience of the night, 
as most of the upstairs crowd ventured 
downstairs. Pretty rough around the edges 
and, as always, “Stop Making Punk Rock 
Suck”was the high-point. FYA’s brief set 
was similar to a few weeks earlier, with 
the Cro-Mags’ cover getting the biggest 
response. Last In Line destroyed, as 
usual... even with DJ barely making it from 
work in time to do the set. There wasn’t 
the same amount of circle pit mayhem as 
in Western Mass., but they delivered a fe¬ 
rocious set, just the same. 

Speaking of Western Mass., it was 
back to the American Legion Hall in 
Springfield (OK, to be precise, Indian Or¬ 
chard although I didn’t see any Native 
Americans or orchards there) to see Ru¬ 
ination, a band from many different 
places—Illinois, Michigan and Toronto, to 
be precise, with a whole lotta ex-members. 
They stand on their own, though, with a 
punishing, hard/fast thrash assualt. Chris 
(ex-Swarm/Countdown To Oblivion) is 
friendly and soft-spoken but turns into an 
in-your-face terror when you get the mi¬ 
crophone in his hands. Dragnet started 
things off with a decent combination of fast 
hardcore and crunch. My Revenge, with 
ex-ln Reach vocalist Spencer Cripse, were 
next. Guitar problems made for a rather 
mediocre set, to be honest. Their demo 
shows them to be a competent hardcore 
band, mixing thrash and tougher elements, 
so they deserve another chance. Red 
Reaction mix up the fast and tougher¬ 
sounding stuff well and Bill’s also a con¬ 
frontational frontman. So was Dave, the 


vocalist for The Killing, who got added at 
the last minute. The dude is built like a 
linebacker and let’s just say it wasn’t a 
good idea to be in his direct path. A strong 
visual presence, although the band’s 
grind-oriented sound didn’t grab me all that 
much. 

The next night, a small turnout for Sev¬ 
ered Head of State and Virginia Black 
Lung at the Berwick. I missed the other 
acts, due to a late arrival (Sox tickets) and 
missed the Crimethinc-affiliated rap group 
that apparently created some controversy. 
There was a pretty intense debate during 
Severed Head’s set between members of 
the band and the rap group—whether this 
show and the building being utililized as 
an art space amounted to the first step to¬ 
wards gentrification. Whether the exclu¬ 
sion of an African-American street person 
amounted to racism... and those are valid 
points and require a gut-check. Anyway, 
once the debate was over, Severed Head 
raged forth with a pummelling barrage of 
fast, crusty hardcore. Jack (from Mind 
Control Records) may look the younger 
brother of Mike Ness with his eye makeup, 
but he’s quite a bit more in-your-face than 
‘ol Mike and the band stayed in full-attack 
throughout. VBL’s somewhat sloppy grind- 
core didn’t make that lasting an impres¬ 
sion. 

Quite a few more people at the same 
space almost two weeks later for 
Tragedy’s return to Boston (Todd 
Burdette’s second appearance in the 
same period, as he plays guitar for both 
Tragedy and Severed Head), along with 
From Ashes Rise, Born Dead Icons and 
The Awakening. A killer lineup... there’s 
a stylistic similarity to all four bands and 
I’d have to say the commonality is Amebix. 
Doomy and dramatic hardcore, played at 
a punishing volume. Born Dead Icons, in 
particular, have turned into a lethal live unit, 
much more-so than on their recordings. A 
rampaging blitzkrieg. Tragedy’s music in¬ 
corporates a tad more heaviness and 
melody. The Discharge cover (“Hell On 
Earth”) was way cool, although it seemed 
to escape people’s notice—don’t all these 
kids wearing the shirts even know their 
material? A hot, sweaty night that left the 
ears ringing. 

So did Step Sister, a couple of nights 
later and in front of a considerably smaller 
audience, which is a goddamn shame. 
Cleveland rockers including former mem¬ 
bers of the Dark, Knifedance and, on bass, 
Tony Erba and rockin’ out with a ven¬ 
geance. Obvious nods to the hard-rockin’ 
sounds they grew up with and strained 
through a rougher, punk sensibility. Loud, 
gut-level fodder. Same for Crash and 
Burn, who’ve turned into a loud, proud riff 
monster in the last year. They sure as hell 
put on a show, especially Bill, and even 
made Cat Stevens’ “Wild World”palatable 
(played back to back with Aerosmith’s 
“Last Child”). About time this area pro¬ 
duced a band that did the punk-fueled rock 
‘n roll thing well. Monkeyknifefight 
opened with a humorous grindcore bar¬ 
rage... silly, but fun. Citizen Uzi Drive By 
arrived late (hey, it’s easy to get lost trying 
to find the Berwick) and went on last, play¬ 
ing some fast hardcore filled with youthful 
energy. 

Hardcore in Salem, less than ten min¬ 
utes from my house. After all the long 
roadtrips, that’s a nice switch. Last In Line 
had to cancel but that didn’t prevent it from 
being a pretty solid show, at least the four 
bands I saw: Out Of Commission, Red 
Reaction, The A-Team and Cops and 
Robbers. First time seeing OOC and they 
played a decent combination of youth crew 
hardcore, with heavier breakdowns.Red 
Reaction got a lukewarm response and 
deserved better. Micah from CNR was 
under the weather but that didn’t hurt their 
momentum, at all, although they forgot to 
play “On The Decline.”Oh well. The A- 
Team got the dance floor going pretty well 
and have certainly come a long way the 
last few years. 



One more big show to end the summer and that 
would be Last In Line, Tear It Up, Holding On, FYA 
and Close Call at the Berwick. Going out with a bang... 
literally. Firecrackers galore during Last In Line, which 
meant you couldn’t breathe, ears teared up, wheezing 
occurred but incendiary, even without the fireworks. 
So were the other bands... Holding On, from Minne¬ 
apolis, had a solid combination of thrash and a bit of 
youth crew and their cover of the Descendents’ 
“Bikeage”was a nice surprise. Tear It Up kicked ass, 
as usual... just a fun time all around. 

SEPTEMBER-OCTOBER 2001 

Due to the tragic events of the 11 th, I only got to one 
show the whole month, the weekend before... at Bill’s 
Bar, it was the hometown return of The Unseen, who 
played with the confidence of a road-tested band. Just 
“on”from start to finish, with a stirring mix of old and 
new material that had the punx going nuts. Menace, 
the UK band responsible for the unforgettable 
“GLC”that Showcase Showdown used to cover, pre¬ 
ceded the Unseen with a so-so showing. They had 
their moments but it wasn’t awe-inspiringly energetic, 
instead hitting a tepid middle ground, except for 
“GLC,’’“Screwed Up”and “Insane Society.”Pleasant 
enough, but not amazing. The Hudson Falcons played 
an aggreeable set—pure rock ‘n roll and punk mixed 
together from a working class viewpoint and with a 
fuckin’ LOUD guitar sound. Blind Society’s fast, spiky 
punk was only fair to middling. 

So we jump ahead to early October and back to the 
Berwick for one helluva crusty show. Some youngsters 
definitely imbibed more than they should have (and it 
shows a lack of respect for the space) but after a month, 

I needed to hear the rock and this show provided the 
necessary jolt. Fallen Short had kind of a disastrous 
set, as their bass conked out halfway through. Toxic 
Narcotic, on the other hand, were completely ass-kick¬ 
ing, even with another personnel shift. Tristin is now 
on bass and Sam’s back on drums and they sounded 
ferocious. Misery, the veteran band from Minneapolis, 
certainly come from the Amebix school, with a doom¬ 
laden, semi-melodic sound. Had its moments, though 
sometimes hit and miss. Extinction Of Mankind, from 
the UK, were more convincing and their cover of 
Discharge’s “Ain’t No Feeble Bastard”had me scream¬ 
ing my lungs raw on the backing vocals. A barrage of 
power and thunder. 

I still can’t stand Axis all that much—the sight-lines 
are better but what a torture chamber, with the over- 
loud and poor sound mix and all that fuckin’ smoke. 
Almost not worth suffering through that to see The 
Damned, Swingin’ Utters and Briefs. Truth be told— 
it might not have been a bad idea to avoid it, as I had 
the headache from hell for a few days afterward. The 
Damned have just released a new album which isn’t 
any great shakes and, unfortunately, they played a num¬ 
ber of songs from it, which meant that there were only 
7 or 8 really good songs. They also extended out “Neat 
Neat Neat”with a semi-psychedelic break that didn’t 
work. But the encore of “Love Song”and "Smash It 
Up”were pretty damn wonderful and the ever-lovin’ 
Captain Sensible did moon the crowd and pour water 
on his butt. Vanian was in good voice and Pat Morrison 
still looks great. The Utters were fair-to-middlin’. Johnny 
seemed fairly soused, although he didn’t fall down like 
on St. Patrick’s Day. The crappy sound mix didn’t help, 
nor did Darius electing to bring the accordion with him. 
The Briefs were the best band of the night. While I’m 
smelling some phoniness, given their recent signing 
to a major and not-so-savory grunge origins in the 
wretched Green Apple Quickstep for at least one of 
‘em, these guys do the goofy ’77 pogo punk thing pretty 
well... short, snotty and catchy songs. Poseurs or not, 
still entertaining. 

Much more enjoyable an atmosphere in the base¬ 
ment of Joe Shumsky’s house in Winchendon a few 
days later—Winchendon is pretty much the middle of 
nowhere, a bit north of Fitchburg in central Mass., but 
there was a respectable turnout for Out Cold, Tear It 
Up, Voorhees, Dropdead and Think I Care, for whom 
Joe plays bass. TIC started things with a typically con¬ 
frontational set. Dropdead followed with some hard, 
fast aggro and dished out the venom and volume. 
Voorhees, from the UK, are on their fourth US tour but 
this was my first time seeing them and they completely 
raged. Seen a few people refer to them as “Bore- 
Hees”but I don’t get it. Ian’s a raspy voiced demon and 
the band have a full-tilt thrash sound, despite a few 
equipment problems. Some of the wise-asses from 
Dropdead were sitting outside and visible from the win¬ 
dow behind the drummer and were holding up scores 
after each song, like they do for skating competitions. 
When the Voorhees fucked up the beginning of one 
song, one of ‘em reduced his score from 10.5 to .5 by 


ripping the sign in half. You had to be there but it was funny. 
Tear It Up were missing two people, so Dave, Matt and Andy 
attempted to play without a bass-player or second guitar and it 
didn’t work—and they knew it, quitting after a few songs. Out 
Cold ended the night with a blistering onslaught... just back 
from an overseas tour and they nailed it—much better than 
the show in Haverhill over the summer. 

Ringo Starr has his All-Starr band where he tours with vari¬ 
ous and sundry classic rockers and they do all the hits. Jerry 



Top: Voorhees (Winchendon, MA) 
Bottom: Chicken in the pit!! 
(Brick, NJ) 



Only might have been thinking the same thing with the Mis¬ 
fits’ 25 th Anniversary Tour that hit the Middle East just before 
Halloween. He’s handling lead vocals, in addition to bass, and 
touring with Dez Cadena from Black Flag, Robo from Flag 
and the Misfits and Marky Ramone from, uh, Dust and the 
Voidoids (it’s true!). Mixing songs from the Misfits, Black Flag 
and the Ramones and it was just OK. They did start promis¬ 
ingly with the early Misfits material, such as “138,’’“Hybrid 
Moments”and “Death Comes Ripping.’The Black Flag seg¬ 
ment was a little disappointing—Dez doesn’t have the nasty 


pipes he used to and, while an adequate rhythm player, 
can’t handle the lead breaks like Greg Ginn could—he 
sounded wretched on “Jealous Again.’Then Marky 
came out and the balance featured Ramones tunes and 
more recent-vintage Misfits’ songs. If they could have 
pulled off the tour as originally envisioned—with Joey 
Ramone—it would have been a lot better but, even with 
the distinctive drum sound, it was still a Ramones’ cov¬ 
ers band. The last song, a cover of “Monster Mash,’’was 
just hokey. Makes me appreciate Michale Graves that 
much more—and if it had just been Misfits songs, with 
Doyle on guitar, it also might have worked better. 

NOVEMBER 2001 

Time for another road-trip so, armed with enough 
tapes for the trip and plenty of change for the toll booths 
we seemed to hit every 2 miles on the Garden State 
Parkway, Pat and I went down to Brick, NJ for a 6-band 
hardcore extravaganza. Worth the 704.5 mile round trip, 
dealing with Friday afternoon Jersey traffic (nothing 
compared to 128 at rush hour, anyway) and the dubi¬ 
ous pizza we consumed while being bombarded with 
the right-wing idiocy that is the Fox News Channel on 
the TV over the soda cooler. The VFW was huge and 
there was a big turnout. There were rumors floating 
around that Agnostic Front were going to play a short 
set, since they’d been touring with Kill Your Idols, who 
played this show, but it didn’t happen—I guess Ian, the 
promoter, didn’t think there would be enough time and 
turned it down. Oh well. Cops and Robbers got it 
started with their usual kick-ass hardcore. Even with 
Micah not 100% after wacking his head on a window 
that morning and saying he’d been dizzy all day. Last 
In Line followed and also did a good job representing 
the Bay State, though they didn’t get too big a response. 
Quite different for Tear It Up who, while a little sloppier 
than usual, still raged and had the floor going nuts. And 
a few of the dancers had rather interesting attire—one 
in a Gumby costume, one in a chicken suit. You haven’t 
lived ‘til you’ve seen a chicken and Gumby moshin’ it 
up in the pit. Voorhees were next and laid down the 
hard, fast thrash once again. Kill The Man Who Ques¬ 
tions played a brief set hampered by microphone prob¬ 
lems—it’s almost a predictable part of their shows at 
this point, unfortunately, and they also didn’t get too 
much of a reaction, either, which is a shame because 
this is a musically-powerful unit. Finally, KYI blazed away 
with a tight, tuneful showing. Able to bridge the gap 
between the tougher NYHC sounds and the sweeping 
melodicism of Gorilla Biscuits. And let’s hear it for hefty 
hardcore, speaking as a calorically-challenged ‘zine 
writer. Awesome cover of Sheer Terror’s “Here To Stay.” 

An eclectic show at Mass. Art and I only caught a 
little bit of Moment and Kitty Kill and wasn’t all that en¬ 
thralled by either, to be honest. Books Lie is another 
matter, altogether. I had a long talk with their vocalist 
Eric before the set where he explained to me about how 
important it is to express your own personality in a band, 
that it’s “punk rock” to do your own thing instead of fit¬ 
ting some mold (I’m paraphrasing here) and Books Lie 
are certainly a band who create a mold-defying sound. 
Jarring and aggressive, but also creative and rhythmic 
and bringing out a delirious response. People jumping 
around and acting goofy and there’s a place for that. I 
might not like a lot of the same bands as most of the 
people in this audience (definitely more of an emo-type 
crowd), but we can rock together. No tough-guy vibe 
and I have to say it was kind of refreshing. 

So would someone tell me when AFI got so big that 
they sold out Axis in advance? I couldn’t believe the line 
when Ellen and I arrived at the club. We managed to 
get inside in time for the first band, Rise Against, which 
includes ex-members of 88 Fingers Louie. Kind of a 
prototypical west coast sound, even though they’re from 
Illinois—earnest vocals, choreographed stage moves, 
a speedy tempo and mellifluent guitar lines that reveal 
a metal background, no doubt. Maybe it was the typi- 
cally-miserable sound mix but it wasn’t that compel¬ 
ling. F-Minus, on the other hand, completely ripped it 
up with an in-your-face hardcore punk barrage that gar¬ 
nered little response from the audience, who probably 
weren’t used to seeing the real thing. Brad’s well-aimed 
sarcastic comments probably didn’t win him friends from 
the irony-challenged audience, either, but they were 
smoking from start to finish. I caught a few songs from 
Death By Stereo, who are better live than on record 
and have a similar sound as AFI—melodramatic 
hardcore with plenty of metal in the mix—at one point, 
the twin guitar leads sounded like something from 
Maiden’s “Number Of The Beast” album. We cut out 
after DBS for Burrito Max. Would I have gone to this 
show if F-Minus weren’t on the bill? Doubtful. I hope 
they get a show with better bands the next time they 
pass through town. 
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followed with an excellent, hard-hitting thrashy set that 
also got a strong reaction from the crowd. 

Hunger set in and the pizzas that my compatriot Joan 
and I ordered took longer than expected, so we missed a 
good chunk of The Real Enemy’s last show, but got back 
in time to catch at least a few songs, including a hot ver¬ 
sion of Minor Threat’s “Betray.” This Minneapolis band 
favor a slightly more youth crew-leaning sound, but have 
a strong message and tight, aggressive presentation. Or 
had. Degenerics, from New Jersey, were next up and a 
little more uneven than I anticipated. They temper their 
thorny hardcore sound with melodic nuance and slower 
passages and it drags on occasion but there were also 
some powerful moments, as well. There’s certainly a 
strong message to go with the music, as well. 

The next two bands barely made it in time to play... 
seems as though Tear It Up and Down In Flames, who 
were travelling together, had their van break down about 
an hour into the trip but, after getting it towed back home 
and arranging other transportation, they booked it to Chi¬ 
cago from New Jersey and got to the venue in a nick of 
time. And their rage and frustration at what must have 
been one hell of a shitty day came out in some inspired 
performances, especially Down In Flames. A full-on at¬ 
tack of riveting, in-your-face hardcore. Covers of Void and 
Freeze songs done with ravenous authority. Completely 
blazing. Tear It Up weren’t quite as amazing as that, but 
didn’t disappoint, either. People were primed for the set 
and the singalongs were incessant. A potent thrash as¬ 
sault. 

So I got to the venue a bit early the following morning, 
since the shuttle left the hotel at 11 AM and got to hang 
out and socialize a bit, as well as grab some lunch. I still 
managed to miss most of Authority Abuse, except for 
one song, so it’s kind of tough to form an opinon. My opin¬ 
ion of Only 10 Between Us and Standfast, the following 
pair of bands, isn’t all that favorable. Only 10 mix up thrash 
and emo and a few unexpected touches, such as the David 
Bowie guitar nick on one song. Fair to middling. As were 
Standfast, who varied between screamo and more me¬ 
lodic hardcore. Some stage presence but still not any¬ 
thing that really grabbed my attention. 

Then the fest really got uncorked with the next four 
bands... Vitamin X entered to a shower of confetti and 
balloons and sporting goofy costumes. Stronger than their 
set in Somerville a few weeks previous, with a tandem of 
speed, melody and even some metal licks here and there. 
Marko donned a long-hair wig and headband for “Sweet 
Home Alabama.” I’m glad I was positioned by their merch 
table before the set ended because the limited-to-100 
plexiglass cover of their Havoc 7” brought on a record- 
collector feeding frenzy that makes sale day at Filene’s 
Basement look sedate by comparison. We’re talking pure 
viciousness. Same for Vitamin X’s barrage. That contin¬ 
ued with the No Reply reunion. A little sloppy and the 
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and the skyline looked nice as we went up Lake Shore 
Drive, get about five minutes from the lakefront and 
you’re smack in the middle of dire poverty. Neighbor¬ 
hoods that make parts of Roxbury look like Wellesley. 

Anyway, the purpose for the trip was a hardcore fest 
at the University of Chicago, held at Ida Noyes Hall, which 
is a stately building that apparently serves as a student 
center/function hall. The' show itself was held in a bright, 
sunny; room with plenty of windows, hardwood floors 
and chandeliers. Not the cavernous environs one usu¬ 
ally associates with punk or hardcore shows. Which is 
fine with me... one gets tired of dark, smoky venues 
after awhile. It’s nice to go outside and be able to sit on 
a grassy slope. Reasonably-priced food was within walk¬ 
ing distance, as well. The fest would have been perfect 
if it hadn’t gotten shut down early... but we’re getting 
ahead of ourselves. 

The fest was as much of a record show as “concert.” 
Tons of vendors/distros from around the country and 
perhaps a few from overseas. It seemed as though 90% 
of the stuff being sold was vinyl. So much for the 
assholes who insist “vinyl is dead.” Tell that to the young¬ 
sters, mainly in their late teens/early 20s, toting around 
tons of 7”s and LP’s under their arms. Bootlegs were 
particularly popular—picked up a few myself, in fact. Lest 
one think people were only there for the records, once 
the bands started playing, attention was usually directed 
towards the stage. 

Let’s get to the details of the fest. Three shows were 
planned and, well, two happened—Friday night and Sat¬ 
urday afternoon. Friday began with a pair of unspec¬ 
tacular bands— Definite Choice and Vulture. Definite 
Choice were a not-too-tight thrash band with an ear¬ 
nest presentation but not a lot more. Vulture featured a 
raspy vocalist along the lines of Blaine from the Accused 
and a mid to fast tempo hardcore sound but also didn’t 
make too strong an impression. Things improved mark¬ 
edly for Sin Orden, a Latino hardcore band from 
Chicago’s south side. Fast and energetic, occasionally 
threatening to fly apart, but bringing out the first real 
response of the night and the singer flung himself into 
the crowd on serveral occasions. Esperanza, from LA, 


“Blitzkrieg Bop,” paying tribute to Joey Ramone, who 
had passed away earlier in the week. Life’s Halt contin¬ 
ued the onslaught. Ernie came out in a cop’s outfit, com¬ 
plete with fake mustache and plastic billyclub and the 
room once again exploded into pandemonium. 

Finally, the moment everyone had been waiting for., 
or so it seemed. The last out of town show for the infa¬ 
mous Gordon Solie Motherfuckers. How to describe 
it? Mayhem... chaos... craziness... the most out of con¬ 
trol spectacle I’ve seen since the Dwarves scared the 


living shit out of a CMJ crowd in 1993. In fact, this prob¬ 
ably exceeded that and it was supposedly a tamer-than- 
usual GSMF show. The minute the first chord was hit, it 
was a festival of fireworks, flying plastic trashcans, 
chairs, paint-soaked toilet paper and bodies flying ev¬ 
erywhere. A small fire on the dancefloor, smoke, some¬ 
one swinging from the chandelier as Tony Erba greeted 
the crowd with an endearing “alright, you cocksuckers” 
salutation. Oh yeah, the band—as all this craziness was 
going on, GSMF laid down the gauntlet with a ferocious, 
hammering hardcore blitz. The power was cut after two 
songs and, apparently, the authorities were on their way. 
After the crowd was admonished to lay off the fireworks 
and more extreme shenanigans, things were allowed to 
continue and the rest of the set proceeded without inci¬ 
dent... well, unless you consider the table that was set 
up on the stage at the end and the bodyslams that en¬ 
sued or Tony running around butt naked. Anyway, after 
this unforgettable spectacle, we got out quickly and went 
off in search of food. While we were chowing down, the 
decision was made that the show was shut down and 
Felix Havoc got arrested for disorderly conduct (Dave 
from Tear It Up was detained briefly, as well). 

An attempt was made for the show to continue, which 
was to include 9 Shocks Terror, Close Call, Shark At¬ 
tack, Ensign, Striking Distance, Caustic Christ and oth¬ 
ers. The show was moved to a venue in a bad part of 
South Chicago... we got to the venue just as it got shut 
down yet again by the Chicago cops. Apparently during 
the first song of the first band. When we pulled onto the 
street, there were many cop cars, a wagon and a couple 
hundred people milling about outside the venue. We de¬ 
cided a hasty retreat was in order... so ended the Chi¬ 
cago fest. While it was disappointing not to see some of 
the bands listed above (and I feel badly for those who 
drove all that distance and didn’t get to play), I’d still say 
the trip was worthwhile. It was cool seeing some excel¬ 
lent bands, meeting lots of people who had just been an 
internet address before and, of course, picking up a ton 
of new music. 

... but avoid the hamburgers at the ESPNZone. They’ll 
kill ‘ya! 


Everyone makes fun of my Massachusetts accent but, 
let me tell you, the people in Chicago talk almost as 
funny. That whole Mike Ditka schtick on “Saturday Night 
Live” wasn’t far off the mark. Da Bearssss. Anyway, I 
can’t say it was the most-inviting city I’ve been to. People 
seem surly and snotty, especially those in service posi¬ 
tions. No matter where I went, people had a bad fucking 
attitude. Except, that is, for the shuttle driver from my 
hotel, the luxurious Ramada Inn (yeah, right), who a hot 
shit. And while there’s some green space to be found 
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Tear It Up have accomplished more 
in a bit under two years than most bands 
accomplish in a lifetime—non-stop tour¬ 
ing and weekend jaunts, plus a boatload 
of records released, with a new full- 
length on the way from DeadAlive 
Records and the well is far from running 
dry. Formed from the ashes of Dead Na¬ 
tion, with four of that band’s five mem¬ 
bers involved. Angry, aggressive and 
youthful hardcore (vocalist Dave 
Ackerman is the senior member at age 
22) that combines full-tilt thrash with 
catchy elements and a darker, Black 
Flag-inspired side. Lyrics that express 
pain, hopelessness and despair at life’s 
shallow, lonely existence, but I think it’s 
therapy more than anything else, because 
the guys in Tear It Up come across as 
friendly and with a wise-assed sense of 
humor. But they definitely speak their 
minds, whether about shallow emo bands 
(“Through Being Cute”) or people still 
clamoring to hear their former band’s 
material (“It’s Fucking Dead”). 

A quick discography that will un¬ 
doubtedly be out of date by the time this 
sees print... there’s a 7” on Havoc, a 12” 
EP, “Just Can’t Stand It,” on Deranged 
(the CD of which combines those two re¬ 
leases and their first demo), splits with 
Down In Flames and Fast Times, a lim¬ 
ited run one-sided 7” on Uncle Slam 
called “From Zero To Suicidal,” appear¬ 
ances on a few comps (including the CD 
that comes with this issue) and a split LP 
with ETA. I think that’s it—at least as of 
now. 

I did two separate interviews with 
Tear It Up, after a house show in 
Somerville and, later on, before a show 
at the Berwick Institute in Roxbury. Be¬ 
sides Dave, the band includes Paul (gui¬ 
tar), Andy (guitar), Matt (drums) and 
Doug (bass). Everyone was present ex¬ 
cept Doug... 


SV : So why did Dead Nation split up? 
Matt : Dead Nation broke up because Matt 
Suxx, who was the guitar player, moved 
to North Carolina without telling any of 
us. We tried to get in touch with him and 
he was in North Carolina and had quit the 
band. 

Dave : When he originally called, he said 
he would have no problem if we kept the 
name and kept doing it but that’s just lame. 
We might as well just be a cover band. He 
wrote all the songs. There were some lyr¬ 
ics that I wrote but mostly it was just his 
stuff. 

Matt : So basically we just picked up where 
it left off. We took on everybody because 
we were really close, then we added Andy 
on guitar... not to really replace Matt, 
because it’s a completely different band, 
because he was the coolest kid we could 
have play guitar and he was the first per¬ 
son who came to mind. 

Dave : And he can walk on his hands! 
[laughter] 

Matt : And he can catch stuff in his mouth 
if you throw something really high. 
Andy : Yeah, I’m not really in the band so 
I can play guitar. They’ve got me in the 
band because I’m a walking circus act. 
SV: Did you play in any bands before this 
one. 

Andy : I played in a band called Three 
Against One, who have broken up now 
and I still play in a band called To Each 
His Own. 

SV: I was thinking how very “DC” of you 
guys in that you use mainly the same 
people but changed the name of the band. 
Like when Rites Of Spring had the same 
people but re-formed as Happy Go Licky. 
Dave : Yeah, well we’re staying in the 
same vein. 

SV: Touche! You guys were all pretty 
young when you started out with Dead 
Nation, right? 

Dave : Yeah... I’m 22 and I’m the oldest 
member of Tear It Up. When Dead Na¬ 


tion started, Matt and Randy were both 
still in high school. 

Matt : I joined a little later. I was in an¬ 
other band at the time. 

Dave : With Dead Nation, we were a mon¬ 
ster as far as stealing members. With the 
original lineup of Dead Nation, our drum¬ 
mer was being a real flake, like canceling 
out of shows the day before, so we got 
Matt. We stole him. Like I messed around 
playing Dead Nation songs and kind of 
worked him into the band. 

Matt : I did Fast Times and Dead Nation 
together for a very long tiitfe. ThenJRast 
Times went on a European tour and when 
I got home, I quit and started doing Dead 
Nation full time. I' 

Dave : Doug was in a pop/punk band. He 
joined Dead Nation and played one more 
show with them and wasn’t in that band 
anymore. A Hn 

Matt : That band just kind of disappeared. 
Dave : Paul was in two bands... 

Matt : Drop the cred,come on! 

Dave : He was in Dillinger Escape Plan. 
Then we took him. Andy was in two bands 
and now he’sin one. 

Andy : fin still in two bands. You stole 
me from one band. 

Dave : Alright, we stole him from one. 

SV : How did you guys get into the old- 
school hardcore stuff at such a young age? 
How did you discover it? 

Andy: Well for me.. I was about 13 or 14. 

I had an older stepbrother who was really 
into it a lot. I used to hear it coming out of 
his room. He was a skateboarder and ev¬ 
erything. I remember being like 8 years 
old and watching him watch Minor Threat 
videos. As I got older, I was sick and tired 
of all the crap that was popular then. I 
wanted to hear something else so I said, 
iet me borrow some of those tapes you 
used to have.’ 

Matt : See, he took the lucky route. He was 
lucky to have an older brother. I didn’t 
have anybody in my family at all that lis¬ 
tened to punk so I had to find it on my 
own. 

Paul : I kind of got lucky ‘cause I had an 
older sister and one of her ex-boyfriends 


was into hardcore so, right around the 
same time I started appreciating my sis¬ 
ter more than picking fights with her was 
around the time she was going out with 
this kid. He gave tapes of Minor Threat 
and Gorilla Biscuits and stuff like that, 
which was cool. So that’s how I initially 
got into it. 

Dave : I got into punk through metal. I 
was a metal-head kid whea l was 10 
years old. I was that ki$. 

SV: Good metal or bad pop-metal? 
Dave : It started out with pop-metal but 
then it went to death metal. I saw JObitu- 
anJjj ’92, which also was the Agnostic 
Front “One Voice’* tour. [laughter] So 
you could say I saw Agnostic Front in 
'92, but I was 12. I laughter] I just got 
into Black Fiag^nd Exploited, Descen¬ 
dants,first and one of other early CD’s 
was the Dischord **1981—The Year In 
TV* There’s always new bands, but you 
can’t just listen to the same bands over 
and over again without getting more ob¬ 
scure and older, so I listened to a lot of 
European hardcore and punk and Japa¬ 
nese stuff. 

SV : The whole thrash thing has made a 
big comeback the last few years. Do you 
think there’s a certain amount of 
trendiness with it, at this point? 

Matt: Yeah, and it’s kind of sad because 
everybody nowadays... since a certain 
band that shall remain nameless... 

SV: Oh come on, name names! 

Matt : Alright., since Life’s Halt’s been 
around on the east coast, as soon as they 
left, all these kids started putting on ban¬ 
danas with caps and being like, “thrash, 
thrash!” Come on, dude, get over it! I 
remember when we were doing Dead 
Nation, we’d be playing thrash hardcore 
and nobody would book our band, no¬ 
body would come to our shows and ev¬ 
erybody was just, like, fuck us. 

Dave : There’s a long list of promoters 
that did one show for us and never again. 
SV : Now they’re probably banging down 
your door to book your new band. 
Dave : You should have seen it. Once the 
Dead Nation LP came out, we couldn’t 







play enough shows. With Tear It Up, 
we’re turning down shows and turning 
down record offers. 

Matt : Look, Life’s Halt are my best 
friends in the world but it was just really 
funny to see it happen. We’d go to Penn¬ 
sylvania—and I’ve been going to shows 
in Pennsylvania for years. Fast Times 
would always do shows in Pennsylva¬ 
nia. Soon as they played there on tour, 
the minute they left, the next show I went 
to out there, there were caps and ban¬ 
danas. 

Dave : And you can’t wear a Life’s Halt, 
No Reply or DS-13 shirt anymore with¬ 
out being one of 7 other kids wearing it. 
SV: That’s true, because for a long tifne, 
there wasn’t much of a thrash thing hap¬ 
pening here in Boston a couple of years 
ago and, recently, it’s totally picked up 
here. It’s cool, though, because that's the 
style that originally got me into hardcore, 
anyway. The fast stuff. 

Matt : It’s cool to seek. But it’s just like 
what happened with grindcore. The good 
bands made it popular, then all the hacks 
came along and destroyed it. 

Dave : I’m just womecfthat it’ll get so 
watered down that it’ll just fade away 
and we’ll be considered a joke band 
‘You’re still playing thrash?’ 

Matt : Even like more evident would be 
bands like the Promise Ring or GebUp 
Kids when they first came around and 
everyone was like, “wow, what’s this 
new form of indy rock?” Now those kind 
of bands are a dime a dozen. 

SV: I mean, I didn’t like those bands 
much to begin with, anyway, but they’re 
just ripping off the Smiths. 

Matt : Yeah... it’s just watered-down 
Smiths stuff. 

Andy : I think certain styles of hardcore 
are going to become popular and become 
watered-down as the years go by, but I 
think, whatever style of hardcore you 
play, as long as you play it from the heart 
and not because it’s cool, that’s alright. 


Matt : That’s the thing. That’s what’s go¬ 
ing to make the good bands stand apart. 
The kids love it, who are still doing it. I’ve 
been doing shit since before it became 
popular, I do it now and, when this fucking 
shit’s over and they’ve moved onto mak¬ 
ing accordion music. 

Andy : Hope all that Earth Crisis/Snapcase 
mosh-core comes back [laughter]. 

SV: “Through Being Cute” has the great 
line “where the fuck did the anger go.” 
Here’s your chance to vent on the state of 
hardcore and it’s pretty obvious that title 
is a comment on Saves The Day’s 
“Through Being Cool.” 

Matt : The title came from when we were 
touring. I was sick and fucking tired of 
kids making fun of us. “You’re from New 
Jersey, right?” “Yeah?” “Saves The 
Day—ha ha!” Everyone would laugh at 
Saves The Day’s from New 

lersev 

SYrSo’s Lifetime. 

Matt : See, but Saves The Day obviously 
know that (hysterical laughter]. I was just 
fucking sick and tired of that shit. It just 
makes me mad because I see it all the time. 
Kids will be playing in their hardcore 
band, feigning to be sincere and then, all 
Of a sudden, when they reach a certain 
level of popularity, the cute kids go off 
and start a band. They look all fuckin’ 
pretty and all the girls like them and buy 
their records and drag their boyfriends 
along. Basically, they’re being popular 
and making money and doing all this shit 
because they look good. To me, punk was 
never about looking good and dressing 
nice and following all these certain rules 
to achieve success. It was about being a 
fuckin’ pissed-off kid and playing the 
music that you felt really inspired you and 
moved you. It wasn’t about fuckin’ being 
cute and making fuckin’ money. And it 
shouldn’t be. 

Andy : The focus shouldn’t be on looking 
’78, like denim jackets and punk rock 
belts. It’s more about where the music’s 


coming from. 

SV: Yeah, that’s the big trend. I mean, I 
don’t follow this whole thing that much, 
anyway. I’ve seen Saves The Day a few 
times and wasn’t that impressed but, the 
last time I saw them, the stage moves 
seemed extremely choreog|aphed. 

Dave : When your shirts ate for sale at the 
mall and your bind’s still around, you’re 
doing something wrong. 

Matt : I wouldn’t have anything against 
any bands like that—some bands like that 
make some decent music—but, the thing 
is, when you’re operating like that, on a 
level like that, you’re not a fuckin' punk 
band, anymore. Don’t pretend to be. 

SV: Did they ever claim they were,: 
though? 

Matt : They played punk shows. See, when 
you’re doing that, don’t play punk shows 
with punk bands and pretend you're a 
punk band. Play your fuckin' Trocadero 
shit, play your big venues with bigger in¬ 
dependent label bands who don’t consider 
themselves punk. Don’t try to take our 
movement and use it t($ your advantage 
because you’re cute and yqh think you 
can. 

Dave : Or get yourself on TRL... MTV’s 
“Total Request Live” show. That’s with 
all the boy bands and Britney Spears and 
all them. 

SV: So are Saves The Day the next boy 
band? Probably... 

Matt : I think they’re cute. People give 
them shit about being ugly... 

SV: They’re good looking guys, [assorted 
comments—too many people at once] 
Matt : I have nothing against those guys 
personally. I don’t even know them. 

Dave : I don’t know any of them. 

Matt : It’s not like, fuck you, I have a 
death-wish vengeance against you. 

Andy : My old band played a couple of 
shows with them and it’s not even like I 
hate their music or anything like that. If 
they want to play music, that’s cool. 

SV: Just the whole atmosphere of the 


shows or whatever? 

Andy : Yeah... 

Paul : They should be playing shows be¬ 
cause they like the music, not because 
they’re trying to get phone numbers and 
bang chicks. 

SV: Yeah... but don’t you think, a lot of 
the time, the punk and hardcore scene is 
just another social scene for a lot of 
peOple? l? Jyst someplace to hang out for 
a few years? Even in the underground 
scene. A lot of people who are going to 
these types of shows, most of them are 
probably going to move on. Let’s face 
facts, here. 

Matt : That’s the thing. Ever since I got 
into punk rock and hardcore, it’s always 
been a youth culture. Kids were looking 
for something and they get involved with 
in punk rock and use it while it suits them 
and then they get out of it. And that’s 
fine. If your heart’s not in it, you 
shouldn’t be here. I have nothing against 
people getting out of punk rock and 
moving on to whatever they want to do. 
It’s like the people who’ve moved on but 
are trying to re-live the old days on the 
weekends. You know, ‘I’m a bank teller 
during the week and I have my polo 
shirts and shit, but I bust out the camos 
and hooded sweatshirt on Saturdays 
‘cause that’s when the shows are. 

Andy : Then it’s OK to show off the tat¬ 
toos. 

SV : But I know people in some well- 
known hardcore bands who actually 
work in the financial services industry 
during the week. Of course, we won’t 
name names because they’re big guys 
who could beat me up [laughter], [talk 
turns to Dan Yemin from Lifetime/Kid 
Dynamite, who has a PhD in clinical 
psychology] 

Matt : That guy is fuckin’ punk as hell. 
Anybody who’s a certified clinical psy¬ 
chologist, working with children. He 
gives up his job as a doctor to go on tour 
to do his music because he feels hardcore 







that much. Fuckin’ shit, that guy’s the 
coolest dude in the world. I love that guy. 
Dave : Well, to say basically the oppo¬ 
site of what Matt said. I’m a jerk and I 
have a real problem with ex-hardcore 
kids. Just ‘cause I can’t stand it. I wasn’t 
a youth crew kid. I was Punk Rock 
Dave. I hung out with all the youth crew 
kids in ’95, ’94 when Floorpunch were 
getting big and Mouthpiece were break¬ 
ing up, that time period. There were a 
whole bunch of straight-edge kids from 
my area and I just watched it thin out 
and thin out and thin out to the point 
where there were... I’m not even going 
to say straight-edge. I’ll say there’s 
maybe 3-5 who are still into hardcore 
out of 30. And I’ll see those kids, peri¬ 
odically. It’s like, I have nothing in com¬ 
mon with you now because most youth 
crew kids are borderline jocks, anyway. 
And by you now drinking and going out 
to fuck girls, I don’t know what the dif¬ 
ference is. 

SV: Still, it’s kind of superficial, some¬ 
times, to base relationships strictly on 
musical taste. It should go deeper than 
that. 

Dave : True. 

SV : ‘Cause I’m married to a woman who 
hates 99% of the music I listen to. I had 
your 7” on the other day and I don’t think 
she liked it very much. No offense! I was 
going, “wow, this is awesome,” and she 
was, like, “anything you say.” 

Dave : Yeah, well there’s some that were 
stronger friendships. They weren’t all. 
Some of them were just based on 
hardcore. 

Matt : But there’s also a complete differ¬ 
ence by socializing and interacting with 
people who have nothing to do with 
hardcore, as opposed to those people who 
turn their backs on it. A lot of really good 
people in my life have nothing to do with 
hardcore at all. My girlfriend really 
doesn’t like half the shit I listen to. She 
really doesn’t like most of the punk shit 
I listen to at all. 

Dave : I’m not saying that non-hardcore 
kids are jerks. 

SV : I think I understand what you’re say¬ 
ing. People who maybe once believed in 
a certain thing and they change. 

Paul : I can’t see myself ever changing 
and not being into this lifestyle or this 
music. It’s scary... I’m only 20 years old 
and I’ve seen three completely different 
generations of punk and hardcore kids 
in my area go. 

Dave : It’s just the whole fact that a lot 
of kids that I know who were still mod¬ 
erately into hardcore, but they’re also re¬ 
ally into Radiohead... “oh, you don’t 
like the new Radiohead album? You will 
one day.” 

SV : No I won’t! 

Dave : It’s like, shut up. I don’t need all 
these kids saying they’re better than me 
just because they listen to more bands. 
SV: Explain the meaning behind “Not 
A Game.” Maybe this is putting words 
in your mouth, but are you saying that 
most punk or hardcore activists don’t 
know what they’re talking about. 

Dave : Alright, I wrote that one so I’ll 
take the blame for it. 

SV: I don’t disagree with what you 
wrote, by the way. 

Dave : When I write those kind of songs, 
it’s to keep myself checked. That I don’t 
know the answers to all the problems of 
the world. All the kids that might pass 
out all the pamphlets at every show... 
they’re taking a step in the right direc¬ 
tion but I don’t think anyone is going to 
make the world the best place there is. 
There’s no formula for a utopia. I just 
think a lot more kids need to just sit 


around and look at their little plans for 
life on a bigger scale as far as, like, 5 years 
down the road will this be working? Or 5 
years down the road, will my face tattoo 
still be as cool as that afternoon when I 
was drunk and got it done.[laughter] 
Matt : See, that’s the one thing, ever since 
I got into punk that I never really under¬ 
stood. .. 

Dave : Tattoos on your face? [laughter] 
Matt : No... but I don’t really see the re¬ 
ally crusty kids, you know, being “fuck 
the system, up the system,” all this kind 
of shit but they were not sober. They were 
inebriated 99% of the time and I never 
understand how you could try to be so 
politically active, that you’re going to 
bring down the system, that everything 


you do is based on how you can fuck the 
system, how you can get around it and 
make the revolution win if you’re fucking 
drunk all the time. That I don’t under¬ 
stand. How are you working for anything? 
I don’t care if you drink...I don’t care 
about that... 

Paul : Or, in a lot of cases, not even drunk 
but strung out on heroin. Let’s get real., 
there’s a lot of cases where there’s kids 
trying to change everything when they’re 
heroin addicts. 

SV : I suppose it’s kind of similar to the 
60s, where they were going to change the 
world by being high all the time. 

Matt : Yeah... it’s changing their world 
and that’s about it. 

SV : I would imagine some of you guys 


are pretty voracious record collectors. 
Am I right about that? 

Dave : Nah, just me. Andy’s alright. 
Andv : I’m no Dave, but I like to collect 
sometimes. 

Matt : I probably have the worst collec¬ 
tion out of everybody. 

Dave : I destroy everyone, hands down. 
Matt : See, I’d be kicking everybody’s 
ass, but I spend all my money on tattoos. 
SV : Well, let me ask you, Dave... has 
eBay ruined record collecting? 

Dave : It’s ruined the prices but it makes 
getting certain records way easier. If you 
want to just be, like, “Man, Max Ward 
wrote about Heresy. I want to have all 
their records,” you can. 

Paul : If you have the money. 

Dave : But eBay... I think it’s ruined 
record collecting because it makes a lot 
of records that aren’t worth [that much] 
really expensive. And it’s made 90s 
records and records that came out in 
2000 worth obscene amounts of money 
for no reason. 

Andy : That could be a good thing that 
90s records are worth a lot of money 
because I could trade people all my bad 
90s records for good 80s records. 

Dave : And Jon from DeadAlive traded 
copies of “Face The Nation” and “Jenk,” 
which you could also order for $3 each, 
for the Wasted Youth LP. I mean, I don’t 
usually profit off of it. No one ever asks 
me. Or that Youngblood comp LP? The 
mailorder version’s already going for 
around $40. 

Andy : It’s just ridiculous. 

SV : I remember Dead Nation had an 
anti-internet geek song, “America 
Online.” 

Dave : I mean, the internet’s not all bad. 
The song was written more about all 
those chat rooms and things, where 
they’re just rumor mills for everything 
under the sun. 

Matt : And people who do little smiley 
faces with the colons and shit. If you’re 
figuring that shit out, you’ve got waaaay 
too much time. 

Dave : Like when bands break up and 
people in Europe know about it before 
the bass-player, there’s something 
wrong. As a record collector, I like the 
Rev Board because it has stuff like “Top 
5 Best 7”s” and you’ll see kids who’ll 
put singles that came out last year in their 
best 7”s ever. 

SV : That’s their frame of reference, 
though. 

Andy : The Rev Board has it’s good pur¬ 
poses, where you can advertise a show 
on there and whole lot of kids will see it. 
However, 95% of the kids on there have 
absolutely nothing intelligent to say. 

SV : OK, here’s another important ques¬ 
tion. What’s this cred shit? I’m looking 
through your records and earlier you 
mentioned something about dropping 
cred. Where did that come from? I real¬ 
ize it’s short for credibility... 

Dave : It started with the Morris County 
youth crew kids like 6 years ago. 

Matt : I don’t know where it came from, 
but it caught on and there’s cred and 
there used to be demerits, but demerits 
kind of faded away. But cred stuck. 
Andy : Cred can be an adjective to de¬ 
scribe something or you can have cred. 
Matt : As a verb, you can mack cred. 
Cred around [laughter]. 

Andv : You can’t cred around! [more 
laughter] 

Matt : It’s been said. 

Andv : But I guess that would make it a 
noun, like you can have cred, meaning 
you’re cool. 

Dave : Like me. 

SV: Dave has cred. Do you have cred, 






Andy : Uh, I don’t have as much cred as 
Dave. 

Matt : He’s got baseball cred. 

SV: Let’s move on. I was thinking about 
some of the difficulties you’ve had get¬ 
ting to shows—like the time you got 
stuck on the GW Bridge for a few hours 
trying to get to New Bedford. Or the trip 
to the Chicago Fest. Why don’t you tell 
that story. You guys barely got to play. 
Matt : That was a big fucking pain in the 
ass. We were really concerned about get¬ 
ting out there. At that point in time, all 
of our cars were really shitty and we’d 
been using them a lot to go to shows. 
Dave : My car had already been to Chi¬ 
cago twice so I was off-limits. 

Matt : We wanted to make sure we 
weren’t going to get broken down so 
we’re like, OK, we’re going to go out 
and rent a van. If we rent something, it’s 
going to be good. It won’t be like our 
shitty cars and we’ll get there without a 
problem. We broke down like an hour 
into Pennsylvania at 3 in the morning. 
There was one guy, one tow truck and 
we called and they towed us to this other 
town and then towed us back into New 
Jersey. We called the rental company and 
said, look, you’ve got to send us another 
van, so they came up, dropped another 
van off and we drove twelve hours 
straight out to Chicago. Andy was driv¬ 
ing a car behind us and I drove our van 
and we only stopped for gas. That’s it. If 
you had to pee, you peed in a bottle. 
Dave : It went like this, though. I was the 
one who rented the van because I’m the 
oldest and I have a credit card and you 
have to be 25 in most places, so I have 
to go to this place that’s like an hour from 
my house because you don’t have to be 
25. So it didn’t start as we got gas so we 
had to get it towed back. I had a friend 
of mine pick me up. 

Andy : It took 20 minutes to convince her. 
Dave : I called her at like 5 in the morn¬ 
ing to pick me and a bunch of people 
up. I don’t think I slept because I hung 
out with her for a little bit and then, once 
it became 8 in the morning, I was call¬ 
ing the rental place, figuring it out, hav¬ 
ing them come and tow us another van. 

I didn’t go to sleep until after we started 
driving and, after I woke up, I drove af¬ 
ter Andy was done driving. We got there 
as Degenerics stopped playing. I didn’t 
see a single song. 

Matt : We basically got there, put our 
gear on the stage, Down In Flames 
started playing. We brought our merch 
and their merch over to the table and it 
was nuts. The merch table was swarmed. 

I was trying to find someone to watch 
our merch while we were playing. It was 
just insanity. 

Dave : I think we would’ve played bet¬ 
ter if we got there on time, like we were 
supposed to, and sat down for a minute 
instead of just going and playing. 

SV: I think you both played really well. 

I think it was fueled by all that frustra¬ 
tion you’d been through that day. 

Matt : That’s damn right. 

Andy : It was just a lorig, bad day and 
those are usually the days I know, per¬ 
sonally, I play the best. It couldn’t have 
been more perfect, the timing that we got 
there. The last of the bands that were 
there got done playing as soon as we 
pulled up. And then Anton’s, like, 
“you’ve got to go on, right now!” 

Matt : And that was followed by, “good 
thing you showed up tonight, because 
you couldn’t play tomorrow.” 

Andy : When we first pulled up, I asked 
who was playing and someone told me 
Tear It Up. [laughter] 



“/ could be out slicing myself up, I could 
be getting drunk and passing out and l 
just grab a guitar and 1 write songs” 


-MATT 



SV: And then the next day, you [Dave] 
almost got arrested for your troubles, 
didn’t you? 

Dave : Well, I got taken away in cuffs 
but I didn’t get charged with anything. 
SV: What happened, exactly? 

Dave : Felix said something. I was walk¬ 
ing on the street, going back to the van 
to get my bag of chips. Felix comes run¬ 
ning towards me and he’s, like, “is your 
van around here?” I’m like, “no, it’s that 
way,” and he’s, like, “take this” and he 
hands me like $ 1800 or something like 
that and the police surround both of us 
and take both of us in. He got charged 
with disturbing the peace or disorderly 
conduct or something small and I got 
charged with nothing. Got dropped off, 
back at the show. 

Matt : Yeah, me and a friend of mine were 
walking down the street on the way back 
and, all of a sudden, 1 see a cop car go 
by and I see just see Dave give a little 
nod and I was, like, “aw fuck!” Me and 
Jon [Deadalive] and Paul and his girl¬ 
friend took a little tour of Chicago. The 
cops finally told us where they would be 
and we went from one place to another 
place and they said, “there’s only one 
here” and we snuck a look and saw it 
was Felix and they had let Dave go. That 
was a pain in the ass. 

SV: Let me ask some more questions 
about the lyrics. First of all, there’s cer¬ 
tainly a strong theme of despair running 
through many of your songs. A lot of 
them deal with how bad life is, how 
you’re going to end it all. To paraphrase 
one of the songs, do you really hate your 
lives that much? 

Matt : A lot of the time when I’m writing 
stuff for this band, it comes from when 
I’m really depressed or if I’m really up¬ 
set about anything. That’s the only time 
I feel I write well. I could be out slicing 
myself up, I could be getting drunk and 
passing out and I just grab a guitar and I 
write songs. It helps me out a lot for when 
I’m feeling bad. I don’t hate my life ev¬ 
ery day, but everybody wakes up some 
days and they’re just like, “what the fuck 
do I have going for me? Why the fuck 
am I going to get up today” and you can’t 
find a reason. Days like that are what I 
write most of my stuff about. 

Dave : I can’t write a song unless I’m 
feeling really motivated about some¬ 
thing, whether it’s anger or self-loathing. 
Being mad at something, pretty much. 
It’s part of my personality. I usually end 
up blaming most things on myself. So 
that’s kind of why I end up writing the 
lyrics the way I do. I can usually trace 
most things that go wrong to something 
that I might have done. Usually, it’s kind 
of a stretch but it’s just kind of how I 
think of things. 

SV: That almost sounds like some 
Christian guilt or something. Something 
you had drilled into you. 

Dave : I went to catholic school from kin¬ 
dergarten to eighth grade. 

SV: There we go! 

Dave : I don’t think that’s what it is. I’ve 
not been religious in a long time. 

SV: Yeah, but it’s part of your back¬ 
ground and it might be hard to get out of 
your system. 

Dave : That might be it. I’m not sure, but 
I blame everything on myself. 

SV: Is the song “Failure” based on a bad 
family situation? 

Dave : It’s just about how my brother, 
who’s three years older than me, just 
kind of did everything he was supposed 
to. I went to the public school, he went 
to the catholic, private nicer school. He 
might have slacked off and gotten a B 
once in awhile whereas I skated by. 
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barely passing. When I would get a 
passing grade, it would be like a shock 
to me. I wrote that because I’ve gotten 
shit from my parents quite a few times 
about mistakes I’ve made with my life 
and mistakes continue to make, as far 
as what I do with my time, what I do 
with my money. How I have no plans 
for any kind of future. I go to school 
now but I have no idea what I’m going 
to do with myself. I just wrote that about 
past arguments I’ve had with them. I’ve 
worked out a better relationship with 
them now in the sense that I don’t talk 
to them very often. I live with them, buj 
I work and I go to school so I just s< 
them every couple of days. It’s easj 
that way. Go on tour for a month 
Andy : In a certain sense, it’s a sii 
situation for me. I live with my dad 311$ 
my stepmother and my dad’s t€rt|fly 
cool with what I’m doing. He’’spri$$y 
relaxed. He’s got a pretty good tffefer- 
standing about the way I woAjuiegust 
the way things work better |iati most 
people I know. And he’s pretty cool that 
I play in a band and I work aj shitty job 
and I’ve given up the fact that I prob- 


help me get through a toll a little quicker. 

It just sucks because every monthjj 
are more and more people pith s €^ Pa§^ 
and less and less regular cash lanes for you 
to go to. In a couple of years, Ftn sure, m 
New Jersevjp^way, it'll probably be re¬ 
quired thatfbu have an EZ Pass, And it’s g 
only EZPass so they have a monopoly on 
the whole thing. *. ijp 
Da ve: What they 're trying to do is make 
leaper if you use the EZ Pass now. too. 

>e Garden State Parkway, which is a 
main road in New Jerse\. SwfS 

ISV: With a toll-booth every ten feetJ . 
Dave : Yeah. Ev^^dy hates that Fm 
just used to it now. IPs 35tf to get through, 
but if you use your EZ Pass, !tV33e and 
they advertise discounts for people for EZ 
Pass users. I mean, if $ about EZPass but 
it’s kind of like the idea that—pretty much 
what Matt said before—you don’ t neeWS 
some guy behind a switchboard knowing 
where you are. It’s kind of art invasion of 
privacy. If any of us did do anything wrong 
for any reason, had to get somewhere red 
quicMTOe cops were looking for us, if 
Pyou drove you an EZ Pass, they can fol¬ 
low exactly where you’re going|They 


know it. 

SV: I didn’t know that. 

Andy : There you go. Metal dudes. 
Dave : That song has gotten us the most 
press or caused the most uproar. 

Matt : Since “Through Being Cute.” 


ably can get a better job and get a shitty have your name down. A guy was t&ffihg 


job that lets me have off. But otter mem¬ 
bers of my family look down upon trie & 
because I’m not going to college and I 
just work instead of trying to go ta 
school. j 

SV: Yeah, but you’re youngfn^^kbat. 
you have the luxury of being abletodo. 
this. Who stalled this shit that you have 
to have your life sejjbd by the time 
you’re 21 or 22? You have to have your 
whole fuckin’ life planned at that point? 
Dave : It’s nice how |6u say it that way 
but, at this point in nWttfe, in theory, I 
would have graduatedcoliege. 1 didn't 
yet. My brother, as much as he’s the bet- 


| me who works for this company, there’sfaj 
new system in cars called On-Star and it 
gives you directions to wherever you want 
to go. If you lock your keys in your car, 
you can call the company and somebody 
presses a button somewtop and it unlocks 
your door. That is fucked up. If they can 
do that, they know where you are all the 
time. ' 13! « 

Matt : The bottom line is it’s ah invasion 
of privacy. Control I don’t believe is war¬ 
ranted or necessary. 

SY: If $ just another example of the sur¬ 
veillance state. In Massachusetts, they 
want to put more cameras at traffic lights 


ter sibling, he didn’t do anything for two to take pictures of people running the red 
years after he graduated 
been going to punk and hardcore since 


late ’93, early ’94 and it seeiied like 
my parents are finally sort of staling to 
understand it, but not entirely. Tn|y’re 
a little bit more understanding no% A 
few years ago, my parents told me t|at, 
after five years, they’d try to take it m%e 
seriously and it’s been well over fil| 
years but I still don’t think they take it 
100% seriously. 

SV: What’s “Henrietta Stark” about? Is 
that an actual person? 

Matt : Paul was trying to work on that 
song. Basically, it was about this ex-girl- 
friend he had that was not a good per¬ 
son. Kind of treated him bad, shit went 
bad or whatever and her fake ID that 
she had to get into bars said Henrietta 
Stark. He was just running into a lot of 
problems with finishing the lyrics for it, 
so he told me what he was thinking 
about and what happened with him and 
that girl and I just wrote a song about 
how I would view being treated in that 
position. 

SV : Do you really 
hind the EZ Pass?' 
trol”] 

Matt : I hate it! I know people who ha 
gotten tickets for going too fast |etwe< 
certain EZ Pass checkpointThey’ll g 
tickets in the mail saying you must ha; 
done at least 85 to get between these 


two points in the amount of time you 
did. That’s not the speed limit Here’| a 
ticket. It’s just, like, I didn’t get pulled 
over. The cops didn’t bust me at the side 
of the road for speeding. I don’t want a 
fucking ticket sent home through the 
mail. I don’t need the police and people 
behind some switchboard*knowing 
where I am and what I’m doing, just to 


||day and late and night If s 1st restrictive. 
jlSY: Let’s talk about that limited press T 
jjyou did [on Uncle Slam ]. 

§Matt : [q^Pf J Aw shit! < * 

;;SV: I’m not going to give you a hard 


are going to be made available again at 
some point? But, yeah, it is pretty fuckin’ 
exclusive ,, let’s talk about it. 

S There had been plans to do a one- 
5 song 7” stretching back into the 
last hand we did. It was just an idea lhft _ 

some of us came up with whom we thought* Dave : No, more than that, by far.| 

it’d be really cool just to do a small press- Andy : “Through Being Cute ” should 

ing of a weird-ass record. Not for 
record collector puiposes. 

Dave: At that point, though, with the last 
band, we had a record we made 500 of 
that we had for a year, already, so doing 
300 records wasn’t like a dick move. 

Matt: We just thought it’d be kind of Cool 
to hook up lots of people who have been 
really good to us. The songs are going to 
be available because I love those songs. I 
think they're some of our best stuff. 

Ernie’s got ideas of what to do with it and 
there have been other ideas Of how to re¬ 
lease them but they’ll be available. I'm 
sure someone could put them up on 
Napster [oops—not anymore. Aimster ? 

WinMX?—Al] or any shit like that. We 


dbtft care. We don’t need ourtnpney. 

£ If anybo^who reads this fi^yiew 
want&dopy of the songs, you can 
|rrj$$ptl I’ll tape them for you. I 
would rather have people hear them than 
jke Matt said, they’re defi- 
of my favorite Tear It Up 


nitelv soi 
songs. 

Dave : wBKway more of those than the 
early Touch & Go releases. 

SV: But thrash is trendy now! There’s 
more demand for it* which leads me to 
my last qtesrion, about “Thrash Wagon.” 
You don’t have to say if it’s about anyone 
specifically but why not give a general 
explanation* 

Matt: We were getting a lot of shit As soon 
as this kind of hardcore got popular, ev¬ 
erybody started throwing thrash around. 
As people started liking good, fast 


hive gotten the backlash, but didn’t. 
SVrfeat’s ‘cause all those people you 
wrote llyjbout are too wimpy to attack 
you on it^ny way. 

Andy : Bril j it on. I’ll take you! 

Matt : Anybody at any time! [laughter] 
Just kidding.. 

Andy : The thirij|yith thrash... here’s a 
good example of how that term is be¬ 
ing thrown around Ik) much. When you 
hear people describe Life’s Halt and 
What Happens Nextfas a thrash band 
but those bands don’t sound anything 
like each other. 

Matt : They play fast hardcore. 

Andy : Jut sound-wise, they have very 
different sounds. Maybe a lot of people 
can’t hear it, but I can hear it. They re¬ 
ally don’!sound that much alike. 

SV; It’s fast hardcore and maybe there 
are a few different nuances but who 
needs to make all these fuckin’ distinc¬ 
tions anyway? Who gives a rat’s ass? 
You either like it or yod don’t. 

Matt : And especially in reviews of 
records that I read. A lot more atten¬ 
tion wasbeingpaid if tjiey were calling 
themselves thrash, marketing them¬ 
selves as thrash, with the cut-off sleeves 
and the bandanas and die flannel shirts, 
as opposed to what their songs were 
about, if the bands were any good and 
what they really had to say. It just gets 
to the point where you’re looking at 
everything besides the content of the 
music and that’s fuckin’ ridiculous. If 


I ve: What they’re trying to do is desen¬ 
sitize the public. I don’t want to sound like 
everyone’s watching you. I’m not trying 
to say that but there are little things that, 
if you really think about it, like EZ Pass 
and the On-Star thing. 

SV: Even when you net-surf. 

Dave: Yeah. They know where you’re at. 
A lot of company cars have On-Star and 
it’s the kind of thing where your boss is, 
like, “hey, you were supposed to be at this 
job site. Yriu were eating lunch some¬ 
where.” I also heard that with some of 
those things, they can actually listen to 
what you’re talking about in your car, if 
they have the cell phone built in. Bosses 
can monitor what you’re doing. They’ll 
tell you that there are satellite cameras that 
can take a picture in your window and 
that’s what they’re telling you. Who 
knows what’s going on that they’re not 
telling you. 

Andy : They’re trying to make it look cool 
so you don’t realize that your rights are 
Mbeing taken away. They’re trying to make 
be- it easier and trying to make it cheap. 

'igtt: Also, if you’re trying to cross the 
udson River to get into New York City 
;nowadays, they introduced EZ Pass a few 
[years ago and it went from being $4 to S6 
to get across the Hudson River, but you 
■ a discount if you have EZ Pass, with 
eak hours, which are middle of the 


one! [laughs] 

£V: I was going to ask, first, if those tracks 


SV: But you guys have been doing this 
for quite awhile, going back to Dead Na¬ 
tion. 

Matt: People started throwing the word 
thrash at us and thrash at everything and 
it just got really fucking ridiculous to see J 
people trying to do that because thev think, 

“oh, if you’re a thrash band, you’re going 
to get popular. You’re going to sell 
records. You’re going to get talked about 
on the message boards.” You know what? 
Certain people were just catalysts with a 
thought that was there anywhere. 

Dave : Here’s the deal. We’re a hardcore 
punk band. If you want a band like what I 
would consider straight-up old-style 
thrash, listen to the Dumbstruck LP. That 
record sounds like an old thrash record. 

We’re just a hardcore punk band. 

SV: There’s too many labels, anyway. 

Andy : Way too many labels. 

Matt : And that’s the point of the song. 

Dave : The thing is, that song has got us 
the most reaction. That’s like yelling “po- ^ 
seur” and all these kids are like, “who, 
me? What?” I view it as though you say 
“asshole” and someone turns around.. . 
[laughter] So by us saying “poseur”and 
all these people are coming up to us and 
being pissed-off... then take a look at what 
you just got mad at. ft wasn’t exactly writ¬ 
ten about one person or one scene or one 
band or anything like that. It’s kind of like 
a general song. But it’s funny how so 
many people take itto heart. 

SV: It’s the hardcore version of “You’re 
So Vain,” the old Cariy Simon song. ' 

Andy : ‘Til bet you think this song is about 

you diSl it mw 

gY: Ttjftgjrou gdffff ^fjjg | p 


thing besides the content of the music, 
you’ve got to wake up. 

Andy : fids in the thrash scene seem to 
try harder to fit an image more than kids 
almost airly other scene. It’s fuckin’ 
infikand hardcore, it’s not about this 
Z jBPaccessory. 

§Y; Oh; I disagree... the spiky-hair 
kids, the skinheads, they all have their 
own little fashion fetishes. 

■ fiaye: Fashion... I mean, you can dress 
dte way... I agree with what you’re 
^saying, but I don’t think a guy who 
dresses like a skinhead should limit 
himself to just listening to bands with 
shaved heads, wearing Fred Perrys. 
Andy : As far as the thrash thing goes, 
this is how I feel about it. A kid that I 
know who has been going to shows for 
a long time in my town, I mentioned 
something about Tear It Up to him and 
he’s, like, “no offense but I’m not re¬ 
ally into thrash that much” and I said, 
“that’s OK ‘cause we’re not a thrash 
band. We’re a hardcore band.” He 
didn’t know what to say. Just leave off 


k’s like how youth crew was get¬ 
ting thrown around a couple of years 
ago. Any band that was playing fast 
hardcore from that period of time was 
a youth crew band, regardless of what 
they sounded like. 

Pave : There’s way too many names for 
this. As much as hardcore is a global 
thing, there are more names than there 
should be. Everyone should just calm 


Matt : Faster Pussycat covered it. We 
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LAST IN LINE 


Last In Line, from Western Massachusetts, are 
by far one of the most exciting hardcore bands 
to emerge in New England in several years. Sure, 
there’s no denying these guys have an old-school 
sound but they do it to near-perfection—stirring 
riffs that bring the obvious touchpoints of Nega¬ 
tive Approach and Negative FX to mind, but they 
also cover GG Allin’s “You Hate Me & I Hate 
You” and vocalist DJ Podolski has a die-hard 
affection for KBD-style punk. Bassist Mikey 
Flynn loves the metal. So it’s not just coming 
from one musical style. Plus the fact these guys 
write memorable, dowright catchy songs and can 
play their asses off lifts them above the typical 
thrash pack. Their album, “L’esercito Del 
Morto” (ACME) isn’t to be missed and has just 
been issued on CD with a ton of bonus tracks, 
including their debut 7”, “Crosswalk.” The cur¬ 
rent lineup, besides Mikey and DJ, includes Josh 
Jackson (drums) and Mike “Deuce” Stauffer 
(guitar). I started by asking Josh some questions, 
since he said he had to take off, but he ended up 
sticking around for the whole interview anyway. 
The band’s former bassist, Chris Minicucci, also 
added a few comments. We did the interview 
after a summer show at the Berwick Institute in 
Roxbury... 

SV : Were you in any other bands before Last In 
Line? 

Josh : Oh yeah. I was in a lot of bands in Maine 
that nobody knows about. But I used to be in a 
band called Capital Security. We were a fast 
political thrash type band. Then I was in a very 
serious band called The Commonwealth. We put 
out a split with Corporate Death Squad and we 
used to play a lot together. That was ’98-’99. 
Then I was out of a band for a few years and I 
heard that this band, who I fuckin’ love to listen 
to more than any other band, Last In Line, was 
looking for a drummer. I said, fuck, I can’t miss 
this opportunity and I live only 40 minutes from 
Westfield, where the other guys are from. So we 
had a practice together and it really clicked, 
quickly. 

SV: And you have a twin brother Justin, right? 
Josh : Yeah, that’s right. He used to be in Capital 
Security, too, and he’s a great singer. But he’s 
not into the performing. He’s more into the 
watching. 

SV : You’re from Maine, originally? 

Josh : Yeah, I’m from Jefferson, Maine and we 
built a great scene. A very political scene in cen¬ 
tral Maine. You could get like 200 kids to a show, 
get Counterpoise, Anti-Product, A//Political, 
Brother Inferior... we had a great local scene 
and great people coming in and out. A really 
wonderful scene that very few people know 
about. I just met Bryan, who’s singing for Glo¬ 
bal Threat, and he’s from that scene, too. They’re 
all from Maine. It’s funny, I’ve been observing 
lately how a lot of people from Maine have come 
into the Massachusetts scene—Western Mass, 
Boston. Micah, Jaye, Josh Barnes [all from Cops 
and Robbers]... it seems like we’re slowly in¬ 
vading, slowly infiltrating... getting back for 
those years back in the early 1800s. 

SV: Yeah, when Maine was a part of Massachu¬ 
setts! So were you and your brother both into 
hardcore growing up? Did one of you turn the 
other onto it? 

Josh : No. Actually, one of my older brother’s 


friends had this Minor Threat tape that he loaned 
me one day. It was the first day of my freshman 
year of high school and I put it in my Walkman 
and, within 5 minutes, I was, like, “fuck, this 
stuff is amazing. This is the most passionate, 
pissed-off shit that I’ve ever heard in my life.” 
From that moment on, I totally got into it. We 
were into the Dead Kennedys and the Misfits 
before, like in 8th grade, but that’s different from 
the fast, hard shit that Minor Threat plays. So 
that’s how we got into it. 

[the rest of band members join in the interview, 
including former LIL bass-player Chris 
Minicucci] 

SV : Give me the quick history of the band... 
DJ : We had a bunch of minor bands, goof-off 
bands and we played at clubs and stuff. Western 
Mass, was a big metal scene, just like every¬ 
where else. ’95, ’96. We had a band called 
Dreadknocks, then they were the little kid band 
called The Stormtroopers that played with the 
Dreadknocks. We broke those two bands apart 
and merged [them] together and that’s basically 


how Last In Line formed. Then we met up with 
Joe Firenze, who isn’t with us anymore. He went 
to Westfield State, had a radio show up there... 
we got thrown off the air because we were play¬ 
ing objectionable music, which was basically 
punk, but they wanted us to play Blink-182 or 
whatever. So they kicked us off, I met up with 
him [Joe] and he was, like, “I was in a band” 
and from then on, he got into it, so that’s how 
Joe came about. The band started that way, in 
like ’97. 

Mikey : Then we played for awhile and the lineup 
was Aaron on drums, me on bass, DJ singing, 
Joe playing guitar and this kid Josh Mihlek play¬ 
ing guitar. We recorded the “Crosswalk” EP with 
that lineup. Then things weren’t working out 
with Josh, so he got the boot and Mike, who’d 
been friends with us for a while and he was a 
fan of the Dreadknocks and Stormtroopers, he 
used to go to all the Last In Line shows, so we 
tried him out. He worked out. We played with 
that lineup for awhile. We recorded the 
“L’esercito” LP. Right after that came out, Aaron 







moved down to Washington, DC for college and 
then we were kind of limbo for about a month. 
We were more or less done. Then Josh came up 
to us at a show. He’d been to a lot of our shows 
the year before because he went to Hampshire 
College and we picked him up and that lineup 
was Josh, Joe, me, Deuce and DJ. We played 
like that for a long time and Joe was starting to 
[be like], “at the end of school, I’m kind of get¬ 
ting out of things.” He was growing up or what¬ 
ever. So he left the band, I moved over to second 
guitar because all my shit died and Cooch joined 
up on bass. We played with that lineup for 
awhile. Things weren’t working out too hot so 
now we’re at the current lineup we are now, as 
a four-piece. Hopefully we’ll be recording a 7” 
for Gloom Records by the end of the fall. 

SV: What does the title of the album mean? 
Mikev : That’s kind of funny. We couldn’t think 
of anything good because we’re all dumb [laugh¬ 
ter]. So Joe was fucking around one day and he 
had some translator program on the internet. 
DJ : He’s like some computer wizard. He’s like 
a hacker. 

Mikev : So he types in “Army of The Dead” and 
it comes out “L’esercito Del Morto” in Italian, 
which looked cool, right? So like, alright, that’s 
the title of the record. So last year, when we 
toured, we had tapes of the LP and at a show in 
Philly this kid came up and he goes, “I speak 
Italian and the name of your record makes no 
sense.” It’s kind of like when Japanese bands 
try and write stuff in English and it makes no 


sense and he’s, like, “you should have put 
Armies of The Deads for it to come out correctly 
but this just is like over the line. It makes no 
sense.” 

DJ : The Italian horror movie link was there. 

SV : Yeah, you guys definitely have a thing for 
horror movies. “Crimson Screens” takes issue 
with the current crop of horror movies. Then you 
have a song called “Dawn Of The Dead.” 

DJ : “Dawn Of The Dead” isn’t about horror 
movies. It’s more about going to the mall and 
seeing people looking zombies and shit. It was 
when I was Christmas shopping, buying presents 
for my girlfriend or whatever and looking around 
just seeing everybody pushing each other out of 
the way trying to get into everything. The 
Holyoke Mall, which is the big hangout where 
we’re all from. Nothing to do. 

SV: We’ll get to the Western Mass, stuff. But 
you think horror movies today are garbage com¬ 
pared to the good old days? I don’t know shit 
about this stuff, anyway. 

AH: Yeah... 

DJ: The big thing was, to unwind after practice, 
we’d just bench a bunch of crappy movies be¬ 
cause we knew all the kids working at video 
stores. Go in there, just snag a bunch of videos, 
look for the cheesiest covers and boxes, banned 
in a million countries, sit around and goof off. 
SV: ‘Cause what else is there to do in Western 
Mass., right? 

DJ : Not a whole heck of a lot. Vandalize. 
Mikev: Horror movies and vandalism. 


DJ : Yeah, seriously. 

SV : A lot of your lyrics do seem to be personal 
observations about people that annoy you, from 
rednecks to, reading between the lines, some of 
the snotty college kids that come out there. 

DJ: Yeah, we’ve got it really, really bad. I mean, 
I’m sure it’s a lot worse down in this area be¬ 
cause it’s a lot bigger but, up there... for in¬ 
stance, I live with a kid, my roommate, he had a 
mohawk and he was a Casualties-type punker 
kid. I was just sitting down at a coffee shop with 
him and one of the college kids drove by and 
threw a bottle and broke the windshield. Just 
that type of stuff happens up there. Just the whole 
bar mentality. There’s like 50 bars within like 2 
feet of each other. 

SV : You were talking about how the Western 
Mass, scene in the mid-90s was kind of metal. I 
used to go to shows in the early to mid-80s out 
there and it was awesome. 

DJ : We missed it. 

SV : I know... I sometimes forget how much 
younger people are. 

DJ : We heard the legends from the older kids. 
SV: Right, but about the only band I remember 
from, say, the late 80s was Bloodbath and they 
were doing more of the metal stuff. When did it 
start to make a comeback and, from my obser¬ 
vation, get back to what it was like in the early 
80s? It’s similar to what it was—it’s a little cra¬ 
zier. I mean, some of the people out there are 
absolutely insane [laughter]. 

DJ : It wasn’t like that when I was getting into it. 
These guys were real young—I’m a little bit 
older and it wasn’t like that at all. It was just so 
boring. It was all about beating on each other, 
people getting in fights. I liked ’77 type punk 
and I’d come down here to the Rat. That’s all I 
could do. I’d have to travel because there was 
nothing out there. Nothing would come through. 
Mikev : When the Stormtroopers first started 
playing, we were pretty influenced by Black Flag 
and stuff like that. We sounded nothing like any 
of that stuff but we had it set in our mind that’s 
what it was about. We had seen “The Decline 
Of Western Civilization” and “Another State Of 
Mind,” so when we started going to shows, we 
were just, like, “oh, circle moshing,” stuff like 
that. 

DJ : My big thing with the 90s was all the fash¬ 
ion, Krishna and all that crap. It was all about 
who had the biggest earrings and the biggest 
pants and I didn’t have money to keep up with 
it. I hated it. I just couldn’t stand it. The music 
sucked. 

SV : That’s what drove me away from it, too. 

DJ : I just didn’t like the music. It didn’t do any¬ 
thing for me. 

SV: That’s when I was starting to go to shows at 
the Rat because that kind of punk rock stuff had 
a similar energy to the hardcore stuff that I was 
into in the 80s. 

DJ : For instance, I don’t really want to slag a 
band, but I’ll use them as an example—I could 
go see the Varukers down here or go see Snapcase 
up there. That’s kind of like... 

Mikev : Night and day. 

DJ : Exactly. 

[Chris shows up] 

SV : So you can talk about you were betrayed by 
them. They were talking all kinds of horrible 
shit about you a few minutes ago. 

Chris : Yeah, see, I don’t even do anything and 
they just talk shit about me [everyone mock-ob¬ 
jects]. 

SV: Let’s see if I can remember the quote... “it 
really wasn’t working out.” Aren’t I terrible? 
Chris : All I got was a free t-shirt. That was it. 
[more groans, objections] 

Mikev : You traded our 7” for every fucking 













record. What are you talking about? 
SV: That’s right—you said you had 
12 copies and now you just have a 
few left. 

DJ : I’d do it too! 

Chris : Yeah, but I traded my own 
records to get your shitty record to 
trade for better records, [more hoots 
and hollers like you’d hear from the 
audience on Jerry Springer] 

SV : I love all this controversy. Ac¬ 
tually, speaking of the 7”, it was 
around for quite awhile and, all of 
a sudden, it started selling, didn’t 
it? How many copies were there? 
Mikev : 489. How that number came 
about, I don’t know. 

Chris : Tim Molinari traded one for 
a DC Youth Brigade 7”. 

SV : What do you think about all this 
obsessive record collecting, the 
eBay stuff, the limited pressings, 
etc... 

Josh : Organized fashionite-ism. 

DJ : Yeah, it got a little out of hand. 
Mikev : Josh, speak English! 

SV : It made sense to me. 

DJ : I agree with him, as well. I can’t 
go to a record store and pop on 
something cool. You really can’t 
find anything at any of the record 
stores where I’m from. I mean, 
there’s not much around where 
we’re from, but we had a few record 
stores that used to have punk. Like 
when you seen the Deep Wound 7” 
for $100 on the wall, it’s a little ri¬ 
diculous. Come on, man, weren’t 
they from our area? I know guys that 
have like 5 copies and now they see 
that for $100 and they don’t want 
to give their copies up. Little kids 
are fucked, as far as I’m concerned. 
None of the older kids are going to 
give up their records and pass them 
on to the younger generations any¬ 
more, like it was. 

Mikev : I’m all for bootlegs. Boot¬ 
legs are the only way people will 
hear older stuff because nobody’s 


sports. 

DJ: Yeah, we do. Certain people in 
the band. You [Josh] does... 

Josh : My opinion is it’s not a po¬ 
litical band, as far as I can tell, but 
it doesn’t take much brainpower to 
see there’s political content in the 
lyrics. It comes off as DJ’s personal 
social observations. 

DJ : I don’t want to be overbearing. 
Josh : But there is political stuff. 
DJ : With me, if I’m going to write 
some overtly political song, I’m go¬ 
ing to have to go through each per¬ 
son in the band. I don’t want to just 
push my view. I want everyone to 
have a part and we can’t agree on 
anything. We have arguments. It’s 
terrible—just screaming at each 
other [laughs]. 

SV : Mikey, I was looking at some 
message board and you said that 
ARA [Anti Racist Action] is no bet¬ 
ter than Hitler youth. 

Mikey : Yeah. It’s bullshit. They’re 
no better than nazis because any¬ 
body that doesn’t have the same 
views as them they call out. It’s 
bullshit. I think racism is totally 
fucked-up but they’re more or less 
the same thing. Anybody that thinks 
different from them or acts differ¬ 
ent from them is automatically 
blacklisted. 

SV : I can’t say I completely dis¬ 
agree. Politically, I’m definitely on 
the progressive side of things, but I 
hate it when people get holier-than- 
thou about things. 

Mikey : Exactly. 

DJ : That’s my problem writing the 
political songs. I don’t want to get 
into that realm. 

Mikev : Any extreme organization, 
be it white power or anti-racists, 
like, to the point where they’re call¬ 
ing people that eat meat racist— 
anything that extreme, I don’t care 
what it is, I think it’s bullshit. That’s 
just my opinion. 

Josh : It becomes irrational. If these 
people really were concerned about 
their issues, they’d figure out a way 



doing too many legit reissues. Like 
the Antidote boot, the Urban Waste 
boot, Koro, Neon Christ, all that 
stuff’s so great. 

SV : Even like the complete SSD 
stuff, because A1 was never willing 
to do a straight reissue of “The Kids 
Will Have Their Say.” And you’ve 
got to wonder to yourself, if 
someone’s going to boot it, if 
anyone’s going to make any money 
off it, the guys in the band obviously 
should. 

Mikey : Exactly. 

SV: Tell me the story behind 
“Crosswalk.” DJ, I think you told 
me about it, before. 

DJ: Well, I didn’t get in any fight 
or anything like that but what hap¬ 
pened was I was crossing the street 
in Westfield. Going to the bank, I 
was stressed out, I’d been working 
all day and this big fat man and his 
fat wife, kind of redneck, hillbilly 
type, drove up on the crosswalk and 
kind of cut me off. It really pissed 
me off. My father owns a bike shop 



and I grew up around all that and 
the whole biker’s rights. My dad 
rides his bike everywhere. He 
brought us up, “ride your bike.” I 
didn’t have a car until later on in 
life. I’m going across the street, 
they’re yelling at me, “fuck you,” 
this and that, like I did something 
wrong while I was on my bike go¬ 
ing across the crosswalk, which is 
what I taught. When we got to the 
light, I was right beside her and she 
was still giving me shit, screaming. 
So I spit and it landed in her mouth, 
directly. It was the best shot ever 
and the stuff that’s actually said in 
the breakdown part is word for 
word what the guy yelled. I was on 
the ground laughing. What are you 
gonna do? I’m on my bike. I just 
rode down an alleyway. True story. 
That type of shit happens all the 
time. 

SV : I think I saw you guys say in 
the MRR interview that you guys 
don’t really talk about political is¬ 
sues in your songs but “Go Team” 
does deal with an issue, which is 
the excessive emphasis on school 













to go about it by inviting people into 
getting concerned about the issues 
instead of alienating them. 

Deuce : All that shit is just as bad 
as organized religion. 

Mikev : Oh, no, we’re going to get 
Josh going here. 

DJ : Catholic school boy. 

Josh : Yeah, I went to Catholic 
school for six years. Nothing could 
turn me off to any religion more 
than going to Catholic schools and 
dealing with nuns. All those orga¬ 
nizations are the same thing as that 
shit. I hate any kind of organized 
religion or even if it’s unorganized. 
I think these fucking new age spiri¬ 
tualists are just as bad as the fucking 
Catholics. They’re way more out 
there, sometimes. But I think ARA 
and the Catholic Church are two 
different things. 

SV: I’m not an expert on ARA but 
I’ve seen some of the issues they’ve 
brought up and I think they’re valid 
issues. Maybe the approach isn’t 
the best. 

Josh : Yeah, but there’s something 
to be said for going out and kicking 
a skinhead in the head, in my opin¬ 
ion. Going to white power rallies 
with bats and trying to beat the shit 
out of them.There’s something to be 
said for that. 

Mikev : Yeah, but that makes them 
no better than the people they’re 
fighting. It seems like it was started 
with good intentions and just ended 
up corrupt, like everything else. 
SV : Cooch, were you going to say 
something? 

Chris : Oh, I was taking Josh’s place 
so I was putting on the neo-com¬ 
munist, socialist spin, [laughter] I 
was going to talk about Stalin. 

DJ: The Stalin? 


SV : They put out some pretty good 
records. Josef Stalin sucked, on the 
other hand. 

Mikev : Cooch, on the other hand, 
is Mussolini reincarnated... [laugh¬ 
ter] 

SV: Your live shows sometimes get 
a bit out of hand... the show at 
Hampshire College and the one last 
summer for your record release, at 
the Fat Cat. Aren’t you banned from 
there for life? 

Mikev : Yeah. 

DJ : I don’t know the whole situa¬ 
tion. I never asked anybody but they 
were pissed. They were really 
pissed. 

SV: There were fireworks at the end 
of the set. 

Mikev : The fireworks what made 
them want to ban us. 

DJ : It was tame. I thought that show 
was pretty tame. I mean, the crowd 
was having fun, no one got hurt or 
anything like that. They exagger¬ 
ated damages. 

Mikev : The guy that booked it 
hasn’t ever really liked us, anyway. 
DJ: He’s not a bad guy, though. It 
got out of hand., that’s what hap¬ 
pened. 

SV: Let’s get to the good stuff—the 
tour with A Poor Excuse. Let me 
see if I can remember some of the 
highlights you’ve told me about 
before. Mike McCarthy jumping 
through a table on fire? 

DJ: And it not breaking, so he got 
lighter fluid all over his back as the 
table had a little bit of a flame. So 
we were waiting for him to go up 
in flames but it didn’t happen. 
Mikev : That was a big production. 
Right at the beginning of their set. 
“Alright, you’re going to get the 
table, you’re going to get these two 


other things we stood it up on.” It 
was just the top of a table. That’s 
why it didn’t break. 

DJ : Lots of nudity. Not me. Him, 
McCarthy running around. 

Mikev : Poor Excuse broke the mi¬ 
crophone so we ended up just get¬ 
ting up and playing... 

DJ : I sang into a golf club. It had 
dog-doo on the end of it and I kind 
of put it out into the crowd. They 
loved it. 

SV: Well, it’s not a hockey stick 
but... 

DJ : Yeah, exactly. That’s what I was 
kind of emulating. 

Mikev : So we played some covers 
and I ended up playing naked dur¬ 
ing GG and everybody ran out. 

SV : You didn’t smear shit on you, I 
hope. 

Mikev : No., not that night. 

SV: And you said McCarthy was 
running around naked outside at 
one point. 

Mikev : In Philadelphia, we were 
hanging out outside this kid’s apart¬ 
ment we were staying at. And I’m 
like, “what are we doing” and he’s 
like, “I’m taking my clothes off, 
that’s what we’re doing,” so he does 
it real casual. Takes his pants off, 
folds them up neatly, puts them on 
top of the mailbox. Takes the shirt 
off, folds it up neatly... seriously 
got naked except for his boots and 
starts walking down the street and 
goes, “come on guys, we’re going 
for a walk.” Then he ends up going 
up the stairs into the kid’s apart¬ 
ment and waking up everybody. 
Mike Cahill was getting wicked 


pissed. 

DJ : He sat on our drummer. Our 
drummer left the building and he 
slept in the van. 

Mikev : Everybody was scared to go 
to sleep because of him that night. 
SV : You told me he only brought 
one shirt for the whole tour. 

Mikev : A t-shirt and a pair of pants 
and a vest and that’s it. 

DJ: Walking into Denny’s at like 2 
in the morning. Half of us have 
blood all over us, cuts from our 
head, dirt, grime and he’s got no 
shirt on with his new tattoo HATE 
on his stomach. Some looks we got 
at Denny’s were pretty entertaining. 
SV : Anything eventful happen on 
the tour with Cops and Robbers? 
Mikev : I spent $250 on fireworks 
and had to live off table-scraps for 
the rest of week. 

DJ : You also lost $1200... 

Mikev : I lost all our money when 
we were in Philly. We’re going 
down South Street to get something 
to eat and I’m going to leave the 
money in the van, thinking [I’m] 
smart, right? Wake up in the morn¬ 
ing, go to look for the money in my 
backpack and it’s nowhere to be 
found. It turns out that I had 
wrapped it up in my underwear and 
it turned up when my mom did the 
laundry after I got home... 

LAST IN LINE 

do DJ Podolski 
2 Provin Terrace 
Westfield, MA 01085 
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or miketrooper@hotmail.com 
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and that’s fine. It 
works for them. They work hard for their 
band and that’s their way of life but me, 
personally, as an individual, I think that 


Felix : Here we are with Al Quint, 
editor of Suburban Voice fanzine. 
$V: Wait... are you interviewing 
me, here? 

Ernie : So, how old are you? 

SV: I’m 41 „ How old are you? 
Ernie : Are you re¬ 
ally 41? Wow 
man! I’m 24. 

Felix : I’m 21. .. 

SV : You’re only 1 
21? I thought you : 
were a couple years 
older than that. 

Ernie : He acts like 
an old man. Busted 
knees. Always has 
arthritis, 

Felix : No... I don’t, 
know what it is, but I 
busted up my knee. 


and another pair to skate. Look at skate¬ 
board shoes—there’s high-profile people 
that have them and they're everywhere, like 
in fuckin’ department stores and all 


’ve had a bad knee for’ 
about 5 years and, 
about a week ago, we 
were in Texas and I 
was trying to be cod on 
a skateboard ramp. !Ve 
never really skated a 
skateboard ramp so 1 
was a little bit shaky and 1 
I hit my knee too hard f 
and fucked it up. 

Ernie : Yeah. We had to 
keep our street cred. We 
had to actually skate, ^ 
since we have songs 
about skateboarding. 

SV : I’ve always wondered 
how many of these bands 
that write songs about 
skating actually do it. 

Felix : We skate. It’s just 
that I’ve never really skate* j 
on a skateboard ramp, it 
was always street. Ollie-ing 
all over shit and grinding, 

SV : I just thought of a ques¬ 
tion... one of the songs on 
the new record [“Lull-A-Buy”] talks 
about the commercialization of 
punk, with the Warped tour and 
all that. The music’s one aspect, 
but the other thing is it’s a com¬ 
mercialization of the whole skat¬ 
ing thing, too, isn't it? 

Felix : Yeah, 

Ernie : Here’s my thing. I’ve been 
skating since I was 9 and, even 
way back then, I was looked down 
upon. They used to call me “fag¬ 
got” or whatever^and look down 
on me, think I was ail dirty, and 
laugh at me all the time. Now you 
see these skateboard magazines 
and they have all these nice 
pants... 

Felix : It’s almost like a fashion 
model magazine. Not just the 
fashion, but the whole idea of 
skateboarding. . not to sound all 
hokey or whatever, but it was a 
thing about freedom. You just kind 
of went out and skateboarded on 
the street and did whatever you 
wanted and hung out with your 
friends. Now, in order to do that, 
you have to buy the right pants 
and the right skateboard and you 
have to fit the mold. Fit this image 
that they’ve created. 

Ernie : I’ve been around skate¬ 
boarding. I’ve seen some pros 
and some sponsored guys and 
they skate barely half ofthe time. 
And you have all these other kids 
in spots we used to skate and 
they’re just worried about their 
shoes. I see that all the time. They 
have a pair of shoes just to wear 


that So that’s kind of what the song’s about. 
Another thing is a spot we used to skate, 
which is mentioned in the song “USCJwe 
used to skate there all the time. People® 
used to go there just ■ 
to look at the girls. 

Fuck, I just wanted 
to skate and that 
pissed me off. 

FeMx: What I really 
hate, though, is when 
there’s anew subcul¬ 
ture that youth create 
or any sort of 
countercultural group 
creates, at first it’s 
looked down upon and 
ridiculed and mocked 
and, as soon as some 
fucker in an office or 
some market research¬ 
ers say “a lot of people 
like this—we can make 
money off of it, so let’s 
steal what’s theirs and 
sell it back to them.”Hi 
SV : It’s the truth. I just saw 
an article in the Boston 
Globe about this woman 
whose job is to go out in 
the streets and talk to teen- ’ 
agers and spot what the 
next big trend is going to be 
and report back to her PR 
company or marketing com- 

imLe: Right... I don’t know] 
if it’s out here, but there’s this 
store in California called Fred 
Segal’s and it’s a high-endB 
clothes company. They sell really fancy 
clothes for like $100. They have fuckin’ 


Black Flag t-shirts for $100. 

SV: Like Hot Topic. 

| Ernie: B ut $ 100 for a Black Flag t-shirt? 
■Buzzcocks. everything. There 
was an incident with my girlfriend, 
Rebecca. She saw somebody 
with a Blondie shirt and she's, 
like, “Oh, wow, that’s a cool shirt. 
You like Blondie?” and she 
looked at her and went, 4< What? 
Who’s Blondie?” She was 
wearing it because it was a cool 
shirt. It was one of those stud¬ 
ded ones, with the rhinestones. 
Felix : My thing with that... I 
didn’t want to just point it out 
and say this is fucked up but 
also say that gives up more 
incentive to make our scene 
or counterculture just that 
Not safe for consumption for 
anybody else to come in and 
try to cash in omit. 

SV : It seems like the more 
ngs are getting com¬ 
mercialized the last few 
years, the more there's 
been a growth in the whole 
DIY thing to counteract 
that. I’ve noticed that 
around here, at least Is 
that the case out in LA? 
Felix : Yeah, that’s a good 
point We’ve seen that to. 
There’s a lot of bands out 
there that play DIY punk 
and hardcore and have 
the same ethics. They're 
in it because they don’t 
want to be a whore. 

SV : Another thing that 
irks me a bit is when I 
see bands getting 
sponsorships from 
footwear companies, 

; clothing companies. That seems kind of 
ridiculous. 

Ernie : OK, first of all, I want to say f know 
bands that have done that, that fm 
friends with, 


kind of goes against this whole 
punk rock thing. I would never do 
something like that. 

Felix : We can’t tell people what 
to do but we can have our opin¬ 
ions and people that do that... I 
personally don’t condone it but 
they’re going to do what they want 
to do and 1 would just hope that 
they wouldn't get more carried 
with that shit. 

Ernie : This is why I think that it’s 
wrong. You have this huge corpo¬ 
ration that’s basically having you 
be their billboard. They give you 
all this free stuff to promote it and 
warp people’s minds and, espe¬ 
cially when you see it on punk and 
hardcore bands, that’s so like 
what punk is against. A little kid’s 
going to see you wearing these 
shoes and they’re going to be, “l 
should be wearing those shoes.” 
That’s why I don’t like it. * 

SV : The comments with the song 
“Two Words,” where you men- 
! tioned Bridge Nine Records, kind 
of created a big message board 
controversy. I don’t know if you 
want to go into this, but why not 
give an explanation behind that 
song so people won’t misunder-f 
stand it. 

Ernie : OK. I did mention Bridge 
Nine on the record but it’s not just 
solely about Bridge Nine. There’s 
a long list of record labels, indi¬ 
viduals, who just hoard records to 
make some money. They disguise 
it as doing other things but what¬ 
ever. This is my opinion—this is 
another thing about hardcore— 
you can’t say anything, voice youfi 
opinion, without people getting all 
in an uproar. I have a fuckin’ 
mouth and a mind and I can say 
whatever l want and other people 
can say whatever they Want, but 
there’s no understanding or 
respect for other people’s 
thoughts or whatever. 

SV : Weil, everybody’s 
thin-skinned a lot of the 
time. 

Ernie : But back to that, 
I’m going to talk about 
what the song’s about 
and it’s not solely about 
Bridge Nine, it was just 
about music. We have 
records and there’s so 
much effort to create 
something that’s limited 
or whatever, just like to 
trade or whatever, but 
I’m really getting fed up 
with it at this point. I’m 
more into the music 
lately. I was like that, 
too. 

SV: It’s starting to get 
out of control. 

Ernie: Yeah. That’s 
basically what the 
song's about. 

Felix: The actual 
lyrics say. “Who 
i gives a shit what 
! coforthe vinyl is/all 
that should matter 
is if the record 
fucken plays” and, 
in there, some¬ 
body screams 
"don’t forget about the message.” 
We’re as guiltf of it as anybody 
else but... I don’t know. Whatever. 

I don’t care if people call us hypo¬ 
crites and, really, if people talk shit 

















on us, I frankly don’t care. As long as it opens 
up some discussion about stuff, then that’s cool. 
And it’s kind of done that, but there’s also been 
a Jot of shit-talking, which I tend to ignore and 
stay away from. But, basically, if you’re going to 
make records, just make the records and, if 
you’re going to make the limited ones; cool... 
but people do that. They make records, they 
keep 20 and they put them on eBay. 

Ernie : About us being hypocrites... We might 
look like that but there’s reasons why our re¬ 
leases came out. There were numerous times 
where we ran out of record covers. So we were 
playing a show and we wanted to take our 
records, so we would make a record cover. Now, 
this was not done intentionally to make some¬ 
thing limited. It was just, fuck, we want to sell 
records so we’ll make a cover. There is colored 
vinyl and I do believe in colored vinyl and I think 
it’s really healthy. One of the reasons is because 
some kid’s going to take the time to write a let¬ 
ter to this label saying, “hey, I want to order this 
record.. . my name is Timmy.* You send them a 
colored vinyl. I think that should be rewarded 
and that’s why I believe in colored vinyl. With 
this last release we have, the split, we were not 
going to have any colored vinyl, whatsoever, it 
was going to be all black, just one cover. It’s a 
split release with Youngblood and Six Two Five. 
Now Youngblood, they get a lot of orders and 
that’s how they stay afloat, by getting orders from 
people. These people are going to take the time 
to write to them and it’s nice if they get some¬ 
thing in return, so they pet something on color. I 
think that’s pretty cool. 

SV: Okay, how about only pressing 300 Copies 
of a Tear It Up 7” (on Ernie’s label, Uncle Slam] 
Felix: Ooooh... gotcha there! 

SV : Unless they’re going to repress if or make 
the songs available again, at some point, that’s 
fine, but... 

Ernie : OK. That was the band’s idea and I 
agreed with it. the reason was they wanted to 
have something special to give to their friends 
or people they knew. This record, you could only 
get it through the label or the band. I can’t send 
out 1000 records to kids. The reason why 1 want 
kids to write to the label or the band is to estab¬ 
lish some kind of communication. You know 
what I’m saying? Like, on this trip along, I’ve 
met so many kids through that. That’s why I did 
it. If I’m guilty for that, Oh well. 

SV : That’s cool because, when I get mailorders, 
even if it’s just a few lines, I always try to write 
something back to them. It’s all about commu¬ 
nication. You and I are coming from this thing 
where it’s supposed to be some kind of com¬ 
munity, some kind of alternative to the rotten 
world. 

Ernie : Exactly. Just like what Felix said. Open¬ 
ing some kind of dialogue and discussion, even 
if it’s just, “hey, my name is so-and-so, let’s 
fuckin’ eat” or something, [laughter] But, hon¬ 
estly, I’ve met so many kids on the road that 
have ordered that record, that talked to me. I 
love it. I’m going to actually do more. 

SV: Where are you from originally? 
lH||g: I was born in Mexico. 

SV: When did you come to the states? 

Ernie :! came when I was two years old, then I 
went back when I was four and then I stayed in 
Mexico ‘til I was nine and came back over and 
I’ve been here ever since. 

SV : I was wondering, as Latino people involved 
in the hardcore scene, if you’ve ever noticed any 
prejudice about it... 

Ernie : When I first started going to shows, I 
used to go to shows in Orange County and I 
was very young and naive, so that’s all I had. 
People would look at me or whatever. But, look¬ 
ing back on it now, I think they just thought, “oh, 
who’s this dumb little kid.” I don’t know iff was 
because I was Latino, but I never had anything 
directly said to me. Right now, in LA, it’s pretty 
healthy. It’s pretty diverse. 

Felix : I think the whole myth that hardcore punk 
is white male-dominated is coming down. 

SV: Well, in some areas. Up here, ft Is. 

Ernie : It’s just like, you could take a place like 
LA, where there’s a large Latino population and 


you’re bound to get some punk rockers whereas, some¬ 
where like Oklahoma, it’s mostly white people so I think 
that’s where there’s that whole myth of white male-domi¬ 
nated. 

SV : Within the Latino community, have you ever gotten 
hassled about being into punk or dressing a certain 
way? 

Ernie : Not really and I think that’s because I’m a nor¬ 
mal kid. I’m a punk but I don’t wear bondage pants or 
whatever so 1 never really got a lot of shit. 

Felix : I’ll tell you one story—when I was in junior high 
school, I kind of found out what punk was and I was 
into this whole kind of new wave fashion thing. Just 
bizarre fashion, like bright orange sweaters and shit 
like that. 

Ernie : Didn’t you used to have french rolls? 

Felix : The school I went to was all African-American 
and Latino* 

SV : Where did you grow up? In LA? 

Felix : In LA. Born and raised. The whole alternative 
culture was considered white boy stuff. Like if you lis¬ 


tened to rock or whatever, they’d call you “white boy 
sellout.” That’s what I would get. This one boy, I forgot 
his name, to insult me, he would be, like, “Felix is a 
punk rocker. He’s a punk rocker! Look at him!” and 
everybody would laugh, because that was an insult. 
So that should illustrate how that shit is viewed, espe¬ 
cially by young kids in that neighborhood. 

Ernie : That’s very true. I’m just recollecting right now. 
That did happen to me, too. ‘Cause 1 used to listen to 
metal. I even get it now, too, now that I think about it, at 
work and stuff. They’re like, “Oh, white boy sellout” 
SV : One of the other songs on the split talks about the 
commodification of the Latino culture. You were talking 
about that the other night [at a house show in Provi¬ 
dence]. Like Cinco de Mayo becoming this big market¬ 
ing scheme. 

Felix : Yeah, that song’s called “Casa De Herrero, 
Cuchillo De Palo*” It’s a metaphor that I kind of made 
up. The saying is from my mom. She would always tell 
me about certain things and, one night I was thinking, 
what does it mean to be Latino or any different ethnicity 
in LA or the US in general? To the people in power, it 
means another marketing demographic, another group 
to target and get their money. For example, when 
George Bush was running for the presidency, he had 
cornered the Hispanic/Latino community with his cam¬ 
paign slogan “Un nuevo dia,” a new day. Saying “I’m 


going to bring the Latino people what they need. I’m 
going to bring my service to you.” And aside from the 
fact he’s a fucked-up politician, he’s also doing the 
same thing that the song’s talking about. He’s like a 
vulture. He’s flying up above and, down on the land, 
he sees the people and he’s like “I can totally use 
them. I’m going to eat them alive.” 

Ernie : But, yeah, if s just with the Cinco de Mayo thing 
in LA, it’s very big. When that holiday’s approaching, 
you see all these big alcohol corporations... 

SV : Yeah, you start hearing commercials for Corona 
beer that mention it. 

Ernie : Corona or Dos Equis. Like, if you want to cel¬ 
ebrate, drink this beer and that’s so messed up be¬ 
cause they’re saying we’re a bunch of drunks. There’s 
more to the holiday. There’s people that have big fes¬ 
tivities. They cook food and have a party. It’s not all 
just beer. 

SV : What’s the significance behind the holiday, any¬ 
way? 

Felix : It’s the day that the Mexican army beat the 


French army. The battle of Puebla in the Mexican/ 
French War and that’s basically it. And it’s just weird 
how that date was picked. That’s just a day to cel¬ 
ebrate Mexican culture. 

Ernie : Another thing with that day is everybody cel¬ 
ebrates. You see white people go around, going [af¬ 
fecting a yahoo voice] “we’re celebrating your holi¬ 
day.” 

SV : It’s like St. Patrick’s Day. Everyone’s Irish that 
day because they want to get drunk. 

Ernie : Yeah, exactly. And the riext day, you still have 
people working in sweatshops and you have ail these 
fucked-up policies against immigrants. It’s ridiculous. 
It made us angry. How can you celebrate us one day 
and, the next day, we continue to be your servants. 
SV : It’s like, on the one hand, they’re trying to market 
to you and, on the other, they’re trying to oppress you 
with bullshit like Proposition 187. 

Ernie . I like Ai. He’s angry. 

SV : And the older I get, the more pissed-off I get about 
things. Especially since the fucker got picked by the 
Supreme Courtto be president. And the amazing thing 
about Bush is, because he speaks Spanish, a lot of 
Latinos did vote for him, which kind of boggles the 
mind, because a lot of his policies oppress people of 
color. 

Felix : I guess I could say the more educated or so- 



Hair today, gone... well, let’s just say Carlos flips his wig at the show. Note what that 
handsome gentleman behind him is wearing in the photo on the right. Besides the 
“Eat Shit” hat that is... that’s Joe (ex-Beyond Authority), by the way. 
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called educated and wealthier people 
of the Latino community tend to go 
conservative. 

SV: That's the same in the black com¬ 
munity, a lot of the time. 

Felix : Yeah and, since the poor, less- 
educated people aren’t concerned 
about voting*—they’re concerned about 
providing for their family and working 
jobs—they don’t have time to worry 
about this fucking asshole who's up 
here perpetrating he’s down with the 
brown people or whatever. So when 
he [says] “Un nuevo dia, }’m George 
Bush, I can speak Spanish, look at me, 
I’m so cute,’ 1 the wealthier Latino 
people are, like, “yeah, he cares. He’s 
for us.” But they have their own con¬ 
servative views, as well There Was 
this really cool documentary called 
“Fear and Learning At Hoover Elemen¬ 
tary School” about the affect of Propo¬ 
sition 187, that banned any sort of edu¬ 
cational benefit or medical benefit to 
anyone who was undocumented. They 
interviewed a bunch of teachers and 
a lot of them were people of color and 
they supported it. Ifs like they felt more 
inclined to look at the financial aspect 
than the human aspect. It’s totally sad. 
And these people are teaching kids. 
That’s who’s bringing up these kids 
and that’s fucked up. 

§V Not all teachers are progressive- 
minded. It’s like anything else. But I 
also read there were some teachers 
who, in spite of that law, were still 
teaching them, regardless of what the 
ramifications might be. 

Ernie : It’s good you brought that up 
because there’s this big article in this 
local magazine in LA. Some teacher 
went ahead and taught in Spanish and 
he was plastered all over as being rac¬ 


ist or whatever. They compared him 
to Napoleon. It’s hard because my girl¬ 
friend is a tutor and she has these girls 
who don’t know any English. They 
throw them in these classes and 
they’re not learning anything. They’re 
going to this after-school program that 
my girlfriend works at and she’s trying 
to teach them. It’s really, really hard. 
What’s a child to do? 

SV: Another song I wanted to talk 
about was “Now I Get It,” which deals 
with the use of disparaging terms to¬ 
wards gay people in the scene, treat¬ 
ing it as a joke. There seems to be 
almost—fhate the term—but an anti** 
PC backlash going on. A lot of more 
conservative bullshit coming in., ¥ 
people thinking it’s funny to be racist 
or homophobic. That song had an im¬ 
portant message, I think. 

Ernie : Yeah. I still don’t buy that, be¬ 
cause it does happen a lot. “Oh, we’re 
so anti-PC.” They use that a lot, tike 
“PC faggot.” It’s just really sad be¬ 
cause you see it all the time, people 
still being harassed for their sexuality 
I witness it at work a lot, too. If you do 
anything that’s remotely not macho, 
you’re a fag. I get it all the time. 

SV: I don’t want to stereotype, but 
there’s a lot of that in the Latino com¬ 
munity, right? 

Felix : Yeah. 

Ernie : Yeah, and just the way they do 
it... “aw, I’m just kidding, I’m just jok¬ 
ing around.” It’s not funny when some¬ 
body dies... 
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gether since the mid-90s and with three 
I full-length albums and a 7” released to 
date... the newest of these is “Red Black 
Blood Attack,” on Soda Jerk Records 
(also home to the previous “Destroy The 

Teacher” and reissue of their first album 

and 7” on one CD) . The current lineup 
features Jamie (vocals), Matt (guitar), 

Pat (drums), Pat (guitar) and Alex 
(bass). This interview is actually a com¬ 
bination of a talk 1 had with Matt during 

the fall of 1000 at Burrito Max in 
Kenmore Square, followed up by e-mail 
interviews with him and Jamie late in 
summer of 2001. But I think I’ve put it 
together into a coherent piece. Upcom¬ 
ing activity includes a European tour in 
November and December 2001, a split 
T with defunct Maryland band DeNada 

on German label Vendetta Records and 

a new 77CD on Six Weeks in early 

2002 ... 

§V: Give me the history of the band. 
How you got together, how long you’ve 
been together and you said you have a 
new bass-player now. 

Matt : Yeah... let’s see. We formed in high 
school in *95. Our sole goal was to play 
the “Battle Of The Bands” (laughs). 
Then we all separated a year and came 
| back in the summer of‘96. We decided 
i we wanted to keep on doing it. We abso¬ 
lutely sucked and then managed to get 
I better at what we do. That leads us to 
I today. There’s been various lineup 
changes. Me and the singer Jamie are the 
I only original members. Pat, our drum¬ 
mer, joined in March of ‘98. Pat, out 4 
I other guitar player, joined in December 
of> 99. Our bass playing situation... it's 
I kinda our “Spinal Tap”. Bill played bass 
until November ‘00... then our pal Steve 
[ex-No Justice] played bass for a hand¬ 
ful of shows in December and January, 
but told us he couldn’t tour... So we 
asked our old guitar player, Hilary The 
Guy, if he could fill in and tour for a 
couple weeks in Jan *01. Steve then 
played a couple more shows with us and 
I recorded “Red Black Blood Attack 
with us in April, After that we asked our 
friend Alex, who was in a local band 
called Gamew inner, if he wanted to tour 
the US. He obliged and is now our per- 
[ manent bass player... .whew, got all that ? 
SV : How was the tour? 

Matt : The tour went great. The best one 
yet. My favorite story is when we played 

3 shows in a 24 hour span. We were leav¬ 
ing Iowa city for Lawrence, KS when 
the van busted fluid everywhere. We 
thought the tour was over. We called 

some friends and they picked us up while 

Jamie went with the tow truck guy to 
I try to find a mechanic. It was like 5pm 
on a Saturday so we figured we were at 
I least gonna be stuek there ‘til the next 
Monday. Anyway, we're just hanging 
out when Jamie pulls up WITH the van. 
It was just a hose. It’s 8:30 by this point 


so we just get in the van and head for 
Lawrence, which is a 6 hour drive, we roll 
up there at 2:30am and kids were still 
there...so we set up and played, (we actu¬ 
ally had to wait a while because there was 
a punk who had cheeked himself out of 
the hospital to come see us play... we 
thought that was pretty gnarly) Anyway 
we play and leave town at 4am and drive 
11 hours to Ft.Collins CO to play a mati¬ 
nee. We ended up being a half hour late 
so they made us play AFTER the Locust. 


band after a historical figure from the 
Re volutionary War era? 

Matt : We formed in high school, in an 
American History class. I think it was 
black history month and Crispus Attucks 
was always in the standard textbooks. This 
was the same time we were getting into 
punk rock and our original guitarist Hi¬ 
lary... we just looked at each other and— 
I don’t know why-said that’s the name 
of our band. It was kind of an obscure ref¬ 
erence and it sounded real tough (laugh- 


After that we had another show booked in 
a junkyard outside Denver...a real 
junkyard?! My tour journal entry from 
that day is SOOO Rollins-esque. I’m con¬ 
vinced for a couple hours there we were 
the most hardcore band on the planet 
SY: You originally put out a 7” and CD 

on your own label? [note: both have since 

been reissued on one CD on Soda Jerk] 
Matt : Yes... we put those out on Bullet 
Records (laughs),.. 

£V: We were just talking about how lame 
it was that the Washington Bullets 
changed their name to the Wizards, too. 
Let's talk some hoops here l 
Matt: Well we thought if they weren’t us¬ 
ing their logo anymore, we could lift it. 
$V: They didn’t threaten to sue you or 
anything? , , „ . , 

Matt : It never got into their hands, (laughs) 
Surprisingly. The 7” came out in ‘97 and 
then we put out the CD in the summer of 
’98. 

$V: What made you decide to name your 


ter). That was the impetus behind that. 
Since then, it’s gathered a little more 
meaning for us. 

Jamie : I was invited into the band and re¬ 
ally had no choice in the naming of it. it 

has come to mean something more though, 

for me, politically and personally. Crispus 
Attucks was a Mestizo/Mulatto who 
fought for better conditions of the lower 
classes and died for it. Elitist bourgeois 
folks have no claim to this gentleman, 
contrary to their own belief. As with so 
many other issues, the larger part of this 
class is misinformed. 

SV : You wrote a song about him too. It 
was on the first album. 

Matt : Every show, we open with that song. 
That’s just a little history. All punk bands 
write songs named after themselves. So 
Hilary wrote those lyrics. If I recall, cor¬ 
rectly, the lyrics are a little bit patriotic. 
SV: They are? Uh-oh! On the other hand, 
“America’s War” is something you could 
hardly call a patriotic song. 


Matt : Yeah. We’ve never had any gov- 
eming guidelines about what we talk 
about. It was never four or five people | 
who got together and said “we’ re going ■ 
to talk about this. These are going to be 
the issues of the band.” It’s always been , 
we’re all going to bring our own beliefs 
and politics to the band. Granted the 
singer, by and large, gets heard the most 
so Jamie writes the bulk of the lyrics, 

But over the course of the last few years, , 
we’ve been introduced to more anarchist 
politics and there was a pretty good an- 
archist punk scene in Baltimore for a 
number of years. We learned a lot We’ve 
been going to school, too. The more you | 
can get educated, the more reason you 
have to be pissed off at things. . 

SV; You were saying some of you guys j 
went to University of Maryland? 

Matt : In some way, shape or form, we j 
all have been associated with the Uni- ■ 
versity of Maryland, be it student, drop¬ 
out or graduate. 

SV: What did you study there? 4 

Matt : Liberal arts... American studies. ! 

work in a beer store, (laughter) 

SV: That’s what that degree prepared 
you for! Let’s get into some of your other 
lyrics. Tell me about “The Articles Of j 
Libertarian Was it some kind of idyllic 
paradise you conjured up? 

Jamie : No. I allude to a former island- 
nation, now known as Madagascar, that 
was once one of the first established j 
countries founded, inhabited and run by 
pirates. It had also been called Libertatia, 
the Isle of Liberty etc., etc. It was a re- 
sponse to the imperialist takeover of 
much of the world by European powers. ! 
These folks basically said that they were 
going to live outside, on the mpgin of 
this oppressive system and do things and 
live on their on terms to what they saw I 
as being natural, this is my way of say¬ 
ing that 1 am inspired by their culture 
and history. 

§V: “King Death” comes up m both Ar¬ 
ticles Of Libertaria” and “Under The 
Banner Of King Death.” Why don’t you ! 
tell me about that... 

Jamie : Death is at our every turn. Indi- 
viduals from the past that I recognize as ; 
being revolutionaries have all embraced 

dying for what they believe, or accept- , 

mg death over any compromise of their 
values and philosophy. I would rather die 
fighting against those parties who wish I 
to impose inhumane and unnatural poli- . 
cies than succumb to diem. This society | 
perpetuates the idea that we should only 
act when it is convenient for us. This 
notion is bullshit. If you are for some¬ 
thing speak up and defend your stance 
or die like a dog. s 

3 V: Tell me about the acoustic song at ; 
the end, “Suburban Pride.” First of all, 
does anyone still play tetherball out , 
there, as gets mentioned in the song? I 
haven’t played that since I was like 13, 
which was quite awhile ago. , 

Matt : That was Hilary’s last project for 
us and he’s always been an extreme j 





jokesfer, ever since I’ve known him. He 

writes some of the wittiest, funniest lyr¬ 
ics and that song was actually on one of 
our demo tapes. Anytime we go in the 
studio, we 1 re not too serious. So we just 
belted that out and put it as a secret track. 
Sometimes when we go from city to city, 
people might think that we’re really se¬ 
rious dudes, but we’re just regular 
people and that kind of brings out the 
more light-hearted part of us. 

SV: You can’t be serious all the time. 
But, getting back to that song, I assume 
you’re from the‘burbs? 

Matt : Yeah. We all grew up in the DC 
suburbs. 

SY: I’ve driven through Rockville and, 
to me, that’s the prototypical example of 
* suburban sprawl. One long road and ev¬ 
ery fast food franchise repeated every 
couple of miles. 

M a tt: I grew up in Rockville and that’s 
right. I've been told Rockville Pike is 
the longest shopping strip in the world. 
It might be second to (he Pacific Coastal 
highway but it’s just mall after mall 
SV: One of the coolest record stores I’ve 
ever been to is on that stretch... Yester¬ 
day & Today. 

Matt: Overpriced! 

SV: I haven't been there in over 10 years, 

I have to admit. 

Matt: A lot of the independent record 
stores are closing down, actually. Vinyl 
Ink in Silver Springs is gone. Record 
Convergence in Fairfax (VA) is gone. If s 
pretty lean. 

SV: Why do you figure that is? Because 
of the internet or chain stores? 

Matt: It just seems there’s a lack of sup¬ 
port around them. Joe’s Record Paradise 
had to move to a more distant location. 

It might be locale, too. In the city, you 
have Smash, which I guess is more of 
an old-fashioned store. Reptilian, in Bal¬ 
timore, seems to be doing incredible. 
That’s the best record store, I think, on 
the east coast. Some are going strong, 
but others tire just dropping off, which 
kind of sucks. Because when bands come 
through town, they’re like ‘where can 
you go record shopping' and there’s not 
too much around. 

SV: The Rockville Pike, it just seems to 
be a mecca or temple to consumption. 
That’s what people are into... consump¬ 
tion. That’s what leads to their content¬ 
ment and it might also lead to their com¬ 
placency, as well. 

M att : Yeah.., at one intersection, they ac¬ 
tually have these humungous, gaudy 
statues of “Happy Businessman” or 
“Happy Consumer.” Occasionally, Ido 
just sit myself down and watch consump¬ 
tion happen. Watch how people act and 
interact. Sometimes I feel really angry 
at people and then, other times, Fm more 
sympathetic. They don’t know any other 
way. But, ultimately, when you goto col¬ 
lege and die first thing people ask you is 
“what do you do?” You’re going to go 
to school to get a job. 

SV: Yeah, to get a job to get a degree.. It 


becomes vocational training* You get 
identified by that and that’s a trap that a 
lot of people fall into. 

Matt: And I didn’t go to school for that. 
I'm going to go to my high school reunion 
in a couple of weeks and the first thing 
people will ask is “what are you doing?” 
[Note... Matt and Jamie ended up not 
going to the reunion, but opted to see 
MDC and Ratos De Porao, instead, which 
Matt called “the right decision,”} 

SV: That’s the first thing people always 
ask when they meet someone or see some¬ 
one for the first time in awhile. It becomes 
people’s identity, what they do for a liv¬ 
ing. 

Ma d: See, that’s weird, because when 
people ask me what 1 do, I say I skate¬ 
board and I pay my bills however I can. 
£Y it’s like some people’s perception 
might be ‘he doesn’t hold down a full-time 
job. There must be something wrong with 
him. ’ But they get caught up in the identi¬ 
fication with their work instead of the type 
of person they are. Their interests or pas¬ 
sions. 

Matt: Yeah. People’s primary identity in 
most circles is going to be your job. I’ll 


young, and already caught up in that day 
to day ratrace. 

Matt : Yeah... scary stuff. 

£Y: Speaking of skating, curious to get 
your thoughts on the commercialization 
of it.. 1 was talking to Life’s Halt about it 
and they lamented the fact that there’s a 
heavy emphasis on fashion, etc.. Have you 
ever done any pro skating? 

Matt; H mm... 1 first started skating in 
1986, and for as long as I can remember 
there has always been an emphasis on 
“skater fashion”. Whether it’s Vision street 
wear berets, big ‘oIJNCO jeans or hook¬ 
ups anime shirts, there has always been a 
“fashion over function” element... As far 
as its mainstream commercialization, I 
think it can be likened to the commercial¬ 
ization of punk. There are a lot of kids 
getting into skating now just like there 
were kids getting into punk when the 
Green Day/Offspring thing happened... 
And, sure, you’re going to get a new crop 
of posers who are going to abandon skat¬ 
ing for whatever else comes along, but 
hopefully some kids will really get 
hardcore about it, and realize that skating 
is more than just cargo pants and the lat- 



bring up this high school reunion thing. 
When 1 goto that, it always takes a sec¬ 
ond when you’re trying to explain how 
you’re not financialfy secure, you kind of 
live day by day and how that’s OK with 
you. Because a lot of people, they’ve 
never, ever... 

§V: They’re 23 years old, still relatively 


est poofy shoe... just like some kids real¬ 
ized that punk is more than green hair and 
a wallet chain. For me, personally, skate¬ 
boarding and punk provide me a freedom 
that nothing else in this society has ever 
offered. If you skate, basically your view 
of your surroundings is totally different, 
every intersection, every parking lot, ev- 


,ery drainage ditch is scoped out and ana¬ 
lyzed. it’s a 24/7 operation, but when you 
find something good to skate, it’s like 
finding the last golden wrapper that en¬ 
titles you to a tour of Willy Wonka’s 
chocolate factory... Oh yeah. I’m defi¬ 
nitely not pro... 

&V: Getting back to the lyrics, on the 
song “Convenience Kills,” you talk 
about “entertainment held over action.' 
Why don t you explain that. 

Jamie : It pains me to see kids and older 
ones buy into images of what is “punk” 
or “hardcore”. Bret Gurewitz and Epi¬ 
taph records cannot decide what these 
are to you and neither can Tony Victory 
(Brummel). They, my friend, can go fuck 
themsel ves. They contribute to philoso¬ 
phy that if you buy “punk” or “hardcore” 
products then that makes you a punk or 
hardcore kid. This is bullshit. You de¬ 
cide on your own terms how things will 
be. Don't waste your money on shitty 
bands and labels who have nothing to 
say at all, to create an image for your¬ 
self and say that you are “raging against 
the machine,” for lack of better words 
or reference. Why are you into this genre, 
to be fucking cool and “different,” or to 
challenge the status quo and move away 
from the corporate “revolution” being 
sold to us. Pictures of cops, tear gas and 
Che Guevara sell pretty good these days, 
but what do they mean to you? 

Matt: Basically that boils down to col¬ 
lecting records (laughter). It’s not going 
to start a revolution. It’s very easy to go 
“this is an awesome record” but, beyond 
that, that’s not the ends. That should be 
a means to inspire you to create action. 
It’s not just limited to records, either. It’s 
kind of an attack on complacency and 
that’s as much of a personal attack on 
ourselves, too, because it’s something we 
were guilty of. 

SV: You always feel like you can do 
more. 

M M F Yeah. There’s always plenty of 
times when you think what you’re do¬ 
ing is right and then yon have to think 
“what is the right way?” I try to, person¬ 
ally, always think I’ve never reached my 
goal. Every day, I’ve got to keep on try¬ 
ing. 

§V: It also tied into another song, “Deny 
Youth Culture.” 1 see a parallel between 
those two songs. 

Matt : Those were the two songs Bill [ex¬ 
bass player] wrote on that album. “Deny 
Youth Culture” was one of the songs we 
would explain on our last tour. Espe¬ 
cially now, the year 2000, where youth 
culture is totally commodified. So you 
have to make the decision of what dif¬ 
ferentiates the package, the 
commodification, from what’s real AH 
too often, punk rockers still associate 
with—I mean, I have a pair of Vans 
shoes on there. And they're [manufac¬ 
tured] overseas... 

SV: 1 kndW. That’s one problem I have 
with their sponsorship of the Warped 
tour, in addition to a lot of other things 













ated men and women of all backgrounds. lines and cultures and how I pledge no 


“Red Black Blood Attack” is my vision allegiance to any one nation from where 

of taking back what is mine; my very soul I come from. “12/15/1891 is dedicated 

and livelihood. The media... laughable at to the memory of Sitting Bull, a great 

best. Certainly to be taken with a grain of Lakota Sioux leader who, along with 

salt. It is a money-making industry not to several others of his people, was butch- 

be trusted. Anyone who says that the me- ered down by federal guns on this date 

dia, corporate media anyway, as most of for a number of reasons including per¬ 
il is, is objective is a fool. Irresponsible forming the Ghost Dance. This date is 

and spineless savages is what they are. no also close to me as my birthday falls on 

matter what anyone says about the New 12/15 in ‘77.1 would hope that people 

York Times or Washington Post. Plug: take the time to research and investigate 

indymedia.org. Check it out if you have what anyone tells them. Truth cannot be 

not already. [Agreed! - Al] taken for granted especially to serve our 

SV- There are some Native American own means or complacency, 

themes for “Dec. 15th, 1891” and “Na- SY: “Deconstructing The White BeitRe- 

tive Son With No Nation.” Are you Na- hellion” seems to be about slaves to fash- 

tive American? These are songs with a ion. It makes me think that, for a music 

historical context... (as was the case with scene that was supposed to be an outlet 

your band’s name) Do you hope to inspire for individuality, people sure act like 

people to learn more about this country's sheep sometimes, don't they? Yes... 

not-always so-great history? that s a loaded question! 

Jamie : Native American is increasingly I&QM- Wear what you will, listen to what 

becoming a harder term to nail down these you want, hang out with whomever; 

days. This issue directly challenges our don’t do it because it’s trendy or cool, 
normal perceptions of culture and what it This genre to me is about creativity and 

means to be “something” in terms of —AUtitm rhaU 
ethnicity and nationality. No matter what 
anyone likes to believe, genetically, we all 
might as well check the “other” box on 
the forms. We are all mixed. Race is a so¬ 
cial construct used to meet and complete 

political aims, Itis how you were raised ~ t v 

and what kind of culture/subculture you * case just happened to be the trendiest 
choose to operate in that counts. But, in — 
blood, I am part Native American but was grave. 

never raised in this way. 1 studied anthro¬ 
pology and recently graduated from the 
University of Maryland in College Park. 

My focus was on indigenous peoples of bother everyone else, 
the western hemisphere. The struggle con¬ 
tinues with the many aboriginal tribes of 
the Americas; from the Zapatista 
campesinos of Chiapas, to the Dine or 


friends who wear white belts so those of 
you who do calm down, and don’t get 
bent out of shape. I choose to address 
everyone trying to be anything. Your 
case just happened to be the trendiest at 
the time. Fuck it. You can't take it to the 
.punk/hc can be a total ghetto 
pie blind themselves to The re¬ 
ality of the bigger picture. Whatever^- 
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Navajo, fighting land disputes with the 
federal government in Arizona/New 
Mexico.” Native Son” is about me, about 
how I have li ved with very mixed blood- 


cover such events? Is there a sense of un¬ 
derlying discontent in this country that 
could lead to larger-seale action or is it a 
small minority and the majority will con¬ 
tinue along complacently? 

Jamie : Everyone in this country is discon¬ 
tented about how things are. However, 
they don't know how to articulate it, they 
feel they do not have the time to change 
anything or they fed it is the inevitability 
of humans to fuck everything up. The sys¬ 
tem is set up to keep people to busy and in 
enough debt that are made to feel worth¬ 
less and also that they cannot make the 
time to radicalize and challenge the sys¬ 
tem. This is basically what the anti-glo¬ 
balization movement is about; challeng¬ 
ing the capitalist formula and trying to 
make people think for themselves. To go 
on strike, to quit their crappy jobs, to re¬ 
gain some semblance of dignity and re¬ 
member how to live and forget how to be 
a robotic slave. It is true that most people 
are worried about taking care of them¬ 
selves and putting food on the table for 
their children and trying not to piss enough 
people off that they don’t get screwed over. 
BUT, we need to MAKE the time to 
change things on our terms and not those 
who hold economic bondage over us. It is 
time to stand on our own feet and say, 
“fuck this 1 want to live.” Direct action is 
just one form of human liberation. We let 
go and put ourselves at the forefront and 
demand to be heard. We will not accept a 
closed meeting in which our fate will be 
decided by third-rate heads of state and 
economists who do no know or care to 
know how to factor in reality with their 
schemes. They can meddle all they want 
and try to keep the lower classes, people 
of color, women, and developing countries 
at their feet, but the time will come for 


with that tour. 

Matt : It's all the corporate sponsors it 
has. Is this just a rock ‘n roll festival or 
is it a punk rock festival? Then you try 
to define punk rock and that’s such an 
individual definition. 

SV : The age-old question that’s been 
beaten to death. 

Matt : Like, 1 went to Rancid two nights 


ago and thought, is this a punk show or 
is it just a band?” A whole slew of ideo¬ 
logical questions. If you see younger 
kids, this is a humungous show for them. 
They're singing along. 

SV : It depends on what you get out of it. 
Matt : I mean, you see a kid having the 
greatest time of his life. Ami one to criti¬ 
cize that? There seems to be little one- 
upmanship, but I'm still there. 

S V : Well, you do what's right for your¬ 
self and, at the same time, reach out to 
them and share some of your knowledge, 
as well. That’s what you’ re trying to do 
with the band, I’d guess. Pointing out 
that the world is messed up that we 
maybe need to do something about, 
whether it’s in ourselves or on a wider 
spectrum. 

Matt : When l think of punk rock. I'm 
thinking of more than chords , chanting 
and meshing. I'm not trying to bash those 
things, but there’s an added element. 
Sometimes when! go to a show like that, 
it doesn't seem like that. 

SV : No. If s a rock concert with funnier 
hair. 

Matt : That’s not that new, either. If s no 
different than Lollapalooza or any of 
those other rock trends that have hap¬ 
pened. 

gV: Is “Red Black Blood Attack” about 
recent anti-globalization activities? Can 
direct action have a positive effect? Any 


thoughts on how the mainstream media 





Deathreat is part of an intertwined history of bands, 

the main source of which was His Hero Is Gone, and 
they’re now a part-time proposition, since its members 
are scattered around the country. Guitarist Paul 
Burdette, vocalist Billy Davis and drummer Todd 
Burdette all live in Portland, OR, where they play in 
Tragedy (on different instruments), bassist Brad 
Boatright lives in Memphis and guitarist Stan Wright 
currently resides in NYC. Brad plays with From Ashes 
Rise and Stan plays in Balance Of Terror. Paul has two 
other projects, those being Funeral and Severed Head 
Of State, for which he plays drums and guitar, respec¬ 
tively. Yeah, it’s confusing. What the bands have in com¬ 
mon are uncompromisingly political lyrics and plenty 
of volume. Deathreat favor more of a streamlined, 
straight-ahead hardcore sound. I interviewed the band 
following their house show in Somerville awhile back... 

£V: I know that three of you guys moved to Portland 
and you had mentioned during your set that there was 
surveillance of the activist community going on. 

Paul: Right before Tragedy left for tour in December... 
it’s called the Portland Joint Terroristic Task Force and 
the original wording of its charter specifically cited that 
it was targeting northwest green anarchist groups—the 
ELF [Environmental Liberation Front], the ALF [Ani¬ 
mal Liberation Front], basically the punk and anarchist 
community. They threw in that they were also targeting 
extreme right militant groups which don’t exist in Port¬ 
land for the most part. The group that they mentioned 
was a right-to-life group which hasn’t been active for 
more than ten years in Portland. 

SV: Didn’t there used to be a problem out there with 
boneheads years ago? 

Paul: Yeah. In other parts of Oregon, it’s pretty bad. 
Portland hasn’t had a problem for awhile. 


Todd : Actually, there’s a big nazi skinhead group in south¬ 
east Portland that has a big fancy website on the internet. 
They don’t come to the punk shows. 

Paul - Anyway, the ACLU and some other groups jumped 
all over their back for basically saying that they were 
attempting to prosecute people who were affiliated with 
and members of these certain groups, which is obviously 
charging just for political affiliations, which is illegal. 
So they changed it a little bit now so they can work under 
the guise of trying to prosecute specific acts. One of the 
things that [Todd] mentioned was there was a parking lot 
with 26 cop cars that was torched in northeast Portland. 
No one was found. There was a genetic engineering labo¬ 
ratory that was working on a lawn for golf courses and 
there was thousands of dollars worth of research destroyed 
there. Nobody’s been caught for any of these things and 
the ELF/ALF press office is out of Portland and, while 
these people aren’t directly affiliated with it, they can’t 
find anybody to prosecute for a lot of actions that have 
happened in the last 5 or so years, the largest of which is 
the Vail Ski Resort in Colorado. 

SV: I heard one of you guys mention that, too. 

Pa ul : That was the largest ELF strike that has been 
claimed and they haven’t found anybody for it. They’ve 
called two different people from the northwest before 
grand juries trying to prosecute them for ELF actions but 
so far they’re up against a brick wall but it’s looking 
kind of grim for these people because they’re pleading 
the fifth and they’ll end up being cited with contempt of 
court and probably go to jail. Anyway, they’re basically 
freaking out because they can’t catch anybody and they 
know this movement is really strong in the northwest, 
right now. So they’re employing a lot of tactics that were 
employed by the LAPD in the 70s and 80s against gangs. 
Stuff like pulling people over at night. Kids riding their 
bikes, people who are dressed in black or look like punks 


and taking polaroids, basically grilling people and try 
ing to figure out who’s weak, who they can kind of prod. 
They’re trying to figure out all the players in the game. 
They’re basically trying to figure out who everyone is 
and I guess a lot of this was happening while we were 
gone but, just while we were back in town, we were 
walking away from a coffee shop and a cop whips 
around the comer and just starts flipping out on us for 
the way we look. 

Todd : We asked him if he just thought we looked weird 
and he said I must have a guilt complex. 

SV: He can read that. Boy, that’s an amazing cop. 
Todd : They’re really attentive. 

Paul : I think the most striking thing about this whole 
thing was that when COINTELPRO was formed in the 
70s, they were going after groups like the Panthers but 
one of the other things they were going after, for ex¬ 
ample, was the Weathermen and a lot of these groups 
would just blow up one cop car and it’s now known, the 
thing with these extensive investigations trying to find 
us, we’re talking about 26 cop cars. We’re talking about 
millions of dollars worth of damage. 

SV: And they haven’t found shit. 

Paul : Right. So, basically, what we’re looking at is 
they’re waging a war on our community because we’re 
winning with tactics of direct action and I think it’s kind 
of important to at least understand the scope of what’s 
going on, historically. 

Todd: It’s kind of funny, too, to see the way that they 
obviously have no clue as to how our subculture exists 
or how everything runs. To think that there’s a ring¬ 
leader or a small group of people who are dictating all 
these actions that are happening. It’s ironic. They’ll work 
for the rest of their lives and never find that one person 
because that one person doesn’t exist. But this thing’s 
happening everywhere. I heard on NPR that there’s a 
new thing at McDonald’s where you can actually have 
a little card and be an official McDonald’s member. You 
can go in and put your card in or swipe this thing in 
there and they know who you are but, through that, you 
can just order your food from that. It’ll deduct from a 
McDonald’s account that you have and then your food 
will just come down the thing. The whole thing was to 
make fast food faster. But then you think about how all 
that information is going into a database somewhere 
and, even though none of us would be at McDonald’s, 
just the fact that somebody could find out you were at 
McDonald’s. 

SV: It’s like at the grocery stores around here, you have 
to have the cards to get the discounted prices. They scan 
in it and who knows what they’re using that informa¬ 
tion for. Obviously selling it to someone. 

Brad : What scares me is they’ve constantly got a back¬ 
log of technology that they don’t tell you about and if 
they’re going to tell you about something like that, that’s 
scary to all of us and perfectly normal to anybody, what 
are they not telling us about. Like, if they’re going to 
tell you that you might have a chip implanted in your 
brain in five years. What are they working on? They’ve 
got that technology figured out. It’s what they’re work¬ 
ing on and perfecting now that they’re not telling you 
about that really scares me deep down and scares all of 
us, I think. 

Billy: I think they’ll spend years pacifying the public 
before they actually unleash these technologies on us 
so we think it’s the next thing we should have in order 
to make our lives easier. 

Brad: That’s why I think science fiction, at times, is a 
relevant political discourse, in a way, because when you 
think about it, granted it can be harmful to you because 
sometimes it can make you think that these things are 
constantly in the future, that these things don’t exist now, 
but at the same time, it does. Like “1984” did. Gaining 
the knowledge of what’s going on at the moment and 
how we are living in a sci-fi reality right now. 

SV: Everything’s certainly moving a lot quicker. 

Todd : It’s scary to think that there’s nothing a science 
fiction author could come up with at this point that 
would be completely absurd. 

Brad : The science fiction of 20 years ago is reality now. 
Todd: I was reading today in the paper that some pro¬ 
fessor at a university in Kentucky, I think, resigned be¬ 
cause the university was concerned with continuing 
funding because this professor was saying that, within 
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“The income gap is so absurd in this 
country. People who think they're 
middle class don’t understand how 
much the people who are upper class 
really have..."—TODD 



the next year and a half, he was going to 
clone a human being. This is science fic¬ 
tion. It probably already has happened. 
I’m a clone! (laughter) 

Brad : Just like a few months ago on the 
cover of Time , they were talking about 
genetic engineering and they had this guy 
holding a grain of rice and the caption was 
“this grain of rice can save thousands of 
starving children in Africa because it’s 
genetically-engineered and it’s a really 
nutritious grain of rice” or whatever and 
whenever you read about cloning, you’re 
going to read “an endangered monkey was 
cloned, the other day, and this could lead 
to saving the entire race of monkeys.” It’s 
like there’s maybe there’s 30 in the world 
that we know of but, at the same time, 
that’s a remedy to a problem that’s been 
created and a problem that doesn’t have 
to be there. And then that remedy is also 
part of the problem. 

Todd : The one I heard recently, that made 
second or third page news for about one 
or two days, was that there was a glowing 
orangutan. They had actually spliced a jel¬ 
lyfish with an orangutan. 

3V: It sounds like something Dr. Mephisto 
on South Park would do. 

Todd : Yeah, and this was second or third 
page news and then, the next day, it was 
about to make a perfect congealed salad 
or something. 

Paul : I think what’s alarming, also, is all 
of these new technologies that are intro¬ 
duced—if you actually look where the 
funding is coming from or why it’s being 
produced—it’s not like our culture just 
gets together and goes ‘you know what 
we need to make our lives better?’ For the 
most part, it’s the military and then it’s 
these scientific think tanks that work for 
the military and, from there, it just be¬ 
comes the companies that develop it for 
the military have to figure out a way to 
commercialize it and make the public ac¬ 
cept it. But the frightening thing is these 
things are being developed by the military. 
The military is known for its secrecy so it 
kind of goes back to what Brad was say¬ 
ing. If we know about these things and 
they’re being introduced now... for ex¬ 
ample, the internet. The internet was in¬ 
troduced to the public in the 90s but the 
predecessor of the internet goes back 50 
years and its original purpose, if I under¬ 
stand right, had to do with nuclear tech¬ 
nology and I guess talking between 
nuclear missiles. 

SV: Now they’re trying to make it a shop¬ 
ping mall, basically. 

Brad : You’d be surprised at all the ran¬ 
dom things that were developed by the 
military, like superglue. It was developed 
as an instant stitch, if you cut yourself. 
Television and radio... 

Todd : The funny thing they said about the 
glowing monkey, too, was they weren’t 
sure good was going to come from this 
discovery but they assured the public that 
it wasn’t going to be used on humans. 

SV: That’s good to know! 

Todd : I believe them, personally. 

SV : I’m sure you do. 

Br ad : They’ll be impregnating deer with 
the jellyfish to make it easier for hunters. 
SV: Why the fuck are they doing this shit? 
Todd : It’s progress. 

Paul : To use a kind of overused analogy... 
they break our legs and then give us 
crutches to walk with but with a lot of 
these technologies, like internet, they not 
only give us crutches but they give us 
crutches that could make us do flips and 


can move 100 MPH and we come to the 
point where we not only accept the 
crutches but we actually just have them 
without thinking about the fact that they 
broke our legs to begin with. 

3Y: On one of the His Hero Is Gone al¬ 
bums [“The Plot Sickens”], there was a 
pretty strong criticism of internet tech 
nology and the album seemed like a 
warning about it. 

Todd : Yeah, that’s what that whole 
record was about. 

SV: Who did the artwork for the 
Deathreat album? 

Billy : I did... sort of. It was a painting 
and I kind of manipulated it. I just aes¬ 
thetically liked the way it looked and I 
thought it kind of represented our band 
pretty well. The gatefold, I just thought 
it was an absurd kind of phrase [“Hot 
dogs in high gear... no machine yet for 
spreading the mustard”] of our culture 
of convenience. 

Todd : We also wanted to avoid the black 
and white cover. 

Billy : The generic war victims, Crass 
style. 

3V: Like every other band from Port¬ 
land! (laughter) Speaking of Portland, 
it seems like many bands and other 
people move out there. What is it that 
makes people gravitate out there? Is it 
the activist community? 

Todd : Personally, I think that a lot of 
people move there because it’s kind of a 
cheap place to live on the west coast. 
There’s a lot of hype about it but it’s just 
a place. 

Paul : I think it’s a loop, a big cycle. It 
hypes it up and then people move out 
there and it makes it a stronger scene, a 
stronger activist community and, in turn, 
people know there’s all this stuff going 
on in Portland and people want to move 
out there. 

Billy : Don’t move to Portland. I think 
there’s a big transient community in 
Portland where people come and go, too. 
We haven’t really been there long 
enough to know but, from what we un¬ 
derstand, people move there and then 
leave again. 

SV: Some of the lyrics on the album, to 
paraphrase a bit, talk about the worship 
of the market, consumption being the be- 
all and end-all, the “American Dream” 
being a myth, as you say on “Victim Of 
The Middle Class Myth.” Why don’t 
you elaborate on that a bit. 

Billy : Well, the song “I Buy Therefore I 
Am” I think is kind of an obvious state¬ 
ment of how our culture is obsessed with 
consuming things we don’t really need 
and how commercial psychology con¬ 
fuses people and manipulates people into 
believing that we need these new tech¬ 
nologies in order to make our lives easier 
and better. The reality of it is they only 
hinder us and basically make us rely on 
the technologies in the end, where we 
have to buy their things in order to just 
function in this society in order to keep 
up with the rest of the world. And I think, 
for a lot of people in a lot of places in the 
world, that’s not really an option that 
they’re given and, a lot of the time, these 
technologies are forced on them. Re¬ 
cently, at a lot of trade summits, one of 
the big topics that they have is how 
they’re going to introduce e-commerce 
into the third world nations in order for 
these nations to be able to keep up with 
the supposedly rapid-growing economy 
of the world and how that’s going to be 










the saving grace of these nations. But in 
the end just homogenizes the entire 
world. The underlying theme of all these 
things are that the people who are be¬ 
hind these trade organizations are cor¬ 
porations and the governments and the 
corporations are hand-in-hand going into 
these countries. 

SV : The government’s totally in the 
pocket of these corporations. That’s why 
you can’t trust any of ‘em, no matter 
what stripe. I’d like to believe in it but 
it’s hard not to be cynical. 

Todd : I think a lot of the theme of the 
lyrics goes back to the manufacture of 
desire, along with the manufacture of 
goods and the fact that indigenous com¬ 
munities and cultures have survived for 
centuries on sustenance and supporting 
themselves and growing their own crops 
and, with this globalization, the first goal 


market has become a sort of new civic 
religion in this country. 

Brad : That has to do with a lot of the hype 
that’s been going on in the past couple of 
years. The booming economy that none 
of us are feeling. I mean, we might get a 
raise from $7 an hour to $8 an hour but if 
the economy’s going that fast, then you’ve 
got other people who are in control of it 
getting the equivalent of that raise every 
three minutes. Yeah, it’s pathetic. Today, 
I was reading the paper in the van and, in 
the money section, there was this edito¬ 
rial. It’s like, lately, the economy’s slow¬ 
ing down, Greenspan recommends cutting 
taxes. Bush is going to cut taxes [which 
he did, of course-Al], whatever. That’s 
pretty much hogwash when it comes to 
all of our lives and anybody who makes 
even $10,000 or $20,000 a year more 
than us, it’s bullshit to them, too. But in 



is to create this illusory standard of liv¬ 
ing that everyone else will look up to as 
a better way to live. With a coke in their 
hand and a remote in the other. Once that 
desire’s manufactured, then all that’s 
required is to manufacture the goods and 
to manufacture a system where those 
goods can be transported to. 

SV : And, of course, it goes on here as 
they try to create all this interest in con¬ 
sumer goods and diversions and enter¬ 
tainment, so people don’t pay attention 
to what’s really going on in the world, 
either, [of course, since the events of 
September 11, people might be paying 
more attention. Still, the propaganda 
they’re being fed by the mainstream 
media is another matter altogether!-Al] 
I’ve been reading a book by Thomas 
Frank called “One Market Under God” 
that talks about how following the stock 


the paper today, the editorial was, like, 
“it’s good to buy stocks. Invest in stocks. 
The stock market is at a good point, right 
now.” And you can tell that’s just a spin. 
Through editorials, they’re trying to raise 
the stocks of Gannett and USA Today. 
Their stock could go up just from that one 
editorial. 

Billy : I think what he was talking about 
pretty much relates to the song you were 
asking about. “Victim Of A Middle Class 
Myth.” At least, in my parents’ genera¬ 
tion, a lot of people believed in the Ameri 
can dream. 

SV : That’s because, generally, they’d have 
a job for life. Whether that’s good or bad, 
that was the case. There’s no loyalty from 
companies to their workers—even less-so, 
now. People are getting laid off left and 
right, there’s no such thing as job secu- 
rity. There’s no such thing as security pe¬ 



riod. There’s attempts being made to 
privatize Social Security. 

Billy : At this point in history, if people 
believe that the companies they’re work¬ 
ing for are looking out for them and they 
don’t see the downsizing and the kind-of 
comical example of, like, my dad’s loy¬ 
alty to his job... after working there for 
25 years, they gave him a little clock. It’s 
a piece of shit. It probably doesn’t even 
work at this point. And, somehow, that’s 
supposed to be a token of their gratitude 
for him basically wasting his entire life 
for nothing. 

SV: What does your dad do? 

Billy : He’s a printer. He makes business 
cards. 

Brad : Right before I left for tour, I was 
working painting houses for people who 
were selling their houses and staging 
houses, which is putting furniture in it to 
make it look nice so people would want 
to buy it and the house I worked on right 
before I left was owned by a guy who’s 


just a couple of years older than I am, 
which is 25 or 26, and the guy made a 
lot of money programming computers at 
Vanderbilt University in Nashville. The 
guy worked 60 hours a week, he was 
never there. He was selling his house for 
$300,000. He was never there and he 
had every new gadget available just sit¬ 
ting there unused. Everything. You could 
tell. Every room had this, like, high-tech, 
state of the art, brand new stereo system. 
He had a pool table in one room that was 
untouched. He had art on the wall... 
things just like the lyric to that song... 
“we smile as they smile as we put an 
other gadget on the shelf.” 

SV : He has to work at least 60 hours a 
week to be able to pay for all that shit 
Brad : Right. And it was just a status sym¬ 
bol. He had a motorcycle in the back 
yard with a tarp over it. It probably 
hasn’t been ridden for a total of 30 min¬ 
utes. 

Todd : When I think of the word myth, 





















in terms of the middle class myth, I think 
of the fact that the middle class and the 
so-called upper class own the exact same 
things and have the same size houses and 
the same gadgets. It’s just that the upper 
class is actually able to pay for these 
things and the middle class bought all 
these things on credit. But, on the out¬ 
side, everyone has the same bullshit that 
they think they need to make their lives 
better. 

Brad : And there’s places where the 
middle class is a total myth, where it 
doesn’t even exist. Places like Mexico. 
Not even Mexico. At this point, Mexico’s 
gotten to the point where there’s almost 
a pseudo middle class at least, but places 
even worse off than there, like Colom¬ 
bia or Brazil, the most unequal country 
in the world. Where there’s people who 
are extremely poor and, two blocks 
away, some of the richest people in the 
entire world. 

Todd : And that’s the same situation here. 
The income gap is so absurd in this coun¬ 
try. People who think they’re middle 
class don’t understand how much the 
people who are upper class really have 
and the people who are poor are middle 
class. They don’t really own the things 
that they have, for the most part. My fam¬ 
ily doesn’t own their house. He’ll own 
his house right before he dies. 

Brad : You were talking about manufac¬ 
turing the desire, too. It’s a scary thought 
to think of the people who work 40 hours 
a week manufacturing that desire. 

SV: Public relations industry... market¬ 
ing industry. I’ll let you in on a dirty little 
secret—I studied marketing in college. 
Brad : Then you know how it works. It’s 
better to know how this shit works and 


deal with it than not understand it at all. 
Todd : You probably know more about it 
than a lot of people. 

SV : It’s been awhile but, yeah, you learn 
how to manipulate people, essentially. It’s 
funny, I have a friend who just graduated 
from college. He studied public relations 
and worked briefly in it, realized how 
fucked-up it was and decided he didn’t 
want a career in it. 

Todd : It’s obvious to anyone with half a 
brain how fucked up it is. You can’t drive 
down the street, you can’t walk down the 
street without seeing, at this point, entire 
buildings that are billboards for Gap or 
Levi or whatever. You can’t escape the 
bombardment of shit forced down your 
throat. Saying this is glamorous or this is 
what we need. 

SV: How about in schools now? Pepsi or 
Coke putting sponsorship because the 
schools aren’t able to get enough public 
funding anymore, so they have to rely on 
corporate sponsorship and the payoff is 
those companies get to put their machines 
in there. 

Todd : Microsoft... it’s the same thing. 
SV: It’s kind of sad that they have to rely 
on those means. 

Todd : When I was in high school, they’d 
developed Channel One. 

SV: I was just going to mention that. 
There’s a few minutes of ads. 

Todd : They’d put the TV’s in the classes 
and they’d show two minutes of advertis¬ 
ing, whoever would sponsor them, in or¬ 
der to get the TV’s in the room. You’d 
have to watch it every day. They’d force 
you to watch the advertisements and then 
they’d give you like 10 minutes of news. 
SV : I heard about some girl who got ar¬ 
rested recendy for refusing to watch it. She 


left the classroom and they had her ar¬ 
rested and sent to a juvenile facility for 
the day. 

Paul : The ironic thing about all of this is, 
earlier when you were talking about poli¬ 
tics, you mentioned cynicism. The thing 
about cynicism is it implies that the whole 
very system is valid and that you either 
have to believe in it or become cynical 
about it working. What’s ironic is our 
whole generation and our past two gen¬ 
erations have seen no alternative. And so, 
for us, we’ve just become cynical and so 
unhopeful because our civilization has 
been going on this course for hundreds and 
hundreds of years now and it led us to 
where we are now that it has blinded us to 
the point where we don’t even understand 
the possibility of there being something 
else. So, to use the word cynical is slightly 
inaccurate. 

SV : Disillusioned? 

Paul : I mean, it’s accurate within the scope 
of what we’re talking about. 

Brad : Can I say something real quick? 
About what we were talking about ear¬ 
lier, about the gadgetry and the technol¬ 
ogy and everything... I think people tend 
to be very reactionary when they read 
these things. We are really outspoken on 
it and people tend to look at it in such a 
black and white form that they’re, like, 
“how can this be bad? You’re saying I’m 
fucked up for plugging onto the internet 
for two hours a day.” People that read this, 
seriously, evaluate how long in a single 
day you’ve got a machine running, doing 
something for you. Evaluate how many 
ads you see. How long you watch TV and 
how often your dreams are flooded by vi¬ 
sions of shit that you’ve seen. 

SV : From the time you get up to the time 


you go to bed. 

Brad : It’s not about looking at something 
in such a black and white way that 
you’ve got to say, “well, I use it so I’m 
for it.” You’ve got to evaluate what you 
do. 

SV: I just think it’s a critique of it. It’s 
how you use it and how you have it work 
for you, instead of being a slave to it. 
Brad : And it’s whether you’re using it 
or being used by it. 

Paul : I think there was a point that we 
tried to make in His Hero Is Gone that 
goes beyond that, which is that no mat¬ 
ter how you choose to use certain things, 
the medium itself controls how we oper¬ 
ate and function in itself. A perfect ex¬ 
ample about what he’s saying about 
things being black and white... some¬ 
one referred to His Hero Is Gone lyrics 
in Maximum Rock and Roll as having 
anti-airplane songs because of a lyric that 
I thought was very obviously a metaphor 
and somewhat poetic about just ques¬ 
tioning when humans decided to put big 
chunks of iron in the sky. Simply ques¬ 
tioning about how these technologies 
came to be and how they influenced our 
lives. 

Brad : In other words, don’t read that and 
call us out because we tour in a van and 
put out CDs! (laughter) It’s not like that 
at all. That’s looking at it very first level. 
Paul : The main point is we’re still com¬ 
pletely immersed in it and there is no way 
out. There is no alternative short of com¬ 
pletely removing yourself from soci¬ 
ety. .. 
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Cleveland. 
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Nukke re-issue 1985 Finnish HC, 
classic stuff. 
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cial Finnish hardcore band of the 
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NOTA BROTHER 
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hardcore old and new. 

PROTESTS 
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Records style, 
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Brazilian band Ratos De Porao have been 
around since the early 80s but have hardly run out 
of gas. In fact, in recent years, they’ve reclaimed 
their more aggressive punk and hardcore roots, 
after embracing more of a metallic sound for a time. 
Only Gordo and Jao remain from the early days 
(Jao started on drums and switched to guitar, even¬ 
tually) and their discography is too long to detail 
here (besides, I don’t even have close to their en¬ 
tire catalog). In recent years, they’ve had three re¬ 
leases on Alternative Tentacles, starting with 
“Carniceria Tropical,” “Sistemados Pelo Crucifa,” 
which was a re-recording of their first album and a 
few other tracks and their most recent EP, “Guerra 
Civil Canibal,” released in 2000 in Spain and just 
issued by AT in the US and including a cover of 
“Biotech Is Godzilla” from their pals, Sepultura. 
Their first-ever US tour last winter consisted of only 
5 dates, one of which was at Reflections in New 
Bedford and the forty or so in the audience were 
treated to quite an obliterative peformance. After 
the show, I did this interview with the band’s drum¬ 
mer, Boka. His English was occasionally a little 
difficult to understand so I hope I didn’t mess up 
anything in the translation... 

SV: So what’s the current lineup? 

Boka : I’m the drummer, Gordo is on vocals, Jao 
on guitars and Fralda on bass. Nappy boy. 

SV: Nappy boy? 

Boka : Yeah. That’s the translation for Fralda. 

SV: Weren’t you calling him Christian Weirdo, be¬ 
fore? 

Boka : Yeah. This shit came out in England. We 
became friends with the Varukers and when you 
travel around, we like to know all kinds of weirdo 
words and his name is Christian Wilson and some¬ 
body called him Christian Weirdo. It came out very 
naturally. 

SV: You’ve been in the band ten years, yourself? 
Boka : Yeah, ten years now. 

SV: And the band itself started in 1982. So I sup¬ 
pose I should ask why you’re still doing this after 
such a long time. What keeps you motivated. 
Boka : Lots of things. It’s very hard for you to get a 
band with the level that we’ve become. Every year, 
we’re recording, making tours. We never quit, we 
never had any break in all those years but we love 
this music... we’re addicted to this music. We love 
to play, tour, get out of the country. Meet new people, 
make new friends, see all the cultures. I think you 
really grow up with this experience. You start to 
understand other kinds of living, other kinds of 
culture, points of view. But the main thing is we 
love the music. 

SV: You guys were just touring in Europe. What 
was that like? 

Boka : We’ve been touring Europe about 12 years, 
every year. Sometimes twice a year. We did 5 
weeks tour this time. We played all over Europe. 
We excluded the UK and Scandanavia this time 
because we wanted to make it shorter. We decided 
to play the US instead. 

SV: Is this the first time you’ve played in the US. 
Boka : Yeah, it’s the first time in the US. But the 
tours in Europe come out pretty good for us be¬ 


cause in Portugal, Spain, Italy, we are very close to 
the language and I think it makes things easier. 
We’ve played there for so long and had all our 
records out there. We play sometimes for 2000 
people over there so it comes out pretty good for us. 
SV: You didn’t have a record out in the US for a long 
time. Before “Carniceria Tropical,” the last US record 
was on Roadrunner over ten years ago, right? 
Boka : Yeah. About 12 years ago, we signed with 
Roadrunner. We were on a Brazilian label called 
Eldorado. So, basically, it went like this. Roadrun¬ 
ner signed Sepultura directly and Eldorado bought 
the license to put Sepultura out in Brazil. And they 
made a deal, saying “we have these guys, Ratos,” 
because we were already signed with Eldorado. It 
was a like a trade. I wasn’t in the band but I know 
the history exactly like it was. It was like this: “hey 


guys, we are going to pay you to fly to Europe, record 
an album and start making tours.” And they were in 
South America totally fucked up, without chances. 
Very small scene, things there are not professional. 
They’re not professional now but, if you can imag¬ 
ine at that time 12 years ago, it was much worse. So 
we just took that paper and signed it and then after 
we realized that label didn’t work out so good for us 
because it’s more metal and mainstream stuff. 
Records go out at a higher price, distribution flaws 
in different places that we were supposed to be. So 
it didn’t work. Roadrunner put out two records for 
Ratos [“Brasil,” “Anarkophobia”] and it didn’t work 
out. We had the contract and, in the meantime, they 
opened a Brazilian office for Roadrunner. What hap¬ 
pened was like this—as soon as you are on Road¬ 
runner, you’re on Roadrunner worldwide. You must 
be exclusively an artist for Roadrunner. So Roadru¬ 
nner said they don’t want to put out our records in 
the US. “We’ll put out your records in Europe and 
South America.” And we said, OK, let’s find some¬ 
body else and they said no. 

SV : They wouldn’t even let someone else put out 
your music in the US? 

Boka : Yeah. “We have the records; we won’t put 
out you guys.” In the meantime, Alternative Tentacles 
got in touch with Roadrunner to get the license and 
they said no. Jello went to Brazil and we did some 
live jams. Ratos played songs from NoMeansNo, 
Dead Kennedys, DOA, Lard and he sang with us. It 
was very good, we were very happy about it and then 
he got interested in the band. So when the contract 
with Roadrunner was over in ’97, we signed with a 
Brazilian label called Paradox. It’s a big shit too, but 


never mind. But we signed with them in Brazil but 
we have the rights to choose all labels overseas. 
Another label in other South American countries, 
another label in Europe and another label in the 
US. That’s when we got in touch again with Alter¬ 
ative Tentacles and we started to work with them. 
SV : What made you decide to re-record your first 
album (for “Sistemados Pela Crucifa”)? 

Boka : We’re always making new versions and play¬ 
ing lots of covers. We already made two albums 
only with cover versions. It’s called “Feijoada 
Acidente.” We made a Brazilian edition and we 
made an international edition with early 80s 
bands—Swedish, Finnish bands and American 
bands, like Black Flag and Circle Jerks. Even ’77 
bands like the Vibrators and Dead Boys. We re¬ 
corded like 30 songs on the album. We always 


enjoyed playing old songs because we’ve been 
changing the way we played. We were always kind 
of in evolution and listening to new things and bring¬ 
ing new elements to the music. All these kinds of 
things. So we were rehearsing in the house of a 
friend of ours and he has a good studio over there 
and we thought, would it be crazy to re-record this 
album. Then we made it, we listened to it, we 
showed it to lots of people and they said “you should 
definitely put this out.” So we have kind of a new 
generation now. They don’t know Ratos De Porao. 
Some people from the early 80s know the first al¬ 
bum. So what are we going to do? We re-record 
that shit, we put it out and then we put the original 
version as a bonus track. 

SV : That was great because I don’t have the origi¬ 
nal version. 

Boka : What happens? People could figure out 
what kind of music we’re playing right now by re¬ 
recording the old stuff and they also can have the 
old stuff because you can’t find it anywhere. Only 
record collectors, this kind of thing. So it was two 
things at once. I think some people didn’t under¬ 
stand. I saw some reviews saying they preferred 
the old version but they didn’t say that the old ver¬ 
sion Is on it. 

SV: Maybe they didn’t notice it was on there. 
Boka : I think it sounds pretty good because it’s 
even faster, even heavier. It didn’t lose nothing. We 
had solid guitars and changed the arrangements. 
SV : You’re better musicians at this point and had 
access to better recording technology, now. 

Boka : I think it sounded pretty good and updated. 
It’s old stuff but the way we play today. For me, it 
























sounds fine and we have no doubts 
it’s a killer recording. It’ll help people 
to know what kind of music we made 
at the start and what we are doing 
now. It’s very close. We haven’t 
changed that much. We passed 
through a lot of changes, like we had 
some kind of crossover and thrash 
metal because we loved those kind 
of things. We’re addicted. We listen 
to everything and put everything in¬ 
side the music. 

SV: It seems as though you’ve defi¬ 
nitely gotten back to a hardcore 
sound the last few years. “Brasil” and 
“Anarkophobia” were a little more 
metal. But you’ve gotten back to the 
roots, again. 

Boka : Yeah, and it was very good be¬ 
cause we always [stayed] together 
like this. Metal was cool and we 
needed to play very tight and bring 
that to the hardcore music. We got 
some pretty good results. It’s a very 
tight kind of hardcore music. You 
can’t imagine a band playing for 20 
years and making the same [music]. 
Some bands play for 5 years. They 
quit and then they come back 5 years 
later. Of course, they will be playing 
the same. For us, every year, new 
songs, new records, new elements, 
new music and we’re always adding 
to the music. So that was the result. 

I feel very comfortable with this situ¬ 
ation. 

SV : Do a lot of American punk or 
hardcore bands make it down to Bra¬ 
zil? And is there a lot of separation 
between the DIY scenes and the 


that the kids must [come] together. 
They must rock together, like 7 Sec¬ 
onds said many, many years ago 
[laughter]. We play crossover, we play 
hardcore, we play punk. People enjoy 
it. You play a show to 1000 people and 
I don’t care if somebody else is telling 
us that we’ve sold out. We’re playing 
from the heart. 

SV : And will they be here 20 years 
later? 

Boka : Exactly. Can you imagine this— 
I’m 29 and I’ve been playing since I 
was 16. I’ve passed from 3 bands and 
for the last 10 years I’ve been playing 
with Ratos. Kids like 15 come to me 
and try to tell me what to do, how to 
act and I say, hey guy, [when you 
spend] ten years on the road, sleep¬ 
ing on lots of floors, hungry, then we 
can talk. 

SV : They still live at home anyway. 
Boka : Yeah, they’re still living in their 
parent’s house. I don’t care, anyway, 
man. I’m very comfortable with myself. 

I know my music is not commercial. 
We’ve never felt like “let’s do this be¬ 
cause this is the [trend] now.” We 
never did that. When we started to put 
metal in it, we were crazy about En¬ 
glish scene—English Dogs, Dis¬ 
charge, GBH and that thrash kind of 
hardcore like Heresy, Electro-Hippies, 
Napalm Death, Ripcord, Intense De¬ 
gree-all the bands that were putting 
metal into it. We just followed it. If 
people got pissed, it’s not my fault and 
I don’t care, anyway. I’m sure that I’m 
doing what I like and it’s from the heart. 
I don’t need to prove anything. 

SV : Tell me about what it’s like politi¬ 


cally in Brazil. The government. 
Class distinctions. 

Boka : In Brazil, we don’t have a 
middle class. The middle class is 
dying. We have the elite, with lots and 
lots of money. Incredible millionaires, 
politicians, all this kind of stuff. You 
have a small part of the population 
that we can call middle class. I have 
my own house, I can travel around, I 
play in a band, I pay all my bands 
and I don’t starve and I’m not home¬ 
less. But more than half of the popu¬ 
lation live in deep poverty, in inhuman 
conditions. No food, no place to 
sleep, homeless and the crime grows 
day by day. These people are all 
fucked up. Their only chance to have 
some fun, to bring their minds out of 
anything is to have sex. They’re not 
informed. They don’t have informa¬ 
tion so they have sex all the time and 
all the girls get pregnant and they 
have poor families with 12 or 13 kids. 
So the poverty is going up, out of con¬ 
trol. 

SV: Is it due to the influence of reli¬ 
gion, as well? A large Catholic popu¬ 
lation that might not believe in birth 
control? 

Boka : How could you try to teach 
somebody how to use birth control if 
these people don’t even know how 
to write their names? All these kids 
are growing up marginalized and 
going into the criminal life. What they 
think—“if I go to work, I will save like 
$50 a month and this shit money 
won’t pay nothing. I’d rather be a drug 
dealer or rob people on the streets 
to buy drugs.” 




more commercial scenes? 

Boka : I see things that way. Myself, I 
don’t have anything against punk rock 
bands making money with the music. 
Bands like Los Crudos, Catharsis, 
went to Brazil, they toured there, they 
did like 5 or 10 shows. But, at the same 
time, NOFX, Lag Wagon, Agnostic 
Front, Sick Of It All, these bands go 
there and play big shows. Much big¬ 
ger than do-it-yourself stuff. I think it’s 
good because we have both. If you like 
do-it-yourself, you pay nothing and it’s 
without high-quality sound but you go 
there and you enjoy it. I go to a do-it- 
yourself show, I enjoy it. I go to bigger 
shows because I like all kinds of mu¬ 
sic and I enjoy it the same way. So I 
have nothing against anybody else. I 
know in mainstream hardcore, there’s 
a lot of asshole people acting like rock 
stars and all that stuff but I don’t care, 
because we must choose by our¬ 
selves. I went to see Los Crudos. It 
was amazing. I love those guys, I love 
the music. I went to see Agent Orange 
and I enjoyed it the same way. But in 
Brazil, DIY is seen as very closed and 
people are very closed-minded. The 
information keeps on, keeps on, keeps 
on but when the information goes 
there, it’s totally distorted. The situa¬ 
tion for Ratos in Brazil is, some places, 
we play for 2000 people, other places 
300 people. Some punk kids from the 
anarchist movement, they say that we 
suck because we are a sold out band, 
we are commercial. What I have to say 
about this is it’s not my fault that lots 
of people like us. We’ve always [said] 












SV : It’s the same here, because some people fig¬ 
ure they’re better off doing that than getting a job 
that won’t pay as much. 

Boka : I call it unconscious revolt of these people. 
Because they want you to hang around on the 
beach, smoke joints, drink beer, all that shit, but 
the system never expected that the poor popula¬ 
tion [would] have an attitude against the richest 
ones. There’s increased violence and crime. It’s 
an unconscious revolt because they are revolting 
against the system because they can’t have a life 
like that. This shit is going out of control. The big¬ 
gest cities, like Sao Paolo, it’s fucking crazy. 

SV : Does Sao Paolo have part of the city where it’s 
mostly rich people and then parts that have a lot of 
poverty? Because there are some cities here where 
it’s kind of like that, too [to an extent]. 

Boka : Yeah, yeah, but in the US, even if you’re 
homeless, you don’t live in such inhuman condi¬ 
tions that we see in South America. People die thin 
and hungry on the floor and they don’t have [any¬ 
thing]. The politicians, the elites, they have this fault 
because in Brazil, you see in the newspaper, on 
the news on TV everyday, politicians that take the 
money for themselves. They stole the public money, 
[talk about political corruption where the leaders 
increase their salaries while not doing anything 
about poverty—I think. Boka was having difficulty 
expressing it precisely, here]. If we keep with this 
politician class in Brazil, we have no future. No fu¬ 



ture at all. You pay lots of taxes. Brazil is the worst 
country. They charge so much for everything. Taxes, 
taxes, taxes and you don’t have education, you don’t 
have health control, you don’t have birth control, you 
don’t have nothing. For these people, it’s better for 
them to keep the people ignorant. Then, they’re not 
seeing that situation I was talking about, out of con¬ 
trol. All these people are getting mad. They go to the 
streets totally drugged and they want more drugs 
and steal from everybody. This shit is getting out of 
control. So you’ve got fucking shit politicians who 
only think about themselves, stole all of our money. 
SV : That’s true everywhere! 

Boka : That’s it. 

SV : This country too. Crooked politicians. Probably 
not as bad as there. 

Boka : It’s pretty sad. I really get pissed talking about 
it. I could spend all night long talking about it. I like 
politics. I have my own points of view but it’s sad to 
see that we have no future. The last three or four 
elections, I didn’t even go to vote. I won’t send my 
vote to these assholes. Same people. Is this a 
choice? It’s not a choice to me. It’s bullshit. It’s to 
make people think they’re really taking part in it but 
they’re not taking part in anything. They just rob us 
and control it for these elite classes. I try to lead an 
independent, do-it-yourself life but we are all at¬ 
tracted to these things. So I try to do my best. I know 
no band will change the world but if people change 
their own minds, we start to make a change, a dif¬ 



ference. 


SV : That’s why you have the band. So you can put 
these ideas out. 

Boka : Exactly. I think I do my part. I recycle the trash. 
I don’t eat meat anymore. I don’t support stuff like 
McDonald’s and all that shit. I don’t like my kid watch¬ 
ing TV. I just turn off the TV. I try to keep myself 
educated by reading, seeing what’s going on. So 
I’m doing my part. If everybody does their own part, 
I think we’re going to change. But in Brazil, we have 
so much poverty. People can’t even write their 
names, [explains how, while social change might be 
an admirable goal, with such dire poverty and over¬ 
population, most of these people have the more 
pressing problem of getting food on the table and 
even that’s often an impossibility]. It’s a hard situa¬ 
tion to have social change over that, cultural, all that 
kind of thing. It’s very complicated. I try to do my 
best and live an independent life. I exist within the 
system. I can’t deny it. I’m trapped. I need to pay my 
bills and all that shit. 

SV : It’s reality. 

Boka : It’s reality, but I think I’m doing it my way. 
SV : What do you do besides the band? 

Boka : I do a small label, a small distro, I sell records, 



I produce records and I do a shit job... I’m a sales¬ 
person [at a store]. I’ve been doing this job for [so 
long] but I need to pay for my life. I have my own 
place, I have a kid, a girl 5 years old. I can save 
money with the music but not enough money, so I 
do it all together. 

SV : Does Gordo work for MTV? 

Boka : Yeah, he works for MTV and the punk kids 
really don’t like it. But Gordo, 8 years ago, didn’t 
have a place to live. He was homeless, totally 
fucked up. He became popular with the band and 
MTV contracted him to do a talk show. What is 
good is that Gordo shows all the DIY stuff—the 
records, the gigs. He can bring the Toxic Narcotic 
record and play it. We really don’t like MTV and all 
that shit but this guy has to live. He’s stayed the 
same. He’s still playing music and supporting what 
he really likes. He’s not working on MTV and [go¬ 
ing], “hey kids, I’ve got the new Michael Jackson 
video.” He’s not a VJ at all. He does interviews 
with all kinds of people—Agnostic Front, No Fun 
At All, Madball, Ramones. All these bands came 
to his program and it’s the only hour of TV that 
plays underground music for the kids that don’t 
even have a chance to know this. He’s trying to 
show other kinds of things. I think it’s cool in a 
way. I think it’s a punk island in a sea of shit... 


RATOS DE PORAO: www.ratos.com.br 
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If Ebro Virumbrales’ name isn’t 
immediately familiar to you, some of 
the bands he’s played drums for over 
the years certainly should be— 
Charles Bronson, Los Crudos, MK- 
Ultra and, most recently, Ruination. 
That’s only a partial list, too. Not sat¬ 
isfied to just keep the beat, he’s also 
stepped out from behind the kit 
(move over Phil Collins!) as vocalist 
for kick-ass retro hardcore band 
Punch In The Face, who can be 
heard on this issue’s CD. So I fig¬ 
ured, with such an impressive re¬ 
sume and such a long time spent in 
the scene, Ebro would be a good 
subject for an interview. Besides, 
drummers don’t get interviewed 
enough and don’t get enough re¬ 
spect or appreciation. Where would 
the Who have been without Keith 
Moon? The Beatles without Ringo? 
Slayer without Dave Lombardo? (by 
the way, they haven’t been nearly the 
band since he left, but that’s another 
matter altogether) 

So it’s time to let the drummer 
have his say. I interviewed Ebro be¬ 
fore Ruination’s show in Indian Or¬ 
chard, MA this past summer. By the 
way, Ruination’s first 7” has been re¬ 
issued on Youth Attack Records and 
they have another 7’ on No Idea and 
were selling a CD of their first year’s 
output that should see wider release. 
Punch In The Face will have a T on 
Leguna Armada, with a possible LP 
and tour to follow... 


SV : Did you grow up in Illinois? 
Ebro : I grew up in a town called 
DeKalb. I was originally born in Co¬ 
lumbus, Ohio and my parents are 
both teachers and they got jobs at a 
whole bunch of different universities 
so we moved around a lot and ended 
up in DeKalb, which is about an hour 
west of Chicago. So that’s where I 
grew up and that kind of formed the 
way I turned out [laughs] more or 
less. It’s a small town but because 
of the college, there was culture 
there. That’s how I was able to get 
into punk and stuff, through skate¬ 
boarding. And I used to listen to a 
lot of heavy metal when I was young 
and there were shows. Going to see 
Naked Raygun and Life Sentence 
and stuff like that was kind of how I 
started getting into it. 

SV : If you saw those bands, you’re 
a slightly older guy, then. 

Ebro : Yeah... I’m not real old but I 
started going to shows in the late 
80s. Naked Raygun used to play 
every month, basically, and every 
show was awesome. They were a 
great band. Because they reissued 
a lot of stuff on CD, kids are kind of 
starting to pick up on it now but, back 
then, if you went to shows in Chi¬ 
cago, you saw Naked Raygun a lot. 
SV : Life Sentence were an under¬ 
rated band. 

Ebro : Life Sentence were a great 
fuckin’ band. They had that weird is¬ 
sue when they split into two bands. 
That kind of got diluted but every 
time I saw them, they were good, too. 
SV : I remember the first song on 
their second album [“No Experience 
Necessary], which was Eric’s ver¬ 
sion of the band, criticized his former 
band mates [“Win, Lose or Sue”]. 
But speaking of Life Sentence, your 
new band, Punch In The Face, cov¬ 
ers problems. 

Ebro : Yeah, that’s always been one 



of my favorite Life Sentence songs and 
I kind of had to wing the lyrics a little 
[laughs] because I never new exactly 
what they were saying, except for the 
chorus. But I picked up most of it. 
SV : So what was your first band? 
Ebro : The first band I was in was 
called The Meshugganas and, actu¬ 
ally, they’re still around now. They’re 
more like a rock ‘n roll type sound, now, 
kind of like garage rock stuff. But it was 
just a kid I grew up with and got into 
punk with. We were all friends so we 
wanted to start a band they were, like, 
“do you want to play drums,” so I fig¬ 
ured I’d try it out. It wasn’t exactly the 
music I wanted to play. I had fun with 
it but it was poppier, more melodic stuff 
and I wanted to play more hardcore 
but those guys weren’t really into it as 
much. So that was the first band I did 
and then I kind of had a falling-out with 
the kid I grew up with so I left that band 
and then met up with... I’d known the 
singer of Charles Bronson, Mark, from 
playing with his other band when I was 
in the Meshugganas, so he asked me 
if I wanted to start a band. When we 
had met, we had always talked about 
old Boston and old DC stuff and that’s 
what we were both into so we were, 
like, “why don’t we start a band that 
sounds like that.” So we started doing 
that but then it ended up going... I was 
also into a lot of stuff like Heresy and 
English thrash so that had an influence 
on it, too. 

SV : It certainly wasn’t a straight Bos¬ 
ton-type thing. 

Ebro : Yeah. When we first started, it 
sounded like earlier 80s stuff but then 
we kind of started playing faster and 
faster. 

SV : There seems to be almost an ob¬ 
sessiveness about that band. I remem¬ 
ber hearing how the first pressing of 
the LP was going for big bucks. Some¬ 
one saw my copy and said, “do you 


know how much you could get for 
that?” and I didn’t even know. 

Ebro : I was just in Double Decker 
Records in Allentown, PA and the first 
pressing was up on the wall and I 
thought that was really weird. It’s weird 
because when we were around, es¬ 
pecially around Chicago, gave a flying 
fuck about us. We played to five people 
and stuff. Then, kind of when we were 
starting to break up, people started to 
pay attention or think we were good or 
something like that and, so, it started 
getting more popular when we were 
about to break up. 

SV : That’s interesting. 

Ebro : Yeah. I don’t know. It happens 
to a lot of bands, though. I think there 
are a lot bands, like Rorschach and 
Swiz, who I thought were great bands 
but, like, when they’d play in Chicago— 
well, the first time Rorschach played 
in Chicago, they played with Screech¬ 
ing Weasel so there were a lot of 
people but the second time, there was 
a decent crowd but people didn’t re¬ 
ally say they were amazing and go off 
for them until years later. 

SV : It was like that with Siege in Bos¬ 
ton. They’re this big, influential band 
and you hear people now saying how 
amazing they were, but they had hardly 
any following in Boston. People didn’t 
care about them until much later and I 
could never understand that, because 
I thought they were great when I first 
saw them. 

Ebro : It just kind of happens. Bands 
that become influential through tape 
trading and people saying, “hey, check 
this out,” rather than when they’re ac¬ 
tually around and people paying atten¬ 
tion. But Siege were a great band. 
Ruination does a Siege cover. I don’t 
know why we ended up kind of getting 
popular towards the end. I think it was, 
like—and Mark’s going to hate me for 
saying this—but he started dressing 


more emo-ish [laughs]. Pictures got 
out and I think people were kind of, 
like, “well, they kind of look cool so 
maybe they’re alright to like, now.” 
SV : Is that where all the cracks about 
Mark being artsy came from? 

Ebro : Yeah. Well, that, and he was 
an art student. He’s a good artist and 
he does good layouts but I kind of 
busted his balls a lot about the way 
he was dressing. But it’s cool be¬ 
cause he doesn’t really give a fuck. 
It’s not like he’s doing it to impress 
anyone. 

SV : There seemed to be a lot of self- 
deprecating humor with the band. I 
never saw you play live but, just look¬ 
ing at the lyric sheet, it makes fun of 
everyone and everything. 

Ebro : Yeah. It was at a time when, 
in Chicago, there was Crudos and a 
couple of bands on the South side 
that were playing hardcore but a lot 
of stuff on the South side kind of 
stays on the South side. Playing par¬ 
ties and shit like that. But we just 
wanted to start a hardcore band be¬ 
cause there hadn’t been a hardcore 
scene since the 80s and stuff so we 
just kind of wanted to do that. We 
just figured the band should be silly. 
We’d just have fun and be sarcas¬ 
tic, make jokes and stuff like that. 
Not that we didn’t take the band real 
seriously, but we’d have a smile on 
our face when we played. 

SV : So you did that ’94 to ’97? 
Ebro : Yeah, it was ’94 to ’97. 

SV : When did you join Crudos? 
Ebro : I joined Crudos in ’95,1 think. 
It was after they had gotten back 
from the second US tour and Juan, 
the guy who ended up playing bass 
for us later on, he played drums on 
that tour just because they needed 
someone to play drums and I guess 
he was, like, “I can do it,” even 
though he couldn’t play drums 
[laughs]. So he did that and they did 
the tour and then Juan moved back 
to LA for a little bit and I was talking 
to Martin at a show and he’s saying 
“we don’t really anyone playing 
drums for us right now.” Joel, the first 
drummer, was saying he might play 
drums, but he was more interested 
in making money off of music. Kind 
of making it more of a commercial 
thing and, obviously, with Crudos, he 
wasn’t going to be able to do that. 
SV : I would guess not. 

Ebro : So he wanted to do that and I 
was talking to Martin and, I’m just 
like, “I’ll play drums for you,” just on 
a whim and he said, “alright, that’s 
cool.” So we talked about it for awhile 
and I ended up just playing with 
them. We practiced for a little bit and 
started playing in ’96. 

SV : That must have been kind of a 
switch, going from a band that’s a 
little more lighthearted to one that’s 
really serious. 

Ebro : Yeah, I mean, I saw Crudos 
since they first started and I was al¬ 
ways very into the band and into what 
they were talking about. And even 
though Charles Bronson weren’t that 
serious, you can have both sides to 
your personality. And the guys in 
Crudos, we’d always joke around 
and act stupid. It just we were talk¬ 
ing about serious stuff. Actually, I 
was in three bands. I was in MK-UI- 
tra at the same time, too. I didn’t think 
it was that much of a change. I know 
there were people who were kind of 
talking about it being weird that I was 


























in the band. My family’s from Spain. 
They come from a Spanish-speak¬ 
ing background but a lot of people 
are just, like, “oh, yeah, that white 
kid from Charles Bronson has joined 
the band,” so it’s fucking up the 
whatever. But I’d known them for 
awhile so they knew where I was 
coming from and what I was into. It 
was that much of a switch for me. I 
could be on both sides of the seri¬ 
ous and silly thing. 

SV: The best of both worlds. Three 
bands... did you ever have any time 
to do anything else? 

Ebro : I was going to school and 


working, too and trying to keep a re 
lationship together that ended up fall¬ 
ing apart. But I was also young, too, 
so I had more energy then to do it. I 
think I was glad to be able to do that 
much instead of just playing in one 
band and not really doing too much. 
But, Crudos, we toured a lot when I 
was in the band. We basically toured 
most of the world when I was in it. It 
was kind of hectic but I was happy 
doing it. Now, I’ve got a lot more re¬ 
sponsibility so I’m not really sure if 
I’d be able to do that much,now. 
SV : What do you do these days be¬ 
sides playing music? 

Ebro : I just graduated from school 


so, when I get home, I’ve got to find 
a job because I’ve got a bunch of 
debt that I’ve got to pay off. 

SV : Where did you go? 

Ebro : I went to Northern Illinois Uni¬ 
versity, which is in DeKalb. I get half 
off tuition from there, so that’s why I 
ended up going there ‘cause I fig¬ 
ured it’d be better to have a little bit 
of debt instead of a lot, but I still 
ended up with a lot [laughs] 

SV : You said your parents were 
teachers. So I’d imagine they’re a 
little more open-minded than some 
parents. What do they think about 
you playing punk rock? 

Ebro : I don’t know. My dad and 


have a weird relationship. He grew 
up in a very strict household and he 
doesn’t want to act like that, but he 
ended up acting like that, at first. But, 
eventually, I think they were happy 


that I was able to travel and do all of 
this stuff. They’ve always been liberal 
in their ideas, so they’ve always been 
cool with that and they really liked the 
guys in Crudos and Charles Bronson 
and MK-Ultra, so they didn’t have 
much of a problem with me doing it. 
So they were pretty supportive. They 
actually came and saw us a couple of 
times, too. One of the first shows with 
Crudos was with Voorhees, when they 
first toured, and my dad came to the 
show and he was talking to the guys 
in Voorhees, because he used to live 
in England for a little bit, because he 
was from Spain. He was talking with 
them and it was just kind of funny be¬ 
cause he came to the show and was 
meeting all these people and hanging 
out with them. It was pretty cool. 
They’ve always been real supportive, 
in general. At first, they were just, like, 
“oh, you’re going to take time off from 
school to go on tour,” but I’m, like, “it’s 
basically for free more or less. I just 
had to bring money to help out” and 
they were, “that’s cool... you should 
do it while you’re young.” 

SV : So tell me how Ruination came 
about, considering you’ve got mem¬ 
bers from Illinois, Michigan and 
Toronto. How did that end up happen¬ 
ing? 

Ebro : Crudos played with the Swarm, 
which is Chris, our singer’s, older 
band. We played with them in Toronto 
and I met him there and we just talked 
and he seemed like a pretty cool guy. I 
saw him a couple of other times. MK- 
Ultra ended up playing the last Devoid 
of Faith show and he was there and 
we were talking and I gave him my 
number saying if he ever came out to 
Chicago, we should hang out. Then 
he ended up calling me and it was, like, 
“hey, do you want to start a band?” and 
I’m like, what a project or something? 
He’s, like, “No, a serious band.” Well, 
we could try it. I don’t know if it’d work. 
So we planned to meet in Ann Arbor, 
because that’s where our guitarist lives 
and I’d seen Andy’s other band, 
Earthmover, before, so I kind of knew 
who he was but I didn’t know him per¬ 
sonally and I’d never met that guy Mike 


who used to play bass for us before, 
but we practiced and it turned out 
pretty cool. I don’t know. It was nice 
because, at the time, I was trying to 
finish my degree and we got together 
every couple of months to practice and 
write songs and play a couple of shows 
and, at the time, it worked out really 
good. Just because I didn’t really have 
that much time to be practicing and 
playing but it’s worked out surprisingly 
well, considering everything that’s go¬ 
ing on. I didn’t really think it was going 
to work out, considering the distance, 
but it’s been fun. 

SV : You’ve toured Europe, already. 
Ebro : Yeah, we actually did that. I think 
it was a couple of months after we first 
started, which is probably ridiculous 
in most people’s eyes but our 
guitarist’s other band was going over 
there and he asked us if we wanted to 
go and play shows with them and we 
figured why the hell not? I had some 
money saved so I blew it on the ticket 
and we just went over and did it. It was 
cool because I got to go some places 
that Crudos hadn’t gotten to go to, 
before, like Rome. That was great. I’d 
really like to go back. We played places 
where people hadn’t really gotten to 
hear of us. They didn’t know or care 
about what bands we used to be in so 
we got an honest reaction about what 
we were doing and I like that a lot more 
than playing in front of a bunch of 
people who thought that they had to 
like us because I was in this band or 
Chris was in that band or whatever. 
So I thought that was kind of nice, in 
that sense. 

SV : Accept you on your own terms. 
Ebro : Yeah, and I thought that was 


good. People were into it so we got a 
positive response. 

SV : Tell me about Punch In The Face. 
This is the first time you’ve been a 
frontman. 

Ebro : Yeah. I don’t know. I’ve always 
kind of wanted to try singing and see 
how it worked, because I’ve played 
drums in all these bands for so many 
years. My friend Jeff who played gui¬ 
tar in MK-Ultra and Charles Bronson 


said he was going to start playing 

with Rice and Dave—they were both 
in Dearborn SS and some other 
bands and he said they were going 
to try a band. I’m, like, I’ll sing for 
you guys. So we just started prac¬ 
ticing and it was cool because I 
wanted to start a band that sounded 
like early 80s US stuff like Poison 
Idea, White Cross, stuff like that. 
SV : I don’t know.. I can’t hear that at 
all in your sound [laughter]. 

Ebro : But that’s bands I grew up lis¬ 
tening to and I’ve always kind of 
wanted to do that and shoot my 
mouth off about stuff. 

SV : The lyrics and song titles are 
very colorful. “Don’t Hurt Yourself 
Patting Yourself On The Back.” And 
the one that really stands out is “Beer 
Cold, TV Loud, Homosexuals Flam 
ing.” Where did that come from? 
Ebro : It’s from The Simpsons. It 
was the one that had John Waters 
on it and Homer was having trouble 
accepting the fact he was gay. He 
thought he was straight because he 
didn’t seem gay or whatever, so he 
said, “I like my TV loud, my beer cold 
and my homosexuals flaming.” 
[laughter] Actually, I took a couple 
of titles from The Simpsons. There 
was “Sector 7-G,” which was about 
a job I used to have. But that song’s 
pretty sarcastic and kind of face¬ 
tious, but it’s just about how a lot of 
punks of saying you can’t watch TV, 
it’s evil and stuff like that. It was just 
kind of a pro-TV song. Saying how 
because I don’t subscribe to certain 
ideas, that makes me not punk or 
whatever, which is stupid. 

SV : Well, people sometimes get so 
over-serious about things and I 
heard you say, “yeah, we’ve got 
ideas, we’re pretty progressive but 
we like to have fun, too.” 

Ebro : That’s always the way I’ve 


looked at it. I don’t know—I like 
watching TV. Yeah, it’s the idiot box 
or whatever. 

SV : As long as it doesn’t completely 
insult my intelligence. I mean, there 
are very few things I go out of my 


























way to watch anymore. I do love The 
Simpsons. 

Ebro : See, I can enjoy a lot of 
shows, even on stupid levels. But 
the song’s just kind of sarcastic. It’s 
just saying “fuck you, I’ll watch TV 
if I want to.” 

SV : And if you’re playing in all those 
bands and going to school and 
working, sometimes you just want 
to crash on the couch and turn your 
brain off for awhile. 

Ebro : That’s true. I think maybe I 
watch a little bit too much TV but it 
doesn’t really take away from what 
I want to do. There’s just this gen¬ 
eral hippie-like side to punk where 
everyone’s kind of, like, we should 
all be not watching TV and running 
around the park and stuff like that. 
SV : Out saving the world. And there 
are very valid issues. I’m definitely 
concerned about a lot of that stuff 
but it starts to get on my nerves 
when they get so caught up in it. I 
like to have a good time as well. I 
like to laugh, occasionally. 

Ebro : Yeah, so that’s just of what 
that was about. The lyrics, in gen¬ 
eral, they’re about stuff that was an¬ 
noying me in the scene. That’s why 
I just printed certain lines from it in 
the insert. Because if I was talking 
about something really serious, I 
would have put all the lyrics in there, 
but I think people get the general 
idea. 

SV : Everybody’s always fighting. I 
remember in Chicago in the 80s, 
there was this big schism between 
the Effigies and Big Black on one 
side and Articles of Faith on the 
other. 

Ebro : Well, that was because the 
guys from the Effigies were kind of 


more into right-wing kind of stuff. 

SV: I know. And isn’t John Kezdy now 
an assistant DA or something? 

Ebro : Yeah, and he’s talking about 


busting all the scumbags and stuff like 
that. The Effigies were a great band 
but I can see how AOF and them prob¬ 
ably didn’t get along on shit like that. 
But AOF were one of my favorite 
bands. 

SV : That’s still one of my favorite in¬ 
terviews I’ve done. Vic Bondi is bril¬ 
liant. 

Ebro : Their lyrics mean something to 


me. It wasn’t just “fuck the cops.” It 
was very intelligent. 

SV : Like “Five O’Clock” being about 
waking up to a job you hate and that 
was definitely something I could relate 
to, at the time. Of course, in recent 
years, he’s worked for Microsoft. But 
you read his columns in Hit List, and 
he still seems just as pissed off about 
certain things. 

Ebro : I don’t think he would have 
changed that much if he was that in¬ 
telligent back then and not just some 
kid spouting off. 

SV : The thing is, sometimes you have 
to balance your ideals with being prac¬ 
tical in life. You have to feed yourself 
and have a roof over your head. 

Ebro : You just have to grow up and 
not let things change you, basically. I 
mean, obviously, stuff is going to 
change from when you’re a little kid 
and didn’t have to have any 
responsibilies. I think that’s one of the 
toughest things of the things that I try 
and do is, not being naive but try and 
keep idealism and try and keep caring 
about stuff. Even though, sometimes, 
it’s hard... 
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This interview with the Gaza Strip- 


Mark: He influenced a lot of things 
about Rick’s lifestyle. 

Rick : The first song I ever sang in my 
life was “Parasite” by Kiss. And I sang 
it with a vibrato. 

SV : So tell me about the end of the 
Didjits. 

Rick : ‘Cause Doug disappeared 
(laughter). Couldn’t fucking find him. 
SV: Didn’t he resurface in Texas, even¬ 
tually? [with the River City Rapists] 
Rick : Yeah. Resurfaced makes it sound 
like he came to the top of a big lagoon, 
(laughter) He resurfaced with a fat hip¬ 
pie chick in Texas and then I think he 
became a junkie and moved to San 
Francisco and now he’s hanging signs 
for Whole Foods. He just stopped by 
my house the other day. I hadn’t seen 
him for like 5 years and he decided to 
come by. He traveled with a sign com¬ 
pany that does signs for Whole Foods. 
SV: And you joined the Supersuckers 
after that? 

Rick : Not really. I was called on as sort 
of a hired gun. Sort of like when Brian 
Robertson from Thin Lizzy joined 
Motorhead. I tried to turn it into Rick 
Sims’ Supersuckers but they wouldn’t 
go for it. No.. I just did the record and I 
tried to go on tour with them and they’re 
like old brothers and I wasn’t down with 
their scene and I think vice-versa and 
it just wasn’t working out for one rea¬ 
son or another. 

SV: Then you did the Fred Schneider 
thing. What was that like? 

Rick : (in a Fred-like voice) It was a party 
everydaaaaaayf? (laughter) 

SV : Did you have people yelling out for 
“Love Shack” and “Rock Lobster” ev¬ 
ery night? 

Rick : No, because there really weren’t 
very many people there to yell. It was 
kind of depressing. We flew to Belgium 
for one date and that was pretty cool. 
And we played Raskilda (sp?) where 
David Bowie headlined and that was 
really cool. And we played an east coast 
tour that was really not very cool. 

SV: How’d you end up doing that with 


pers was done a LONG time ago at the 
Linwood... not long after#44 came out, 
in fact, but they ROCK so here it is. 
Vocalist/guitarist Rick Sims played in 
the Didjits, a band who didn’t always 
get their due, but were a high energy 
punk rock ‘n roll band that had both the 
showmanship and the songs to back it 
up. Check out their albums on Touch & 
Go. After the Didjits split, Rick logged 
time with the Supersuckers and did a 
tour and album with the B-52s Fred 

whose lineup includes^guitarisf&like 
Hodgkiss, bassist Darren Hooper and 
drummer Mark Allen. In a similarly high- 
powered vein as the Didjits, perhaps a 
little more pure rock ‘n roll but with the 
same “put on a show” aesthetic. 
They’ve released two albums, “Laced 
Candy” (Man’s Ruin) and “1000 Watt 
Confessions” (Lookout) and a mini-LP, 
“Electric Bible: The New Testament” 
(Triple X), which is a domestic issue of 
a European EP with bonus tracks and 
they also appeared on the Triple X an¬ 
thology “The Five Fingers Of Dr. X.” 

SV: (after Rick makes a crack about 
Ai’s “Fuck the New World Order” pin 
on his backpack) Rick, you thought it 
said “Fuck New Order”? C’mon, don’t 
you have a soft spot for some 80s new 
wave? After all, you did a Love and 
Rockets song on your first album (“Yin 
and Yang”). 

Rick : Yeah, but that was because I 
heard it in a rock vein. I didn’t really hear 
the 80s version. Everything that goes 
through my mind comes out more rock 
than when it went in. New Order was 
just disco crap. In the 80s, I’m listen¬ 
ing to Black Flag, Clash, Sex Pistols, 
guitar rock and here come these disco 
gu^s with, what’s that song? The big 

SV: Ahh, I can’t even remember. 

Rick : See, you can’t even remember. 
SV: I’d know it if I heard it but I can’t I 
think of the title off the top of my head. ! 
“Bizarre Love Triangle” is one song I ! 
remember. 

Rick : But “Fuck The New World Or¬ 
der” just made me think... nobody re¬ 
ally cares about the new world order. 
Do you get all that up in arms about it? 
SV: I think some people care about cer¬ 
tain issues, in some quarters. That’s 
about economic globalization, mostly. 
Blek: Oh Al, now, you’re going political 
on me, man! 

SV: Don’t worry... this will be a rock ‘n 
roll interview. I’m going to leave the poli¬ 
tics out of it. 

Rick : That’s OK. I don’t mind. If you 
want me to espouse my wonderful po¬ 
litical views, I’ll be more than happy to 
be incorrect for you. [Mike, Mark and 
Darren walk in] 

SV: So were you in any bands before 
this? 

Mike : Nobody worth mentioning. I’ve 
been playing in bands since I was 15, I 
but none of them recorded. 

Rick : My first band was Phantom I 
Coach. Then I went into Chivas and I 
after that it was Hannibal Creed, [dis- I 
cussion about how no one would care I 
about their earlier bands] Phantom I 
Coach... we did cover Rush, Kiss, I 
Aerosmith. We actually played “Bastille I 
Day.” Guess who sang the Rush I 
songs? ! 

SV: Uh, you? 

Rick : Right. 

SV : So is it safe to say that Geddy Lee I 
is a big vocal influence? 

Rick : Absolutely. 


him? 

Rick : Steve Albini produced it and he 
got Six Finger Satellite to do four of the 
songs on the record, he got Shadowy 
Man on A Shadowy Planet to do four 
songs and he put together his little 
lineup [Rick, Tom from Tar and Russell 
Simins from Jon Spencer]. On tour, half 
of the band was the Didjits and I don’t 
think Fred really appreciated that. I 
don’t think he understood he had half 
of an all-star lineup. I think he was just 
annoyed with me most of the time. 

SV : How come? 

Rick : l was always cracking jokes and 
getting on his nerves. 

Mike : Patting his butt. ‘Nice show, 
Fred.’ 

Rick : I did jam with John McEnroe, 
which was really cool. In London, he 
showed up with his wife Patty Smyth, 
from Scandal, and she got up on stage 
and sang “Monster In My Pants” and, 
before the show, I was teaching John 
McEnroe how to play “Monster In My 
Pants.” He was really nice and said I 
was a good guitar player. He asked if I 
wanted to go to Wimbledon the next 
day and I couldn’t do it for some rea¬ 
son. 

SV: So how did you guys get together? 
Rick : It’s kind of weird because it 
seems like we’re still getting together, 
in a way, because Mark just joined the 
band, after we had to get rid of our last 
drummer. 

Mike : We had to kick him out for a lot 
of reasons because he was fucking up, 


too young and stupid. 

Rick : He was going to people’s houses 
and making long distance phone calls. 
He wasn’t playing too well because he 
would get too fucked up. Now if he 
would be getting fucked up and doing 
all that shit and still playing well, he 
might still be with us but he wasn’t a 
functioning drunk, whereas our new 
drummer can get fucked up and still 
play. So, the drummer before that, we 
went out 30 days and he came home 
and said in two years he couldn’t be 
on the road anymore because he has 
to have his toast buttered just right 
(laughter). And Mike... when I got 
“sick”... because I wasn’t really sick, 
Mike came over and was jamming with 
Darren and Todd, so he just said ‘Pm 
in the band’ and I didn’t really have a 
choice. Now that’s not to say I would 
have let him be in the band if he 
sucked. But he learned how to be in 
the band in a good way because I ap¬ 
preciate someone who says Tm in the 
band’ and doesn’t give you much of a 
choice.They’re there whether you want 
them to be or not. 

Darren : And he kicks ass. 

SV : So you laid down the law and told 
them you were in this band and he had 
nothing to say about it. 

Mike : Right. 

Rick : Well, the way l heard it is Mike 
wouldn’t leave. 

Darren : He was camped out down in 
the basement for six weeks. 

Mike : I knew the only chance for me 
to be in any good rock band in Chi¬ 
cago was to be with Rick so I just 
made it work. 

SV : You were saying before that you 
weren’t really sick. I’d heard you had 
cancer. What’s the deal? 

Rick : 1 thought for six weeks l had it 
and they even removed my thyroid 
because they said there was cancer 
on it and they sent my thyroid around 
on this world tour (laughter). 

Darren : The Rick Sims Thyroid Tour! 
(more laughter) 

Rick : It ended up in Philadelphia and 
we were getting reports back from 
Philadelphia that after six weeks, if 
they thought I had cancer, I’d have to 
have radiation treatment and then I 
didn’t have it after all. After that, it was 
four weeks before l could turnaround 
and go, “oh, I don’t have it.” 

SV : What was it? An infection? 

Rick : A cyst. 

SV : Just a cyst. That must give you a 
high opinion of the medical field. 

Rick : Thyroid diagnosis is really hard 
to do. Even for the experts. They say 
it’s really hard for them to get it. 
Darren : Just keep in mind if you have 
a biopsy, your results are only going 
to be 50/50. They won’t know until they 
do the full pathology whether or not 
there was cancer inside. The biopsy 
just gives them an idea. 

SV : That must have been a scary time 
for you. How did you deal with it? 
Rick : I just shit my pants every day 
and did a lot of wiping. Did a lot of bum¬ 
ming out. Freaked out. Lost a lot of 
weight through stress. Just basically 
an unhappy time. And Mike came over. 
Mike : First time I met Rick, I didn’t 
know what to think. I thought he was 
manic depressive. They didn’t actu¬ 
ally let me in on what the problem was 
with Rick, so l didn’t know until a little 
bit later. 

SV : When I saw you at the Middle East 
a couple of years ago, you were a bit 
disappointed with the turnout and you 
said “doesn’t anyone like rock ‘n roll 


anymore.” What do you think of the 
state of rock ‘n roil these days? 

Mike : There’s not that many people but 
the people that love it do love it. But 
there’s not masses of people. That’s the 
way l think about it. 

Darren : Too much Backstreet Boys and 
Britney Spears and crap. 

Rick : We were just in Europe, on tour 
with Gluecifer for five weeks and we 
were playing for anywhere between 300 
and 800 people a night. So there’s 
masses of people who love it. Same 
thing with the Hellacopters, same thing 
with Turbonegro, the Scandanavian 
scene. Over in the states, people are, 
like, ‘what the fuck are they listening to?’ 
SV : That all depends. I saw the 
Hellacopters and the Supersuckers 
pack the Middle East. 

Rick : The Supersuckers are doing well 
in the states. But it’s mostly the rap- 
metal that 1 s big. 

SV: Emo... 

Rick : Yeah. So, if you’re talking rock, if 
you’re talking about bands that plug 
their guitar into amps, I’d say it’s a ban¬ 


SV: l know, it shows how much cooler 
even the top 40 was back then. Like l 
was listening to “Mississippi Queen” by 
Mountain and thinking that it was a top 
10 song. That could never happen now. 
Some of you guys are a bit younger. 
How did you discover all this stuff? 
Mike : I worked in a record store when 1 
was 15 in Cleveland and my boss was 
this older guy and he was like, “you’ve 
got to buy this Dead Boys record.” I was 
always into retro music. I never listened 
to new shit. 

SV : The people 1 know from Cleveland 
tend to have a real sense of rock ‘n roll 
history. 

Mike : All my friends are really into col¬ 
lecting records and going to record 
shows. 

Darren : My parents had good taste in 
music, [talk about people’s first 
records—l couldn’t make out who said 
their first record was Kiss’ “Destroyer,” 
but it might have been Mark. Sorry!] 
SV : What was your first record, Rick? 
Rick : Well, it depends. Back when l was 
growing up, they sold a lot of singles. 



ner day. Plenty of that shit going on. If 
you’re talking about stuff that’s based 
on the blues and stuff like that... 

SV : A classic rock ‘n roll sound, for want 
of a better term. 

Rick : Classic rock‘n roll songwriting ... 

I don’t know that people have the gene¬ 
alogy. 

SV : A sense of history. 

Rick : Yeah. They don’t understand it 
from way back. What turns me on. I 
mean, how many people understand 
50s rock ‘n roll or great 60s music? 
Take that and bring it to their art today. 
SV : I think it’s a generation gap. I’m in 
the same age range as you and when l 
talk to people half my age about my love 
for Aerosmith or other Bands, they kind 
of look at me sideways. They think of 
Aerosmith as this bad top 40 band. 
Rick : Which they are. They’re their own 
worst enemy, l guess, [talk about how 
many old rockers have become paro¬ 
dies of themselves and how we don’t 
want to hear new Alice Cooper albums, 
but hear the old stuff]. “Hello Hooray.” 
Where are those songs on the radio 
now? I mean, those were top 40 songs. 


You’d see racks and racks of singles 
and they’d have them listed from 1 to 
40 and probably one of the first singles 
I ever had was “Sweet Caroline” by Neil 
Diamond (laughter). “Yummy Yummy 
Yummy, I’ve Got Love In My Tummy.” 
But that was when 1 was in grade 
school. My first rock 'n roll records... 
my mom asked my older cousin, Pot 
Smoking Donnie, what records I would 
like and she ended up getting me “Led 
Zeppelin III,” Grand Funk “We’re An 
American Band,” complete with naked 
gatefold. 

SV : I just got one of those recently— 
with all the stickers inside. I got it at a 
thrift store for 500.1 was psyched. Not 
the gold vinyl, though. 

Rick : I have the gold vinyl. 

SV : l do have a copy with gold vinyl but 
it’s beat to shit. 

Rick : And Black Sabbath “Paranoid.” 
Mike : That’s a cool mom who buys her 
kid a Black Sabbath record. 

SV : No kidding. My mom used to buy 
me records when I was a little kid. I also 
had some cool pot-smoking cousins 
who turned me on to a lot of great mu¬ 


sic [not pot, though—honest!]. I got 
my first Hendrix record from them, Ted 
Nugent, before he went on Epic— 
‘Tooth, Fang and Claw.” 

Rick : Now if you listen to all the bands 
you just listed, if you listen to their lin¬ 
eage and what they were listening to 
and turned them on to making the 
music they did. Led Zeppelin, the 
Yardbirds... totally English rhythm and 
blues. And Grand Funk were Michi¬ 
gan rock ‘n roll, that whole MC5.. also 
based on Motown. 

SV : Right. There’s definitely a lot of 
diversity in their influences, a lot of 
cross-pollination and nowadays every¬ 
one is stuck in their own little niche. 
Rick : Making the same thing. Although 
you look back in England around ’65, 
everybody was sort of the same way. 
They were playing that R&B-based... 
you had your mods and you had your 
rockers but you had a lot of people fol¬ 
lowing the same thing. It sort of makes 
me wonder if I’m out of touch because 
maybe if l was doing the right thing, I 
would be sounding like Limp Bizkit 
right now. 

SV : I wanted to ask you about “Who 
Can Save Me” and what it’s about but 
I also wanted to ask if you think rock 
‘n roll can save you? Does it have heal¬ 
ing powers? I guess I’m getting meta¬ 
physical or philosophical here. 

Rick : That song was more about... I 
was reading the Elvis Presley biogra¬ 
phy, ‘The Last Train To Memphis” and 
then I read “Careless Love” and t 
thought about it and he totally had to 
pay this way. He was like the martyr 
for rock ‘n roll. Sort of like the Jesus 
Christ, the crucified first rock ‘n roller. 
Totally exploited, his privacy was taken 
away and his life was sort of taken 
away and he made it possible so l 
could be obscure. He didn’t know what 
was happening. He just went along for 
the ride and, next thing you know, he 
almost literally ended up in a big 
bucket of shit. He’s this huge star, he 
can have anything he wants and he 
was fucking miserable. He had every¬ 
thing at his fingertips but was just so 
totally unhappy and he never had any 
real life. It was just stolen from him. 
SV : You’ve been involved in some the¬ 
ater stuff, haven't you? 

Rick : I did three things in theater. I did 
“Up Against It,” which is a play written 
by Joe Orton. It was a screenplay writ¬ 
ten for the Beaties and he offered it to 
them, they turned him down. In the 
meantime, he went on vacation with 
his gay lover and then the Beatles said 
they wanted to do it but he was beaten 
to death by his lover, so they couldn’t 
get the rights to do it. So we put this 
play up with my wife’s theater com¬ 
pany, the Looking Glass Theater com¬ 
pany in Chicago and it was the only 
other time it was put up, other than 
New York City, when it was put up by 
Todd Rundgren. The music was done 
by the cast and I wrote some and it 
was all done with Beatlesque music. 
So it was fun. I did a thing called “Van¬ 
ishing Twin,” which was more in the 
line of Mott The Hoople “Ail The Young 
Dudes,” that sort of stuff. Then I did 
one with 70s funk music, “Destiny’s 
Gain.” I listened to “Shaft,” l listened , 
to “Superfly” and there was a lot of 
Funkadelic and that was sort of the 
inspiration. So l did all that crap, acted 
in it, but I would be the first to say I’m 
not really an actor but I think I could 
be good at it if I really wanted to do. it 
was cool, because l was the musical 
director and I would teach these 
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people that didn’t know anything 
about playing. I had to teach them 
how to do certain things so it was cool 
to actually teach people how to play 
bass lines and get their guitar to 
sound better. 

SV : Are there any parallels between 
acting and being the frontman in a 
rock band? 

Rick : Well, the frontman in a rock 
band, for me, is more spontaneous. 
You never know what’s going to hap¬ 
pen from night to night. You don’t 
have a script and consistency, as far 
as your acting and stuff, isn’t as im¬ 
portant as opposed to when you’re 
in theater. You want to be consistent 
and nail it every single night. On the 
other hand, we try to develop techni¬ 
cally musical consistency every night 
but, as far as me doing where I fuck 
with audiences or move this way or 
move that way, it’s all way more spon¬ 
taneous and if the crowd doesn't like 
what I do when I play rock ‘n roll, I 
just flip ‘em off and say 'eat shit.* In a 
play; you can’t really do that. You have 
to go through it and you sit there and 
just think to yourself, ‘well, they hate 
us tonight.’ 

SV : It’d be an interesting approach if 
you tried that in the play. 

Rick : Yeah. Right in the middle of a 
line, just go ‘fuck you peoplel’ (iaugh- 

M . it’d be fun... 

: Here’s a somewhat silly ques¬ 
tion. Have either the Jewish Defense 
League or any Arab anti-defamation 
groups threatened you because of 
your name? 

Rick : No, but I have a feeling that just 
because of ail this Gaza Strip stuff 


long five Gaza. Gaza forever.” I don’t 
know what there deal was but they 
were strange e-mails. People that 
were obviously very hip on what was 
going on over there. 

Rick : Maybe they were members of 
the Intifada? Hezbollah? Intifada-da- 
Vita! 

SV : Your show was previewed in the 
Boston Globe today and the take 
was, "well, 1 guess this had to hap¬ 
pen eventually.” I guess they thought 
you just came up with the name. 
Rick : All I can say is, fuck everybody. 
You’ve got to have a fucking name. 
It’s a necessary evil at this point. In 
the 60s, you could come up with band 
names that hadn’t been used before 
or were the first time you had heard 
or them or you weren’t scraping the 
bottom of the goddamn barrel Al¬ 
though I think Gaza Strippers is at 
least an honest attempt at coming up 
with something that’s original and has 


with something that’s original and has 
a good sense of humor and got a little 
bite to it. It’s better than Mold or De¬ 
tergent. 

Darren : The thing I find so funny is 
so many people come up to us and 
they have no clue where the Gaza 
Strip is. They don’t even understand, 
‘Where did you get that name?’ it’s 
like, are you that stupid? 
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S on now in the Middle East... I night.” 

our name rings in much poorer Darren : You know how AOL has where 
taste. So I think there’s this subliminal you can put profiles about yourself? 
thing where people see our name and When we first started, we got some 
go, “oh, 1 don’t want to go there to- emails from people that were saying 
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The Unseen are a long-time fixture 
on the Boston punk scene, one of the 
few remaining acts from the mid-90s 
burst of activity that spawned the 
Dropkick Murphys, Ducky Boys, 
Showcase Showdown, 30 Seconds 
Over Tokyo, Pinkerton Thugs, etc... 
They’ve experienced a musical, as 
well as lyrical maturation over the 
years that’s the inevitable byproduct 
of growing up in the scene (they were 
teenagers when they began)... the 
Unseen stand strong, even though 
there have been times where there’s 
virtually no place for them to play in 
their hometown. So they’ve taken to 
the road for countless tours across 
the US and, recently, Japan for nearly 
a month. Along the way, they’ve re¬ 
leased a number of 7’s and splits and 
three full-length albums: “Working 
Class Crucifixion” (VML, re-released 
on A-F), “So This Is Freedom” (A-F) 
and their latest, “The Anger and The 
Truth” on BYO, their best-sounding 
recording to date. There have been 
some personnel shifts—original vo¬ 
calist Marc Carlson left fairly early on 
and guitarist Brian “Chainsaw” Riley 
was in the band for a time, as well. 


But the four main members have re¬ 
mained the same for most of the 
band’s career—Paul Russo (vocals/ 
guitar/drums), Scott Hadayia (guitar), 
Tripp Underwood (bass/vocals) and 
Mark Civitarese (drums/vocals). In ad¬ 
dition, the members of the Unseen 
have kept themselves busy in various 
other bands and projects. Paul played 
for the Pinkerton Thugs, did tours with 
Blanks 77 and Anti-Flag and currently 
plays in the Vigilantes, as well. Mark 
logged time in A Global Threat and is 
the vocalist for Self-Destruct, which 
includes Scott on guitar. Mark also 
runs his own label, ADD Records. 
Busy bunch of guys... 

The Unseen have appeared in SV 
before, issue #42 to be exact. This 
interview also appeared in Hit List 
magazine but I had space to fill, so 
what the heck... hee-hee! I spoke to 
Mark, Paul and Scott at Burrito Max in 
Kenmore Square, in Boston. That’s 
right across from the site of the late, 
great Rat, which was torn down to 
make way for a luxury hotel. Disgust¬ 
ing, isn’t it? 

SV : Why don’t you give us a quick his¬ 


tory lesson on the band, again. You 
started when, about ’94? 

Mark : I think about ’94 or ’95. It was 
me and Tripp who started the band, 
along with two other kids. Then we got 
Scott shortly after and put out a 7”. 
Right before the 7” came out, we got 
rid of the singer [Marc Carlson] be¬ 
cause he really wasn’t that into punk. 
Scott and Tripp had known Paul since 
before the band had started and we 
all got together from there. 

Paul : I lived in Maine at the time so I 
would come down and randomly play 
shows. Just hop on the bus. The bus 
was 11 bucks or something. 

SV : Wasn’t your old singer Marc go¬ 
ing to become a pro hockey player? 
Paul : He was. 

Mark : He’s pretty good. I think he’s 
still playing college hockey or semi- 
pro. But I saw his father and he said 
he’s not nearly as good now because 
the players are a lot better than the high 
school players. 

Scott : He was the man in high school. 
Mark : Yeah, he was a pretty big deal. 
SV : You had some classic songs in 
the early days. “Choke’s Dead, You’re 
Next,” “Hitler Was A Vampire.” Are 


those ever going to see the light of 
day again? 

Mark : I actually like a lot of those 
tunes. “Choke’s Dead” is Tripp’s fa¬ 
vorite Unseen song, (laughs) At ev¬ 
ery show, he says “let’s play ‘Choke’s 
Dead.’” 

SV : Why don’t you tell the story be¬ 
hind that song... 

Mark : It was just because of the 
whole “Punk’s Dead, You’re Next” 
thing [by Slapshot], that song. It was 
actually written by Marc Carlson. He 
was a big Slapshot fan. I don’t know 
what he was thinking. 

SV: Paul, you actually left the band 
for a time, correct? You were doing 
the Pinkerton Thugs thing, but then 
you came back. And Chainsaw re¬ 
placed you when you left... 

Paul : I left the band after the first tour 
we did with Toxic Narcotic. Basically, 
while I was out on tour, all this shit 
happened. My grandfather died, I lost 
my girlfriend and all this personal 
crap was going on. It really fucked 
me up so I felt I couldn’t do the band 
anymore and I left. And around that 
time the Thugs were doing a lot too. 
The Unseen were always gigging out, 













the Thugs were always playing and 
all this stuff was going on in my life 
and I felt like I needed to be in one 
band so I left for about 9 months. 
Then I called Mark up randomly and 
we just talked about it... it’s kind of 
like the Unseen has always been us 
four. Not that Chainsaw wasn’t good 
in the band... and, actually, we were 
a five-piece for awhile. 

SV : I know... you guys were all 
switching off on vocals. 

Paul : Yeah... and not that it wasn’t 
good or whatever. It just always felt 
like us four. 

Mark : As a five-piece, the energy 
was better because there was always 
a front-man, but it was just so con¬ 
fusing. Like someone would play gui¬ 
tar on this song, bass on that song. 
Paul : It kind of got ridiculous. 

Mark : Then we started to write the 
new record, “So This Is Freedom,” 
and it just wasn’t working. Scott was 


a lot of downtime but, nowadays, we’re 
touring a lot so we’re not doing that 
stuff as much as we used to. 

SV : You guys have had kind of a spotty 
history with some record labels before 
you did the record with BYO. I know 
the first album came out on VML, who 
you weren’t happy with, and that got 
reissued on A-F, who also did your 
second album. 

Mark : A-F was great for us. Their only 
problem is they’re never around be¬ 
cause Anti-Flag are such a big band. 
They’re always on tour. But for the 
amount of time they spent on us, I don’t 
have anything bad to say about them. 
I wish they had better distribution and 
they had no European distribution, 
which is something that we really need. 
But I can’t say anything bad about 
those guys. Whenever we needed 
money, they’d loan us money. We 
needed money for Japan and they 
loaned us money. Whenever they said 


with them. We had other chances with 
other labels but, at the end, they of¬ 
fered us a good deal and they seemed 
really trustworthy. 

Paul : A lot of bigger ones came out, 
too, like Nitro and Hellcat, they came 
out to our shows. But, I mean, look 
through your record collection and look 
through the stuff that BYO put out. 
They’re an amazing label and the 
Sterns are really good guys. Other 
than a few dodgy things they’ve put 
out, like The Brigade. But 7 Seconds, 
Youth Brigade, Agression, 
“Someone’s Gonna Get Their Head 
Kicked In.” 

SV : Pretty strong list. 

Mark : The new Pistol Grip record’s 
really good, too. 

SV : And since you guys are always 
touring, it wouldn’t be practical to do it 
on your label [ADD]... 

Mark : It’d be too much of a headache 
to do it. 


You can’t really mess with it. 

Paul : He and I definitely got in a few 
arguments, though. I sat right next 
to him the whole time at the console 
board and said ‘let’s do this, let’s do 
that,’ and they always hate me for do¬ 
ing it. So we got in some arguments 
but if you don’t get in an argument, 
there’s probably something wrong. 
Mark : Do you think it sounds similar 
to our other records? 

SV : I think it has a hotter produc¬ 
tion ... it sounds fuller and louder. The 
structure of the songs aren’t much 
different. The lyrics have gotten a bit 
more mature and the playing has 
gotten sharper. 

Paul : I mean, how many times can 
you say ‘luck the cops”? How many 
different ways? 

SV : Let’s get into some of these lyr¬ 
ics. They’re pointed, as usual... but 
there are a few songs where you’re 
directly critical of the punk scene. I’m 



basically the lead guitar guy and 
Chainsaw was doing all kinds of 
leads and stuff. It was just easier 
writing the album as a four-piece. 
We’re still best friends with him. 

SV : And he sang on the new album, 
right? 

Mark : Yeah... he sings on “No 
Evacuation.” He wrote that song so 
we asked him to sing it. 

SV : You guys have all kept up a busy 
schedule outside of the Unseen, as 
well. Paul, you did tours with Blanks 
77 and Anti-Flag and you also play 
with the Vigilantes, now. Mark, you 
were with A Global Threat for awhile 
and now you and Scott are doing 
Self-Destruct. Is it tough doing all 
these different projects? 

Paul : It is now. Before, I think, a lot 
of the reason that we were doing so 
much was because the Unseen 
weren’t touring a lot. We would play 
a random show and there would be 


our records were going to be there, 
they were always there. It was just time 
to move onto something else. 

Paul : They told us that they couldn’t 
handle our next record because they’re 
on the road so much. So they told us 
that if we wanted to find another record 
label, go ahead. 

Mark : But if you’re trying to go out on 
the road, it’s so much better to have a 
label that can help you out. BYO’s 
amazing. If we called them and said 
we need money, they would loan us a 
couple hundred bucks. 

Paul : Just little things... like showing 
up at the club and seeing your flyer 
for the show there. Something we’ve 
never been accustomed to. Seeing a 
poster for the record. Seeing ads. 
They’ll call us up and get us interviews. 
SV : [laughs] Yeah... twist a few arms 
here and there! 

Mark : And they’re still punks, which 
is one of the main reasons we went 


Paul : Plus you’d probably steal all of 
the money! 

SV : Yeah, you’d use it for wrestling pay 
per views or something... [laughter]... 
anyway, let’s talk about the new record. 

I was listening to it and a few songs 
from the two other albums and there’s 
a distinct difference in the production 
on this one. It’s much better, sound- 
wise. I was curious about how much 
input Jim Siegel [the engineer at the 
Outpost studio] had on the production 
itself... 

Paul : Well, we didn’t have to do it in a 
basement, this time. We actually had 
the money where we could go to a real 
studio. So that right there was a big 
step. 

Mark : He had some input but if it was 
something we didn’t like, we would tell 
him. He never really sat there and was, 
like, ‘you guys should try this.’ He didn’t 
change any songs or anything. 

Scott: He got the basic stuff down. 


thinking specifically about “What 
Happened,” which expresses some 
disillusionment about the local scene. 
Paul , you’ve told me in the past that 
you think Boston is dead. 

Mark : We actually just wrote a song 
about how Boston’s dead. 

Paul : It’s funny that you mentioned, 
earlier, about the Boston Punk Page 
and how, not only on the page but in 
general, there’s this overt racism and 
that song is addressing that. Not that, 
particularly, but from what I remem¬ 
ber in my experiences a few years 
ago at the shows and the scene in 
Boston and how it’s changed so 
much. It just seems like there are a 
lot of boneheads, in general. Whether 
they’re just being racist... whether 
they think it’s funny or not funny is 
not really the issue. We’re an anti¬ 
racist band. We’ll always be an anti¬ 
racist band and we don’t have any 
kind of tolerance for it, whether it’s a 






















joke or not. I’ve talked to a lot of those 
kids and it’s supposed to be funny... 
SV : I don’t buy that one fucking bit... 
Paul : I don’t either. The Boston 
scene’s changed but we definitely 
haven’t. Anything that we’ve stood for 
is still the same. 

SV : I know you guys are still the 
same... it just seems like some 
things have gotten really rotten 
around here. 

Mark : Well, I think the Rat closing 
had a lot to do with it. Basically, with 
the shows at the Rat, that guy [owner 
Jim Harold] went through so much 
bullshit that no one even knew about. 
Every fucking weekend, the cops 
would come and the only reason the 
Rat didn’t close down, Jim was tell¬ 
ing me, was most of the cops who 
would go there used to go to the Rat 
when they were growing up. So they 
kind of respected the guy or what¬ 
ever. But that’s why no other clubs 


people who weren’t fucking up the 
shows, who actually cared about stuff. 
SV : A lot of them got disillusioned and 
moved on. 

Paul : Well, I think they got run out by 
the idiots. 

Mark : I still love Boston but we have a 
new record coming out and we don’t 
even have a show here because 
there’s nowhere to play. 

Paul : I’m not even really that sad that 
we’re not playing here because a lot 
of the scene in Boston has turned their 
back on us, too. We get a lot of shit... 
I don’t know why. We’re not leaving 
Boston but we’re definitely not going 
to play shows if people don’t appreci¬ 
ate it, too. 

SV : Whatever happened to that idea 
that you and Sue [Paul ’s girlfriend] had 
to open an all-ages venue? 

Paul : I posted a big explanation about 
it to a list awhile ago. There were many 
different reasons. A lot of it had to do 


Paul : I think it’s pretty self-explanatory. 
I think it’s the listener’s job to figure 
that out for themselves. 

Scott : That’s a serious cop-out! 
[laughter] 

Paul : No it’s not... I think the person 
listening to the song is supposed to 
take it how they take it and the whole 
basis behind it is just being who you 
are and doing what you want to do. 
When it comes down to it, that’s what 
it’s all about. That’s how I take it. Other 
people might take it differently. 

Mark : To me, it’s doing what you want 
to do, looking how you want to look. 
People might say it’s dumb to spike 
your hair or dress in a certain way. One 
reason I do it is so people know I’m a 
punk. I don’t spend more than a half- 
hour getting ready but just do what you 
want to do. To me, a big part of punk 
is going on tour and meeting people. 
How else can you travel and see the 
country or the world for, basically, not 


cause those are the people who will 
talk shit about a band— ‘y° u guys sold 
out,’ and then, six months later, where 
the fuck are they? 

Scott : They’re wearing a white belt 
and they’re mod, now. 

SV : Also, on that song, there’s a line, 
“Use destruction/it’s the only way to 
pave salvation/but don’t forget cre¬ 
ation.” 

Paul : A lot of kids think it’s punk and 
it’s fun to be drunk and whatever, but 
there’s also a big creative aspect of 
punk rock, too. If you’re not out there 
doing something creative, what are 
you doing? 

SV : Sitting around getting drunk, like 
an idiot. 

Paul : Not that that’s bad or wrong. 
Hell, I like to get drunk just as much 
as the next guy but it’s the kids that 
just do that, that aren’t contributing. 
Coming to shows, breaking stuff, 
getting drunk—why are you here? 



would deal with all-ages shows. Once 
he closed the club down—Tm sick 
of dealing with moms calling here 
looking for their 13 year old daugh¬ 
ters and the kids coming home drunk 
and the cops arresting them for do¬ 
ing this behind my club’—I still tried 
to book shows but gave up because 
it became such a headache. Hall 
shows... I tried the Middle East, the 
Kirkland Cafe... there’s so many 
places and, after two shows, just the 
way kids act... I don’t want to sound 
like an asshole, but kids act ridicu¬ 
lous at shows. Whether it’s drinking 
outside of a show or vandalizing the 
club, it’s disrespectful. Some of the 
things the club owners or the hall 
owners do, you might not like, but if 
you want to have a show, you have to 
deal with it. Nobody respects venues. 
Paul : That’s what “What Happened” 
is about, too. What happened to the 
people who were actually decent 


with the fact that we came to the con¬ 
clusion that no one would appreciate 
it anyway and it would probably get 
shut down. At that time there were hall 
shows that were getting shut down 
every weekend. Why should we even 
do this if it’s not even going to be ap¬ 
preciated? Obviously, we’d be dump¬ 
ing so much of our own money and 
time into it and if it’s just going to get 
fucked up, it’s not even worth it. Not to 
mention the fact that rent around here 
for an apartment is ridiculous, alone. 
You can imagine what it is for a com¬ 
mercial space and everything that 
goes into it. If something appears or 
surfaces, where it looks like we can 
do shows in a space, of course we’d 
start doing it. 

SV : So you talk about the disillusion¬ 
ment, but on “Something To Say,” you 
state “I’m a punk and I’ve finally de¬ 
cided what it means to me.” Why don’t 
you elaborate on that point... 


much of my own money at all. Some¬ 
times I’ll have to pitch in, but if we make 
the money back, the band will pay each 
person back. It’s just a really good way 
to travel. You meet a lot of assholes 
but you meet a lot of good people, too. 
Paul : That song in particular is just 
saying how, for me at least, punk 
doesn’t dictate who I am. I dictate what 
punk means to me. I don’t follow 
punk’s guidelines. I write the guide¬ 
lines. 

Mark : There’s too many guidelines. 
Everyone goes through phases where 
you’ll be into politics for awhile, then 
you’re into a certain aspect and then 
half the people aren’t even punks in 
two years. I mean, you’ve been going 
to shows way longer than I have but 
just since I started going to shows 7 
or 8 years ago, there are so many 
people that aren’t even around any¬ 
more. Even if they live here, they’re not 
involved in punk. And it’s crazy be¬ 


Why aren’t you going to a Slipknot 
show or something like that. It’d be 
more suitable for what you’re into. 
SV : You guys did an almost month¬ 
long tour in Japan. Tell me about that. 
Mark : It was really weird. Everything 
over there—the houses are tiny. The 
kitchen of your house would be like a 
whole house where you stay in Ja¬ 
pan. We were on tour with this band 
Shitfaced and we had a couple of 
drivers and we would go to houses 
and they would sleep in the car be¬ 
cause there wasn’t enough room in 
the house for more than four people. 
We would feel so bad and they would 
to, “no, no, you’re our guest... you 
must stay in the house.” It was weird. 
Everything’s really expensive. Only 
being able to talk to the same four 
people—after awhile, you start to go 
nuts. Like, can I have another friend, 
please? Some people over there 
could speak English, but it would be 
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so broken English, you’d have half a 
conversation with them. “Gang 
Green, Gang Green, Slapshot.” Bos¬ 
ton is so famous over there for 
Slapshot and Gang Green. 

SV : Are the scenes over there as 
factionalized as here? I know the 
street punk thing is big, then you have 
the thrash scene or the crazy-sound¬ 
ing hardcore bands. But is it as sepa- 
rated? 

Scott : The scenes are really, really 


divided. Worse than here. 

Mark . A lot worse than here. Every 


body over there is so respectful and 
so much nicer. People ride their bikes 
to the store and don’t lock them up 
because people don’t steal there. 
Paul : We brought someone with us 
to film it and make a documentary 
and he left his camera at the bar and 
they saved it for him. That would 
never happen here. It’d be gone in a 
second. 

Mark : It’s just weird. The people were 
so nice and so respectful, but they 
don’t intertwine scenes. There were 
a few crust-type punks at our shows 
because our first couple of records 
had a lot of political lyrics. Here, we 
bring in street punks and political 
punks but, over there, it was really 
big mohawk punks. There would be 
a few a political punks but the 
hardcore scene and the crust scene, 
it’s a lot more divided there. Aus-Rot- 
ten was going over there and the 
guitarist from Tom and Boot Boys 
was in America. We were all hang¬ 
ing out after a show and Aus-Rotten 
said “we’d love to play with you” and 
he was, like, “I’d love to play with you 
guys, too, but it wouldn’t really work.” 
The scenes are so divided there. 


SV : That’s just ridiculous. I mean, I 
listened to your record this afternoon 
back to back with a hardcore band 
called The Real Enemy. They’re a 
thrashy hardcore band, but it’s the 
same kind of energy and anger com¬ 
ing from both bands. Just different 
hairstyles or whatever and it’s ridicu¬ 
lous to divide it on that basis. 

Paul : Thank you. I think a lot of the 
songs on our new record sound like 
hardcore-type stuff. 

SV : I’ve always thought you guys had 
a hardcore thing in there. Because one 
of your biggest influences is obviously 
early 80s UK punk and, to me, that was 
hardcore. 

Paul : Yeah... and, also, growing up 
around Boston, when I first started 
going to shows, there wasn’t a punk 
scene. There was a hardcore scene 
and I’d go see Agnostic Front or 
Wrecking Crew or Slapshot. There 
weren’t big spiky-hair punk bands. So 
we were influenced by a lot of early 
Boston stuff. 

SV: This is a story I’d like to hear... on 
the video of your tour with the Casual¬ 
ties and Violent Society [East Coat 
Attack], there was one scene where 
the roadie got his ass lit on fire and I 
believe you were the culprit, Mark. 
Mark . This kid Joe... he was the Ca¬ 
sualties’ roadie. We were on tour for 
two months and, especially when you 
don’t drink, you try to find something 
to do. We would just always play dumb 
jokes on each other and he was sleep¬ 
ing and me and Meggers from the 
Casualties got in this phase for awhile 
where we would light people on fire 
with hair spray. We went to a party with 
a bunch of mods there and we were 
lighting them on fire. So he was sleep¬ 


ing and we did it. Then I felt really bad 
because I burned a hole in his pants 
and I guess I burned his ass a little 
bit. It’s just funny to see someone wake 
up... 

SV : .. .and his ass is on fire. Did he try 
to get any revenge? 

Mark : He said he was going to but he 
never did. 

SV: Better watch your back! 

Scott : He was pissed when Meggers 
told him that Tripp tea-bagged him and 
he never really did. 

SV : Tea-bagged? 

Mark . Put his balls in his mouth. 
Scott . He didn’t do it but he just told 
him that he did and he was so pissed. 
Paul . You have to understand that the 
funnest part about touring is thinking 
of a new prank to pull on somebody. 
Mark : I mean, there was us, the Ca¬ 
sualties and Violent Society, plus a 
couple of roadies, so there were 19 of 
us for two months. There would always 
be something dumb happening, some 
third-grade prank that we’d all think 
was really funny at 2 in the morning. 
Scott : That’s what happens when you 
don’t sleep a lot. You kind of start to 
lose it. , 

Paul : And we made the roadie lick 
bugs off our van. He got $20. 

Scott : I would have done that for $20. 
Seriously broke tour. That was the big¬ 
gest broke tour, ever. No one had any 
money on them. You had to go through 
a line of like 12 people to get a smoke. 
Paul : Did we tell you that we ran into 
the Japanese Yakuza, the mafia? Ap¬ 
parently, there was one of them at a 
show and he was pretty-much taunt¬ 
ing us. I don’t know if it was because 
we were Americans. Maybe he was 
being a dick in general. But he ended 


up kicking Shinskei from Shitfaced 
right in the chest as hard as he could. 
Over here, if that happens and it’s 
your friend, you stop the show, you 
stop playing. So we did that and he 
got really offended and stormed out 
of the place or stormed into the back. 
Apparently, you’re not supposed to 
do that because we offended his 
honor and came to find out he was in 
the mafia. 

Mark : He just got out of prison for 
kicking the shit out of some girl, too. 
Paul : So we had to rush out of the 
club. 

Scott : That’s like the time with the 
dudes in Oklahoma. These guys 
started a fight with Violent Society. 
This huge fight. The show was in a 
record store and it went out onto the 
sidewalk and down the road. The guy 
who owned the record store said that 
guy started a fight at some show an¬ 
other time and there was a party af¬ 
terwards and he showed up with 
guns and shot up the place. 

Mark : Then, five minutes later, 
they’re circling around the club. 
There’s a few carloads. We were all 
paranoid. We were backing the van 
up to the club. 

Scott : They were, like, back your van 
right up to the doors. 

Paul : I was the most scared because 
I was the one who first hit the guy 
after it all went down. 

Scott : Didn’t feel like getting shot. A 
fistfight’s one thing but a bullet’s an 
other... 

THE UNSEEN 
270 Central Street 
Hingham, MA 02043 
http://www.unseen.unixpunx.org 


Primitively priced punk 
primer w / unreieased tracks 
from Pennywise, KQFX, 
Dependents, IVliliencoiin & 
Pulley 





















Brian from Grand Theft Audio 
Records is one of the more unique char¬ 
acters I’ve encountered over the years 
doing this zine... we’ve never actually 
met face to face, but I’ve been talking 
with him on the phone for years and, as 
Brian joined the technological revolu¬ 
tion, corresponded by email, as well. 
Brian’s one of a kind—definitely opin¬ 
ionated and unafraid to speak his mind, 
whether it’s about scam-artist labels or 
distributors or about the foibles of vari¬ 
ous scene icons — which, unfortunately 
for you, have to remain off the record, 
as I’ve been sworn to secrecy. 

GTA mainly specializes in CD reis¬ 
sues of rare, obscure punk and hardcore 
from both the US and overseas, although 
Brian has also released material by 
newer bands, such as the mysterious 
P.E.L.M.E., MK-Ultra, the Dread, Fall¬ 
out and Voorhees. His recent batch in¬ 
cludes a long overdue re-release of the 
second Offenders’ album, “Endless 
Struggle, ” anthologies ofNJ punks De¬ 
tention and LA band the Hypnotics, plus 
a compilation called “High Road To 
Obscurity. ” Some of the other notable 
bands who have seen their material re- 
released include Adrenalin OD, Rebel 
Truth, Lockjaw, Red Scare, Anti, Inferno, 
Raw Power and Rattus. 

Each disc usually runs over an hour 
and is accompanied by detailed liner 
notes, lyrics and photos. A lot of these 
reissues also involved a tremendous 
amount of work just to track the band 
members down, locate the recordings, 
etc... No half-assed effort, here. Brian 
calls himself a workaholic and that’s the 
truth... In addition to running his label, 
Brian has written for Flipside and Maxi¬ 
mum Rock ‘n Roll. I conducted this in¬ 
terview via e-mail. 

Incidentally, Brian, being the secre¬ 
tive sort that he is, declined my request 


for a photograph of himself to accom¬ 
pany this piece. I then put out feelers to 
see if any pictures could be obtained 
and, a few weeks later, an envelope with 
no return address arrived at my PO Box- 
-it contained two photographs. One al¬ 
legedly of Brian in his younger years, 
as an up and coming record mogul and 
one of more recent vintage, directly 
above, which portrays him with a few of 
his favorite possessions and accompa¬ 
nied by his cadre of bodyguards. I can’t 
vouch for the authenticity of these pho¬ 
tos but it’s all I had... 

SV: Tell me about your background, 
Brian. Your age, previous occupation, 
how you got into the punk rock scene. 
Brian : A real gentleman would never ask 
a lady his age. I lived in Hollywood and 
then moved to Glendale so I have been 
living in the Los Angeles area my whole 
life which means that when people from 
overseas talk to me on the phone they en¬ 
vision me looking like Jeff Spiccoli from 
“Fast Times At Ridgemont High. ” I have 
worked at a bunch of places in the past 
like record stores, record distributor, 
weight lifting gym, etc and they all shared 
a few things in common which were all 
bad. Nothing out there that most of your 
readers have not encountered themselves 
though I will say that some of these bosses 
were not exactly pillars of the community. 
At the last job I had working for someone 
else my loudmouth boss challenged me to 
a fight but when I told him let’s go he 
chickened out and his fiancee had to pro¬ 
tect him. She later dumped him for my 
friend, whom I had gotten a job there, 
shortly after the boss had given him a raise. 
I got into some bigger punk stuff around 
the very end of the 70s and from those 
groups I graduated to more and more un¬ 
derground groups. I never really got into 
the then uptight ultraconservative mindset 


of Glendale so punk rock gave me the 
green light to be a bigger maniac than I 
already was. I pulled some really crazy 
things back then and even though I was 
straight edge I still behaved like Sid Vi¬ 
cious. One of the funniest things that I re¬ 
member doing was always marking up the 
worst things I did with heavy metal graf¬ 
fiti like “Iron Maiden Rules” or “Motley 
Crue and Satan Rocks” so the local 
hairbangers would take the heat. Back 
then before “crossover” longhairs and 
punks were sworn enemies and rock 
dooods in Trans Ams and pickups would 
yell “Devo, Whip it Good” or “Rock Lob¬ 
ster” while trying to nail me with bottles. 
Things are very different now but most 
people who were heavily into punk back 
then got a lot of crap. 

SV : So what made you decide to do your 
own label, anyway? And why concentrate 
on pretty much vintage material? 

Brian : When asked the same question for 
a movie based on the old Southern Cali¬ 
fornia scene my response was “ because 
old punks are stupid and easy to rip off. ”. 
Seriously, though, the best answer I can 
give is not the most interesting one but it’s 
because I have grown up on this music 
and this is the stuff I like. The music meant 
a lot to not only myself but also many oth¬ 
ers based off of what I sell because it was 
honest and for the most part 
uncompromised. That said I have worked 
with a couple newer groups such as Fall¬ 
out from Australia. I had read about them 
in “Book Your Own Fucking Life” so I 
hit them up for a tape and I ended up lik¬ 
ing what I heard plus they were very cool 
people unburdened by huge expectations 
or egos. Why a label? Well maybe it’s 
partly that masochistic streak in me and 
because I thought I should give it a try 
seeing how at the time I felt that there were 
not a lot of people doing these types of 
releases justice aside from Bitzcore 


(Bitzcore rules!) and possibly another, it 
certainly was not to escape having to work 
for a living because anyone in the know 
will tell you running a label is not easy 
unless you are a very half ass operation 
and me , I prefer to be a full ass all the 
way! 

SV : I know you’ve done some real detec¬ 
tive work to track down members of dif¬ 
ferent bands. Tell me some of your favor¬ 
ite detective tales or some of the methods 
for locating them. 

Brian : I should have been a cop shouldn’t 
I!?! Necessity Indicated that if I wanted 
to track down certain bands and be good 
at what I do then I would have hone my 
tracking skills which eventually I did. Of 
course, if are truly into what you doing 
then you never stop learning new things. 
As far as what my methods are sorry but 
those are my tricks of the trade. One sure¬ 
fire technique for digging up more projects 
is to treat the bands you work with fairly 
(fairly awful that is—ha ha ) as Bruce 
from Adrenalin OD alone has hooked me 
up with so many titles like Mourning 
Noise, Even Worse, Vatican Commandos 
and too many others to mention earning 
him the status of unofficial GTA A&R 
stooge. It’s not only the band members that 
I have to find in a lot of cases but also 
what became of their tapes which many 
times the band members have no clue to 
their whereabouts. I have put in many 
hours tracking down lost masters and live 
board tapes because I want the release to 
be produced from the best possible cop¬ 
ies. In one instance, the guy that I tracked 
down was so freaked out that I had found 
him because he had obviously done some 
things to where he did not want to be found 
and even his own brother did not how to 
find him (or want anything to do with him 
for that matter). He kept saying over and 
over how did you find me. On many oc¬ 
casions band members think that one of 









their friends is playing a practical joke on them because 
they cannot believe that someone would track them down 
half way around the world some twenty years later to re- 
release their obscure band on CD and so I have convince 
them that it is not some lame joke. One man started 
cussing at me over the phone because he thought it was 
his annoying neighbor playing another practical joke on 
him and not some guy from the States looking for his son 
but once he realized that I was who I said I was then he 
couldn’t stop apologizing. Persistence and trying every 
angle along with a certain amount of logic are your best 
tools for tracking something down if it is important 



enough to you. 

SV: Easy bands to deal with? Real pains in the asses? 
Bands that you wanted to work with but didn’t want you 
to release their material. And I know there are certain 
bands that you were supposed to do records with (like 
one from Massachusetts) but they ended up going with 
someone else. 

Brian : For the most part, 99 percent of the band mem¬ 
bers from old punk bands are fairly easy to deal with on 
a personal level and of course on an organizational level 
they vary. I have not had too many problems on the whole 
and only a few groups, who never got to the point of put¬ 
ting out full lengths with me anyhow, turned out to be 



jerks so I cannot really complain for the most part. There 
was only one guy that I had to tell not to call ever again 
and he was a real freak. He alluded to smacking his wife 
amongst saying a bunch of other messed up things and 
screamed at his kids like a maniac for making a little 
noise while I was on the phone with him. He was a com¬ 
plete jerk and he could have invented music for all I cared 
but I was not going to work with him. There have been 
bands that have flaked or otherwise were pulled away by 
never to materialize big promises but in the end it is bet¬ 
ter to not have those types on my label. A couple bands 
that I was very interested in chose some other labels to 
work with but were honest with me about it and while I 
was a little disappointed we still remained friends. On 
the whole, most bands that I contact are very interested 
once I explain what I would like do. 
SV : You’ve been an outspoken commentator on distri¬ 
bution. What advice would you give to labels to keep 
from getting burned? Tell your own horror stories about 
getting burned. I know you had big problems with Rotz, 
for instance. How is your stuff distributed now? 

Brian : Before you start working with a new distributor 
do at the very least a little investigative work by check¬ 
ing to see how they are treating other similar size labels. 
Also remember that if you want your distributor to re¬ 
spect you then you have to hold up your end of things as 
well by making it easy for them to deal with you. Let 
them know upfront what you expect of them and keep on 
top of things. Thankfully I have not been burned yet 
though I have had to get heavy with a few people who 
thought that they could just take the money that they owed 
me and put it into their crackpipe or in house label. As 
far as Rotz goes they were great at moving product but 
the two people at the top never learned basic humility. I 
still have a lot of cool distributors that I 
work with such as Plastichead, Sound Idea, Sounds Of 
California, Revelation, Disgruntled, Dave Hill, Green 
Hell, Xmist and a few others as well as a few direct sales 
to stores and trades with some overseas labels. 

§V: What are your thoughts on bootlegging? I know in 
conversations I’ve had with you, I’m under the impres¬ 
sion you’re not too cool with it. Personally, I think there 
are cases where people are doing it for the right reasons, 
that is making rare/obscure material available and it’s 
often a labor of love. On a similar tangent, you’ve had a 
lot to say about a label like Lost and Found. In your opin¬ 
ion, are they bootleggers? I’ve heard different opinions 
from different people. 

Brian : Actually I agree that certain boots are a labor of 
love and that it sometimes makes rare and overpriced 
material available to those that do not have an absurd 
amount of loot just for one record. The problem that I 
have is there have been more than a few of these people 
that I have come across whose behavior was very para¬ 
sitic towards the people who actually made the music. 
They were doing things like trying to hustle band mem¬ 
bers out of free or cheap copies of the records and then 
sell them off for hundreds of dollars all the while laugh¬ 
ing over how stupid the band members were. Many of 
these people were not around to support the bands back 
when they were around so here they are now taking ad¬ 
vantage of the fact that some of these people are really 
generous and flattered that anyone even knows about their 
old group. Also there are people out there pirating mate¬ 
rial that is already readily available so what is up with 
that other than to potentially take money away from the 
bands and labels. I have personally persuaded and pun¬ 
ished people for doing this to material on GTA and the 
bands were all for it and received payment over and above 
so I think that any reasonable person will agree that these 
individuals are not cool people making things available 
to those who cannot get it. Lost and Found are another 
story entirely and you know as well as I that they have 
garnered themselves one lousy reputation and not just 
over bootlegging. John from Malifice/Media Disease told 
me about how L&F had booted his band and when he 
wrote them to see what the hell was up he got a small 
check for $250.00 accompanied by an letter addressing 
him as “rockstar” and no apology They actually sent me 
a catalog recently and Inside was stuff like unicorn throw 
rugs, trendy clothes, as well as titles from their new rap 
record label. So my problems with bootlegs stem more 
from who is doing it and why, and not so much the act 
itself. 

SV : You had a long delay until the latest batch of re¬ 
leases. How come? 

Brian : I was serving time for stealing old ladies purses 
and cheating helpless orphans. Actually I had tons of other 
label crap to deal with like working on even better distri¬ 
bution, etc. It kept me so busy that I had not released 



of this stuff out that I had been sitting on. Nothing much 
more interesting than that. 

SV : So what’s coming up for Grand Theft Audio? 
Brian : Oh about a zillion reissue CDs from old bands 
such as the Scapegoats, Condemned To Death, Under¬ 
takers, Guns, Dark, etc from the US; Lack Of Knowl¬ 
edge, Sinyx, Potential Threat, Demob, Alternative, No 
Choice, Disrupters, etc from the UK; Razor Blades, War 
Of Destruction, etc from Denmark; Solucion Mortal from 
Mexico; Skunks from Australia and probably a ton of 
others we do not have room for so needless to say I am a 
busy boy release wise. 




SV: Are you still an active music fan of new stuff? Do 
you get out and check out newer bands? 

Brian : There are still some bands coming along that have 
the right uncompromised attitude and sound good like 
Smogtown, Forgotten, Ciril and of course DS13, whom 
I just saw for the second time and they kicked serious 
gluteus. Of course some of my fellow “old farts” still 
sound fresh like Agnostic Front and the Freeze. Clif 
Hanger is one zany fucker who keeps getting better at 
writing insane lyrics. Do I get out much? Well not as 
much as I should but that stems from me being a total 
workaholic. 

&Y: Some of the music you’ve put out might not be con- 






















sidered too “PC” in this day and age. I’m 
thinking of Circle One, in particular, or 
Lockjaw, who, as you mentioned, were 
accused of being nazis. Here’s your chance 
to vent about all the PC weenies like my¬ 
self. Do you think people have lost their 
sense of humor? Would people miss the 
point about such bands as the Meatmen 
or Samoans in this day and age? 

Brian : I think that basically you have to 
take things in the context of when they 
were done to a certain degree. Nowadays 
people are much more open to concepts 
such as gay rights and women’s rights 
though, unfortunately, maybe not enough. 
If you asked me to only release bands from 
that era who had taken a strong pro rights 
stand on those issues then you would be 
greatly limiting what I could put out. That 
is just the reality of those times and if you 
based your likes off of only who was PC 
during those days you would not like 
much. That said, I think a lot of this PC 
mass thought is only there for people who 
truly do not know how to treat others and 
they want to be told how to think because 
deep down many of them are truly screwed 
up bigots. The fact that they have to hold 
in their laughter after some tasteless joke 
is ridiculous. I cannot count how many 
times that people have acted offended by 
one of my tacky jokes and then once they 
found out that it was my “ own people” I 
had made the joke about they decided it 
was OK to laugh. While certain people 
like Circle One’s singer were truly ho¬ 
mophobic, others, like Lockjaw, were just 
winding people up and I think people these 
days need to just relax and figure out the 
joke sometimes. I miss the old punk taste¬ 
less sense of humor as sometimes some¬ 
thing is so horrible you just have to laugh 
about it or it will drive you insane. Also I 
would like to know when the punk scene 


turned so puritanical and uptight about 
sex. If I wanted to feel bad about cheap 
sex I would go to some prude church. You 
have got all of these PC dorks thinking 
that its perfectly fine for a gay man to say 
I like penis but if a hetero guy says I like 
vagina, all of the sudden that is wrong. 
Come on, what is so wrong with either 
statement? I also find it strange that they 
support a women’s right to have control 
over her own body when it comes to some 
things and then think that they are some¬ 
how being manipulated and oppressed if 
that woman decides to become a pom star 
out of choice. It is those types of double 
standards that makes so much PC thought 
seem bogus. OK, end of sermon, now go 
get laid. Ladies I like romantic candle lit 
diners and.... 

SV: Who has more guns... you or Felix 
Havoc? 

Brian : Since I have been pouring all my 
money into the label I try to ignore all of 
the sexy new firearms coming out and I 
have not bought any new ones in a while 
so Felix might have me there I will say 
this though—that I might have more 
rounds than him. This reminds me of the 
time Fletcher from Pennywise kept tell¬ 
ing me at this gig that he was putting out 
the Shattered Faith material and I said 
good luck because I already had all of the 
master tapes. He asked me where I lived 
and I replied “In a house filled with guns 
and ammo.” Fletcher is a funny guy and 
real character. 

SV : Anything I missed? 

Brian : Cheers to Suburban Voice and its 
readers for their years of support towards 
the label. Baby you are the best! 

GRAND THEFT AUDIO 
501 West Glen Oaks Blvd., PMB 313 
Glendale, CA 91202 



Portrait of the young music business executive! 
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Fifty Thousand Moments 
CD GRL-015 
5 song EP 


CD HED-101 
5 song EP 


"Sticky, ragged hooks and blistering 
riffage. Eternally up tempo, the kind 
of stuff that makes the heart sing.' 


Heavy guitars with synth flourishes 
and drum-machine beats, making for 
an intriguing eiectro-erno hybrid . " 


-Altarnalive Press 


Aiding and Abetting 


The Firebird Band 
The SettJng Sun And Its Satellites 
CD HED-094 
LP HED-094 


SparechangeOO 

At First Sight., 
CD GRL-014 


Mail Order: LPs $8.50 EP’s $9 CD's $12 postpaid M.O. / VISA / MC Ph: 858483-9292 
4901-906 Morena Blvd. San Diego, CA 92117-3432 www.cargorriusic.com 




















KAOS 


TIMKI.KSS SOUNDS FHOVI THH VVKST COAST 
‘70S PUNK VAUI-TS OF BACCHUS ARCHIVES 


also avaii.aiii.k. 

hast COAST AM) 
OW'ABIAN |>U\|<! 

* Till; DEAD BOYS 

‘ TWISTIN' ON THE DEVIL'S 
FORK" Raw & live at CBGB’s 
77 & 78 BA1121 LP/CD 


nacKirr 
Al GROUfUfi 
?*B0 


* FORGOTTEN REHELS 

"EXECUTIVE OUTCOMES" 
Canadian punk, 79 demos and 
live '80 set BA 1120 CD ONLY 


CLASS «VAFv 


* Till- RATTLERS 

'RATTLED'’ Joey Ramone's 
brother, Mickey Leigh's pop/ 
punk masterpiece with bonus 
tracks - BA1119CD ONLY 


THE ROTTERS -PULL IT AND YELL 
12AIM5 LP/CD * INCLUDES “SIT ON 
MY PACK STEVIE NICKS. 


TUI: DILS -CLASS WAR- * IIAURJ 
LP/CD * THEIR FIRST SINGLE 
AND A RAGIN' LIVE SET. ^ 


THE GEARS -ROCKIN' AT GROUND 
ZERO" HA11RO LP/CD * THE ENTIRE 
AIJ2UM WITH GREAT NEW ARTWORK! 


* 12IKDLAND WITH 
LESTER KANGS: 

Legendary rock writer’s one¬ 
time group with Mickey Leigh, 
classic! BA1118 CD ONLY 


AVAILABLE EVERYWHERE 
OR ORDER DIRECT: 

LP $8.00/CD $12.00, add 
$2 00 per item for shipping and 
handling, add 8.25% sales tax ■ 
if you live in California 
DIONYSUS RECORDS 
PO BOX 1975 

BURBANK. CA 91507 (£*£ 

www.dionysusrecords.com 
DISTRIBUTED BY MORDAM 


Till*: DOGS -FED UP" * HA1152 
LP/CD * LEGENDARY DETROIT 
/LA TRANSPLAN I S. 


THE CONTROLLERS * I2A1MB LP/CD 
MASQUE HOUSE HAND AND EARLY 
LA PUNK PIONEERS. 


KAOS -PRODUCT OF A SICK MIND" * 
HAll&J * T VINYL REISSUE OF A RARE 
POST CONTROLLERS 3 TRACK EP 
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« STRIKE ANYWHERE 


★ Order online at jadetree.com ★ 
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I PEDRO THE LION “It’s Hard To Find a Friend” LP/CD JT1063 


Pedro's debut album. Remixed, remastered, and repackaged with a brand new layout and 
lyrics for the first time. On tour this Fall. 


2 PEDRO THE LION “The Only Reason I Feel Secure" CD EP JT1064 


; Only I 

The follow up EP. contains 4 extra tracks. Remixed, remastered, and repackaged with 
a brand new layout and lyrics for the first time. 


3 NEW END ORIGINAL “Thriller" DBL LP/CD JT1062 

Members of Far. Texas is the Reason, Chamberlin. On tour all Fall. 


4 NEW END ORIGINAL “Lukewarm” CDS JT1058 

Featuring 2 non LP B Sides. Only available online, not in stores. 


5 MILEMARKER “Anaesthetic" LP/CD JT1061 

The 4th, and latest from these Chicago veterans. On tour all Fall. 


STRIKE ANYWHERE “Change is a Sound" LP/CD JT1060 

The debut album from this Richmond powerhouse. On tour alt Fall. 


7 OWLS “Owls” LP/CD JT1059 

Members of Cap'n Jazz, Joan of Arc, American Football, Ghosts & Vodka. On four all Fall. 


8 ZERO ZERO “AM Gold" LP/CD JT1056 

Members of Lifetime. On tour this Fall. 




JADE 

TREE 


Distributed by Mordam • mordamrecords com 


* Good Riddance/Kill Your Idols Split CD EP JT1065 out November 20 * 















RECORDS & CD’S 


All reviews by Al, unless otherwise indi¬ 
cated. Other reviewers: Steve Davis, Amy 
DaSilva, David DelValle, Tigger Lunney, Scott 
Munroe, Ryan Poortenga, Greg Pratt, Mike 
Ramek, Steev Riccardo, Jason Schreurs, Jane 
Simpkin, Snotty Scotty, Chris Wissmuller. 
Please keep in mind that the reviewers’ opin¬ 
ions are their own. And yes I know some of 
the records reviewed are goddamn old. Good 
music doesn’t have a limited shelf-life... 

ABOVE THIS WORLD-End Of Days (Thorp) 

Featuring Mike Hood of the Hoods and mem¬ 
bers of other tough-ass west coast hardcore 
bands. While there are occasional hints of melody 
and some brawling thrash, there’s more than a 
little metallic bluster and godawful rap-core to go 
along with the stentorian vocals. Why am I hav¬ 
ing visions of lots of iron pumping to this music? 
The cover art by Jake Bannon (Converge) is eye¬ 
catching but the album’s not too ear-catching, 
unfortunately. (PO Box 2007, Upper Darby, PA 
19082) 

MUMIA ABU-JAMAL-175 Progress Drive (Alt. 
Tentacles) 

Say the name Mumia in just about any setting 
in Philadelphia and you’ll no doubt get an earful 
of rhetoric from somebody who, chances are, 
knows little of the specific details of the cases for 
or against Mumia. I know family members of the 
concerned parties so I’m not about to throw my 
hat into the ring of public discourse on this issue 
as it seems everyone else and their mother has 
seen fit to so. This record is really not a Mumia 
record so much as it is a tribute to him and to his 
life’s work as a radical journalist. About half of 
the 27 tracks are excerpts from Mumia’s cel¬ 
ebrated National Public Radio installments and 
recordings from his cell on death row. The rest of 
the album contains readings and performance 
from poets, rappers, and other radical activists 
on the subject of the Mumia death-penalty case 
and on issues such as urban-poverty, institution¬ 
alized racism, and the prison-industrial complex. 
Much of it just barely scratches the surface of 
these issues, but then, that is the nature of jour¬ 
nalism as opposed to academic studies on the 
same subjects. The strength in this album is the 
passion and sincerity displayed by Michael Franti, 
Rubin Hurricane Carter, Marc Bamuthi Joseph and 
others. My personal favorite moment is a hip-hop 
track “Mumia 911” by a super-group called Un¬ 
bound Allstars that features Chuck D, Dead Prez 
and several others. The NPR segments with 
Mumia are excellent and are the main reason why 
Mumia has become the poster-child for the anti¬ 
death penalty movement. He is articulate, his re¬ 
porting and his arguments are well reasoned and 
his views are dangerous to the power structures 
in this country, particularly the Philadelphia Po¬ 
lice Force. While you may have mixed feelings 
regarding the movement surrounding the Mumia 
Abu-Jamal affair, this record is still a fine work of 
political commentary and, potentially, an impor¬ 
tant contribution to the future historical record on 
the subject. The only obvious flaw is that only half 
of the tracks are listed in the record sleeve. Check 
out the interview with Bob Marley that caps the 
record. (PO Box 419092, SF, CA 94141-9092) 
(Snotty Scotty) 

AEROBITCH-An Urge To Play Loud (People 
Like You, EP) 

Rockin’, rollin' mania from this Spanish crew... 
Laura Bitch’s tonsils are coated with strychnine 
and the sound emanating from that throat should 
blow Courtney NoTalent back to wherever she 
came from. And Aerobitch’s combination of rock 
smarts and punk attitude hit the mark, especially 
for the speedy “I Don’t Give A Fuck. "Looking down 
under for cover material, doing the Saints’ “Know 
Your Product” and AC/DC’s “High Voltage” and 
capturing the tunes’ energetic essence. Over too 
damn quickly. (1453-A 14th St., #324, Santa 
Monica, CA 90404) 

AFFRONT-People Who Live In Glass Houses 
(Phyte) 

A no frills mix of ‘The Crew”-era 7 Seconds 
drive and melodic energy, and some late ‘80s lay¬ 
ered GB-style posi-stylings yields a spirited ten 
song endeavor. Displaying a knack for both 
straight ahead rippers, and mid-tempo anthems, 
these songs of friendship, hatred and love lost 
come across with a forthright honesty and sim¬ 
plicity that proves refreshing, especially in light 
of the technical metal and vapid emo-rock styles 
that seem to have a joint monopoly on a large 
portion of modern hardcore. An absence of tough 
guy posturing (or any type of posturing, for that 
matter) ultimately preserves the sense of inno¬ 
cence and genuine youthful abandon that 


encapsulate these songs, bursting with fist pump¬ 
ing ‘wa-ohs’, and ‘heylheylheyl’s galore. Devoid 
of pretense and testosterone, hook strewn all-for- 
one hardcore punk proves the essential makeup 
of this burgeoning DC outfit, and that’s a wonder¬ 
ful thing. (PO Box 90363, Washington, DC 20090) 
(Mike) 

AGENT 51-Just Keep Runnin’ (Adeline) 

Lengthy effort for Agent 51—20 songs, nearly 
an hour. Tuneful punk with a rebellious spirit. Defi¬ 
nite nods to Rancid, the Clash, along with some 
west coast adrenalin. Solid instrumentation, 
hooks, singalong choruses. There’s a hearty en¬ 
thusiasm. Yet, for some reason, it doesn’t really 
blow me away. It’s in that comfortable middle- 
ground—not really lightweight but alson not pos¬ 
sessing the full-on aggro this listener craves. 
(5337 College Ave., #318, Oakland, CA 94618) 

AGNOSTIC FRONT-Dead Yuppies (Epitaph) 

Maybe not the best time for the title track or 
cover, with a chalk outline of a dead business¬ 
man holding a briefcase, given the events in Sep¬ 
tember, but AF lay out their intent on a last-minute 
cover sticker that states their condemnation of 
terrorism. Then again, there was a lot of frustra¬ 
tion with society in the world long before 9/11 and 
it will remain long after. “Dead Yuppies” is no “Vic¬ 
tim In Pain” (what could be?), but a rebound from 
the uneven “Riot Riot Upstart.” Scorching 
hardcore dished out on the likes of “I Wanna 
Know,” “Out Of Reach” and “No Mercy,” while tak¬ 
ing a street-punk turn for “Politician,” “Liberty” and 
“Standing On My Own.” Mixing it up and keeping 
the metal out of it, which is always a good thing. 
(2798 Sunset Blvd., LA, CA 90026) 

ALL-Live Plus One (Epitaph, dbl. CD) 

The second live All album (the first was “Trail- 
blazer," back in ’89). The “plus one” is a bonus 
CD of live material by the Descendents, recorded 
on their reunion tour in 1996 and that’s a pretty 
cool addition... 21 songs worth, in fact and, in¬ 
cluding some of their more-enduring songs, al¬ 
though maybe not quite enough from “Milo Goes 
To College” for my liking. And now I know the name 
of the nasty, laminate-wearing tour manager who 
was scurrying around side-stage, checking for the 
right backstage passes at the Middle East... so, 
Claire, here’s a middle finger for you five years 
after the fact. But seriously, a solid, entertaining 
collection of songs showcasing their adeptness 
at tuneful, heartfelt punk and more muscular, 


edgier material. The All set is of more recent vin¬ 
tage, from March 2001, and showcases a band 
playing like a well-oiled popcore machine, which, 
after a decade and a half, they should be and 
Chad Price’s gritty vocals keep it from being too 
sweet. An emphasis on songs from “Problematic,” 
but older tunes, as well, including “She’s My Ex” 
and “Educated Idiot.” In all honesty, I’m more at¬ 
tracted to this for the Descendents’ material; the 
All disc is serviceable, but the songs don’t stick 
in the head, as much. (2798 Sunset Blvd., LA, 
CA 90026) 

ALLERGIC TO WHORES-Shadows In The Kill¬ 
ing Field (Sound Pollution) 

This one gave me a good kick in the ass... a 
band from Cleveland I wasn’t familiar with, be¬ 
fore, but I’m glad to make their acquaintance and 
you should do the same. Raging hardcore with 
some similiarites to 9 Shocks Terror in the raspy 
vocals and rock ‘n roll undertow to their hardcore 
punk blaze, but not exactly the same. “Exit” is com¬ 
pletely storming and aggressive, while you get 
the band’s more anthemic side with such songs 
as “Choking Again” and “Isolated.” The guitars 
roar out of the speakers and it gets the blood 
pumping quickly. The lyrics are in teeny-tiny type 
and tough to read, but anger is effectively ex¬ 
pressed on both personal and societal issues. Fe¬ 
rocious and explosive. (PO Box 17742, Covington, 
KY 41017) 

ALL ELSE FAILED-Archetype (Now Or Never) 

The old adage, “Death to False Metal,” has 
never rung truer than now. Bands like All Else 
Failed need to take the plunge and play heavy 
fucking metal, not this Earth Crisis tough guy 
hardcore bullshit with overblown mosh riffs. Get 
rid of the geeky bellower who likes to slip into 
that all-too-familiar emotional whisper from time 
to time (once a song, like clockwork), and find a 
lead screamer who uses spandex to keep his balls 
in a vice and his vocal chords high. The goofy in 
between song samples have got to go, leading 
way for lots of twelve string acoustic guitar intros 
and five to eight minute guitar solos. The “poor 
me, I’ve fallen and I can’t get up” lyrics should be 
immediately replaced with tales of sorcery and 
black magic. Come to think of it, there’s a lot of 
overhaul work to be done here, it might be easier 
to forget this band and throw on some Yngwie J. 
Malmsteen. (61 Riordan Place, Shrewsbury, NJ 
07702) (Jason) 

AMERICAN DREAM-Shits and Giggles 

Punk three-piece from Chicago, with ex-Hi-Fi 
and the Roadburners’ guitarist Jeff Shook dou¬ 
bling on vocals and only hints of his rockabilly 
past, although rock ‘n roll roots are at the band’s 
core, especially for “Demon Girls,” “Days Gone 
By” and the instrumental “Cycospell.” For the most 


part, though, this is a snotty, yet tuneful sound, 
with adenoidal vocals and tongue planted in 
cheek. The cover of Johnny Thunders’ “Chinese 
Rock” (sic) isn’t particularly inspired but they fare 
better on their own material. Three uncredited live 
tracks are appended as a bonus. Has its moments, 
(www.americandreaml .com) 

AMERICAN NIGHTMARE-Background Music 
(Equal Vision)/The Sun Isn’t Getting Any 
Brighter (Bridge Nine, EP) 

No, it’s NOT background music. American 
Nightmare have quickly established themselves 
as a mighty hardcore force around these parts 
and with damn good reason. A hammering blitz 
of thrash burn and feisty crunch, along with frayed 
elements. A dark, harsh expression of rage, com¬ 
ing from the howling lungs of Wes Eisold and the 
on-a-dime attack. Lyrics that expose a wounded 
soul, given vibrance with a hearty “one-two-fuck 
you” jolt. Packaged with a provocative booklet of 
images to go with the words. “Sun” is a five song 
EP released before the album, including earlier 
recordings of two of the album tracks, plus a cover 
of the Trouble’s “Dead and Gone” with Gibby do¬ 
ing some of the vocals and the Cro-Mags’ “It’s 
The Limit” as an uncredited bonus. ( Equal Vision : 
PO Box 14, Hudson, NY 12534/ Bridqe Nine : PO 
Box 990052, Boston, MA 02199-0052) 

AMERICAN STANDARD-The New American 
Standard Classics (Magadee) 

Can’t believe AmStand are still around and 
here’s their first album since ’95... a lot better than 
the previous “Piss and Vinegar,” as well. Polished 
and mature sounding and I’ve come to the real¬ 
ization that Bill Dolan’s deepening timbre sounds 
a bit like Eddie Vedder, but nowhere near as in¬ 
sufferable, fortunately. In fact, Bill’s improved as 
a vocalist over the years. Tuneful pop-core that’s 
a mix of All, Descendents and Dag Nasty, no sur¬ 
prise about the latter since Dave Smalley co-pro- 
duced the album. “Morgantown,” “Consolation” 
and “Bishop Song” are all quick-paced and ener¬ 
getic. Welcome back. (PO Box 66, Hoboken, NJ 
07030) 

AMERICAN STEEL-Jagged Thoughts (Look¬ 
out) 

I caught the tail end of this Bay Area band’s 
set about a year ago, and wasn’t that impressed. 
From the opening Rancid-drenched strains of 
“Shrapnel,” however, American Steel delivers 
what might be the quintessential Berkeley punk 
album in a long, long time. Not just nostalgia, 
“Jagged Thoughts” modernizes a familiar sound 
with elements of folk, country, be-bop and main¬ 
stream pop. A strong, strong album that will ap¬ 
peal to fans of Bay Area pop punk, but also shape 
shifts to the heyday of The Replacements (see 
‘There’s a New Life”). (PO Box 11374, Berkeley, 
CA 94701) (Jason) 

ANCHORMEN-Punk Rock is Awesome (Un¬ 
stoppable, EP) 

Hell yeah, punk rock is awesome. The Anchor¬ 
men themselves are as no-bullshit as the CD’s 
title, playing and writing music that recalls the best 
of goofy second-generation punk without sound¬ 
ing dated or stupid. Songs about Chinese restau¬ 
rants, altercations at gas station, and romancing 
the meter maid are offset by “Further Reading” 
suggestions (Jack London, Don Delillo) in the liner 
notes which belie the intellectual undercurrent that 
consistently prevents things from degenerating 
into “novelty” music. The Boston band’s no-frills, 
no-agenda sense of fun, with energy and hooks 
to spare—think Dead Milkmen or The Angry Sa¬ 
moans—echoes some of the finest moments of 
80’s punk rock. The 12 catchy tracks on ‘Punk 
Rock is Awesome’ clock in at under 25 minutes 
and The Anchormen even squeak in a reference 
to the old Loews Theatre theme (“...sit back and 
relax, enjoy the show!”), making for a well-paced 
and clever set. No complaints here. (PO Box 
441915, Somerville, MA 02144-0006) (Chris W.) 

ANGELIC UPSTARTS-Anthems Against Scum 
(Mad Butcher)/Live From The Justice League 
(TKO) 

Two more live Upstarts albums, with “Anthems” 
recorded in 99 at an anti-fascist show in Ham¬ 
burg and “Justice League” from 2001 in SF. Both 
discs include all the crowd pleasers, such as “Up¬ 
start,” Teenage Warning,” “2 Million Voices,” “Last 
Night Another Soldier” and “Police Oppression.” 
Mensi definitely has a good heart and is unafraid 
to express his point of view as vociferously as 
possible. The SF set is the stronger of the two, as 
there’s a better mix and rowdy encore of 
Splodgenessabounds’ Two Pints Of Lager,” which 
makes sense as Max Splodge plays bass. The 
“Scum” album elicits a mixed response.. The vo¬ 
cals are too far up in the mix and the tightness 
falters on occasion. There’s a certain musical 
tameness—one wishes they’d crank it and cut 
loose a bit more. And there’s no escaping the 
dodginess of “England”or “I Understand. ’’Unless 
you’re a diehard, the TKO release will do. And 
the band’s early studio recordings remain essen- 







tial. ( Mad Butcher : Bergfeldstr. 3, 34289 
Zierenberg, GERMANY/IKQ: 4104 24th #103, SF, 
CA 94114) 

ANGELS NEVER ANSWER/DEADLOCK FRE- 
QUENCY-Split (Paco Garden) 

Two Denver heavyweights proffer a punish¬ 
ing split spanning the hardcore and metal gamut. 
Grimy, loose, and bleak, weathered Denver vet¬ 
erans Deadlock Frequency deliver eleven bursts 
of hardcore that channels Born Against-style abra¬ 
sion with more straightforward dispositions, yield¬ 
ing a sound that incorporates a fair dose of ex¬ 
cellent melodic riffage into the often discordant, 
driving din. A glass shard-throated vocal delivery 
delivers messages of societal discontent with fu¬ 
rious verve, complemented by the piercing wall 
of tonal grit. Angels Never Answer offer up a four 
song frenetic dose of psychotic metal, bleeding 
tempo shifts into a murky stew of frenzied hessian 
riffs, punk licks, and breakdown sprawl. Echoing, 
ominous melody, fluctuating shrieks, and ob¬ 
scured mutterings that are at times reminiscent 
of both the psychosis of “Petitioning The Empty 
Sky”-era Converge, and the structured melodic 
fret shredding of “Slaughter Of The Soul”-era At 
The Gates surface on their segment of the pro¬ 
ceedings. A solid split from these two diverse 
outfits is presented here, showcasing a varied 
range of styles across the HC spectrum that fuse 
to elicit an overall feel that is bleak and powerful. 
(PO Box 18455, Denver, CO 80218-0455) (Mike) 

ANN BERETTA-New Union... Old Glory (Look¬ 
out) 

Folksy, heartland punk... a strong amount of 
populist sentiment coming out on Ann Beretta’s 
latest, but it’s a somewhat lackluster affair, their 
first without founding member Leer Baker, who’s 
moved on to Sixer. There’s an attempt at creating 
anthems, yet it never really pans out. A bright¬ 
ness, a harmonious quality, yet a subdued en¬ 
ergy level. Even when they’re shouting “Jumpstart 
the revolution” on the last track, it doesn’t have 
the fiery intent that inspires such actions (not that 
they’re likely, anyway, but at least Ann Beretta's 
hearts are in the right place). Disappointing. (PO 
Box 11374, Berkeley, CA 94701) 

ANTHEM EIGHTY EIGHT-Q: And Progress? A: 
And Progress. (Schematics, EP) 

Rabid, raging hardcore. As was the case with 
their previous album, A88 tear it up with an old- 
school fervor. Too pissed-off sounding to fall into 
the youth crew camp. A hot tandem of early and 
later 80s hardcore riffing and a smidgen of metal 
and, even if the drumming is a tad monorhythmic 
on occasion, it’s made up for by pure savagery. 
“Substandards” has one hell of a mosh break¬ 
down, too. I prefer this to the grind of Steve 
Heritage's previous band Assuck. (PO Box 14636, 
Gainesville, FL 32604) 

ANTHEM OF THE CENTURY-The Enduring Vi¬ 
sion (Join The Team Player) 

The “Boston” sound, a culmination of early ‘80s 
rancor, and late ‘80s youth crew structure, coupled 
with an extra kick of image-conscious vitriol (see: 
the first Right Brigade EP) has apparently picked 
up enough steam to draw UK heavyweights An¬ 
them Of The Century into the clean cut fray. Meld¬ 
ing bleak poetics, and the streamlined formula of 
methodically placed builds, breaks, and shout 
alongs, Anthem Of The Century yield a crazed 
six song progression that pays homage to both 
the grim melodrama of American Nightmare, and 
the layered, melodic D.C.-esque twang of Bat¬ 
tery. Systematic rises and falls in the musical 
structure, and that oh-so-familiar mosh/pileup in¬ 
ducing scheme manage to avoid a hackneyed feel 
due to the ample energy that flows through each 
riff and spirited chorus. A noteworthy development 
in the world of modern UK hardcore. 
(Altottingerstr. 6a, 81673 Munchen, GERMANY) 
(Mike) 

ANTI-FLAG-Underground Network (Fat) 

Say what you want about Anti-Flag—the fact 
they played Warped or shows with Rage Against 
The Machine, even the fact that they’ve jumped 
to Fat Wreck Chords (which, last I checked, was 
still an indy label)... the message remains the 
same. Boilerplate left-wing sentiments presented 
in broad terms, but also pointing out important 
issues. Plus, not too many punk bands can get 
historian Howard Zinn to write an essay for them 
and that piece accompanies ‘The Panama De¬ 
ception,” about King George Bush I’s reprehen¬ 
sible military action against Panama in the late 
80s. Recorded at Sonic Iguana and the produc¬ 
tion is crystal clear but doesn’t neutralize the 
music’s impact. In fact, I’d say this is more con¬ 
sistent and harder-hitting than the previous “A 
New Kind Of Army.” Melodic, charging punk fea¬ 
turing bubbling bass-lines, twin guitar sting and 
Justin’s high-timbred vocals (although he shares 
those duties on occasion). Resolute in its mes¬ 
sage and presented with Single-minded zeal. (PO 
00. SF, CA 94119-3690) 


ANTISEEN-The Boys From Brutalsville (TKO) 

As tough and pissed-off sounding as ever. No 
one fucks with Antiseen, not when they’ve got 
“Guns Ablazin’,” as stated on the opening track. 
Burning, aggressive punk covering the usual top¬ 
ics—guns, wrestling, the fucked-up culture and, 
regrettably, taking a very reactionary stance for 
“Melting Pot,” which basically says if you don’t 
speak English, you should go back where you 
came from. Well, Antiseen have made a career 
out of being right-of-center contrarians to any sort 
of PC mentality, I suppose. Maybe I cut them more 
slack than I should on those things, but I’ll tell 
‘ya, the combination of Joe Young’s ripsnort gui¬ 
tar and Jeff Clayton’s barrel-chested vocal 
strength makes me overlook it... still an unbeat¬ 
able tag team, supported by a kick-ass backbeat. 
(4104 24th #103, SF, CA 94114) 

ARAB ON RADAR-Yahweh Or The Highway 
(Skin Graft) 

Further proof that Providence should now be 
considered the center of east coast music that 
actually fucking matters. Complete madness by 
AOR. Very weird guitars, chaotic, jazzy rhythms, 
mixed with a ferocious intensity. Arab On Radar 
reach musical nirvana DESPITE what their press- 
kit reads. The distorted, biting guitar ALONE sent 
my measly brain right into the void. I can’t recom¬ 
mend this any more highly. (PO Box 257546, 
Chicago, IL 60625) (Steve) 

ARMISTICE-Hot On The Trail (Point-Music) 

A warm and fuzzy feeling comes over me when 
I hear bands like Armistice, playing ‘80s thrash 
about 15 years after the fact. That amount of dedi¬ 
cation and stubbornness to keep thrash metal 
going in this day and age is pretty endearing to 
me; with the amount of false metal/nu metal/ 
metalcore clogging the arteries of the heavy mu¬ 
sic world. Then again, I’m one of the many die- 
hards who still has my own little ‘80s thrash cas¬ 
sette collection. Armistice presents no bullshit 
thrash metal, inspired by the old greats like An- 
nihilator, Sacred Reich, Testament, and Kreator. 
They are unable to break anything remotely close 
to new ground, but do just fine breaking some 
necks. Lead guitarist Manfred Hockauf has the 
signature Jeff Waters speed riffery down pat, and 
the band even throws in a totally useless cover of 
Sabbath’s “Symptom of the Universe” for a good 
belly laugh. These four dudes are all in their mid 
to late 20s, three Germans and one Italian, mak¬ 
ing them genuine young headbangers in the glory 
days of thrash. Acid wash jean jackets with full 
back patches and big goofy shoes with the 
tongues sticking out over the laces, all the way! 
Armistice is doing their best to keep the thrash 
alive. (Band: Stefan Fischer, BergstraBe 1C, D 
85567, Grafing, GERMANY) (Jason) 

ARMISTICE/CIRIL-Split (Know) 

Two rippin’ bands from California, pressed on 
lovely gray vinyl. Armistice thrash it up fiercely 
with a hard/fast crust-core attack and political lyr¬ 
ics. Well-tread ground but enough guitar-driven 
rage to grab my ear. Ciril have more of a British- 
sounding approach. I didn’t have to sneak a peek 
at the press sheet to quickly note the resemblence 
in vocals to one Mr. N. Blinko and a sound some¬ 
what reminiscent of Rudimentary Peni, only more 
lively than that band has sounded in some time. 

A mix in tempos, incorporating melodic and gothic 
elements. Darrin’s glass-eating vocals will get 
under your skin and the twin guitar attack pro¬ 
vides a good amount of buzz and texture. (PO 
Box 90579, Long Beach, CA 90809) 

ASSAULT (HG Fact) 

Dramatic hardcore with a touch of metal. The 
cover depicts stormclouds over a sunset and the 
music has a similar ominousness. A hammering 
speed barrage for the most part, with trademark 
elements of rapid-fire guitar riffing, ground-shak¬ 
ing bass and lightning-quick drumming. Potent 
hardcore. (401 Hongo-M, 2-36-2 YAYOI-CHO, 
NAKANO, TOKYO, 164, JAPAN) 

ATOM & HIS PACKAGE-Redefinlng Music 
(Hopeless) 

The Weird Al Yankovic of punk rock is back 
with another album. For those who have been liv¬ 
ing in a shack in the woods for the past few years, 
this is a one guy and his sequencer doing cheesy 
‘80s pop with goofy punk lyrics. As per usual Atom 
fare, two or three (of 15) songs on this album can 
really shake ass. But, really, this joke is older than 
the one my drunk uncle tells at every family gath¬ 
ering. (PO Box 7495, Van Nuys, CA 91409) (Ja¬ 
son) 

ATROX-For The Way It Doth Not Exist, EP) 

Excruciating metal-core and screamo. 
Wrenching vocals, lumbering tempos and heavy. 
Definitely an emotional exorcism, with somber and 
melodic underpinnings, but quickly becoming te¬ 
dious. (Verbindungsstr. 9, 52080 Aachen, GER¬ 
MANY) 

AUS-ROTTEN-The Rotten Agenda (Rotten Pro¬ 


paganda) 

The world remains a fucked-up place and, here 
in this great (cough) land of ours, things are bound 
to get worse with the fraudulent pResident, 
George Dubbya ExecutionFuck in office. Well, 
with the most reprehensible figure as “prez” since 
Ronnie (or even George I), Aus Rotten’s mes¬ 
sage of rage becomes all that much more impor¬ 
tant. Aus-Rotten continue to point out the worlds 
ills on their latest album. No deviation from form. 
A combination of thrash-core and mid-tempo com¬ 
positions, never letting up with the outrage or burn. 
Quite a strong cover image, with a pig’s head 
wearing a clerical collar and carrying a crucifix 
with two dildos nailed to it (the fold-out is a close- 
up of that implement). Yeah, there’s no missing 
the point with the visuals or the lyrics. An agenda 
for sure—topics include relgious brainwashing, 
globalization, housing and homelessness, the 
death penalty, the world bank, nazi fucks, etc... 
In-your-face about it and without apology. Aus- 
Rotten have gotten tighter as a band over the 
years and haven’t polished things that much. At 
this point, you know what you’re getting. Unfortu¬ 
nately, it might be the last testament, as they’ve 
since split up. (PO Box 42341, Pittsburgh, PA 
15203) 

AVSKUM-ln The Spirit Of Mass Destruction 
(Prank) 

Sure, sure, Avskum mine the Discharge 
motherlode for all it’s worth. That’s when they’re 
not mining the Motorhead sound. Been doing it 
forever and a day, too, and Avskum remain quite 
proficient at the style. Blistering guitars and bass, 
hoarse vocals, chord changes kept to a minimum 
and lyrics that paint a bleak worldview. Heck, I 
can even tell ‘ya which Discharge song they're 
stealing from, in some cases—’The Bomb Is Our 
Future” is a pretty faithful take on “Protest and 
Survive,” for instance. Yep, not too original. But 
they’ve got it down. It’s loud, it’s powerful and to 
the point. That won’t register any complaints, here. 
(PO Box 410892, SF, CA 94141-0892) 

BACKLASH-Sudden Impact (Mad Butcher) 

Wow, a pleasant surprise out of Germany here. 
Backlash are taking a welcome stab at the type 
of tuneful, talented punk/reggae hybrid that UK 
bands like The Ruts and The Members perfected 
in the late 70’s. While not quite on par with those 
two heavyweights, this CD does feature tight play¬ 
ing, big production and catchy songs and I really 
just enjoy hearing the style. They experiment a 
bit with gothic overtones on ‘The Black Hawk” 
and a solid cover of The Boomtown Rats’ “I Don’t 
Like Mondays”. Overall this is very consistent and 
definitely recommended to fans of The Members 
and The Ruts. (Bergfeldstr. 3, 34289 Zierenberg, 
GERMANY) (Ryan) 

BACKSIDE-Ten Million Strong And Growing (El 
Pocho Loco) 

Scrappy pop/punk from the west coast. Back¬ 
side don’t really break any new musical ground, 
but the equation is definitely on the punkier side 
and this disc wasn’t bad. Not great, but not bad. 
The lyrics are thoughtful and touch on a number 
of important issues. None of the smarmy girlfriend/ 
puerile crap, in other words. Not skimping on the 
melody, but Backside tear through their songs with 
a speed-driven gleefulness and rough, ranty, gob¬ 
flying intent. A joyful anti-authoritariansm given 
an energetic musical kick. I wouldn’t brag about 
playing with Blink 182, though. (3838 Jackson St., 
Ste. D, Riverside, CA 92503) 

BACKSTABBERS-To Eleven (Dead Beat) 

Cocky rawk... cock rock? Cock-out rock? 
Whatever you want to call it, Backstabbers do 
turn up the guitars loud, recycle the tried and true 
riffs and, while the band don’t always have that 
striking a vocal presence, some of these tunes 
bring back memories of my Aerosmith and Nugent- 
devouring adolescence, especially the opening 
licks for “Mile High.” “Saturday Night Shootout” 
also kicks up a decent ruckus. On the other hand, 
the concluding “You’ve Been Had” does go on for 
infinity, as the timing says on the sleeve, and isn’t 
too satisfying an ending. Not always the sonic 
blowout one would crave from this rock ‘n roll cir¬ 
cus. (PO Box 283, LA, CA 90078) 

BACKSTABBERS INC.-Whlle You Were Sleep¬ 
ing (Trash Art, EP) 

Chaotic and heavy—Backstabbers Inc. are a 
five-piece band from New Hampshire and appar¬ 
ently life up there has gotten to ‘em big-time. Mix¬ 
ing up thrash, grind and death metal, both in 
hyper-fast and slower modes, along with colorful 
titles and lyrics detailing their not-so-happy ex¬ 
istence of crappy jobs, backstabbing friends, 
mopey emo kids, etc... Accompanied by a howl¬ 
ing vocal and aural accompaniment. “And Your 
Good Friend Is Your Scapegoat” is a six minute 
hellacious dirge with an extended Al Pacino 
sample from “Scent Of A Woman.” No comforting 
sounds, here. (PO Box 725, Providence, Rl 
02901) 


BAD INFLUENCE-Last Cries (Rocknroll Radio) 

Anyone remember that Monty Python sketch 
where they try to come up with an epithet to insult 
the Belgians? The winning entry is “Miserable Fat 
Belgian Bastards.” Bad Influence come from that 
country and I’m not saying they’re bastards or 
even particularly fat... but miserable? That might 
be accurate, at least in terms of the band’s sonic 
ambiance. Dark ‘n gloomy sounds that will en¬ 
gender comparisons to Amebix, but I hear quite a 
bit of Killing Joke’s tribal/aggro assault in here. 
And they’re not new kids on the block, either, hav¬ 
ing existed off and on since 1985. Musically, 
there’s a turbulent mix with cascading, cavern¬ 
ous riffs and a doomsday aura. Bad Influence 
couple that with some speedier crust-core moves. 
Powerful and potent. (Diesterestraat 6, 3290 
Molenstede-Diest, BELGIUM) 

BAD WIZARD-Free and Easy (Tee Pee) 

Kick out the, uh, rock... From the funky, purple- 
hued cover art (shit, I’d love to see a gatefold LP 
cover of this) to the band’s unabashed hard rock 
‘n boogie sound, it doesn’t take long to figure out 
what era the Bad Wizard are coming from. Noth¬ 
ing excessive—short, to-the-point songs that 
avoid excess, with a spring in the rhythm and a 
raspy, yet soulful vocal style. I was actually ex¬ 
pecting the slow, stoned-out approach but it’s quite 
the opposite. Shake ‘yer tail. (PO Box 20307, NY, 
NY 10009-9991) 

BAKUNIN’S BUM-Fight To Win!/A Benefit For 
Ontario Coalition Against Poverty (G7 Welcom¬ 
ing Committee) 

One of a small group of labels that never lets 
me down (which also includes Relapse, Hydra 
Head and newie Sanctuary, for those keeping 
track), Canada’s collectively-run activist record 
label/distributor of radical literature G7 Welcom¬ 
ing Committee has churned out another essen¬ 
tial listen. Bakunin’s Bum (named after Russian 
anarchist Mikhail Bakunin) are a two-piece; one 
member supplies the beats and one cranks out 
some ass-kickin’ cello, violin and viola. However, 
the music is irrelevant here as this is basically a 
spoken word disc by two members of the Ontario 
Coalition Against Poverty. Bakunin’s Bum, com¬ 
prised of members of Godspeed You Black Em¬ 
peror and Rhythm Activism, spliced up a speech 
made by these two activists and add their own 
loopy, trancy zone-out music to the mix, making it 
more listenable than the standard spoken CD, but 
also a bit more annoying as the music gets bor¬ 
ing pretty fast. A small complaint given the wildly 
important message at hand here, which is not 
relevant to Ontario residents exclusively: anyone 
who lives in a city that discriminates against the 
poor (ie: everyone, everywhere) should listen to 
this CD to get educated and inspired to fight back 
against the system which has always kept the poor 
down.(PO Box 27006, 360 Main St. Concourse, 
Winnipeg MB, R3C 4T3, CANADA) (Greg) 

BANE-Give Blood (Equal Vision) 

A furious, impassioned effort from Bane. Ex¬ 
cellent production and songs that hit in the gut 
with full power, as well as melodic qualities. Some¬ 
times veering into a heavier style that I’m not quite 
as enamored with, but it’s not tuneless chug, ei¬ 
ther. Sharp lyrics with a personal stamp and the 
lyrics about mindless, chest-beating patriotism for 
“Release The Hounds” are well-aimed, as Aaron 
critiques the things that aren’t so great. Some stir¬ 
ring hardcore delivered with force and intelligence. 
(PO Box 14, Hudson, NY 12534) 

BEERZONE-Strangle All The Boybands (Cy¬ 
clone) 

An improvement for these suds-guzzling UK 
punk rock wiseasses (I think that covers it). Tune¬ 
ful, straight-forward punk mixing traditional and 
early 80s influences and, if not exactly making 
me jump around the room, still on the catchy side. 
As the title might indicate, they’re no great fans 
of the Backstreet Boys and their ilk and, if it’s stat¬ 
ing the obvious, well, it’s something that needs to 
be said. “Newtown” expresses similar laments, 
about the fruitless search for the music they love 
in their hometown, replaced by techno and bad 
pop. A likeable lot. (PO Box 810, Manchester, NH 
03105-0810) 

BETTER THAN A THOUSAND-Self Worth 
(Soulforce, EP) 

Following a brief introduction in Spanish by 
Ken and Graham of Better Than A Thousand, this 
four song series of bedroom outtakes by the band 
kicks into full gear with hints of melodic flair remi¬ 
niscent of vocalist Ray Cappo’s later Shelter ma¬ 
terial, and, of course, Youth Of Today. Structured, 
no frills youth crew hardcore that spews a fist 
pumping, spirited conglomeration of the dogmatic 
ethos of both aforementioned bands. Tempo shifts, 
group shout alongs, buildups and breakdowns 
are, of course, the integral components of this 
classic style, but Cappo’s occasional forays into 
vocal harmony adds an element of originality here. 

A formulaic, yet effective channeled approach is 
accomplished with noteworthy enthusiasm and 



energy, and fans of that classic ‘88 sound should certainly take 
note. (Apartado de Correos n. 18.199,28080 Madrid, SPAIN) (Mike) 

BETTY BLOWTORCH-Are You Man Enough? (Foodchain) 

The remnants of Butt Trumpet and a cock-rock send-up... well, 
if an all-woman band could be cock-rockers, that is. I mean, the 
overcooked riffs and overt sexuality are supposed to be tongue in 
cheek, right? Straight-ahead RAWK, along with poppier touches 
and reminiscent of L7, whose ever-brief heyday (and that’s ques¬ 
tionable at this point) was ten years ago. Vanilla Ice has a cameo 
appearance—and some people should remain hidden from public 
view for all time, VH1 be damned. Tired-sounding, although hu¬ 
morous at times. I mean, there’s no other way to approach a song 
called “Shut Up and Fuck.” 

JELLO BIAFRA-Become The Media (Alternative Tentacles, 3 
CD) 

Holy shit... three hours or so of that cartoon-like, lispy voice. 
But I’ll tell ‘ya, the former Mr. Boucher still knows what’s going on. 
Think of it as an audio current events presentation, from a decid¬ 
edly leftist point of view, natch, but Jello provides a summation of 
recent events. Covering the WTO, IMF, the 2000 elections (this 
was before Bush was installed by the Supreme Joke as our fear¬ 
less leader) and the onset of extreme media consolidation and 
integrated cross-marketing... The function of media is to divert 
people’s attention from what’s really going on in the world. To get 
people to mindlessly consume. Buy buy buy or get left behind! 
Where trivia and minutia captures the public interest instead of 
what’s really going on. News coverage designed to misinform in¬ 
stead of inform, to preserve the “corporate world order.” The seg¬ 
ment on Columbine and crackdowns on “weirdos” in schools is 
particularly chilling... kids wearing ID badges with bar-codes, clear 
backpacks, kids singled out for style of dress or saying the “wrong” 
thing. One listens and get pissed and it really makes you want to 
run out in the streets and start fucking shit up. Perhaps... It could 
be preaching to the converted, pissing into the wind, but there does 
seem to be a growing amount of discontent in this country, espe¬ 
cially given recent events. Biafra, as usual, provides some pro¬ 
vocative viewpoints, an Orwellian nightmare, to use a cliched 
phrase. In a better world, people would already be aware of what 
Jello’s talking about, through reading the alternative press and going 
beyond what they’re spoonfed by the corporate-controlled media. 
But most people are sheep. Maybe people who accept what Biafra 
says at face value are also sheep. Which is why it’s important to 
sort through things and come to your own conclusions. But, from 
my perspective, what Biafra has to say makes sense, even with all 
the bombastic inflection. (PO Box 419092, SF, CA 94141-9092) 

BIGWIG-An Invitation To Tragedy (Fearless) 

West coast-style poppy punk (even though they’re Jerseyites) 
covering all the bases—and kind of faceless, in the process. Big¬ 
wig have the gloppy tunes but also some tracks that infuse a bit 
more hardcore and anger ala Pennywise or Good Riddance. De¬ 
cently-played, with some thoughtful lyrics but it still sounds like it 
came off something of an assembly-line. Suppose you could say 
that about thrash or D-beat or any other style, but they do tend to 
get a little more sugary than I like and that’s definitely a deciding 
factor. (13772 Goldenwest St., #545, Westminster, CA 92683) 

BLACK HALOS-The Violent Years (Sub Pop) 

Catchy, yet tough blending of classic punk and pop. The Halos 
sharpen things up from their first album (which wasn’t bad at all), 
but continue in a similar vein. Strong melodies and a brash combi¬ 
nation of crackling, ringing guitars and a potent backbeat. Billy 
Hopeless’ soulful yowl remains somewhere between Stiv Bators 
and Duane Peters—weathered, leathery and expressive. And they 
choose an off-the-beaten path cover in “Warsaw,” originally by the 
pre-Joy Division band Warsaw. There’s also a live video clip of 
“Shooting Stars” from the first album to play on your computer. 
Lyrically, it comes from a down ‘n dirty, semi-poetic vein. One song, 
“Lost In The 90s,” laments records (and perhaps rock ‘n roll) being 
lost to history, but rock ‘n roll has nothing to worry about with bands 
like the Black Halos sticking to their guns. (PO Box 20645, Seattle, 
WA 98102) 

BLACK WIDOWS-Arocknaphobia (Vital Gesture) 

18 instrumental toots from this LA. combo of notable stock. Few 
tasks could be more difficult to pull off than recording of surfy 
instrumentals that stands out from the ridiculously overflowing pack. 
Yet, these chaps come alarmingly close to that goal. These instros 
come from growing up listening to MX-80 as opposed the Ven¬ 
tures. Man Or Astroman fans take note. (PO Box 46100, LA, CA 
90046) (David) 

THE BLAME-No One Is Innocent (F.U.G.) 

Unabashed metal heads from Florida waving the metal flag sky 
high. This is somewhere between anthemic metal a la Manowar 
and metal tinged pop punk a la The Hard-ons. The true believers 
are indeed a rarity these days. It is apparent that these folks live 
for metal. It comes off with enough of a smirk, however, to remind 
me of Manitoba’s Wild Kingdom. And hey, they help prove my point 
by covering “New York, New York,” a Dictators tune also recorded 
by the aforementioned Wild Kingdom. They even got Ross ‘The 
Boss” to rock it out. Intelligent lyrics, too. (PO Box 11157, Pensacola, 
FL 32524) (David) 

BLEACHMOBILE-Detonator (Scribble) 

Noisy Japanese female three-piece busting out some loud indy- 
style rock ala Babes In Toyland or Silverchair, mixing in full-on 
hardcore. “Revolution,” ‘Trip To Hell” and “Bleach Boulevard” all 
favor some hammering arrangements. Not anything real catchy— 
you notice the energy level but don’t really remember the songs. 
(1261 Broadway, Suite 1108, NY, NY 10001) 

BLOOD BROTHERS-This Adultery Is Ripe (Second Nature) 

Nervous, jittery, veering on the edge of sanity. The Blood Broth¬ 
ers provide an emotional breakdown in musical form. Jordan Billie’s 
vocals can best be described as a nasally yowl-whine. A similar 
instrument as Chris from the Peechees, but the Blood Brothers 
come from a different muse. Abrasive, assaultive compositions 


merging at the precipice of hardcore and post-punk, providing an 
energized, frayed outburst. Bizarre lyrical imagery—one song is 
about Jordan shaving his body hair and mailing it to a penpal. A 
lurid sense of deviant harnessed into sharp, kinetic permutations. 
(PO Box 11543, Kansas City, MO 64138) 

BLOOD FOR BLOOD-Wasted Youth Brew (Victory) 

A collection of odds and ends from the Boston bruisers... tracks 
from 7”s, splits, comp tracks and earlier demos, as well as a pillag¬ 
ing live set from early in 2001. Aggressive, bile-filled hardcore mix¬ 
ing old-school fervor with forged-in-iron elements. “Spit My Last 
Breath” certainly indicates a metal upbringing. Includes two ver¬ 
sions of one of their calling cards, “Piss All Over Your Hopes And 
Dreams.” A defiant, middle-finger attitude expressed with bellicose 
precison. (PO Box 146546, Chicago, IL 60614) 

BLOODPACT-01101 (Genet, EP)/(A) Bastardization (self-re¬ 
leased) 

Two CDs from Bloodpact... “01101” is a 9 song EP and also 
has a CD-ROM portion with videos, pictures and other goodies. 
“Bastardization” is a tour disc that compiles their previous releases. 
Dramatic, powerful hardcore utilizing with a speedy focus... some 
youth-crew sweep, along with the heavier, doomier approach of 
His Hero, From Ashes Rise, etc... Unafraid to confront what’s on 
their minds, whether it’s homophobia, racism or the influx of 
Christianity into the hardcore scene (“God Is My Favorite Fictional 
Character”). And as someone who hates breathing in people’s sec¬ 
ond-hand smoke, “Second Hand Murder” is a sentiment I can ap¬ 
preciate. Raging and intense throughout. ( Band : PO Box 7096, 
Ann Arbor, Ml 48107) 

BLOWBACK-I Like Time (HG Fact) 

Blow the walls down with a thunderous clamor. That’s the tack 
that this feisty Japanese four-piece take. Motorhead-inspred power 
metal, hard rock and hardcore welded together and dished out 
with guitar and bass pulverization and untamed vocal howlings. 



Scorching and careening, whether at a medium tempo or in thrash 
mode. An aura of kinetic craziness and explosive at every turn. 
(401 Hongo-M, 2-36-2 YAYOI-CHO, NAKANO, TOKYO, 164, JA¬ 
PAN) 

BLOW UP-True Noise (Empty US) 

Garage-punk-rock ‘n roll... and not an example of “Fake Soul,” 
as the Blow-Up lament on one of their songs. The songs aren’t all 
the same, either. Revved-up and raving for the likes of “Suicide 
Door,” “You Got Sound” and “(You’re Better) Off.” Tropic Of Serpico” 
gets bluesier and adds some Ubu-ish synths to good effect. With 
Tim Kerr at the controls, they’ve got that revolution rock fervor— 
“Right Now” certainly has an MC5-ish vibe. And don’t miss the 
buried bonus track, either, a minute-plus scorcher called ‘Tonight 
Tonight.” (PO Box 12034, Seattle, WA 98102) 

BLUETIP-Post Mortem Anthem (Dischord) 

When you have a graphic artist whiz-kid in the band, your al¬ 
bum packages are going to look cool and be creatively packaged 
and that remains the case for Bluetip, although this booklet isn’t 
quite as unique as the die-cut sleeve for the band’s previous “Poly¬ 
mer” disc (which came out in 2000 and is worth hearing), it’s eye¬ 
catching and the liner notes are detailed track by track. As for the 
musical contents, there are 5 unreleased songs, some of which 
had vocals added to basic tracks long after the fact and the bal¬ 
ance comes from singles and rarities. A polished, confident sound, 
yet edgy. Innovative instrumentation, particularly the guitar lines, 
but that’s not to short-change the band’s rhythmic pulse. Jason 
Farrell has grown as a vocalist over the years, as well. A certain air 
of familiarity, to be certain—Jawbox certainly figure into their sound 
and the DC pedigree won’t be denied. And it rocks. Bluetip aren’t 
about to go ambient on the listener, choosing to stick to the tradtional 


guitar/bass/drums set-up and not letting anything clutter the sound. 
(3819 Beecher St. NW, Washington, DC 20007) 

B-MOVIE RATS-l-94 Live (1-94) 

Live and no doubt very smelly and sweaty... The B-Movie Rats 
tear through a set of originals and covers with snarling authority. 
High-energy and with the requisite amount of nastiness and ob¬ 
noxious between-song spiels. Doing the punk meets rock ‘n roll 
thing and doing it well. Covers of MC5, Dead Boys, Small Faces 
and Led Zeppelin expose their classic rock ‘n roll heritage and the 
Rats approach their music with a full-tilt zeal. And if you haven’t 
heard this band’s fine studio recordings, you’ve been missing out. 
(PO Box 44763, Detroit, Ml 48244) 

BOBBYTEENS-Young & Dumb (Just Add Water) 

Well, they look a tad old to be the cheerleaders they’re dressed 
as on the cover but these women (+ one guy, drummer Russell 
Quan) play some tough, feisty garage rock ‘n roll. No soothing girl- 
group harmonies—more like a gang and Tina Lucchesi’s voice 
sometimes gets a tad, uh, chafing. So much that it obliterates the 
band’s rough-hewn combination of punk attitude and pop smarts. 
A compilation of earlier releases, with a few unreleased tracks— 
mastered from vinyl, some of it off-center. Really, I wish this was 
better than it was. (PO Box 420661, SF, CA 94142) 

BOMBSHELL ROCKS-Cityrats & Alleycats (Burning Heart/Epi¬ 
taph) 

Not quite on the level of the wonderful “Street Art Gallery,” but 
the sound remains pretty much the same. Tuneful punk emphasiz¬ 
ing strong vocal harmonies and surging, ringing riffs. Rock ‘n roll 
rebels with street poetry lyrical inclinations. Mostly played at a 
medium to fast clip, with the country inflection on one song being 
the only miscue to these ears. Bombshell Rocks won’t win points 
for originality, but their boisterous enthusiasm is another matter. 
(2798 Sunset Blvd., LA, CA 90026) 

BONECRUSHER-Followers Of A Brutal Calling (Outsider) 

Strongest effort to date for Bonecrusher. Boisterous and tune¬ 
ful street-punk possessing grit and hooks. The early 80s UK oi 
sound is certainly an element, but these guys add their own dimen¬ 
sion to it. It comes down to songs that kick and stick and many 
tunes here do that trick—TJve To Ride, ’’“Dead End Street, "“Wreck¬ 
ing Crew, "“Hate War & Misery "to name just a few. A potent two 
guitar crunch and Raybo’s gruff vocals stating the point with au¬ 
thority. Bonecrusher follow a simple pattern, but it’s effective. (PO 
Box 92708, Long Beach, CA 90809) 

BONES-Six Feet Deep and Two Fingers Up (People Like You, 
EP) 

Older-style punk with rock h roll and poppy flourishes and just 
fair-to-middling. Not enough of the danger or recklessness to re¬ 
ally command attention. One of those discs where I’ve played it a 
bunch of times and it’s not going to elicit a strong response one 
way or another. The songs are moderately catchy and the guitars 
are loud, but it doesn’t go to the next level. Stuck in the mushy 
middle. (1453-A 14th St., #324, Santa Monica, CA 90404) 

BOOKS LIE-it A Weapon (Satellite Transmissions) 

It (sic) a weapon alright—a riveting musical weapon. Former 
members of some underrated NYC bands, including Adam Pater¬ 
son from Yum Yum Tree and Your Adversary and Bill Miller of Tub, 
who put out a brilliant album (plus contributed a track to an SV 7') 
and then promptly disappeared. A tandem of innovative, explosive 
hardcore and aggressive math rock that’s difficult to pigeonhole. 
Slashing guitars, hoarse vocals and strong, driving rhythms. Dis¬ 
parate influences—one can hear echoes of mid to late 80s DC 
bands (Rites Of Spring, Fugazi, Swiz), Black Flag, Fuel, etc... Pro¬ 
vocative from both a musical and lyrical perspective. “Capitalism Is 
Some Kinda Crazy Ass Vampire "draws one in on its title alone and 
has a jolting surge of aggro to back it up. Hope this band will stick 
around awhile. (PO Box 4432, Boulder, CO 80306) 

BORIS THE SPRINKLER-Boris The Sprinkler Is Gay! (Go-Kart) 

The everlovin’ Norb, Paul and their compatriots return to tickle 
the punk rock funnybone, once again. “Gay” isn’t quite as manic as 
earlier albums—in fact, a little more of a pop heart is showing 
through, especially for “I” and Paul’s ‘Train Song Train Song Yeah 
Yeah Yeah,” featuring some “neo-Buzzcocks” guitar, as they call it, 
from the Rev. “Y-v-v-vette” and “All The Kids Want To Go To The 
Beach” are irresistably catchy while “Shave If rocks out a tad more. 
Stayed tuned at the end for the return of “Handsome Droid 
Manitoba,” the cyborg who appeared on “Group Sex” and disses 
Reverend Norb in no uncertain terms. Goofy, but also clever. (PO 
Box 20, Prince Street Station, NY, NY 10012) 

BORN DEAD ICONS-Salvation On The Knees (Partners In Crime) 

A big jump from their first album... both in terms of production 
and song-writing. The speedier approach the band utilizes live trans¬ 
lates better to vinyl this time around. Rumbling and heavy, but not 
static-sounding. The link between Amebix and Motorhead, if such 
a thing exists—and one of ‘em certainly sounds like he could be 
Lemmy’s offspring. Lyrics that take strong issue with the ravages 
of religion, nationalism and mindless consumption. Having a so¬ 
cial conscience doesn’t mean you can’t rock out, though, and Born 
Dead Icons accomplish that, as well. (4507 N. Gantenbein, Port¬ 
land, OR 97217) 

BOUNCING SOULS-How I Spent My Summer Vacation (Epitaph) 

Even in light of the endless deluge of sappy, sugar frosted pop 
punk tripe out today, there is something undeniably endearing about 
the infectious guitar barrage and vigorous crooning of the Bounc¬ 
ing Souls. A combination of naive youthfulness and a genuine, 
spirited love for the diversified NYC scene of which they are a part 
is expressed in the blend of powerful riffage and melody that they 
continue to wield. While their latest endeavor “How I Spent My 
Summer Vacation” lacks some of the immediacy of their classic, 
the combination of powerful melodic bellows, and the bass-busy, 
guitar walloping soundbase rings true on such songs as the open¬ 
ing anthemic nod to musical inspiration that is ‘That Song,” the 
echoing, sorrowful “Lifetime,” the all-for-one ode to friendship 


“Manthem” and the unabashed sing-along sappi¬ 
ness of the closing “Gone.” The presence of a 
few weaker, comparatively uninspired tunes de¬ 
tract from the overall feel of the record, however, 
resulting in an effort that is far less well rounded 
than previous endeavors. While the collective 
output here is by no means their greatest, the 
Bouncing Souls still display a knack for showcas¬ 
ing that blaring tonal might and magic that sur¬ 
passes the bulk of their pop contemporaries on 
all fronts. (2798 Sunset Blvd., LA, CA 90026) 
(Mike) 

BRAND NEW-Your Favorite Weapon (Triple 
Crown) 

It’s definitely a time to unite against a com¬ 
mon enemy and that’s WEAK-SOUNDING EMO- 
POP-PAP. Brand New are one of those bands. 
Squishy, wimpy music for all those screaming 
emo-boppers. If this is an example of sounding 
like “the more straight-forward bands who rule the 
underground as well as the airwaves," as the 
press sheet crows, then it’s time to retrench even 
further underground. The bio also states “cute as 
hell: the boy band of the punk rock world.” This 
has NOTHING to do with punk rock and a selling 
point like that shows how things have sunk. We’re 
under siege from shit like this. (331 W. 57th St., 
PMB472, NY, NY 10019) 

BRIEFS-Hit After Hit (Dirtnap) 

Sharp h quick old-school punk. A 77/Killed 
By Death/garage vibe, with more modern touches 
and it’s all quite catchy. The chorus for “Poor and 
Weird”is still rolling around in my head as I type 
this and that was almost half an hour ago. This is 
actually pretty well-produced for the style, but it 
doesn’t neutralize the Briefs’ tough approach at 
all. “Silver Bullet”takes a nasty pot-shot at Bob 
Seger and it’s well-aimed, considering how he’s 
abandoned his one-righteous rock h roll roots for 
matron-pleasing balladry. Yeccch. No yeccch, 
here, just yeah! (PO Box 21249, Seattle, WA 
96111) 

BRIDE JUST DIED-AII Haiiow’s Eve (NDN) 

Rough ‘n catchy punk rock... I’ve played this 
album a number of times and it continues to pro¬ 
vide a solid charge. Scrappy tunes with an older 
influence and ex-Damned drummer Rat Scabies 
produced, but it doesn’t really sound like his 
former band. Raspy vocals, slashing/clanging gui¬ 
tars and a melodic core. Horror-tinged lyrics but 
the sound is less goth and more garage, although 
that changes for the lengthy, organ-laced plod¬ 
der “Deadbeat,” which sounds like nothing else 
on this disc; an unexpected change-up, but there’s 
nothing wrong with a bit of variety. Most of the 
time, though, Bride Just Died slam it out with brash 
verve. (PO Box 131471, The Woodlands, TX 
77393-1471) 

BRIGADA-Flores Magon (Insurgence) 

Left-wing/red skinhead band from France who 
mix up oi, punk and trad ska with pointed lyrics 
about worker struggles, political corruption, rac¬ 
ism towards immigrants, etc... Sung in French but 
with English translations. Better than the usual 
drink/fight/nativist bullshit one usually associates 
with these musical trappings. Can’t say all the 
compositions are that enthralling, but the rockin’ 
skank of “Ligne” gets the toes tapping. (2 Bloor 
St. W, Suite 100-184, Toronto, ON M4W 3E2, 
CANADA) 

BRISTLES-Tattooed & Rotten (Beer City) 

Back with a revamped lineup, as Sean Aban¬ 
doned switches from bass to guitar and lead vo¬ 
cals and Jersey veteran Paul Decolator now on 
guitar and ex-Broken Heroes bassist Chip 
McMahon picking up the 4 stringer. While the tim¬ 
bre is right, Sean’s vocals sound a bit off at time... 
some difficulty in carrying a tune, but it’s more 
than made up for with the band’s gut-bucket punk 
traditionalism and the gruffness also adds an en¬ 
dearing edginess. Ringing songs punctuated by 
singalong choruses and bright guitar riffs, steeped 
in traditional punk, particularly the UK classes of 
'82 and 77. They also have a way of sneaking in 
coy references, such as the guitar lick from 
Blondie’s “Dreaming” that ends “On & On.” Also, 
having a song about an obscure baseball player, 
“Galen Cisco” (which is a cover) also wins ‘em 
points. Solid, tuneful punk. (PO Box 26035, Mil¬ 
waukee, Wl 53226-0035) 

BROKEN-Mad As Fuck (Magilla Guerrilla, EP) 

Mad as fuck and rockin’ out hard... Broken’s 
first new material with their revamped lineup (new 
drummer and guitarist) and a little more of a me¬ 
tallic/rock ‘n roll sound than in the past, especially 
for “Licking My Wounds,” “Bush Is Another Name 
For Cunt” (which pretty much sums up how they 
feel about the election debacle) and the cover of 
“Good Head,” which was popularized by 
Turbonegro. “React,” meanwhile, delivers a high- 
powered speed bomb and is one of the band’s 
most potent songs to date. The fury continues for 
“Fist Magnet” and a new version of “Violent Per¬ 
suasion.” A step forward. (PO Box 1271, New Ha¬ 


ven, CT 06505) 

BROKEN BONES-Without Conscience (High 
Speed Recordings) 

Back for another go-round... Bones and bass¬ 
ist Paul Hoddy (Oddy!) are joined by a new vo¬ 
calist and drummer and it’s definitely more on the 
hardcore side of the equation, as opposed the 
pure metal Broken Bones were indulging in to¬ 
wards the end of their previous incarnation... not 
that the heavy stuff is absent. They go for the 
crush effect on The Path" and “Jacob’s Ladder.” 
Still, it’s mainly a merging of the hardcore and 
metal worlds into a dark, aggressive creation and 
the lyrics show large concern with societal con¬ 
trol and violence, particularly gun-induced vio¬ 
lence. “Random” is rather pointedly about Col¬ 
umbine and there’s an essay (that’s also included 
as a spoken piece after the last track on the CD) 
titled “A Horrifying Catalogue Of Shootings In 
America.” Not too shabby a return for Mr. Rob¬ 
erts and company... (PO Box 20, Prince St. Sta¬ 
tion, NY, NY 10012) 

BUILDING ON FIRE-Blueprint For A Spare Ro¬ 
mance (Hex) 

Not exactly an opportune time for a band to 
have a name like this, considering I got it shortly 
after the WTC and Pentagon attacks. That aside, 
a tandem of emo, metal and melodic hardcore 
that is a bit overreaching and pretentious at times, 
such as the acoustic outro for “Mission State¬ 
ment," although the lyrics are powerful. Vocals 
going for the jugular. Bits and pieces catch the 
ear, with an impassioned sweep, yet I’m not whole¬ 
heartedly taken by their sonic stew. (201 Maple 
Ln., N. Syracuse, NY 13212) 

BURNMAN-Notes For A Catalogue For An Ex¬ 
hibition (No Idea) 

No, it ain’t anything like ELP’s “Pictures At An 
Exhibition,” thank goodness. Now, if you were 
talking about that band’s “Tarkus,” that’d be an¬ 
other matter. But the only thing Burnman have in 
common with ELP is the fact that they’re also a 
trio. No keyboards, though. Just the pared-down 
basics of guitar, bass and drums and yowling vo¬ 
cals. Short permutations of angular, aggressive 
math rock Former members?) of I Hate Myself 
and much more interesting. (PO Box 14636, 
Gainesville, FL 32604) 

BUSINESS-No Mercy For You (Burning Heart/ 
Epitaph) 

New US label for the Business but not much 
else has changed... and aging isn’t mellowing Fitz 
and the boys; if anything, they’re getting more 
cantankerous. Railing against injustice of all 
stripes, whether personal or societal. And for “Hell 
2 Pay,” all those years touring the US with 
hardcore bands rubs off a bit, along with a little 
speed metal and it’s one of the more over-the-top 
songs I’ve heard from these guys. Timeless, tune¬ 
ful punk rock. (2798 Sunset Blvd., LA, CA 90026) 

BUSTED LIVES-The Winner’s Circle (Blueball) 

Even better than the last disc I got from this 
Oakland band... solid garage-punk with a rock h 
roll rootsiness. They add organ for a psycho-delic 
edge on a few songs, such as the creatively-titled 
The Very Witch Of Fuck. "Vocals that quaver and 
cajole along with the band’s spirited, primitive din. 
“John Brown Blues” and The Last One Stand¬ 
ing "rock with particular distinction. (6517 Farallon 
Way, Oakland, CA 94611) 

C AVERAGE-Second Reckoning (Kill Rock 
Stars) 

Guitar/drums duo that do the tongue-in-cheek 
early 1970’s hard RAWK thing - guitar solos, 
heavy drums, Melvins-sludgieness, party-rock - 
damn well; hoping that you’re in on the joke as 
much as they are. This is the stuff you expect to 
come blasting out of long-haired stoner-rock’s 
Camaros. Hell, they even end with a 5-part 45- 
minute opus to Prolock (The Protector). Play loud 
and pick up some chicks/studs to this at your next 
booze-n-drugs fest. (120 NE State Ave., PMB 418, 
Olympia, WA 98501) (Scott) 

CAPTURE THE FLAG-Walking Away From Ev¬ 
erything (Conquer The World) 

From the label that opened the door for Boy 
Sets Fire and the worst CD booklet layouts known 
to humankind (remember that ill-fated Chokehold 
CD?), comes the new album from Capture the 
Flag. Like their namesake, a really radical game 
where people dressed up in black and run around 
city streets like idiots at two in the morning, Cap¬ 
ture the Flag try their best to keep things fun and 
interesting, most often in vain. Yes, they owe the 
world to Dag Nasty and Iron Maiden, just as any 
melodic hardcore band (with a “heavy metal 
tinge”) these days does. If it wasn’t for the goofy 
band pictures, this might have been moderately 
enjoyable. Black framed glasses and bandanas 
just have to go, as does playing the guitar on your 
knees. And, Mike Warden, for the blood of Christ, 
get yourself a graphic artist to design your CD 
lyric books. You are one layout-challenged dude. 


(PO Box 40282, Redford, Ml 48240) (Jason) 

CARNIVAL OF DARK-SPLIT-Focus (HG Fact) 

Stubbornly riding the last, faltering wave of 
“frantic emo,” The Carnival Of Dark-Split, winners 
of “confusing band name of the year,” are seri¬ 
ously marred by one major flaw: bad vocals. In 
most underground music, vocalists are usually the 
problem. Coalesce? Come on. Lamb Of God? Bril¬ 
liance, but keep him quiet for one second, please. 
Exodus? Enough said. And so it goes with The 
Carnival Of Dark-Split (again: huh?), the singer 
sounding like the worst of the overindulgence of 
Indian Summer, another classic band with vaguely 
distracting vocals. Just a choking animal, ignored 
baby or dying roadkill screaming to deaf ears on 
the side of the road. Just like this frantic melodic 
emo-core, dying. No one is listening, yet they keep 
on screaming. (401 Hongo-M, 2-36-2 YAYOI- 
CHO, NAKANO, TOKYO, 164, JAPAN) (Greg) 

CARRY ON-A Life Less Plagued (Bridge Nine)/ 
It’s All Our Blood (Teamwork/Youngblood) 

Straight edge hardcore from the west coast. 
Fast and energetic, with all the requisite break¬ 
downs, impassioned vocals and gather-round-the- 
mike back-ups. Personalized lyrics, pointing the 
finger at those who have betrayed them in one 
way or another—I might argue that life isn’t al¬ 
ways that black and white. Still, the urgency comes 
out in the band’s straight-on aggressivness and 
it’s also tuneful in spots. Ryan has the same sort 
of heart-on-sleeve delivery as Larrabee from 
Reach The Sky. “It’s All Our Blood” combines the 
band’s first two T s... hard-hitting and surging, as 
is the case with “Plagued.” (PO Box 4473, Wayne, 
NJ 07474) 

CASUALTIES-Die Hards (SideOneDummy) 

Starting off with the sound of broken glass, a 
loud guitar and scampering drums. The Casual¬ 
ties are back with another album (they’ve become 
downright prolific the last few years) and remain¬ 
ing as pissed and ornery as ever. Catchy, fast 
punk rock with infectious choruses and quick tem¬ 
pos. Jorge’s vocals sound gruffer-than-usual on 
some songs. Telling the story of their lives and 
surroundings, including life on the road (I sup¬ 
pose that becomes a common subject with vet¬ 
eran bands) and proudly flying the punk banner, 
fashionable or not. Sure, there’s a certain simi¬ 
larity from album to album but this one’s a little 
sharper than the last few and the band is playing 
better than ever, these days. (6201 Sunset Blvd., 
Suite 211, Hollywood, CA 90028) 

CELEBRITY ROAST-They Misunderstood The 
Knife (Creep, EP) 

Two members of the Disenchanted, a com¬ 
pletely overlooked Albany band (their album on 
Creep is a must) join forces with one guy from 
Hail Mary and this is one motherfucker of a de¬ 
but. I’m playing it for the third time in a row... that’s 
how good it is. 16 mere minutes of music but 
Celebrity Roast use that short span of time to slam 
out 10 songs of quality hardcore with guts, melody, 
power and originality. Overwhelming and over¬ 
powering. Able to shift gears from speed assault 
to frayed breakdowns to melodic overload, often 
within the same song. Out of nowhere, 
unbelieveable hooks emerge, such as the chordal 
buildup on “Dogmatic For The People.” Unhing¬ 
ing the emotions, as well. A personalized take on 
different themes, from fashion activists to social 
climbers to economic disparity. Pissed-off, but not 
mouthing the same cliches nor falling into musi¬ 
cal predictability, either. (PMB 220, 252 E. Mar¬ 
ket St., West Chester, PA 19382) 

CELL BLOCK 5-Push It (Industrial Strength) 

Fuck yeah! This fucking rocks! I love this kind 
of shit. Fast, hard rocking punk rock with all of 
the balls and none of the bullshit. I’m a huge fan 
of The Dwarves and this reminds me of them a 
lot. Maybe that’s why He-Who-Cannot-Be-Named 
plays guitar on two songs and why Blag Dahlia 
hyped these guys up by calling them the best band 
to listen to while stealing a car. A lot of other “ce¬ 
lebrity" friends chip in on this album, including 
East Bay Ray of the Dead Kennedys who pro¬ 
duced the record and plays lead guitar on two of 
the songs, including a cover of Iggy Pop’s “Repo 
Man, "which also features guest vocals from Chris 
Pansy Division. Of course, this band doesn’t re¬ 
ally need the help, but I’msure the hype doesn’t 
hurt. Just about every song on this album is good, 
but “Drive"and “I Wanna Know"are personal fa¬ 
vorites. “Scooter Boy" starts off sounding like a 
Bob Dylan song but then kicks into one of the 
hardest songs on the album. Great old-school 
punk rock like they just don’t seem to make much 
of anymore. Except for that “Nitey Nite”song which 
just sounds like mersh pop-punk. (2824 Regatta 
Blvd., Richmond, CA 98404) (Snotty Scotty) 

CHAINSAW MEN-Electrlc Juju (NKVD) 

Within moments of hearing this I’m thinking 
there is that interpretation of Detroit heaviness 
that only Australian bands seem to master. Lo and 
behold, one of these chaps is from Oz. That ex¬ 


plains the Motor City via Birdman riffage. A some¬ 
what odd mixture of nasty, Les Paul-driven HEAVY 
rock and quirky, poppier stuff not unlike a cross 
of Bad Religion and Big Drill Car. The heavier 
stuff is more prevalent and it's laced with kickass 
guitar shredding. The fact that the guitarist is will¬ 
ing to fly the flag of metal with his ZZ Top meets 
Slayer style of soloing is most impressive. The 
combination of Class A lyrics and genuinely 
bitchin’ music makes this one easy on the ears 
(at high volume only, please). (PO Box 60369, 
San Diego, CA 91266) (David) 

CHAMPION-Come Out Swinging (Phyte, EP) 

Hardcore with a youth crew sweep and strong 
melodic sense. One of the guitarists is ex-Trial 
axeman Timm Macintosh and Champion stick to 
a loud, urgent approach along the lines of Bane 
or Reach The Sky, along with more vintage influ¬ 
ences like Chain Of Strength. While a few songs 
drag a bit and I’m not completely mesmerized, 
it’s decent and I liked the cover of Dag Nasty’s 
“One To Two.” (PO Box 90363, Washington, DC 
20090) 

CHEMO KIDS-Radiation Generation (Pelado) 

Oh yeah baby, this is the real stuff. Mining 
every Johnny Thunders/Chuck Berry riff for all it’s 
worth, but the Chemos’ blistering brand of bad¬ 
ass punk hot wires my jaded little punk rock heart. 
A definite nasty side, with the fast ‘n loose “Cunt,” 
“I’m Sick” and “Handgun Love.” Definitely not nice. 
The moral arbiters would be having a field day if 
they knew, but I won’t tell if you won’t. The open¬ 
ing pair of songs, “Negative Zero” and “You’re 
Such A Drag” are equally slam-banging. From 
Cincinnati, where the right-wingers are in com¬ 
mand and the Chemo Kids are doing everything 
they can to spit in their collective faces. Keep up 
the good work. (521 W. Wilson, #C-103, Costa 
Mesa, CA 92627) 

CHERRY VALENCE (Estrus) 

The big-time rock ‘n roll experience... loud, 
brash and feisty but it has a loose soulful spirit. 
The MC5 jamming with Deep Purple and I’m sure 
more obscure 70s rawkers could be 
namechecked, but you get the idea. This isn’t 
plodding stuff by any stretch. Cherry Valence love 
to boogie and keep the songs short and sprightly. 
Hell yeah. (PO Box 2125, Bellingham, WA 98227) 

CHOCOLATE WATCHBAND-At The Love-In 
Live! (ROIR) 

It might just be a love-in, as this was recorded 
at NYC’s Cavestomp fest in 1999. Defunct for 
three decades, the Watchband return with an al¬ 
most all-vintage lineup and vocalist Dave Aguilar 
still packs the grit, even if he struggles a bit with 
the higher register. Not as fuzzed-out or raunchy 
as other 60s purveyors, but a decent assimilation 
of blues, R&B, psych and folkier strains. While it 
gets a bit subdued on occasion (“Misty Lane,” “She 
Weaves A Tender Trap”), the Watchband are in 
full rockin’ form for “Don’t Need Your Lovin’,” 
“Siftin’ There Standin’” (direct knockoffs of “Milk 
Cow Blues” and the Yardbirds’ “Nazz Are Blue,” 
respectively) and a defiant take on the Kink’s “I’m 
Not Like Everybody Else.” Not going through the 
motions, at all. The enhanced portion includes 
live footaga and an interview with Aguilar. (PO 
Box 501, Prince Street Station, NY, NY 10012) 

CHURCH OF MISERY-Master Of Brutality 
(Southern Lord) 

Church of Misery are a Japanese doom band 
obsessed with serial killers and apparently all 
things Ozzy. Vocalist Yoshiaki Negishi and gui¬ 
tarist Tomohiro Nishimura are very good at being 
very heavy and a little bit creepy. The CD jacket 
features a self-portrait (?) of my favorite killer 
clown John Wayne Gacy and track 6 is all about 
the fat man himself. Nearly all the tracks relate to 
mass murderers - Sutcliffe, Gacy and a little ditty 
about the as yet uncaught Green River killer. Al¬ 
though serial killer fetishes are a little passe (well 
in my book they are - but hell I still watch any 
American Justice shows about the sick fucks... 
dunno why...) the music is hard and goopy and 
well worth the listen. Maybe the lads will move on 
to happier topics - like genocide or perhaps geni¬ 
tal mutilation? I have an inkling that even if they 
sang about fluffy baby bunnies it would still be 
brutal and hey, why not? (PO Box 291967, LA, 
CA 90029) (Jane) 

CITIZEN FISH-Llfe Size (Honest Don’s) 

Citizen Fish continue to roll along with another 
solid album. As was the case with the previous 
“Active Ingredients,” the Fishies have rediscov¬ 
ered their punk roots. Stirring tunes with energy 
and hooks, along with some ska and reggae 
touches (no horns this time, though). As always, 
Dick remains a unique vocalist and the lyrics are 
incisive, without being overbearing or preachy. 
Observations about closed-circuit camera surveil¬ 
lance, the ravages wrought by the British mental 
health system and alternative culture being re¬ 
duced to autograph-seeking, all of it from a per¬ 
sonalized perspective. A veteran band, but re- 




maining vibrant and vital-sounding. (PO Box 
192027, SF, CA 94119-2027) 

CLANCY SIX-Process Of Corpse Decomposi¬ 
tion (Blood Beat) 

No, this isn’t a happy-sounding band at all. 
Dark-themed, gloomy hardcore reminiscent of 
Rorschach and Born Against, incorporating creep¬ 
ing, slow-to-mid paced riffs and faster outbursts. 
The vocals sounds like a gutteral exorcism and 
express alienation and hopelessness. 7 new 
songs and 9 from an earlier demo and a jolting 
musical journey. (26 Piney Hill Rd., Airville, PA 
17302) 

CLASSACTION-War Torn (Rodent Popsicle) 

5 new songs plus the tracks from their previ¬ 
ous 7” by this more or less in-limbo Boston band. 
Grind and death metal with harsh dual vocals, 
blastbeats and raw riffing... varying between blind¬ 
ing speed bursts and heavier passages. Not many 
memorable songs, unfortunately, except for “Stop 
Making Punk Rock Suck,” which is from the first 
7” and still their best song by far. (PO Box 1143, 
Allston, MA 02134) 

COCKNOOSE-White Trash Messiahs (Steel 
Cage) 

Kansas ruffians with ten odes to kickin’ ass 
and, uh, kickin’ ass. “All Jacked Up,” a booze 
anthem, sounds like Gang Green’s “Alcohol” get¬ 
ting a little reworked. Actually, a lot of this sounds 
like older hardcore bands in their “went metal” 
phase. Motorhead, Murder Junkies, and Jim Beam 
seem to be the triumvirate of influences here. 
These tunes have shown up on 45’s and comps 
but one can actually here Widowmaker’s pum- 
meling bass on this CD, which doubles your plea¬ 
sure. “Folsom Prison Blues” has been done to 
death and no has really ever touched the Beat 
Farmers version anyway, but the ‘Noose make 
up for it with their own stomping “Country Song”. 
Beer drinkers, hellraiser, and unabashed hard 
rock slaves rejoice. (PO Box 29247, Philadelphia, 
PA 19126) (David) 

COCK SPARRER-Live: Runnin’ Riot Across 
The USA (TKO) 

Pretty self-explanatory... an hour with the 
Sparrer and, having been at the Boston show, I 
can attest to what a special event it was. This 
disc was mainly recorded in SF, with a few songs 
recorded in NYC and the set list is perfect. Noth¬ 
ing missed—from such early rockers as “We Love 
You" and “Runnin’ Riot" to the tuneful crushers 
off “Shock Troops, "such as ‘Take Em All, "“Work¬ 
ing, "“ Riot Squad, "etc., to a recent gem like “AU." 
A few musical glitches here and there and Colin 
seems to be shouting above the fray more than 
he does on the studio albums, but there’s really 
nothing to fault here. Classic songs in a seam¬ 
less package. (PMB #103,4104 24th St., SF, CA 
94114) 

COMIN CORRECT-ln Memory Of (Triple Crown) 

Well, to state the positives first, Rick Healey’s 
vocals have improved... a higher register and it’s 
a better fit for his angry pronouncements. And 
the guitar sound is multi-faceted, from bruising 
crunch to more melodic lines. Still, Comin Cor¬ 
rect are pro-forma NY style hardcore (even though 
Rick lives across the river in NJ) and that means 
it’s quite metal-sounding, for the most part. The 
cover of 7 Seconds’ ‘Young Til I Die” has never 
so much menace, I suppose. A bit more dynamic 
than the usual tuff-guy fodder, but I’d recommend 
it only to afficionados of that particular style of 
hardcore. (331 W. 57th St., PMB 472, NY, NY 
10019) 

THE CONTROL-Sidearm (Reflections, EP) 

Musical growth without a softening effect... 
The Control are still very much a hardcore band 
but melodic elements are Sneaking in, particu¬ 
larly in Jeremy’s guitar lines. The opening, title 
track is a good blend of texture and adrenalin, as 
is “Understudy.” The mid-tempo “Ugliness” has 
an ominous, haunting tone. For straight-out aggro, 
“Poker Face,” “Wake” and “Martyrs and 
Motherfuckers” (an earlier version of which ap¬ 
peared on the last SV comp) fit the bill. Expan¬ 
sion without dilution. (Spoorwegstraat 117, 6828 
AP Arnhem, NETHERLANDS) 

CONVERGE-Jane Doe (Equal Vision) 

Although Converge has always remained elu¬ 
sive and sort of boring to these ears, one can’t 
deny their place in today’s hardcore world. With 
“Jane Doe,” they finally make me sit up and say 
“hold on...” This album is a 45 minute trip into 
pure psychosis: be it vocalist Jacob Bannon’s 
emotional and painful lyrics or the band’s relent¬ 
less metalcore pummeling, there is something 
here worth listening to. The songs are nerve- 
wracking and complicated, yet vague: I will never 
get one of these songs stuck in my head after the 
album is over, which is the album's greatest flaw. 
The jagged, sharp .and violent metal riffs, twists 
and turasEcfear way for less jaw-dropping hardcore 
breakddwhs-whtch is nothing short of brilliance 


while you’re listening to it, but nothing sticks af¬ 
terwards, due to the cold, slippery feel of the songs 
at hand. So call this one totally innovative and 
impressive, but marred by that weird, treble-heavy 
production and an overall sense of “whatever” pre¬ 
venting me from investing emotionally in it. Still, 
Converge are a shining star in the heavy under¬ 
ground music scene. (PO Box 14, Hudson, NY 
12534) (Greg) 

COUNTERVAIL-ln The Event Of An Unsched¬ 
uled Landing (Status) 

Nothing too distinctive here. Overcast, Train¬ 
ing For Utopia and other metal-edged hardcore 
bands can all be heard if one listens hard enough. 
On the other hand, this record is a lot less rigid 
than the last Countervail record. Firstly, they throw 
in some looser arrangements and wind up sound¬ 
ing a lot more metal and a lot less hardcore. This 
isn’t necessarily a bad thing if you’re a better metal 
band then you are a hardcore band. “Downward,” 
in particular utilizes an emo influence in the be¬ 
ginning and then goes off into Neurosis land with¬ 
out much difficulty. I personally think that the stron¬ 
gest elements of this EP are the use of electroni¬ 
cally generated sounds. If they were to pursue 
that direction with a bit more gusto, they could 
wind up being a great and innovative band rather 
than merely a really good one. (PO Box 1300, 
Thousand Oaks, CA 91358) (Snotty Scotty) 

CRESTFALLEN (Seven Lucky) 

Recorded in '95 and, apparently, unreleased 
in this form until now... a Colorado band strad¬ 
dling the line between pop/punk and emo. Yearn¬ 
ing vocals and surging guitar riffs underpinned 
by busy, melodic bass-lines—that’s the lead in¬ 
strument, essentially—and powered with a strong 
backbeat. Enough punk burn to keep it from get¬ 
ting too wimpy, although the risk of musical dia¬ 
betes is there. But it gets the toe tapping and the 
rough-hewn production helps, as well. (PO Box 
9546, Denver, CO 80209) 

CRASH AND BURN CONSPIRACY-The End Of 
You (Monkey Wrench, EP) 

Cool CD by this band from Pennsylvania who 
have a strong 80s DC emo influence, with more 
of a straight-ahead punk thing. Poppy, but sub¬ 
stantive and killer hooks, particularly on “A 
Shepard’s Conversation.” “The Toaster Is Still On” 
draws heavily from Fugazi, but does it well and 
reaches an intense conclusion. Even with the 
obvious inspiration, there’s still an element of 
surprise, here. (PO Box 508, Doylestown, PA 
18901) 

CRISPUS ATTUCKS-Red Black Blood Attack 
(Soda Jerk) 

I heard a local college DJ recently mis-pro- 
nounce this band’s name as “Crispus Attacks” 
before correcting herself... a mix-up, but Crispus 
certainly do attack and with dead-aim devasta¬ 
tion. Hammering, double-speed hardcore on this 
band’s third album, accompanied by strong lyri¬ 
cal food for thought that covers current and his¬ 
torical issues. Even taking aim at critics of these 
words, with “I Don’t Want To Destroy Everything... 
Just You.” Varying between thrash and jackham¬ 
mer tempos, while “Native Son With No Nation” 


opts for a Discharge-style attack. One song is 
titled “The Rage and The Fury” and that could 
sum up this review in one easy statement, so let’s 
leave it at that. (PO Box 4056, Boulder, CO 80306) 

CROM-The Cocaine Years 1974-1989 
(Pessimiser) 

Damn. This is a 30-track continuous sound 
collage of short songs and samples—all with a 
decidedly classic heavy metal bent. The music 
ranges from Sabbath sludge to hyper-fast thrash 
and the artwork is all straight from the Conan The 
Barbarian-school of comicbooks. For an old 
school metalhead like me, this was a well- 
thoughtout and cleverly executed piece of audio 
entertainment and I’d recommend it to anyone who 
likes variety and knows what Tom Araya is talk¬ 
ing about when he says: ‘There’s only one kind 
of music—FAST and HARD”. Who are we to ar¬ 
gue? (PO Box 1070, Hermosa Beach, CA 90254) 
(Ryan) 

CUTTHROATS 9 (Man’s Ruin)/Anger Manage¬ 
ment (Reptilian, EP) 

Time hasn’t quelled Chris Spencer’s nasty rock 
streak one bit. He’s been fucking up eardrums for 
years with the Unsane and now has a new project, 
Cutthroats 9, to do the same thing. A jagged, noisy 
aggro assault with plenty of distortion on the vo¬ 
cals and everything turned up loud. Not unlike 
the Unsane and also coming on like early Hel¬ 
met, as well, but there are also some drawn-out, 
heavier and expansive compositions, which aren’t 
always as enticing. An exception is the closing, 
lumbering instrumental “Sludge” on the self-titled 
album. That album features a lot of scorch, es¬ 
pecially for “You Should Be Dead, "“Testify, "“Lost” 
and others. The big riff remains supreme and the 
raw, unvarnished production only adds to the ef¬ 
fect. “Anger Management” is a more recent, 6 
song EP that continues with a similar attack mode. 
Loud as fuck and dishing out a style of indy rock 
that hasn’t been as abundant in recent years— 
which is a shame. Take your post-rock or cham¬ 
ber-music quietude and clear the fuck out because 
this is music that kills that shit instantly. ( Reptil¬ 
ian : 403 S. Broadway, Baltimore, MD 21231/Man’s 
Ruin has gone bankrupt, but the disc shouldn’t 
be hard to find) 

CZOLGOSZ-Liberation (Rodent Popsicle) 

The name’s a tongue-twister, but it’s actually 
the surname of the anarchist who assassinated 
President McKinley in 1901. Czolgosz, a new 
Boston punk band, have a strongly anarchistic 
political content in their lyrics, but it’s with a sar¬ 
castic, ironic twist. Snotty, straight-ahead punk 
with peppy playing throughout and a few surpris¬ 
ing twists, such as the surfy “Sandinista.” A good 
slap in the face to Boston’s sometimes-conser- 
vative punk scene. (PO Box 1143, Allston, MA 
02134) 

JEFF DAHL-Pancake 31 (Triple X) 

Here’s another batch of Dahl’s 70’s hard rock 
inspired...uh, hard rock. Leaning heavily towards 
British bands of that era as opposed to the usual 
Dead Boys/Dolls worship. As usual, the tunes are 
written, performed, recorded, and produced by 
Dahl, proving again he can be DIY and TCB at 


the same time. Oddly enough he has switched 
gears to a certain extent as far as the songwriting 
goes. His last few releases, while being wholly 
good listens, have been slightly repetitive in style. 
On “Pancake 31 "there is some genuinely adven¬ 
turous material. “All the Wrong Reasons"is a well 
written moody number with, dare I say it, psyche¬ 
delic guitar work. Choosing different avenues for 
song styles makes this disc a more exciting listen 
than last year’s “All Trashed Up. "(PO Box 862529, 
LA, CA 90086) (David) 

DAMAD-Burning Cold (Prank) 

Metal, metal metal, but from a doomier muse. 
Not bluster-core, in other words. Damad have a 
punishingly-intense sound, with dramatic pas¬ 
sages leading through darkly-hued chasms of 
despair. Experimental flourishes, doomily melodic 
on occasion (“Landescape’) and fragmentary lyr¬ 
ics. A direct point about their home environs is 
made on opening track “Kick In The South.” 
Damad bring a sense of drama to their music, a 
cathartic release, but it does get occasionally 
overbearing. Colorful Pushead cover art-work, 
anyway. (PO Box 410892, SF, CA 94141-0892) 

CUTS (Rocknroll Blitzkrieg) 

A garage/psychedelic band that comes across 
more flowery than raunchy. The Cuts mix things 
up, from the folkier “Anne Always” and “Salt In 
My Wounds” to expansive “Wind Up Bird” to the 
Velvets-like repetitiveness of “Forgot The Ques¬ 
tion” to the more straight-forward buzz of “Lover’s 
Lane.” Some engaging moments, although I wish 
they’d get more down ‘n dirty. The Cuts only hint 
at that, here. (PO Box 11906, Berkeley, CA 94712) 

DARKBUSTER/TOMMY & THE TERRORS-Split 
(Rodent Popsicle) 

Two Boston punk bands, who no doubt share 
a strong affection for the sudsy stuff and loud, 
boisterous music. Darkbuster (who recently called 
it quits) contribute their first new music in a few 
years and it’s not the sloppy mess you’d expect. 
Nope—tight, catchy songs and a real keeper in 
‘The Hammer Song,” which pokes fun at hardcore 
toughguys. The Terrors have a no-bullshit sound 
mixing up classic punk and faster elements. Defi¬ 
nitely a rough, stripped-down ambiance, both in 
the production and the arranging, but remaining 
catchy, as well. (PO Box 1143, Allston, MA 02134) 

DARKEST HOUR-So Sedated So Secure (Vlc- 
tory)/The Mark Of The Judas (Join The Team 
Player) 

A pair of albums by this DC metal band... “So 
Sedated” is the more recent of the two and maybe 
a notch above the other. Inspiration coming from 
80s European thrash metal, such as early 
Helloween, Coroner, etc... Acid-scalded vocals, 
semi-melodic guitar tones, though tuned some¬ 
what low and a rumbling sound that steers clear 
of mindless death-metal monorhythm, thankfully. 
Hey, if you’re going to be a metal band, might as 
well do the real thing instead of some blustery 
chugga-chugga shit and, occasional piano inter¬ 
lude aside, Darkest Hour achieve that goal with 
ease. ( Victory : PO Box 146546, Chicago, IL 
60614/ Join The Team Player : Altdttingerstr. 6a, 
81673 Munchen, GERMANY) 

DAWNCORE-Entertainment For The Rest (Join 
The Team Player) 

It’s nice to see more bands veering away from 
50+ minute CDs, especially in the hardcore genre. 
Dawncore’s latest release is a shining example 
of something that would suck if it was 50 minutes, 
but at 25 minutes is a really enjoyable listen. Tak¬ 
ing the extremity of the metalcore giants (Con¬ 
verge, Coalesce, etc.), subtracting a bit of the 
technicality and adding their own originality, these 
Hungarian maniacs have offered us what is eas¬ 
ily one of this genre’s finest offerings this year. 
What pushes Dawncore over the layer of generic 
bands floating dead and bloated at the ‘top’ of 
this genre is the band’s thought-provoking lyrics, 
which are, of course, rather vague and poetic. It 
still sounds like hardcore kids playing metal (metal 
with a hardcore vibe, metal-core, hard-metal, 
whatever) just with the added good vibe, cool 
graphic design and brevity that makes it far more 
enjoyable than, say, anything on Eulogy or Ferret 
Records, any band of clean cut ex-straight-edg- 
ers who are “influenced by In Flames” or most 
other bands with lame-o “long and snarky song 
titles,” another great idea destroyed by overin¬ 
dulgence. (Altottingerstr. 6a, 81673 Munchen, 
GERMANY) (Greg) 

DEAD END KIDS-Still Dead (FUG) 

Snotty old-school punk—though not quite as 
raging or electrifying as I’d like. Dead End Kids 
hit a middle ground... a scruffy, no-nonsense ap¬ 
peal and gnarled guitar sound, yet not really at¬ 
tention-grabbing, especially vocally. I need a little 
more energy and this comes across as a bit flat¬ 
sounding. A quick listen to their 1997 album re¬ 
veals a slightly better effort, although I might have 
overrated that at the time, as well. (PO Box 11157, 
Pensacola, FL 35254) 
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DEADLY SNAKES-I’m Not Your Soldier Any¬ 
more (In The Red) 

Huh? Okay, do these Toronto guys wanna be 
“Prehistoric Sounds"-era Saints, or The Fabulous 
Thunderbirds meet The Black Crowes? Either way 
they aren’t gonna pull off whichever version of 
horn-driven r&b/blues/roots-rock you prefer be¬ 
cause the singer doesn’t have the voice to put 
em over-the-top and the music isn’t really memo¬ 
rable—they’re more interested in pounding ga¬ 
rage-thud than writing actual hooks. To me, “rockin 
soul" means The Jam, not The Oblivians, but if 
you disagree then you’ll probably appreciate this 
much more than I did. Hey, here’s a genre I’ll bet 
you've never heard of before: “Canadian Soul". 
Know why? Because it doesn’t exist. (118 W. 
Magnolia Blvd., PO Box 208, Burbank, CA 91506) 
(Ryan) 

DEAD MOON-Trash & Burn (Empty US) 

Ya gotta love a band that lays it on the line for 
you every time. Dead Moon maintain their raw, 
vigorous, and brutally honest approach. If you 
haven’t heard Dead Moon, expect primitive re¬ 
working of the Stones/Roky Erickson songbooks 
(with particularly haunting vocals) This time 
around the lyrics are even more personal than 
usual. No naive pessimistic rants here. Fred Cole 
sounds ready for a little escapism but instead opts 
for humble pie and harsh reality. Biblical and his¬ 
torical references add weight to his tales of the 
daily struggle. This band just ain’t gonna change 
their style. However, the lyrics can still wow you 
each time around. (PO Box 12034 Seattle, WA 
98102) (David) 

DEATH BY STEREO-Day Of The Death (Epi¬ 
taph) 

With all the dramatic proclivities of this band, 
combining west coast hardcore, emo and even 
some metal (some of the licks are straight from 
the Iron Maiden songbook), it ends up being over¬ 
worked and overwrought. Efrem Schulz’s vocals 
project melodrama, but become overbearing 
(imagine a lower register Tony Sly from No Use 
For A Name). The surging opening track, “No 
Shirt, No Shoes, No Salvation,” a retort to Christian 
punk, is promising, even with the metal lead 
breaks but that song’s the highpoint. I’m sure 
there’s sincerity in what they’re doing, but it starts 
to get insufferable after awhile. (2798 Sunset 
Blvd., LA, CA 90026) 

DEATHREAT (Partners In Crime) 

A well above-average hardcore band and only 
a part-time proposition, since three of the mem¬ 
bers live in Portland now and play in Tragedy, 
while one of lives in NYC and one remains in 
Memphis. Anyway, all the tracks from their su¬ 
perb album, various 7”s and comps—far as I can 
tell, everything except the Prank 7”, which wasn’t 
that great, anyway. Not a weak track to be found. 
Tight and explosive hardcore with a decidedly- 
older influence, but working in their own sense of 
drama with slow/fast transitions. A potent setting 
for the pissed-off lyrics, expressed in harsh fash¬ 
ion. A powderkeg of non-stop rage. (4507 N. 
Gantenbein, Portland, OR 97217) 

DECIMATE-ln The Name Of A God (Blackfish, 
EP) 

Oppressive metal-core with bludgeoning riffs, 
expurgative, anguished vocals, a drum sound 
that’s over-reliant on double-pedal and tinny snare 
and pretty static sounding, overall. The acoustic 
interlude, “A Breath Of Winter,” was a last straw 
of sorts. Didn’t like this at all. (PO Box 15, Ledbury, 
HR8 1YG, ENGLAND) 

THE DEDICATION-Youth Murder Anthems 
(Deathwish, EP) 

Some formidable bawlin’ on this one... no, not 
balling, you pervert, bawlin’, as in emotion- 
drenched howlings from Rich Perusi. A collision 
of styles, mixing hardcore crunch, emo and even 
some Iron Maiden-esque touches—they can deny 
it all they like, but some of the guitar licks and 
busy bass-lines reveal that influence quickly. Per¬ 
haps a little bit melodramatic, but also exuding a 
passionate intensity, as well. (432 Morris Ave., 
Providence, Rl 02906) 

DEMONS-Come Bursting Out! (Gearhead, EP)/ 
Riot Salvation (Gearhead) 

Best stuff I’ve heard so far from the Demons... 
Both the EP and album were recorded awhile ago 
and are just getting a US release. Swedish guys 
with a rock h roll muse—what else is new—but 
there’s a driving punk sensibility. The guitars are 
nice and loud and the drums hammer home the 
beat. With the deeper-timbred vocals, it makes 
me think of the Candy Snatchers, although it’s 
not quite that crazed. The usual Detroit inspira¬ 
tions are there, as well—Iggy, Sonics Rendez¬ 
vous Band, etc... Still, these songs just plain move 
and pack an irresistable punch. Down and dirty, 
without going off into wankdom. (PO Box 421219, 
SF, 0494142-0988) 


THE DEPARTURE-A Necessity For Ruins 

Emotional rollercoaster? Something like that... 
The Departure combine full-throttle hardcore with 
a strong amount of melody. A beefy guitar sound, 
soaring, earnest vocals and arrangements that 
shift tempo and mood. In all honesty, the cheru¬ 
bic harmonies and squealing guitar chords make 
it a little too emo for my liking but there’s defi¬ 
nitely a high energy level for a song such as “Who 
Am I To Complain.” On the other hand, the swirl¬ 
ing title track is less-savory. I could see people 
into Hot Water Music, Small Brown Bike, etc... 
really liking this, though. (PO Box 19561, Boul¬ 
der, CO 80308-2561) 

DEVOTCHKAS-Live Fast... Die Young (Punk- 
Core) 

First album for this NYC band who’ve been 
around for awhile, with a number of lineup 
changes (in fact, on this recording they have a 
new vocalist, JJ). Early 80s UK influences, along 
with a smattering of early Lunachicks’ straight¬ 
ahead punk—OK, maybe that comparison is be¬ 
ing made because they’re all women and JJ has 
a dramatic set of pipes, but it's valid. Ultimately, 
the music is adequate, but unexceptional and JJ’s 
voice tends to overpower things a bit, although 
the lyrics are clearly a cut above the typical up- 
the-punx fodder, such as the anti-gun violence 
sentiments for “Like Animals.” Not that amazing, 
overall. (PO Box 916, Middle Island, NY 11953) 

DICKIES-AII This And Puppet Stew (Fat) 

Another blast from this band of astonishing 
longevity. The Stan Lee/Leonard Graves Phillips 
songwriting can still chum out ultra catchy tunes 
with goofy, yet crafty lyrics. The newer material 
isn’t as raw or brazen as earlier works, but Stan 
Lee provides better hooks than ever and still rips 
out smoking leads. In addition, Leonard’s ability 
to spin a yarn with hilarious rhyme schemes is as 
sharp as ever. One really can’t go wrong with The 
Dickies. (PO Box 193690, SF, CA 94119-3690) 
(David) 

DIMESTORE HALOES-Long Ride To Nowhere 
(Pelado) 

Looks as though this is it for the Haloes, a 
Boston area band who I never even saw play 
live—although, admittedly, they had something of 
a low profile ‘round these parts. Defiant outsiders 
beholden to no scene and proud of that fact. I 
actually have respect for such an iconoclastic 
approach. Heart-on-sleeve punk with both the req¬ 
uisite Thunders worship, as well as more straight¬ 
forward, gutsy pop material. Chaz Matthews has 
an engaging semi-snotty vocal style and a knack 
for both musical and lyrical hooks. (521 W. Wil¬ 
son, #C103, Costa Mesa, CA 92627) 

DIRTBOMBS-Ultraglide In Black (In The Red) 

HA! I get to review my fave album of the year! 
Okay, while I ripped Mick Collins a new one in my 
Screws review, this sweet platter is an entirely 
different animal. 13 shots of ultra-rockin soul and 
R&B covers ranging from Smokey Robinson to 
Stevie Wonder to Thin Lizzy to Curtis Mayfield 
and more! Raw, down and dirty but delivered with 
a deft touch, these incredible songs just ooze 
style, respect and soul. The perfect soundtrack 
for drinking, driving, fucking, dancing and LIVING. 

I recommend this album to anyone breathing— 
GET IT!!! (118 W. Magnolia Blvd, PO Box 208, 
Burbank, CA 31506) (Ryan) 

DISASTER STRIKES (Rodent Popsicle) 

An improvement from their split with Fallen 
Short... Disaster Strikes have undergone a num¬ 
ber of personnel changes. There’s still a myriad 
of styles and divergent musical influences as one 
hears straight-forward hardcore, emo and more 
melodic elements, particularly for “No Chance.” 
The leftist political message hasn’t been diluted, 
reflecting various members’ commitment to activ¬ 
ism and social change. “Scapegoaf remains a 
potent song and Tyranny” is a powerful leadoff. 
Not fitting any pre-set punk or hardcore mold. (PO 
Box 1143, Allston, MA 02134) 

DISCORDANCE AXIS/CORRUPTED/324 (HG 
Fact) 

DA gives us one short, fast thrash-induced 
ass-beating followed by five minutes of easy-lis¬ 
tening ambiance which never arrives. Corrupted 
rock like a migrating herd of hippopotamuses— 
ultra-slow, ultra-long and ultra-heavy. Two songs 
in 17 minutes. 324 are the easy winners here with 
two original straight-ahead rippers featuring a 
mind-bogglingly thick-ass guitar wallop and a 
cover of “Just Sit There” by Crumbsuckers, which 
serves no useful purpose whatsoever—what are 
you trying to be, the What Happens Next of Ja¬ 
pan??? Christ, one WHN per planet is more-than- 
enough, thanks. (401 Hongo-M, 2-36-2 YAYOI- 
CHO, NAKANO, TOKYO, 164, JAPAN) (Ryan) 

DISKONTO-There Is No Tomorrow (Retard) 

Swedish thrash... what else would you expect 
from these guys? Rough around the edges and 
the speed occasionally threatens to overtake ev¬ 


erything, but there’s still a hard, fast jolt in short 
installments. 24 songs in less than half an hour 
and with political lyrics, along with a good amount 
of sarcasm and self-deprecating humor. A raw 
attack, (c/o Altermark, Storgatan 22D, 75331 
Uppsala, SWEDEN) 

DISRUPT YOUTH-Lookln’ For Answers (Beer 
City) 

A compilation of sorts for an aggregation of 
Aussie troublemakers—10 tracks recorded in ’98, 
plus a pair of earlier T EPs and dishing out some 
bilious punk. Nasty scrappers playing in a loud/ 
fast vein and fairly tight, even as it threatens to 
fly apart. Scampering drums create a chaotic 
rhythm and it’s reinforced with a burning orneri¬ 
ness. Loutish vocals from Jim and a rough-hewn 
assault baring its musical knuckles. Lyrics run the 
gamut from pissed-off social commentary to wise- 
assed ruminations on their own drunken antics. 
Unleashing the fury. (PO Box 26035, Milwaukee, 
Wl 53226-0035) 

DONNAS-The Donnas Turn 21 (Lookout) 

If any of the Donnas were around in the 70s, 
they were infants, but their sound is certainly 
rooted in that era. Bubblegum-crackin’ hard rock 
played with seasoned verve and a textbook as¬ 
similation of AC/DC, Kiss, Runaways (of course), 
etc... Lyrics that go below the belt (in quite literal 
fashion)... it’s as if they saw the movie “Dazed 
and Confused” and want it to be 1976 again! Of 
course, there’s still a sense of clever packaging, 
especially if you’re familiar with their garage rock 
roots, before they became polished rock ‘n roll 
dolls. It’s still a pleasure, though... a guilty one, 
but a pleasure nonetheless. Tough, but catchy 
ditties and, even if one thinks that royalties should 
go directly to the Young brothers for “Are You 
Gonna Move If or “Midnite Snack,” so be it. Con¬ 
cise in execution, with only one song breaking 
the three minute barrier and that’s a poker-faced 
reading of Judas Priest’s “Living After Midnight,” 
another song originally released when they 
weren’t even in kindergarten, yet. Entertaining 
cheese. (PO Box 11374, Berkeley, CA 94701) 

DORKS (Man With A Gun) 

Oh no, I thought, with a name like the Dorks, 
it’s bound to be el-lameo pop/punk, especially 
when the press sheet touts that they’re fueled by 
“beer, chicks, parties and well... chicks.” But it 
was a little better than expected. The Dorks, from 
suburban Chicago, don’t break new ground with 
their melodic punk, but there’s a feisty buzz to go 
along with the hookiness and they nail it pretty 
damn well for “Out Of Time” and “Stayawhile.” 
I’m still not quite so sure if I await further devel¬ 
opments, though. (PO Box 15327, Boston, MA 
02215) 

DOWNWAY-Never Be Clever Again (Two-O-Six) 

Amid a flood of pop-punk tripe, Downway 
present an enjoyable, unusually tight and polished 
fourteen song bout of pop hooks, busy bass 
lines,and tempo change-ups that satisfy in the way 
only a good no frills, easy-on-the-substance me¬ 
lodic punk album can. An upbeat frenzy oozing 
from every pore with infectious numbers about 
relationships, skateboarding and boxer Mike 
Tyson present a light hearted full throttle romp 
into SoCal-style skaterock territory. In light of how 
little of this type of thing I can usually stomach, I 
was pleasantly surprised at how easily I could lis¬ 
ten to much of this album without getting thor¬ 
oughly nauseous, although the hook-hook-hook- 
harmony-hook scheme did begin to grate after a 
while. Good in medium sized doses when you’re 
in the mood for this sort of thing. Not bad at all. 
(8314 Greenwood Ave. North, PMB 102, Seattle, 
WA 98103) (Mike) 

DRAGONS-Rock N Roll Kamikaze (Junk) 

The Dragons’ studio albums have never quite 
captured their live energy (having seen them live 
and enjoyed their live disc) and “RNR Kamikaze” 
is no exception. Continuing to be an uneven stu¬ 
dio proposition. The rock ‘n roll cheese factor 
becomes almost intolerable for Three Steps From 
The Bar” and “Whoa Yeah.” Still, the garage/punky 
side connects for “Life Is Cheap,” “Kamikaze” and 
the speedy “Don’t Waste My Time.” The pop quo¬ 
tient works nicely on “C’mon.” I think I’d probably 
like the Dragons better if the tougher-nastier per¬ 
sonality was a lot more dominant... as it is, they’re 
a decent-enough band. Just not exactly the ka¬ 
mikazes advertised. (576 N. Bellflower, #338, 
Long Beach, CA 90814) 

THE DREAD-Bonnle & Clyde (Six Weeks) 

The first new album by this band in quite some 
time and they’re now a four-piece, with ex-Anti 
Flag bassist Andy Wright joining on guitar. Me¬ 
lodic punk with a lot of heart and guts. Burning 
with passion and fervor, particularly for “Chaos” 
and opening track “Lies You Hide Behind. ”“We’re 
Sick, ” meanwhile, sounds as though it borrowed 
from the Circle Jerks’ “When The Shit Hits The 
Fan.’’The songs are catchy as all hell, punctu¬ 
ated by buzzing guitars, ragged vocals and in¬ 


fectious singalong parts. You’ll want to play this a 
few times back to back. I did just that. Not some 
pre-packaged pop/punk swill, that’s for sure. (225 
Lincoln Ave., Cotati, CA 94931) 

DROPKICK MURPHYS-Sing Loud, Sing Proud 
(Hellcat) 

The first disc with the expanded lineup... the 
Dropkicks are more of a performing troupe these 
days, with 7 members, including two guitars, a 
bagpipe player and one who doubles on tin- 
whistle and mandolin. These days, the Irish mu¬ 
sical influences are an increasingly-pronounced 
element—jigs, traditional songs (“Wild Rover,” 
“Rocky Road To Dublin”), along with the always- 
present working class sensibility. Drinkin’ songs, 
labor songs and with a sharp lyrical eye. While 
it’s a lot more polished and accessible, the 
Dropkicks are still capable of delivering some 
rousing moments, such as the anthemic “Gaunt¬ 
let,” remake of “Caps and Bottles" and catchy 
“Ramble and Roll." They also got Colin from Cock 
Sparrer and the one and only Shane MacGowan 
to contribute vocals (although the latter sounds a 
bit out of it). Well-produced and played, although 
I kind of miss the pure punk of the early years. 
(2798 Sunset Blvd., LA, CA 90026) 

DROWNINGMAN-Still Loves You (Revelation, 
EP) 

This EP is the follow-up to last year’s excel¬ 
lent “Rock And Roll Killing Machine” album, and, 
thankfully, Drowningman haven’t changed their 
sound much. The band mixes up insane metalcore 
with melodic, almost radio friendly moments to 
create a sound undeniably their own. The lyrics 
and song titles are a hilarious, convoluted and 
bitter look into singer Simon Brody’s mind and 
they complement the jagged, almost bizarre- 
sounding songs perfectly. Five songs is a perfect 
length for this sort of sound, making this EP an 
even better listen than the last full-length. 
Drowningman are a shining star in the congested 
and thick worlds of metalcore, hardcore and emo, 
and hopefully their difficult sound won’t prevent 
them from becoming more recognized. (PO Box 
5232, Huntington Beach, CA 92615) (Greg) 

DS-13-Killed By The Kids (Havoc) 

Demolition hardcore from the hellions known 
as Demon System 13... on first listen, I was actu¬ 
ally gding “where’s the guitar distortion” but, after 
a few listens, the mix has grown on me. Raw and 
aggressive with a hard, fast early 80s American¬ 
ized sound, played full-tilt. Lyrics that express both 
serious and more whimsical sentiments and the 
band’s sense of humor is a key element. “Stold” 
talks about stolen riffs while shamelessly plun¬ 
dering the Circle Jerks’ “Red Tape.” A killer thrash 
instinct that’s on display throughout. (PO Box 
8585, Minneapolis, MN 55408) 

DUMBSTRUCK-And We All Fall Down (Six Two 
Five) 

Pummelling, pissed-off hardcore from the UK, 
a stirring follow-up to their 7”. Three ex-members 
of Ripcord, along with a hefty gentleman named 
Totters on vocals, who growls as though his bow¬ 
els are about to explode from excessive consti¬ 
pation. Production is a bit muddy (poor mix on 
the drums) but there’s plenty of impact from the 
loud guitar and rumbling bass and the mid-tempo 
“Pravda” mows over all in its path. Raging sounds 
from the UK. (PO Box 423413, SF, CA 94142- 
3413) 

DUMPSTER JUNKIES (Burnt Hairy Butt, EP) 

It’s got to be all the tourists that drive these 
Cape Cod residents bonkers. How else to explain 
the pure hatred and malevolence packed in the 
Dumpster Junkies’ blazing punk rush. Razor- 
sharp guitars, rage-filled vocals and lyrics that 
pull no punches. “Eat my shit you fuckin dick”and 
“I don’t give a fuck about you stupid pricks” are 
just two examples of the Junkies’ poetic approach 
to songwriting. “I Don’t Care,"on the other hand, 
is about wacking off to porn and a bit more direct 
than, say, the Who’s “Pictures Of Lily. ” Sarcastic, 
obnoxious and 100% in-your-face. I’d say that’s 
a good combination, but sensitive types might get 
offended. That’s their fucking problem. (7 Spin¬ 
naker St., Sandwich, MA 02563) 

EAST-WEST BLAST TEST (Slap-A-Ham) 

So Chris Dodge (Stikky/Spazz/Slap A Ham 
CEO) had been wanting to play with Dave Witte 
(Discordance Axis/Cosmic Hearse/Black Army 
Jacket) for a while, but they couldn’t get together 
while living on separate coasts. Finally Chris tells 
Dave to go ahead and lay down whatever he wants 
for drum tracks and send him the tapes. Dave 
lays down 27 short, fast, tight, technical beats and 
sends them to Chris who studies them and comes 
up with guitar and bass parts for the whole thing— 
add the occasional sample, vocal and sax riff and 
you’ve got a total ass-kicker which took me com¬ 
pletely by surprise as I was counting on this to be 
some sort of ego-trip jerkoff project. BAM BAM 
BAM—this fucker will knock you out in a hurry— 
great idea, great collaboration, great CD. (PO Box 



420843, San Francisco, CA 94142-0843) (Ryan) 

EASY ACTION (Reptilian) 

A case of the rock ‘n roll nasties as exorcised 
by Mr. John Brannon—yes, the guy who was the 
throat for Negative Approach all those years ago 
and then the Laughing Hyenas. Easy Action has 
John picking up guitar in addition to his vocal 
duties, joined by ex-Hyena/Necros bassist Ron 
Sakowski and two other recruits and it’s a hard- 
rocking jolt. The vocals are scary-sounding, a 
soulful, hurt bluesines bathed in echo and shar¬ 
ing space with the fired-up, straight-ahead punk 
meets rock ‘n roll arrangements. While “All Of The 
The Time” slows it to a crawl, most of the time, 
Easy Action stick with a tough, medium-paced 
drive—a feast of those vocals, beefy, snarling gui¬ 
tars and a propulsive backbeat. A sound honed 
by two decades of musical experience, but not 
polished or mellowing out one bit. (403 S. Broad¬ 
way, Baltimore, MD 21231) 

ELBOW DEEP/THREE FOUND DEAD-Split 
(Youth Enrage) 

Australian hardcore—Three Found Dead play 
in a speedy, early 80s vein, while Elbow Deep 
mix thrash and grind with heavier elements, as 
well as a fondness for wrestling and movie 
samples. High-energy fodder from both bands, 
though occasionally lacking in tightness or tim¬ 
ing. The LP, pressed on glow wax, is limited to 
200 copies and comes in a elaborate gatefold 
sleeve. There’s also an 84 track CD that includes 
the songs from the split, plus rough-sounding 
demos by each band, a demo by Regular Boys 
Haircut, a predecessor of these bands—raw and 
fast but otherwise not particularly memorable and 
a poor-sounding three song rehearsal demo by 
thrash band Spastic Van from ’98. (2 Megalong 
Cres., Campbelltown, NSW 2560, AUSTRALIA) 

ELECTRIC FRANKENSTEIN-The Buzz Of 1000 
Volts (Victory) 

After having revisited some of EF’s earlier 
singles and albums recently, I’d make the argu¬ 
ment that their more recent albums haven’t quite 
the same charge. Still not bad at all, though. 
They’ve embraced a decidely harder rocking vein 
since ex-Killing Time guitarist Carl Porcaro joined 
the fold. Echoes of the Dolls and ramalama punk 
certainly remain part of the equation, but there’s 
plenty of AC/DC and metallic fury, as well. But it’s 
all rock ‘n roll and Steve Miller’s rasp is formi¬ 
dable. So’s the band’s 1 -2 wallop and it’s that loy¬ 
alty to the monster chord that still makes me a 
fan. (PO Box 146546, Chicago, IL 60614) 

ENDLESS-With Everything Against Us (Da’ 
Core) 

Endless have got the tough-guy look, with the 
requisite basketball jerseys, athletic pants, ski 
caps, tattoose, et al and ooze NYHC from every 
pore, but they actually hail from the Pittsburgh 
area. They’re also quite good. Eschewing metal 
slog, although there’s the occasional breakdown 
and “Revolution” has a bit of the rap-core thing. 
But, in the main, Endless opt for a full-blitz thrash 
attack. Agitated vocals, agitated lyrics and plenty 
of burn. I’ll even overlook the zillionth cover of 
Twisted fuckin’ Sistah’s “We’re Not Gonna Take 
It” (does anyone ever do “I Wanna Rock”?). 
Pissed as fuck and in ‘yo face. Watch out for the 
bonus track at the end with a special appearance 
by Eric Cartman. (347 Grove St., McKees Rocks, 
PA 15136) 

ENEMIES/PITCH BLACK (Lookout) 

Both of these Bay Area bands operate in a 
darker corner of the punk spectrum. The Enemies 
add more of a rock undertow to their composi¬ 
tions and it’s sporadically-interesting. “Seize The 
Day,” unfortunately, drags out to the near-five 
minute mark. Energetic, yet coming up a little short 
and their album on New Disorder was better. Pitch 
Black fare better with a hard-charging punk at¬ 
tack. Hints of early 80s California stuff done at a 
good pace and with an edgy, charged ambiance. 
Looking forward to hearing more from this band. 
(PO Box 11374, Berkeley, CA 94701) 

ENSIGN-The Price Of Progression (Nitro) 

A tough one... Ensign have, indeed, pro¬ 
gressed into new regions and they’re increasingly 
metallic. Melodic, as well... while many hardcore 
bands have returned to the fast, stripped-down 
roots, Ensign take a wider sweep with heavy 
riffage, dramatic arranging and intense, personal 
lyrics. A blending of influences. The May Con¬ 
spiracy,” for good or bad, sounds quite a bit like 
Snapcase during the intro. While well-crafted, I 
can’t say it grabs me the same way their earlier 
material did. (7071 Warner Ave., Suite F, PMB 
736, Huntington Beach, CA 92647) 

ENTOMBED-Uprising (Metal-ls) 

Along with the mini-album on Man’s Ruin, 
“Black Juju,”Entombed are on an upswing after 
the lackluster “Same Difference.” A heavy-duty 
longplayer meant to be cranked up really high, 
as Slaughter & The Dogs once exclaimed. En¬ 


tombed sound inspired as they pound their way 
through classic power metal terrain, with Sabbathy 
passages on such songs as “Say It In Slugs "and 
The Itch.” “Won’t Back Down” operates in a 
thrashier mode. “In The Flesh "introduces organ 
for a brooding, dramatic effect. Includes three 
bonus tracks recorded after the album. Something 
of a throwback, for sure, but a welcome antidote 
to the droning sludge that passes for most metal 
(or “hard” music) these days. It’s as if Entombed 
have remembered their ass-kicking roots and fol¬ 
lowed the urge to get back to basics. A savage 
uprising, indeed. 

ERASE ERRATA-Other Animals (Troubleman 
Unlimited) 

Angular no-wave rhythms, trumpets, and art 
geeks oh my! Hell yeah this is some good noisy 
shit. I guess people besides myself listened to all 
those jammed out jazz-punk records from Sac¬ 
charine Trust and other SST bands back in the 
‘80s. Definitely sounds like it could’ve come 
screaming out of a no-wave bill with Teenage 
Jesus & The Jerks and James Chance & The Con¬ 
tortions circa 1980. If that makes you want to 
shove a nail file up your nose and go hide in the 
corner to beat off to your Exploited records, I’ll 
understand, but I’ll know deep in my heart that 
you’re missing out on the good shit. If you like 
this style of music you’ll dig this record, if you 
don’t, you won’t. I dig it so I do. (16 Willow St., 
Bayonne, NJ 07002) 

ETA-No Faith (Deranged) 

Epileptic Terror Attack’s second album (they 
also have a recent split LP with Tear It Up) and 
no disappointment yet. Hard-hitting and catchy 
with an old-school influence but not sounding 
dated to these ears. The title track offers a change 
of pace, with a pounding mid-tempo rhythm and 
some damaged guitar chords, stretching out to 
over four minutes without losing momentum—OK, 
maybe it’s a bit excessive but what’s wrong with a 
little deviation from formula? Hard-skating, anti¬ 
social, pissed off Swedes. What more could you 
ask for? (PO Box 543 Stn. P, Toronto, ON M5S 
2T1) 

EUCUD-The Wind Blew All The Fires Out (Sec¬ 
ond Nature) 

Can you say At The Drive In? Well, so can 
Eulcid. Of course, they can also say a lot of things, 
and most of those other things are good too. As 
they claim, they do have the early-90s DC influ¬ 
ence kicking around in their sound, but they also 
sound like a lot of newer progressive hardcore 
stuff too. A lot of cacophonous noisy arrangements 
with tight rhythmic grooves and a strange sound¬ 
ing lead singer make this a worthwhile record, if 
not necessarily one that is easily digested upon 
the first listening. I suggest that tyou try throwing 
it in the stereo while you’re cooking or cleaning 
your room and just sort of absorb it the first few 
times you play it. After the first two or three spins, 
it should start to speak to you a little more clearly. 

I particularly enjoyed the tribal-sounding drum¬ 
beat which opens “Forcing Forever Stopping For¬ 
ever.” The guitar playing is also nothing short of 
extraordinary throughout the album. I’m not sure 
if these guys would list them as an influence, but 
they remind me of Saccharine Trust a little in the 
way that the singer seems to be reading/singing 
poetry which engages in a sometimes challeng¬ 
ing dialogue with the instrumentation. I can’t wait 
to see if they can pull it off live. (PO Box 11543, 
Kansas City, MO 64138) (Snotty Scotty) 

EVERYTIME I DIE-Last Night In Town (Ferret) 

No, no, no! I refuse to engage in any more of 
this wannabe Botch metalcore bullshit. Sure, if I 
suspend all disbelief and allow myself to get 
caught up in the volume, “crazy” guitar noodling 
and manufactured chaos, I can force out a head 
bob or random belch of interest. But, come on, 
Every Time I Die is about as real as David Lee 
Roth’s hairpiece. (341 4 th St., #03, Jersey City, 
NJ 07302) (Jason) 

THE EX-Dizzy Spells (Touch & Go) 

For those of you who don’t know who The Ex 
are, they’re a Dutch post-punk band that’s been 
kicking around since the late ‘70s. Like a lot of 
early punks, The Ex have constantly been search¬ 
ing for new sounds and trying to avoid being a 
punk rock clichb. Consequently they utilize a lot 
of influences ranging from African rhythms to dis¬ 
cordant alt-jazz. If you want some idea of who 
they sound like, forget it, they sound like The Ex. 
The only peers they have are art-punk bands like 
Sonic Youth or Fugazi, both of whom they’ve 
toured and collaborated with. They’re also anar¬ 
chist squatters, but unlike, say Chumbawumba, 
The Ex have just kept on doing their own thing 
regardless of the prevailing trends. This is intel¬ 
lectually and emotionally intense music that defi¬ 
nitely requires your full attention. If you’re a fan, 
you already know that anything The Ex put out is 
going to be challenging and unique with a lot of 
improvisational elements to it. If you’re not famil¬ 
iar with them, I’d say this is as good an album to 


start with as any because each album has its own 
sound anyway. (PO Box 25520, Chicago, IL 
60625) (Snotty Scotty) 

EXCLAIM-Critical Exploder (Sound Pollution) 

Insane-sounding hardcore from Japan. Ultra¬ 
fast and heavily distorted, playing as though they 
have electrodes attached to several key body 
parts and the juice has been turned up a few volts. 
Maybe a little noisy for my tastes, at times, but 
the band’s unbridled rawness definitely captures 
one’s notice. An earlier EP, “Out Of Suit,” is in¬ 
cluded on the CD and the final track is a cover of 
Gang Green’s “Sold Out.” In the early 80s, there 
was a joke about Black Flag killing Adam and The 
Ants dead or something like that. I could think of 
a few emo or pop/punk bands that would suffer 
the same fate at the hands of Exclaim. (PO Box 
17742, Covington, KY 41017) 

THE EXPLOSION-Steal This (Revelation, EP) 

A quickie 5 song EP from The Explosion. Bright 
and catchy punk, as usual, and sounding a little 
rougher, production-wise (which is fine). Includes 
their semi-cheesy cheerleading theme song 
“E.X.P.L.O.S.I.O.N.," which makes me think one 
of 'em has some Bay City Rollers records in their 
collection. Or maybe “East End” by the Cockney 
Rejects. Or both. Tunefulness along with the vol¬ 
ume and ‘Turnaround” gets a tad poppier. Only 
quibble is the drumming on “Dotted Lines”(by fill- 
in Andrew Black) sounds a little wooden on the 
thrashy parts. (PO Box 5232, Huntington Beach, 
CA 92615) 

EYELINERS-Sealed With A Kiss! (Panic But¬ 
ton) 

One night a couple years ago I ended up driv¬ 
ing in a car from New Brunswick, NJ back to Bos¬ 
ton with Aly, Joe from the Tampoffs and Erik from 
Dillinger Four and we got into an extensive and 
heated argument about whether the Donnas were 
a worthwhile band or if they were all style and no 
substance at all, or if it even mattered. I’m not 
sure why the point was worth arguing. I only bring 
it up because the new Eyeliners record sort of 
pisses me off in the same way (without the oh-so- 
fucking ironic-but-not-really cock rock leanings). 
I’ve liked them ever since their first tour through 
Minneapolis because, goddammit, I like life-of- 
the-party poppy punk rock when it rocks and it’s 
got some balls (or, in this case, ovaries). But ev¬ 
ery time I’ve seen the Eyeliners since, and every 
record since, it seems like the sound has gotten 
more generic at the same time that their outfits 
got more hipster. There’s a few catchy as shit 
songs and some boring stuff and some real stink¬ 
ers (including a Ben Weasel duet that sounds like 
over-producer Ryan “NOFX” Greene left to go buy 
a really big sandwich and forgot to tell anyone 
that there was a reason he was getting paid—it 
took me 3 listens to “My Brain Hurts” to get my 
soul back). The lyrics are dumb to the point that I 
wish some of them were a joke. Yet, at the same 
time, I wouldn’t mind this in the CD changer at a 
party if people danced like Molly Ringwald in The 
Breakfast Club. It’s unfortunate, because if this 
record was a little rawer and a little more inspired, 
it could be pretty damn good, but I understand it 
takes a while and a lot of hair spray to get your 
hair to do THE SAME FUCKING THING THAT 
EVERYONE ELSE’S HAIR IS DOING THIS 
WEEK. Too many punk records regardless of 
subgenre or gender end up in the “if ya like 
blahblahblah-punk then you’ll like this record,” and 
this one is no exception. Like cheesy girl pop- 
punk? This is definitely touch-above-average 
cheesy girl pop-punk. (PO Box 148010, Chicago, 
IL 60614-8010) (Tigger) 

FACE OF CHANGE-Keep The Balance 
(Soulforce) 

Japanese band with a quite Americanized 
approach—a combination of sweeping youth crew 
hardcore, along with some more melodic and 
heavier moves. I guess you can’t call it revival¬ 
ism since they’ve been a band since the late 80s. 
Can’t say it’s breaking a lot of new ground, but it 
can’t be easily dismissed, either. More anthemic 
than chugging and that’s a good thing, in my book. 
(Apartado de Correos 18 199, 28080 Madrid, 
SPAIN) 

FACET-Adult Comedy (Not Bad) 

Combo of older emo, driving punk and a little 
bit of Nirvana-inspired rock (though a subtle part 
of it). Although the occasional additon of sax from 
vocalist Nick seems a bit out of place, there’s little 
else to complain about. There’s an urgency, a 
burn, an edginess that comes off without any feel¬ 
ing of contrivance. Emotional music doesn’t have 
to be boring or devoid of power, as The Facet 
prove here. (PO Box 2014, Arvada, CO 80001) 

FADED GREY-A Quiet Time Of Desperation (In¬ 
decision) 

A slick double-barreled blast of perfectly 
crafted Dag Nasty-tinged melodic ire and dead- 
on lyrical insight culminates in one of the most 
promising releases of the new year. An acces¬ 


sible outburst of relentless, precise layered mu¬ 
sicianship and decipherable, sturdy vocal work 
supplies an infectious, vital audible force to voice 
articulate gripes and woes that prove the 
byproducts of a fast moving society. The hope¬ 
lessness and frustration in the toil and daily grind 
of the minimum wage work scheme (“Dollars and 
Sense”), the persecution of those who live 
lifestyles deemed immoral or taboo—a lyrical nod 
to the Matthew Shepard tragedy (“Scarecrow”), 
separation, alienation, and ill will in the compara¬ 
tively miniscule hardcore/punk scene (‘The Great 
Divide”), a criticism of wholehearted pessimism 
and cynicism (“Blind To Blue Skies”), the social 
isolation and irrational paranoia felt in fast paced, 
media fueled 21 st century suburbia (“A Quiet Time 
of Desperation”), the horror of the shattered fam¬ 
ily (“Makeshift Family”) and a witty take on the 
time honored “keeping it real” ethos (“Remainder 
Pt.2”) are some of the subjects articulately con¬ 
fronted here. The riveting riff blasts and drum bat¬ 
tery provides an adept shot of musical rancor, and 
the hooks and interwoven outbursts of melody 
here rival those of the best melodic hardcore/punk 
bands today. A masterful wielding of thought pro¬ 
voking insight, and fierce, sweeping, uncondition¬ 
ally memorable music. Excellent. (PO Box 5781, 
Huntington Beach, CA 92615) (Mike) 

FAMILY DOG-SoCal Hardcore (El Pocho Loco) 

Just what the title states, only it’s fuzzy, raw 
thrash-core from this band featuring the ex-gui¬ 
tarist of Dead Fucking Last, Monty Messex. In 
retrospect, DFL were an underrated band, as their 
sound harkened a return to the loud/fast basics 
and Monty continues in a similar vein with this 
unit. Not taking itself too seriously, although a 
theme of alienation and non-conformity certainly 
runs through the lyrics. Reveling in snotty atti¬ 
tude and buzzsaw riffing, proudly claiming that 
“hardcore music is for me.” A cover of Social D’s 
“Playpen” pays tribute to the roots. Authentic in 
spirit and execution. (3838 Jackson St., Suite D, 
Riverside, CA 92503) 

FARAQUET-The View From This Tower 
(Dischord) 

Like fellow DC’ers The Dismemberment Plan, 
Faraquet take jazz, punk, rock, god-knows-what- 
else and present it in a way that would make early 
NoMeansNo fans proud. Loud, boisterous and 
non-danceable (unless you consider an epileptic 
fit a dance), the music is nerdy (like the band mem¬ 
bers), disjointed and unapologetic for it. First pro¬ 
duction job by J Robbins I’ve heard that didn’t 
make the band sound like Jawbox. (3819 Beecher 
St. NW, Washington, DC 20007) (Scott) 

FARTZ-What’s In A Name? (Alternative Ten¬ 
tacles) 

The return of the mighty Fartz. Granted, it’s 
just a re-recording of their old stuff, plus a cover 
of Motorhead’s “Iron Fisf (along with their kickass 
take on Sabbath’s “Children of the Grave”), but 
they hardly sound as though they’re going through 
the motions. Blaine Cook’s raspy yowl remains 
in-tact and the Fartz’ fast-paced hardcore with 
metallic shadings still kicks the ‘ol tailbone. Re¬ 
maining pissed off about racism, religion and gen¬ 
eral ignorance—sad how what they sang in the 
early 80s still holds true. People have differing 
opinions about old bands re-forming but I say go 
for it if you can pull it off. (PO Box 419092, SF, 
CA 94141-9092) 

FATAL FLYING GUILLOTEENS-The Now Hustle 
For New Diaboliks (Estrus) 

A conversion of different elements here... 
nervy math rock, blues/garage primitivism and 
post-punk angst and angularity. And it all works. 
There’s a tension and release in the sound, but 
they’ve also got soul and grit. Wound-up, wired 
rock music straddling the line betweeen geekiness 
and bravado. No shock that Tim Kerr is at the 
controls, as the Guilloteens’ roots-reverent 
sounds are a good match for his ever-skillful guid¬ 
ing hand and the rough-hewn production en¬ 
hances the experience. Simultaneously, there’s 
an air of familiarity, but also some jarring twists 
and turns along the way. (PO Box 2125, 
Bellingham, WA 98227) 

FAT DAY-Cats Of The Wild (100% Breakfast) 

Off-the-wall jazz/spazz-core... definitely a dif¬ 
ferent take on the DIY punk aesthetic, as Fat Day 
embrace much more of an experimental vibe. 
Short, jagged shocks at a high speed with hyper¬ 
yelp vocals, along with offbeat interludes. A herky- 
jerky ride, though more spectacle than memorable. 
(PO Box 381804, Cambridge, MA 02238) 

FEAR-American Beer (Hall Of Records) 

In all honesty, I didn’t have high expectations 
for the latest installment of the Lee Ving saga and, 
while “American Beer” won’t make you forget ‘The 
Record” or their appearance in “Decline,” it’s a 
competent slice of punk orneriness. Lee might be 
middle-aged and he’s the only original Fear-mon¬ 
ger left at this point, but he ain’t mellowing. The 
vocals are a bit gruffer, but remain resonant. An 



abrasive, blues-soaked instrument and the blues 
figures into the mix, most obviously with their take 
on “I’m Your Hoochie Coochie Man” and the oc¬ 
casional harp-blowing. A stew of punk bile, rock 
‘n roll and even jazzy bits. Granted, “Hard ‘Cotto’ 
Salami” and “I Don’t Care Without You” are going 
into retread/update territory, but the latter shows 
a kinder, dedicated (if not gentler) Lee expound¬ 
ing the merits of marriage. Who’da thunk it. (PO 
Box 69281, West Hollywood, CA 90069) 

FEDERATION X-Amerlcan Folk Horror (Estrus) 

Yikes...averaging over 5 minutes per song 
tells me one of two things: 1. You are musical 
geniuses whose songwriting ability surpasses that 
of mere mortal bands OR 2. You just THINK you 
are. These guys aren’t all bad, but they’re not try¬ 
ing hard enough—essentially there are seven 
tracks, each track consisting of one riff which is 
played over and over and over and over again. 
They do have a somewhat-foreboding stripped- 
down Quadrajets thing going on which I like quite 
a bit. Maybe they’re good live after six beers, but 
right now in my bedroom with a glass of milk 
they’re just making me wish this album had twice 
as many songs of half the length of these go-no- 
where “epics”—maybe next time. (PO Box 2125, 
Bellingham, WA 98227) (Ryan) 

FIELDS OF FIRE-Keep It Alive (Phyte) 

Unabashed youth-crew/posi hardcore taking 
more than a few pages from the Uniform Choice 
songbook, to name one obvious example, al¬ 
though one song specifically mentions about how 
they live in the present, not “back in the day.” Not 
incredibly original, but peppy, upbeat and ener¬ 
getic and, even if Ben strains a bit when he tries 
to actually sing on occasion, there are some 
catchy songs here. “I Can’t Believe” has a solid 
hook. 8 new songs and 7 from a previous 7” re¬ 
lease. (PO Box 90063, Washington, DC 20090) 

59 TIMES THE PAIN-Calling The Public (Burn¬ 
ing Heart/Epitaph) 

A continuing progression... while looking to 
the past for inspiration. More Clash-anthemry and 
garage/pop/rock ‘n roll than in the past. “Room 
With A View," for instance, has a Kinks-inspired 
flavor. One song adds some horns for a sound 
reminiscent of the Members. Sharp and catchy 
throughout. It’s quite a shift from their hardcore 
origins (an earlier album that I have, “More Out 
Of Today,” is a straight-on hardcore album), but 
the heart’s still there. (2798 Sunset Blvd., LA, CA 
90026) 

FILTH OF MANKIND-The Final Chapter (HG 
Fact) 

Doomy metal band from Poland... gutteral 
vocals and mixing ominous, slow ‘n pounding ar¬ 
rangements with the occasional outburst of 
speedier, crust-fueled aggression—the latter is 
the case for “Everyday Hell” (actually the song 
has a Polish title, but they have translations) and 
“Bastard.” Occasionally a little ponderous or 
drawn-out, but it doesn’t completely degenerate 
into gothic tedium nor death-metal mindlessness. 
Politically-fueled lyrics, as well. (401 Hongo-M, 
2-36-2 YAYOI-CHO, NAKANO, TOKYO, 164, 
JAPAN) 

FIREBALLS OF FREEDOM-Welcome To The 
Octagon (Estrus) 

Spirited, soulful liberation rock, once again 
(well, they ARE the Fireballs of Freedom, aren’t 
they?). Unhinged rawk that channels the MC5 and 
Deep Purple into a sometimes-potent amalgam¬ 
ation, although “Vs. The Universe” slows things 
down too much and is an unsatisfying conclusion. 
Most of the time, though, it’s fried-out fun. (PO 
Box 2125, Bellingham, WA 98227) 

FLATUS-Blindsided (Black Pumpkin) 

Melodic fast punk with catchy melodies. The 
vocal harmonies, the guitar leads, and the sound 
of the album reminds me of “Against The Grain” 
era Bad Religion which isn’t a bad thing in my 
house. They also have some songs which have a 
more commercial punk rock sound. Sometimes 
they come across as too polished, which is a 
shame because I remember liking the dirtier sound 
on the last album. “Responsible Man’’even has a 
radio-friendly sound to it, but “Dealer” more than 
makes up for it by rocking out the metal riffs. 
Sometimes the vocals bring down an otherwise 
good song with trite lyrics. That and the more 
mersh 80s hard rock-sounding songs kind of turn 
me off from this album, but I really like the faster 
songs like the title track and the hard rock h roll 
of songs like “Low Class Act.” I just wish they 
would spare us from crap like “Rearview Mirror.” 
(PO Box 4377, River Edge, NJ 07661-4377) 
(Snotty Scotty) 

FLESHIES-Kiil The Dreamer’s Dream (Alterna¬ 
tive Tentacles) 

A boisterous combination of punk and harder- 
rockin’ fodder, along with some provocative titles 
and lyrics. Sarcastic and scathing and not too en¬ 
amored of the cops, for one thing. The leadoff 


track is “What If We Arm The Homeless.” “Led 
Fuckin' Zeppelin Man” is a gloriously-tawdry 
rocker. Vocalist Johnny has a big mouth and an 
over the top style appropriate for the band’s know¬ 
ing flash. (PO Box 419092, SF, CA 94141-9092) 

F-MINUS-Suburban Blight (Hellcat) 

Alienated, agitated hardcore fuckin’ punk rock. 
No other way to describe the volatile contents of 
this disc. F-Minus are an underrated band, in my 
opinion... anyone who likes raw, aggressive 
hardcore have no excuse for ignoring this band. 
All four members contribute vocals and lyrics and 
there’s an overriding theme of utter disgust and 
contempt for society in general and those who 
have impacted their lives in a negative manner. 
“Capital Murder” states their opinion on the death 
penalty in pointed fashion and “Vultures” does the 
same concerning free marketeers. The latter song 
also has a catchy melody line and killer guitar 
solo. Short and sweet... er, make that short and 
bitter. As was the case with F-Minus’ first album, 
it clocks in well under half an hour but it’s a com¬ 
plete work. A blazing work, at that. (2798 Sunset 
Blvd., LA, CA 90026) 

FOAMERS-Six Pints None The Wiser (Tent 
City) 

When I used to work out at the Y, they’d play 
the wretched top 40 station and I had to hear that 
puke-inducing song “Kiss Me" by Sixpence None 
The Richer (a stupid Christian band, by the way), 
so this title made me laugh. The Foamers do a 
good job of mixing scrappy punk, pop and tradi¬ 
tional ska. A British band, but the album was re¬ 
corded in NYC with help from assorted pals on 
horns, keyboards and backing vocals. A rough- 
hewn DIY feel and witty lyrics. (101 W. 23rd St., 
Box 2341, NY, NY 10011) 

FORGOTTEN-The Singles Collection (Bad 
Dog) 

European release of this Bay Area band’s 
singles, comp tracks, etc... and a fine collection 
it is. Punk traditionalists, street-punks, whatever 
you want to call it... the emphasis is on stirring, 
catchy songs played at a medium to fast pace 
and with an abundance of chant-along choruses, 
pealing guitar lines and big ‘ol hooks. Still can’t 
get enough of “Class Separation,” although that’s 
not the only song of note here. And some of these 
tracks are tough to track down, these days, so 
that makes the disc that more useful. Upbeat fod¬ 
der to get the boots (or sneakers) tapping. (PO 
Box 61 06 41, 10937 Berlin, GERMANY) 


FORWARD-We Need The Truth (HG Fact, EP) 

Punk, hardcore and rock ‘n roll in four high- 
powered doses. Ishiya’s vocals are similarly over- 
the-top. The songs occasionally meander and it 
might be a bit more cock-rocky than fans of Japa¬ 
nese hardcore might appreciate. I think it’s pretty 
good, myself, although I wouldn’t swear undying 
allegiance to it or anything. (401 Hongo-M, 2-36- 
2 YAYOI-CHO, NAKANO, TOKYO, 164, JAPAN) 

4 IN THA CHAMBER-Exlstence (Da’Core) 

Heavy-core played at a mainly medium pace 
(the one thrash attempt is very clumsy-sounding), 
but with more melody than a lot of bands working 
this region of hardcore. And there’s also none of 
this my crew’s gonna beat up your crew stuff, ei¬ 
ther... “Hated At Home,” in fact, states ‘luck you 
and your clique and your crew.” The title track is 
a renouncing of religious belief. Not the standard 
tough-guy sound, even with some of the musical 
trappings. It’s not really the style of hardcore I’m 
into, but this isn’t lunk-headed fodder, either. Kind 
of refreshing, in a way. (347 Grove St., McKees 
Rocks, PA 15136) 

FOUR LETTER WORD-A Cold Day In Hell (Sus¬ 
pect Device, EP)/The Band That Time Forgot 
(JSNTGM, EP) 

First, a little background on this underrated 
Welsh band... they got screwed. They had two 
albums released on BYO in the states and then it 
turns out the management company of a shitty 
boy band called Four Letr Word, who don’t even 
exist anymore, ordered BYO to recall 4LW’s discs 
or face legal ramifications... anyway, Four Letter 
Word fight on, defiantly, with a new EP and a re¬ 
issue of their first EP, “Words That Burn,” on lovely 
lime green vinyl, adding a few unreleased songs 
and a spoken word piece from Andy of JSNTGM 
Records that describes 4LW’s difficulties and goes 
on to castigate the music biz in general (an easy 
target, of course). Two solid releases, here... 
super-catchy pop/punk with substance and an 
engaging vocal presence from Welly (kind of a 
combination of Billy Bragg and Slade from New 
Model Army), along with perceptive, incisive lyr¬ 
ics. Burning/ringing guitars, gutsy arranging and 
gigantic hooks. “Cold Day” includes a cover of 
Dag Nasty’s “One To Two.” Give this band your 
support and give a middle finger to music biz para¬ 
sites. (Band : 1 Aberdulais Rd., Gabalfa, Cardiff 
CF14 2PH, Wales, UK) 

FOXYMORONS-Rodeo City (American Pop 
Project) 

Now here is a truly interesting record. It is be¬ 


yond clichd to draw comparisons to the Velvet 
Underground and Big Star but if the shoe fits... 
The highest compliment I can possibly pay to this 
record is that each song has its own vivid per¬ 
sonality. Ponder for a moment how difficult that is 
to achieve. These tunes are catchy and hummable 
yet still manage to be thought provoking. If com¬ 
mercial radio wasn’t full of fluffy pap to take up 
space between commercial breaks, this duo would 
reign supreme. In ten years bands will name drop 
the Foxymorons to sound legitimate. (PO Box 
2271, San Rafael, CA 94912) (David) 

FRACAS-A New Host Of Torment (Calendar Of 
Death) 

Dark, gnashing punk drawing some inspira¬ 
tion from the Misfits, especially in Joe Franke’s 
low-timbred vocals and the harmonies. Davey 
Havoc from AFI contributes backing vocals on one 
song and they also sound a little like that, without 
the bombast or melodrama. While Joe’s voice can 
occasionally be a tad overbearing, there’s noth¬ 
ing wrong with the band’s rough ‘n tumble sound. 
(1431 A Park St., Alameda, CA 94501) 

THE FRISK-Rank Restraint (Adeline) 

Jesse Luscious (ex-Blatz/Criminals) is back 
with his latest project that also involves Zach 
Hunter from the Nerve Agents. Not easy to pin 
down—anthemic punk, some west coast elements 
and a hint of the Ruts' rhythmic complexity. Jesse’s 
snarl is instantly-identifiable and the band bal¬ 
ance muscularity with skill. Includes an updated 
take on the Clash’s “Know Your Rights” to express 
some recent events and they give new life to a 
so-so track from “Combat Rock.” Definitely on the 
right track. (5337 College Ave., #318, Oakland, 
CA 94618) 

FROM ASHES RISE 

I know some of you hardcore purists don’t like 
CD’s. But this 32 song CD is an amazing deal... it 
includes From Ashes Rise’s first, self-titled album, 
an earlier 7”, a Discharge cover (“Hell on Earth”— 
yeah!!) and a brand new album called “Silence.” 
Dramatic, powerful hardcore flowing from crush¬ 
ing heaviness to blinding speed bombs, with a 
harsh, foreboding ambiance but shards of som¬ 
ber melody glistening off the fester, as well. Not 
too cheery a world vision and it makes sense that 
this disc is the soundtrack accompanying my read¬ 
ing of Thomas Frank’s excoriation of free market 
worship entitled “One Market Under God.” From 
Ashes Rise put such cynical sentiments to mu¬ 
sic, disillusioned with a world of increasingly-dif- 
ficult survival, slave-like employment, increasing 
poverty and economic disparity and the oppres¬ 
siveness of power. Fragmentary in nature 1 , but 
making a cogent point. The punishing musical at¬ 
tack is equally cogent. (7038 Bonnavent Drive, 
Nashville, TN 37076) 

FUCK ON THE BEACH-Endless Summer (Slap 
A Ham) 

Something tells me if you brought FOTB’s CD 
to play in your boombox on the beach or by the 
pool or whatever, instead of, say, the Beach Boys’ 
“Endless Summer,” it might tend to clear the place 
out rather quickly. And that’s music to my ears, 
so to speak. Scalding thrash, grind, punk and 
metal delivered with hammer-wielding impact. 
This Japanese three-piece definitely have that 
over-the-top, unhinged ambiance and come on 
hard and fast, save for the slow ‘n doomy “Ride 
On Timing.” The antithesis of lite summer fare or 
any other lite fare and there’s definitely a place 
for that in my universe. (PO Box 7337, Alhambra, 
CA 91802-7337) 

FUGAZI-The Argument (Dischord)/Furniture 
(Dischord, EP) 

Two new Fugazi releases and their most 
straight forward-sounding material since “Kill 
Taker.” Also my favorite recordings by the band 
since that one, especially “Furniture.” Let’s start 
with that one... a three track EP and the title track 
dates from the band’s earliest days, but hasn't 
appeared on an official release (it was on, their 
first demo in 1988). A tensile, upbeat rocker given 
a vibrant reading and that’s followed by the solid 
instrumental “Number 5” and explosive “Hello 
Morning.” Their most fired-up sounding release 
in many years. ‘The Argument” also has its share 
of firepower, particularly for “Full Disclosure,” “Ex- 
Spectator” and “Epic Problem.” It’s good to hear 
Fugazi turn it up again, although there’s still me¬ 
lodic nuance, such as the “oooh” backing harmo¬ 
nies for the former. Even the quieter songs, such 
as The Argument” and ‘The Kill,” have a below- 
surface tension. “Stranglelight” adds some sawin’ 
cello ala The Beatles’ “Walrus.” The rhythms are 
tight and dynamic, with the addition of a second 
drummer for a number of tracks. Who’d believe 
that Fugazi would have lasted 14 years, given 
the mortality rate of all their previous bands. But 
they remain a potent force and continue to create 
striking music. (3819 Beecher St. NW, Washing¬ 
ton, DC 20007) 

FUN PEOPLE-The Art(e) of Romance (Little 





Deputy) 

Nineteen songs and almost as many genres 
are slammed out by these Argentine madmen. 
Some songs sound like indie-pop, others sound 
like old-school hardcore, and still others have a 
late 1970s punk rock sound to them. One song 
even sounds like Unsane with Roy Orbison sing¬ 
ing. The album maintains a good loose garage¬ 
like quality throughout while making hard right- 
turns, u-turns, and flips through every rock n’ roll 
genre of the past thirty years. There’s even some 
heavy metal and bolero thrown into the mix. Most 
of the songs and the liner notes are en Espanol, 
but there are few songs in English and one line in 
French. With my rusty Spanish I could at least 
tell that the lyrics are often political and focused 
on worker’s rights issues. What makes the band 
stand out though, is the fact that they’re a tight 
rock combo that’s versatile enough to absorb a 
lot of influences without sounding like an awk¬ 
ward cut-and-paste of different styles. There’s a 
definite continuity and a refreshing individuality 
throughout the album. Also, if it makes a differ¬ 
ence to you, Steve Albini produced the record and 
it has raw sound that he’s known for. Apparently 
these guys are huge on their home continent and 
their back catalogue is going to be released in 
the U.S. soon. (PO Box 7066, Austin, TX 78713) 
(Snotty Scotty) 

FUNERAL (EP) 

Not the old LA punk band—this Funeral is from 
Portland, has Todd from Tragedy and Deathreat 
on drums and sounds more than a little like early 
Discharge, along with some faster thrash thrown 
in. Rabid vocals, raw production and disgusted- 
with-the-world lyrics. Angry and pissed-off sound¬ 
ing, just the way I like it. (PO Box 40113, Port¬ 
land, OR 97240-0113) 

GASOLINE-Fake To Fame (Estrus) 

No jokes about combustibility, explosiveness 
or even how fucking expensive it is for me to gas 
up the ‘ol Toyota, which happens to be a car made 
by a company from Gasoline’s native land. Nope, 
just the music and it’s pretty damn tasty. Garage- 
primitive but there’s a little bit of soul, blues and 
jazz in their rockin’ stream, starting with the get- 
gone Yardbirds-style instrumental, “Monkey 
Tone.” You can also hear bits of Cream and Stax/ 
Volt soul in there as strained through their own 
stripped-down interpretation. Closing cut “Boogie 
Wrench” jumps ahead in time, a bit—an acous¬ 
tic-flavored track that takes its muse from “Led 
Zeppelin III.” Classic rock without the graybeard 
ambiance. No idiots with facial hair telling you 
what it was like at Woodstock, baby. Rewed-up, 
rough and soulful as fuck. (PO Box 2125, 
Bellingham, WA 98227) 

GAZA STRIPPERS-1000 Watt Confessions 
(Lookout)/Electric Bible: The New Testament 
(Triple X) 

The Gaza Strippers, that midwest rock ma¬ 
chine, roll on. OK, that’s an incredibly cheesy 
opening tag, but, well, there’s a certain amount of 
knowing cheesiness that comes with the pack¬ 
age. “1000 Watt Confessional” is their second full- 
length and continues with the tongue-in-cheek 
tribute to 70s rock h roll strained through a punk 
buzz. Big guitars, a big beat and, along with it, 
Rick Sims’ unique high-pitched vocals. On a vol¬ 
ume bender and not looking back. The fact that 
it’s a package that’s equal parts power and 
hookiness definitely commands attention, but it’s 
the little things one notices, as well—the assorted 
Beatles and Stones-ish harmonies, the electric 
piano on “Get Em Down,"etc... Plenty of clever 
asides that the music geeks will pick up on. And 
the goofy get-ups and rock heritage acumen cer¬ 
tainly make me think of Cheap Trick. It’s not ex¬ 
actly an original thought that Mr. Sims shares a 
penchant for clever songwriting with another guy 
named Rick from Illinois, namely Nielsen. But I’m 
stating it, anyway. Moving on to the more recent 
“Electric Bible,” it’s an expanded version of a Eu¬ 
ropean CD and a collection of tracks from earlier 
7”s and comps, some unreleased material and a 
few songs from the Man’s Ruin album. Includes a 
rock-out cover of Elvis Costello’s “Lipstick Vogue.” 
Once again, drenched with power and catchiness, 
a hypnotic narcotic. Turn it up loud. And cleanse 
your jaded soul in the Strippers’ sonic holy water. 
( Lookout : PO Box 11374, Berkeley, CA 94701/ 
Triple X : PO Box 862529, LA, CA 90086-2529) 

GENERATORS-Tyranny (TKO) 

Remaining a likeably gritty band... the Gen¬ 
erators are a veteran unit at this point and con¬ 
tinue to ply tough, yet melodic traditional punk 
with rock ‘n roll and mod touches. Opening cut 
“Down In The City” sounds like a nice cross be¬ 
tween Chris Spedding’s “Hurt” and early UK Subs. 
You can hear echoes of the Clash and Jam, else¬ 
where. It’s still not quite pushing into the realm of 
greatness, but this is probably the strongest ma¬ 
terial I’ve heard from the band so far. Basic value 
fodder that fights with an underdog spirit. (4104 
24th #103, SF, CA 94114) 


GLASSEATER-7 Years Bad Luck (Fearless/ 
Eulogy) 

I’ve never been much of a Glasseaterfan, and 
as their latest offering doesn’t mark much of a 
deviation from their earlier material, my view hasn’t 
swayed much. “Emotive" hardcore, with an em¬ 
phasis on contrived melodic hooks, and college 
rock whines and croons, offset by the occasional 
gravel-laced scream, is displayed here. Largely 
lightweight fluctuations between soft and hard(er) 
clutch-yourself rock surface on these songs. 
Streamlined, almost clich6, stylistic flair in a world 
where “emo” is an MTV buzzword, and “core” is a 
suffix for far too many watered down subgenres. 
(13772 Goldenwest, #545, Westminster, CA 
92683) (Mike) 

GODDAMN GENTLEMEN-Sex-Callber Horse¬ 
power (Uppercut) 

Garage-psych raunch peppered by swirling 
organ, gnashing guitars and attitudinal vocals. 
Doin’ the rave-up well for the likes of “Duck, You 
Sucka,” “Knock Out Drop” and the R&B flavored 
“Stanton St. Cruiser.” I’m sure there’s some schtick 
involved here but these so-called Gentlemen do 
bring the rock. (4470 Sunset Blvd., #195, LA, CA 
90027) 

GOOD CLEAN FUN-Stralght Outta Hardcore 
(Phyte) 

The musical swipes aren’t quite as blatant this 
time, although GCF continue to display a sharply- 
executed affection for upbeat, positive youth crew 
hardcore. Short, energetic songs and sometimes 
with a serious message, such as for “Next Year In 
Jerusalem,” about the violence in the Middle East. 
Some humorous titles—the best one is “Last Night 
I Dreamt That An Emo Kid Loved Me” (complete 
with emo lyrics) and the cover is a dead-on parody 
of a certain NWA album. They also cover Youth 
Of Today’s “No More,” recruting Porcell to play 
guitar on it, to boot. Short and sweet. (PO Box 
90363, Washington, DC 20090) 

GOOD RIDDANCE-Symptoms Of A Leveling 
Spirit (Fat) 

Accessible, melodic west coast hardcore, but 
Good Riddance continue to imbue their music with 
intelligent, socially-conscious lyrics and some 
tougher moves. “Great Leap Forward” harkens 
back to Gorilla Biscuits, for instance, only with a 
strong political message. “Libertine” also provides 
a nice surge. It’s these qualities that keep me lis¬ 
tening to this band, even with the somewhat slick, 
polished presentation. There’s still an urgency to 
this band’s approach. (PO Box 193690, SF, CA 
94119-3690) 

GORDON SOLIE MOTHERFUCKERS-Power 
Bomb Anthems Vol. 1 (Six Two Five, 10”) 

Jesus fucking Christ... power bomb is the per¬ 
fect description. The production values are im¬ 
proved over their 7” (although the rawness was 
part of its charm) and it brings out GSMF’s blaz¬ 
ing power in bold relief. For the unitiated, this is 
the band with Erba and Wedge from 9 Shocks 
Terror and a completely over-the-top hardcore 
attack. 3 chords and a cloud of dust, as they call 
it. Pulverizing thrash, circle-storm inducing break¬ 
downs and a lyrical bent that has a point, but 
doesn’t take itself completely seriously. Not with 
a line about stopping bastards by throwing “Mr. 
Fuji’s salt in their eyes. ” There’s a point to be 
made, though, about worldwide conspiracies, the 
worsening of racial tensions through court-or¬ 
dered busing and, closer to home, about the un¬ 
dying belief in DIY hardcore. The intro to “Ghost 
Cry Of Betray,"a parody of the “intro bust"from 
Warzone’s first album, shouldn’t be missed—it 
even outdoes Grudge’s parody. Absolutely killer 
hardcore. (PO Box 423413, SF, CA 94142-3413) 

GORE GORE GIRLS-Strange Girls (Get Hip) 

Okay, these three lovely women have a gim¬ 
mick—dressing up live cavegirls or grown up 
Pebbles Flintstones in leopardskin garb, but the 
garage punk they bash out ain’t no gimmick. Nope, 
there’s some goddanged talent here, both instru¬ 
mental^ and in the strong lead and backing vo¬ 
cals. Rooted in the 60s, of course, but giving those 
tried and true sounds new life. Hard-driving rock 
‘n roll, pop and soul in one tough, gritty package. 
(PO Box 666, Canonsburg, PA 15317) 

THE GOSSIP-That’s Not What I Heard (Kill 
Rock Stars) 

A loss of interest in the whole Olympia ga¬ 
rage pop scene was inevitable, but almost every¬ 
one into indie/punk rock went through a Bikini Kill/ 
Heavens to Betsy/Sleater-Kinney phase. Some¬ 
thing about the caustic feminism of it all, and a 
stripped down raw rawk that made most of the 
“punk” bands of the time look weak in compari¬ 
son. In the wake of more interesting and varied 
music scenes, the so-called “Riot GrriT sound kept 
truckin’ on, inspiring young women world-wide 
(and some men too) along the way. The Gossip 
are Olympian implants via the social vacuum 
known as Searcy, Arkansas, and fit in quite nicely. 
More minimalist guitars and drumming, no bass 


(of course), and a songstress who makes 
Kathleen Hanna sound dull and uninspired by 
comparison. And, if you’ve ever heard “Rebel Girl,” 
you know the seriousness of that statement. Beth 
tears the house down, belting it out as if she’s 
performing in a deep south blues club. Whatta 
voice! (120 NE State St. #418, Olympia, WA 
98501) (Jason) 

GOTOHELLS-Rock ‘n Roll America (Vagrant) 

Maybe I wasn’t paying attention before, but it 
seems as though the Gotohells are trying to be 
like the Supersuckers used to be, minus the 
thrash. All american rock ‘n roll—which is a sac¬ 
rament in their Florida environs. Big, sticky catchy 
riffs and vocals that are a dead ringer for Eddie 
Spaghetti’s. Something tawdry and well-worn, but 
I like it, anyway. About the only misstep are the 
female backing vocals on a few cuts, conjuring 
up visions of those Big Chief albums I tremen¬ 
dously overrated in the early 90s. (2118 Wilshire 
Blvd., #361, Santa Monica, CA 90403) 

GOVERNMENT SATIRE/DEFIANT TRESPASS- 
Split (Square Of Opposition) 

Two politically oriented punk bands from Allen¬ 
town—Government Satire feature male and fe¬ 
male vocals and, in all honesty, Felicia’s voice 
sounds like a young girl having a temper tantrum, 
although I concur with the lyrics that attack pa¬ 
triotism and repression of all kinds. Musically, it’s 
a semi-tuneful street punk sound. Defiant Tres¬ 
pass aren’t that much different, but the vocals 
aren’t as much of a liability, as long as you like 
the gruff, pissed-off style. Neither band is strik¬ 
ingly original, but it’s listenable-enough fodder for 
the punx. (843 N. Sherman St., Allentown, PA 
18109) 

GREAT DECEIVER-Jet Black Art (Trustklll) 

With the amount of hype this Swedish band is 
getting (they feature the ex-singer of At the Gates), 
the end result is pretty uninspiring. Obvious influ¬ 
ences on these short five songs are Entombed 
(more later than early), hardcore, and the current 
crop of Swedish grind metal outfits. The mighty 
Sepultura also rear their ugly heads in the Great 
Deceiver, especially in the down tuned E-chord 
bashing and the high frequency, high-end guitar 
squealing that accompanies it. This mini-CD is a 
sampling of a band that could develop into some¬ 
thing bigger and better, yes, but not the godsend 
they are made out to be. Also, the vocals of Tomas 
Lindberg aren’t the “be all, end all” either... sound¬ 
ing monotonous and relying heavily on a distor¬ 
tion box. (23 Farm Edge Lane, Tinton Falls, NJ 
07724) (Jason) 

GRRRLSCOUTS-Tonlght! (Mutant Pop, EP) 

Buzzing pop/punk by this Florida band, with 
the usual Ramones via Weasel reference points, 
although with a feistier sound. Songs about girls... 
what else, with a post-adolescent, wise-assed 
sense of humor but steering clear of smarminess. 
In other words, Blink-182 fans would probably 
want to kick their asses. (5010 NW Shasta, 
Corvallis, OR 97330) 

GUNMOLL-Anger Management In Four Chords 
Or Less (No Idea) 

The strangled vocal delivery, bright ‘n punchy 
guitar lines... Gunmoll have more than a passing 
familiarity with the likes of Jawbreaker and 
Leatherface, no doubt, along their Gainesville 
brethren, Warm Ice Tune, or something like that. 
Stubbs should demand royalties for “New King 
On Paradise,” in particular. Poppy and buzzing, 
and while the backpack brigade would be nod¬ 
ding along, Gunmoll avoid the emo-lite swirl for 
something a bit more substantial. (PO Box 14636, 
Gainesville, FL 32604) 

GUTTERPUNX-Another Year Wasted (Trans¬ 
parent) 

Are they commenting on the time between is¬ 
sues of SV? Nah, that’s just a bad joke to start off 
a review, which means I’m getting tired! Anyway, 
a semi-tuneful band from Michigan with a love for 
the early 80s UK style mixed with street punk. In 
other words, these guys would be at home on TKO 
Records. Ragged and rough with an underdog 
determination. Not too bad. (6759 Transparent 
Drive, Clarkston, Ml 48346) 

GUYANA PUNCH LINE-Irritainment (Prank) 

Helter-skelter ain’t just some Manson pipe 
dream, it's a description for this album. Irritating? 
Sure, because GPL mean to get under your skin 
and noodle your brain into thinking. Satirical and 
scathing, but also revealing the truth as they see 
it. Utilizing musical tools of mayhem—careening, 
harsh hardcore, along with melodic and off-kilter 
touches. A sense of drama and embracing the 
absurd, yet somehow making sense. They also 
KNOW how pretentious all this analysis is, so let 
me quit here. Entertaining booklet, as well. (PO 
Box 410892, SF, CA 94141-0892) 

HALF EMPTIES-Full Bore (Out Of Step) 

An older punk sound—quick-paced, semi 


tuneful, with hints of roots rock, though not really 
getting too exciting. The oldie rocker “Darlin’ Baby” 
is less-enticing. Scrappy and not lacking energy, 
just one of those records that doesn’t elicit a strong 
reaction. (PO Box 509, Vineburg, CA 95847) 

HAMMERLOCK-Barefoot & Pregnant (Steel 
Cage) 

Outlaw music—don’t know the geographic 
origins of the Hammerlock guys/gal, but this Bay 
Area trio deal in a 70s rocked-up, country-flecked 
sound with plenty of punk and redneck attitude. 
More traditionally rootsy than the Nashville Pussys 
of the world. Their ode to “The Whiskey Rebel” is 
a righteous Berry-fied rocker and a few other 
songs have a four-to-the-floor spirit but it doesn’t 
really make one want to smash up the bar or any¬ 
thing. (PO Box 29247, Philadelphia, PA 19125) 

HAYMARKET RIOT-Bloodshot Eyes (Thick) 

Haymarket Riot are walking the fine line be¬ 
tween interesting, progressive modern emo and 
annoying, immature dung. For the most part, the 
bands sticks in the realm of the former, creating 
an interesting recording while doing so. One hates 
to make this comparison, but Fugazi is the main 
reference point here, with the non-melodic, quirky 
and energetic riffs mixed with the classic lan/Guy 
vocal styles. The lyrics also alternate between 
thoughtful bluntness and seemingly goofy non¬ 
sense. When things get bad though, one thinks 
of annoying nursery rhymes on drugs, young kids 
taunting other young kids and big, thick non-pre¬ 
scription glasses. Haymarket Riot show promise, 
but for now, I just can’t get past the elementary 
school adventure playground vibe. 
(www.thickrecords.com) (Greg) 

HEADGRENADE (702) 

Good ‘ol west coast headbanging ‘core. Any¬ 
one remember the Boner Records label? 
Headgrenade would’ve fit in with some of the 
bands on that label, especially Verbal Abuse or 
Hell’s Kitchen. Wise-assed, unafraid to sneak in 
a metal lick or two and creating a spirited blend 
of punk, hardcore and hard-ass rock ‘n roll. 
Absurdist, wise-assed lyrics. There's a message 
of alienation and outrage but it’s not without a 
sense of humor. Plus, the opening track is called 
“Sucky Fucky,” so right off the bat you know this 
isn’t some upright crew. The blood-curdling howls 
on “Satan’s Tales” will give ‘ya nightmares, as well. 
The intro for “Discontent” steals pretty liberally 
from a GBH song, by the way. Lobbing a potent 
musical weapon. (PO Box 204, Reno, NV 89504) 

HELLBILLYS-Blood Trilogy Vol. 1 (FOAD) 

Total slash and burn HEAVY rockin’ going 
here. Visually working the psychobilly/greaser 
angle, butdon’t be fooled cuz the Hellbillys con¬ 
jure up monster riffs that would make any hardcore 
band jealous. Picture Agnostic Front doing a surfy 
side project. Or something like that. This disc is 
peppered with some decent covers, notably a fe¬ 
rocious version of Samhain’s “All Murder, All Guts, 
All Fun,"and Richard Hell’s “Blank Generation." 
“Tiger Man,”on the other hand, ought to be left in 
the Rufus Thomas catalog. All in all, the Hellbillys 
spit out some nasty rockin’ with a healthy Glenn 
Danzig lyrical influence. (4430 Telegraph Ave., 
PMB 72, Oakland, CA 94609) (David) 

HELLSTOMPER-Haulin’ Ass (Steel Cage) 

It comes as no great shock that these pro¬ 
genitors of all things Southern have released a 
disc devoted to the trucking industry. The origi¬ 
nals ain’t their best to date, but their choice of 
covers (which take up the majority of the disc) is 
most impressive. This serves as a veritable crash 
course in essential country hits. Though suffer¬ 
ing from fairly weak production in comparison to 
their singles and their 10” from last year, it still is 
a fine rowdy listen. (PO Box 29247, Philadelphia, 
PA 19125) (David) 

KENNE HIGHLAND KLAN-Geminl On A Full 
Moon (Dlno) 

Krazee Kenne Highland has been a Boston 
fixture for over two decades at this point and 
afficionados of early US punk will know of his 
pedigree in the legendary (?) Gizmos. Anyway, 
his latest, leather-jacket clad band of compatriots 
specialize in timeless rock ‘n roll. A serious New 
York Dolls jones, with the Thunders licks and 
singalong choruses. “She’s My Best Bette’’ is a 
retread from his Hopelessly Obscure days (origi¬ 
nally featured on the “Nobody Gets On The Guest 
List” comp on Throbbing Lobster). Running over 
well-tread ground and probably appealing to an, 
uh, older demographic but a welcome antidote to 
over-serious, over-emoting young’uns who have 
ripped the soul out of Boston’s musical under¬ 
ground. (PO Box 802, Northampton, MA 01060) 

HIGHSCORE (Deranged) 

Fast, catchy hardcore by a German band- 
mixing up high-speed thrash and more sweeping 
youth-crew styles, but without the cheesiness. I’ll 
bet the breakdown for “I’m Not Afraid" gets the 
dancefloor going like crazy at their shows. 


Highscore aren’t writing a new page in hardcore 
history or anything, but deliver an energetic 12” 
here. (PO Box 543, Stn. P, Toronto, ON M5S-2T1, 
CANADA) 

HIRAX-Barrage Of Noise (Deep Six) 

You read correctly—Hirax are back and it’s a 
complete thrash/power-metal trip. Katon DePena 
has new cohorts and they’re a tighter unit than 
the lineup in the 80s. Katon still has the siren 
pipes, but has added a bit more of a gutteral di¬ 
mension, as well. Lots of power and crunch for 
“Walk With Death,” although the acoustic bridge 
is a bit much—same for the concluding instru¬ 
mental “French Pearl” and I’m also not too enam¬ 
ored with “Jade.” But they kick it out hard and fast 
for “Mouth Sewn Shut,” “Walk With Death” and 
parts of “Beyond The Church.” Still beats the pants 
off death metal and it’s good to hear a singer in¬ 
stead of an indecipherable gruntlord. (PO Box 
6911, Burbank, CA 90510) 

HI-STANDARD-Love Is A Battlefield (Fat, EP) 

Goopy, sunny pop/punk, including a cover of 
Elvis’ “Can’t Help Falling In Love.” Yeesh... Some¬ 
one somewhere thinks is just oh-so-cute but I re¬ 
ally can’t take it anymore. Sorry. (PO Box 193690, 
SF, CA 94119-3690) 

HISSYFITS-Letters From Frank (Top Quality 
Rock & Roll) 

Blindfold test would make me think Kill Rock 
Stars band from Olympia. Wrong on both counts 
but in that vein... angelic, girl-group harmonies, 
gentle melodies, but some surprises, as well. A 
mix of the Bangles, Pixies and Bratmobile, though 
not as lo-fi as the latter. The Hissyfits’ tunes are 
more fleshed-out and denser-sounding. Espe¬ 
cially when they increase the volume for such 
songs as “So Sweet” or “Lock ‘n Load.” And those 
sweetly sung words can sometimes turn cutting. 
I’m not that big a grrrl-pop fan, but this album’s 
not easily-dismissed. (PO Box 1110, Southgate, 
Ml 48195) 

HIVES-Venl Vidi Vicious (Burning Heart/Epi- 
taph)/aka l-D-l-O-T (Gearhead, EP)/Hate To Say 
I Told You So (Gearhead, EP) 

Garage beat mania, just the way ya like it. 
And if you don’t, then what’s wrong with you, any¬ 
way? The Hives’ previous album, “Barely Legal,” 
was a rockin’ treat and they keep the hot streak 
alive with these two new releases, the full-length 
“Veni” and EP “l-D-l-O-T.” The album isn’t quite 
as crazed or speed-driven as before, but it still 
rocks like crazy. Tambourine-bashing, guitar-jab¬ 
bing basics, here and it’s infectious as hell. 
Rough-hewn production brings out the band’s in¬ 
strumental brashness. An obvious respect for rock 
h roll traditionalism and adding their own punky 
take to it. In other words, this isn’t just a carbon 
copy or straight revivalism. Plenty vicious, though. 
The “l-D-l-O-T EP has a new version of “Out¬ 
smarted,” one of the better songs on the LP and 
brings back the roughness, especially their take 
on the Adicts’ “Numbers.” 6 fast-hitting songs with 
barely enough time to catch your breath. Finally, 
there’s a three song CD and vinyl single taking 
two of the album tracks, the Stonesy “Hate To 
Say,” fired-up “Die, All Right!” and an unreleased 
garage-meets-new wave instrumental ‘The Hives 
Are Law, You Are Crime” that hardly makes a com¬ 
pelling inducement for this EP’s purchase. Get 
the full-length instead. ( Epitaph : 2798 Sunset 
Blvd., LA, CA 90026 /Gearhead : PO Box 421219, 
SF, CA 94142-0988) 

HOLDING ON-Just Another Day (Havoc/THD/ 
One Percent)/Holding On (One Percent) 

Aggressive hardcore that incorporates thrash, 
mid-tempo anthemic punk and youth crew ele¬ 
ments. Loud and catchy fodder with a cantanker¬ 
ous spirit—“I Hate You and I Don’t Care” kind of 
lays it on the line. The title track deals with the 
drudgery and frustration of the 9 to 5 existence. 
No artsy bullshit, just pissed-off hardcore punk 
rock. If that doesn’t intrigue you, why are you read¬ 
ing this ‘zine? The self-titled CD is a compilation 
of their earlier 7”s, including a split with Real En¬ 
emy and their demo, plus an unreleased version 
of Negative Approach’s “Can’t Tell No One.” Most 
of it was done with a different lineup (including 
initial vocalist Derek Horman). A few more tough- 
guy hardcore bust-outs, but still with enough 
plenty of speed and adrenalin. But they’ve made 
a huge leap with “Just Another Day.” ( Havoc : PO 
Box 8585, Minneapolis, MN 55408/ THD : PO Box 
18661, Minneapolis, MN 55418/ One Percent : PO 
Box 141048, Minneapolis, MN 55414-1048) 

HOMELESS WONDERS (Suburban Home) 

A melodic punk, emo and hardcore hodge¬ 
podge... there’s a certain air of unpredictability 
here, although the Homeless Wonders don’t get 
too artsy or experimental until the end. That’s for 
“Wimpy,"which is a progressive math rock exer¬ 
cise that doesn’t really work all that well. On the 
other hand, the bright hookiness of “Subjective," 
‘Two Choices” and “Space Waster” or the spir¬ 
ited thrash bPMini Mag "aren’t hard to take. Re¬ 


corded at the Blasting Room, which means it 
sounds good, at least. Hit and miss, but this band 
have their strengths and energetic impulses. (PO 
Box 40757, Denver, CO 80204) 

HONKY-House Of Good Tires (Hall Of 
Records) 

Texas power-trio featuring the bass-playing 
and lead vocal talents of ex-Butthole Surfer Jeff 
Pinkus. Straight-forward bluesy, hard-rockin’ 
boogie and, if it takes a bit of a page from another 
well-known Texas trio, namely ZZ Top, that’s not 
necessarily to their detriment. And I speak as 
someone who dang near wore out the grooves 
on his ‘Tush” 45. These boys know how to kick 
up a wild ‘n wooly, southern-fried ruckus. Sheeit, 
almost enough to make me forgive Texas for be¬ 
ing the state that produced George W. Fraud. 
Almost! (PO Box 69281, West Hollywood, CA 
90069) 

HOODS-Time... The Destroyer (Victory) 

ARRRRRRRGHH!! GRRRRRRRRR!!! KILL!! 
Kick and punch and kick and punch and kick and 
punch... As we say in Mass., the Hoods are 
broozahs. Unfortunately, this heavy style of 
hardcore continues to get increasingly tedious.' 
Even with the occasional speed-up. By the way, 


touting the fact that you’ve played with the 
godawful Papa Roach or Candida doesn’t impress 
me in the least. Neither does this disc. Pro-forma, 
bowel-clogging metal-core. (PO Box 146546, 
Chicago, IL 60614) 

HOPE CONSPIRACY-Coldblue (Equal Vision) 

First off, bands need to STOP putting Iron 
Maiden on their thank you lists; especially 
hardcore bands. Look, it’s not cool, and Maiden 
is highly overrated, although their new comeback 
album is a real kick in the ass, and it’s always 
good to see ol’ Nicko pounding the skins. Man, is 
he one ugly motherfucker! Oh ya, The Hope Con¬ 
spiracy. What an awful little piece of laser-coded 
aluminum this is. I can’t believe bands are still 
emulating the “glory” years of Revelation Records. 
It’s so old; the last thing anyone wants to hear is 
a rehash of Inside Out, which is exactly what this 
is, with over the top lyrics and gang choruses; all 
in your face and aggro, but with nothing to back it 
up and nowhere to go from here. The Hope Con¬ 
spiracy offers only limp riffs in songs without varia¬ 
tion, intelligence or talent. Surviving 22 minutes 
of The Hope Conspiracy is the equivalent of suck¬ 
ing on a bucketful of lemons. (PO Box 14, Hudson, 
NY 12534) (Jason) 

HOPE CONSPIRACY-Flle03 (Bridge Nine, EP) 

Two new tracks, also available as a 7”, plus 
an EP from ’99. Former members of Harvest play¬ 
ing heavy, dramatic hardcore that indicates more 


than a passing familiarity with Helmet, particu¬ 
larly for the older material, although “No Love 
Goes Unpunished” does have a semi-potent surge 
and hints of melody. They cover Naked Raygun’s 
‘Treason” and it sounds more desperate but the 
subtlety and shadings of the original have been 
steamrolled over. A great song but a mixed reac¬ 
tion and this band doesn’t do much for me, over¬ 
all. (PO Box 990052, Boston, MA 02199) 

HOPELIFTER-North Of The Thirtysix (Ses¬ 
sions) 

Either this band is doing some seriously 
fucking avant garde rhythmic contortions, or my 
CD player is skipping. Either way, it kind of makes 
my skin itch. So this is either an artsy noise band 
with an unhealthy fascination with Avail and Hot 
Water Music or an incredibly derivative band that 
sent out a really damaged promo CD. The lyrics 
read like really blandly written diary entries, like 
they’re trying to say something but don’t want to 
name names or offend anyone in their lives. (15 
Janis Way, Scotts Valley, CA 95066) (Ryan) 

HOT WATER MUSIC-A Flight And A Crash (Epi¬ 
taph) 

Hate to say it, but this is probably HWM’s 
weakest, most-disappointing album. It’s grown on 


me since the first few listens, but still comes up 
short. More pop and polish, a smoothing off of 
rough edges—it doesn’t push the envelope as 
much. There’s still a warmth here and the leadoff, 
title track is excellent, as is the surging “Old 
Rules.” Even the tempered Fugazi-isms of “A 
Clear Line” manage to pull out a nice hook. The 
melodies evolve but there are also times where it 
just sounds soft, for want of a better term. Hope 
they can rebound (and they’re still a strong live 
band) but, for now, I’ll probably listen to the older 
albums. (2798 Sunset Blvd., LA, CA 90026) 

HUDSON FALCONS-For Those Whos Hearts 
And Souls Are True (GMM) 

For all the talk about working class rock, the 
Falcons are the real deal. They know what the 
hell they’re talking about and I’m inclined to be¬ 
lieve they’d beat the living crap out of any scab 
who would cross a picket line they’re walking (as 
they state on “Scab”). Mark Linskey has one of 
the more endearing growls out there, as well as a 
knack for from-the-gut lyricism and the hearty, 
ringing riffs are a solid blend of punk ballast and 
rock ‘n roll heart. They also achieve the near-im¬ 
possible and make me enjoy a Bruce Springsteen 
song, with their rocked-up version of “Open All 
Night.” Rock ‘n roll solidarity forever! (PO Box 
15234, Atlanta, GA 30333) 

HYBRID MUTANTS/FLAMIN’ ANUS-Unrecon- 
structed (Transparent) 


Flamin’ Anus sounds like they’d be the punkest 
band on Fat Wreck Chords—very good produc¬ 
tion, double bass drum, tight leads—they’re ob¬ 
viously talented in this vein of quick, slick punk, 
but the singer is wearing an Antiseen shirt for 
fuck’s sake! Good for this style, anyway. Hybrid 
Mutants are just generic punk made worse by a 
sped-up version of “I Wanna Be Your Dog” to end 
the CD—WAY uncool. Did I mention these bands 
are from South Carolina and there are Confeder¬ 
ate flags all over the packaging? Man, Southern¬ 
ers are the biggest sore losers in the history of 
civilization. Hey, The South will rise again—just 
high enough to kiss my Yankee ass! 

(6759 Transpareht Dr., Clarkston, Ml 48346) 
(Ryan) 

I FARM-Sincerely, Robots (Cool Guy) 

Combination of slam-happy punk and wilder 
elements. I Farm followed the same method on 
1997’s “I Farm So My Kids Won’t Have To” al¬ 
bum.. utilizing a yin/yang of aggro and tuneful¬ 
ness. Shards of melody but played with a high¬ 
flying recklessness. There’s some distinctly Black 
Flag-inspired noodling, along with the hammer- 
on metal lick and odd time shifts that pop up, as 
well. “If Vans Could Run On Cliches” has a line, 
“Drowning in too much black coffee” that could 
come from a Rollins journal. Definitely a hit and 
run effect, here, and their high energy level pulls 
everything along. (PO Box 2361, Santa Fe 
Springs, CA 90760) 

I HATE MYSELF (No Idea) 

Making music is, or should be, an intense, 
natural, and sometimes subtle experience. 
Florida’s I Hate Myself don’t come across con¬ 
trived, forced, fake or outwardly concerned with 
what anyone thinks. The result is a masterpiece 
of beautiful music that rips and tears, floods and 
crashes, and brings a smile to the face or tear to 
the eye. To coin an Al phrase, there’s a certain 
“ebb and flow” found in these 11 songs and they 
run the gamut of different emotions; from demon 
purging to outright wonder and joy. Each song is 
a piece of art, and a reflection of life; in all it’s 
loveliness and ugliness. They mention Spoke, a 
Florida band of old, in their simple, handwritten 
booklet, and I Hate Myself are the band Spoke 
could have been if they listened to more Still Life 
and hadn’t demised so soon. (PO Box 14636, 
Gainesville, FL 32604) (Jason) 

IDIOTS-Evel Knievel (Beer City) 

Rough, speedy punk from this pack of Bay 
Area miscreants, including Boom from Legion of 
Doom infamy. Four new songs, tracks from an 
earlier 7” and some unreleased songs from that 
session. Harkening back to some of the old Boner 
Records bands, who combined antisocial punk 
with crossover impulses. Occasionally sloppy, 
especially in the drumming, but the hearty fuck- 
you attitude wins me over. (PO Box 26035, Mil¬ 
waukee, Wl 53226-0035) 

IFIHADAHIFI—Ones And Zeroes (No Karma) 

The HIFI are a group of palindrome-loving 
motherfuckers hailing from Neo-Tokyo, Wiscon¬ 
sin and consisting of Dr. Awkward, Mr. Alarm, Yale 
Delay and Noise Lesion. The songs are over-the- 
top, Brainiac-inspired destructo-wave sonic lash¬ 
ings. Consistently catchy, upbeat and rockin, this 
album doesn’t fall into the trap of self-congratula¬ 
tory art-for-art’s sake sitting-in-my-bedroom-with- 
a-Casio-keyboard masturbation. Great hooks are 
brutally drenched in keyboards, sound effects and 
delivered via some super-distorto bass and gui¬ 
tar sounds but hey, some of these songs are 
straight-up DANCEABLE, for fuck’s sake. I’ve 
heard them compared to “Weird Al fronting Sonic 
Youth covering Gary Numan songs” and that’s 
about as accurate as anything some record label 
hack could dredge up. Regardless, this is loud, 
crazy, rocking, noisy, catchy and fun and if that’s 
what you’re looking for (as I am) in music then 
friends, you found it! TOTAL NUMBER OF HY¬ 
PHENS USED IN THIS REVIEW: 18 (PO Box 
71203 Milwaukee, Wl 53211-7303) (Ryan) 

IMMORTAL LEE COUNTY KILLERS-The Essen¬ 
tial Fucked Up Blues (Estrus) 

Saw these guys open for The Monkeywrench 
last fall and was unexpectedly put into a trance- 
anyone who ever saw The Quadrajets knows that 
Chet is a crazy rocknroll showman par excellence, 
but I’ve never been blown away by the late 90’s 
two-piece rock band craze. However, Chet’s in¬ 
credible charisma and creativity put this over-the- 
top of that heap. Spastic, soulful, screaming 
uh.. .fucked up blues punk. Better sound than most 
and seemingly more ideas as well. A fresh, fun 
take on a genre I’ve pretty much burnt out on and 
if they come around your neck of the woods on 
tour by all means check em out! (PO Box 2125, 
Bellingham, WA 98227) (Ryan) 

IMPERIAL LEATHER (Communichaos, EP) 

Swedish band with members of Meanwhile, 
Varukers and other bands, along with the Spider 
Cunts’ Amyl Nitrate contributing vocals. Snarly, 
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raw punk drawing on both the late 70s and early 
80s UK bands for its inspiration. Along the same 
lines as Boston’s Profits—boisterous and snotty¬ 
sounding. (Box 825, 101 36 Stockholm, SWE¬ 
DEN) 

IN CONTROL-Another Year (Indecision) 

Nardcore forever, motherfuckers... In Control 
come from that hardcore hotbed. A good amount 
of youth crew-inspired drive, along with heavier 
and more more melodic properties. The break¬ 
down for “It Kills Me” is killer (sorry). Some ring¬ 
ing guitar lines for “Omega Point,” while “Two 
Towers” takes more of an oi-inspired turn. A strong 
effort all around. (PO Box 5781, Huntington 
Beach, CA 92615) 

INFEST-Live KXLU1991 (Draw Blank/Deep Six) 

Infest have achieved legendary status, given 
that many of the new crop of hardcore bands have 
taken a lot from their raw, double-speed thrash 
attack. As the title says, a live radio broadcast, 
complete with a brief interview and segues from 
the program—side two starts with a snippet of a 
Siege song, which is ironic, considering that In¬ 
fest obviously would consider that band an influ¬ 
ence of theirs. Not just one-dimensional thrash, 
as there are slower breakdowns and the final 
track, “My World My Way,” is a crushing, heavy 
instrumental. Tight and hammering. (PO Box 
6911, Burbank, CA 91510-6911) 

INSOMNIACS-Get Something Going (Estrus) 

Garage and psychedelic-laced pop with more 
than a fair amount of hookiness, yet not quite pro¬ 
viding that extra buzz one craves from this sound. 
That was my critique on their first album, as well. 
The musicianship is sharp, at least, and there's 
one complete knockout with “Guilt Free" (origi¬ 
nally released on a T). I just wish they’d turn those 
guitars up a notch. (PO Box 2125, Bellingham, 
WA 98227) 

THE INSURGENT-lnside Every Kid (Traffic Vio¬ 
lation) 

Upbeat, heartfelt pop/punk by this Long Island 
band which, at times, reminds me of Crimpshrine 
or early Fifteen, although with some faster tem¬ 
pos. Ragged and rough around the edges—the 
vocals make up in passion what they sometimes 
lack in being off-key. Socially-conscious lyrics from 
a personalized perspective. “Stolen Lives” is an¬ 
other song about the Amadou Diallo murder by 
the NYPD and, if it’s a familiar theme, it always 
bears repeating. Tuneful as well as scrappy. (PO 
Box 772, East Setauket, NY 11733) 

INTENSITY-Wash Off The Lies (+/-) 

A CD that includes their previous 10” and T 
releases... this Swedish band have an American¬ 
ized hardcore sound. No D-beat inside; instead, 
it draws on youth crew stuff, but without the 
cheesiness and with political lyrics. Speed, drive 
and catchy breakdowns throughout and one fa¬ 
vorite song is their cover of Life’s Blood’s (via Born 
Against) “Resist Control.” (PO Box 7096, Ann 
Arbor, Ml 48107) 

(INTERNATIONAL) NOISE CONSPIRACY-A 
New Morning, Changing Weather (Epitaph/ 
Burning Heart)/Capitalism Stole My Virginity 
(G7 Welcoming Committee, EP) 

To paraphrase Emma Goldman, no dancing, 
no revolution. T(I)NC, as those more clever than 
I refer to them, are dyed-in-the-wool socialists, 
not anarchists, so they might argue theory with 
Ms. Goldman if she were still here but it’s defi¬ 
nitely a danceable sound. A potpourri of garage, 
rock and soul—they’ve got the moves, so to 
speak. Polished, though still somewhat gritty- 
sounding. Minus the lyrical content, with a song 
such as “Last Century Promise,” it’s not a big 
musical jump to the Hellacopters. The EP com¬ 
bines an album track with two unreleased songs, 
including the fairly-rockin’ “Ever Felt Cheated.” 
Overall, not quite as inspiring as the previous al¬ 
bum, substantive lyrics aside, though it’s an in¬ 
teresting approach, at times. I just wish it had a 
bit more ferocity. (£7: PO Box 27006, C-360 Main 
Street, Winnipeg, MB R3C 4T3, CANADA) 

INVISIBLE MEN-Come Get Some (Dionysus) 

Former members of surf-rockers the Bomboras 
and Ghastly Ones doing garage punk and it’s a 
definite step in the right direction. Snarly, arro¬ 
gant and completely rockin’. The fact they can’t 
sing too well only adds to the attitude... makes 
’em sound more menacing. And I’ll even cut ’em 
some slack for having long hair. I suppose they 
want to be authentic, anyway. After all, if it was 
good enough for their 60s forebears, it’s good 
enough for the Invisible Men. Some stellar mo¬ 
ments, here—the rave-up speed for “Between The 
Lines,” a wicked hook pushed along by a gnash 
of guitars and organ for “These Shoes” and, to 
quote the illustrious Rev. Norb, the title track will 
get you movin’ your groove tushie. A tried and 
true approach but still a good one. (PO Box 1975, 
Burbank, CA 91507) 


JABARA-Why We Wish (HG Fact, EP) 

An overpowering unit and, as with many Japa¬ 
nese bands, some metal along with the speedy 
pillage and a primal, bear-like vocal presence. 
Jabara play in overdrive most of time, a rampag¬ 
ing onslaught. The English translations of the lyr¬ 
ics don’t always make a lot of sense, but the mu¬ 
sic speaks loud and clear. (401 Hongo-M, 2-36-2 
YAYOI-CHO, NAKANO, TOKYO, 164, JAPAN) 

JACK PALANCE BAND-Get This Shit Under¬ 
way (Attention Deficit Disorder) 

JPB proves my theory—small town bands will 
always be more interesting than their big-city in¬ 
stant-scene counterparts. If Crimpshrine had ever 
been one-tenth as good as their hype then they 
STILL wouldn’t have possessed the pulverizing 
pop power (I reserve alliteration for only the most¬ 
worthy candidates), hooks, drive, unique guitar 
flourishes and strong vocals of Chattanooga’s 
Jack Palance Band. Hot fucking shit and I bet they 
rip it up live, too. Iggy and Ivy Scam did the art¬ 
work if that clues you in to where the sound and 
attitude might be coming from. It makes me sad 
that with the mainstream success of Green Day 
and Blink 182, you can’t hardly explain GOOD 
punk-pop to someone anymore so let me just say 
that THIS IS THE GOOD STUFF and you can 
decide for yourself if you want to hear something 
fresh, fun and exciting today. (PO Box 8240, 
Tampa, FL 33674) (Ryan) 

JED WHITEY-Superfly Bigmuff (Brain Defect, 
EP) 

Straight-up rock ‘n roll with tongue slyly in 
cheek... Tawdry, boogie-drenched riffs, cowbells, 
clever song titles and all of it pretty damn catchy. 
“Will You Be My Friend” nicks rather liberally from 
a Rollins song I can’t recall at the moment and 
gives it more oomph than the guy in black shorts 
could ever dream of doing. Definitely part of the 
whole R&R revivalism thing and I’m finding the 
stateness setting in more quickly this time around, 
but these guys have the right spirit and wit to make 
it enjoyable. (PO Box 1367, South Perth, WA 
6151, AUSTRALIA) 

JJ PARADISE PLAYERS CLUB-Wine Cooler 
Blowout (TeePee) 

Quite the rollickin’ good time here, 
and definitely not what one would expect from 
scary guys who used to play in Unsane and Kiss 
It Goodbye. The noise aspect of Unsane is preva¬ 
lent here, in the noisy trebly production sound and 
distorto-vox, but the tunes are something else en¬ 
tirely. I said it about their EP and it holds true still: 
Unsane playing Lynyrd Skynyrd songs. Big ass 
southern rock riffs mixed with aggro vocals, all 
swept up in a New York streetcleaner and thrown 
in the dump, which in this case, is sort of a com¬ 
pliment. Funny tongue-in-cheek artwork and song 
titles, but the layout reminds me too much of a 
bad demo CD to really spend too much time star¬ 
ing at it. Tough to talk about too much, as it’s real 
simple in the end: ass-kickin’, foot tappin’ rock 
and roll, smiles all around, making you feel good 
for a few minutes, so what more can you ask for? 
That first heavy riff in “Beware the Ides of Moose” 
may just be the best one of 2001! Three cheers 
for the cowbell! (PO Box 20307, NY,NY, 10009 
(Greg) 

JOHN HENRY HOLIDAY-Know The Ropes 
(Livewire, EP) 

Dan O’Mahony is back again and boy is he 
pissed. 4 hard, fast, but still catchy hardcore songs 
with the same lyrical directness as always... tak¬ 
ing on cops, relationships, trends and, particu¬ 
larly, his critics with a venom-filled tirade. 
“Nutrasweet Sixteen” starts with Dan asking, 
“Whaddya want?” and the response being “ your 
soul. ” He goes on to state “ It’s not my place to 
condescend/but you’re twice my junior and my 
patience does wear thin/You’ve lived half my life/ 
Who gives a fuck?/And time clarifies what is right/ 
That fucking sucks...” Listen, I have the same 
grumpy-old-man feelings myself, so I can relate. 
A raging tirade, both musically and verbally. (PO 
Box 239, Seal Beach, CA 90740-0239) 

JUDGEMENT-Just Be... (HG Fact, EP) 

Four blistering tracks that mix up hardcore 
burn and metal shadings. More of a speed boogie 
thing, than anything. Crazed vocals, blazing gui¬ 
tars and played full-on. Judgement have been 
plying their rampaging music for quite some time, 
but I believe this is the first time I’ve seen a CD 
from them, after a string of 7'k So can we expect 
a full-length? (401 Hongo-M, 2-36-2 YAYOI-CHO, 
NAKANO, TOKYO, 164, JAPAN) 

KIDS ARE SICK (Lowlife) 

Kids Are Sick take us back to those not-al- 
ways-memorable days of the early 90s... Sub- 
Pop/Nirvana worship, to be blunt, with perhaps a 
tad more punk rock drive. No deying that Per’s 
voice conjures up the blonde-haired icon who 
crooned for the aforementioned band. To give 
these Swedes their due, though, it’s pretty good. 


I can still stand listening to Nirvana a lot more 
than, say, Soundgarden or Love Battery and it 
has that a speedy, octane kick most of the time. 
An appealing rawness. (PO Box 255, 11479 
Stockholm, SWEDEN) 

KILLING FLAME-Another Breath (Equal VI- 
sion)/The Dream Dies (Livewire, EP) 

A better title would be the Conclave of South¬ 
ern California Hardcore. The band includes Joe 
Foster from Unity and Ignite, Gavin Oglesby from 
No For An Answer, Ed McKirdy from Hands Tied 
and Joe Nelson from Ignite (and I’m naming just 
some of their bands), plus there are guest vocal 
and instrumental appearances by the likes of UC’s 
Pat Dubar, NFAA’s Dan O’Mahony, Alex from 
Chain Of Strength and Tony Adolescent/ADZ, 
among a plethora of others. And they’re playing 
jazz. Go figure. No, I’m lying—basically, it’s a com¬ 
bination of Uniform Choice and Dag Nasty, with a 
melodic emphasis. Sweeping hardcore that has 
some of the old urgency in it. Doing what they 
know best, in other words. Lyrically, there’s plenty 
of stock-taking, realizing that they’re hardcore 
lifers and refusing to let go of their ideals or val¬ 
ues. And if that’s sappy or emo, well at least the 
Killing Flame don’t sound like the fucking Prom¬ 
ise Ring or something. Not bad and a hell of a lot 
better than the last Ignite disc, too. ‘The Dream 
Dies” is a six song EP that pre-dates the album, 
without all the extraneous people and it’s another 
assimilation of upbeat, tuneful hardcore with an 
emotional vocal delivery. ( Equal Vision : PO Box 
14, Hudson, NY 12534/ Livewire : PO Box 239, 
Seal Beach, CA 90740) 

KILL YOUR IDOLS-Funeral For A Feeling (Side 
One Dummy) 

Another solid effort for KYI... fast, melodic 
hardcore with introspective lyrics. I was wonder¬ 
ing if they were going to soften their sound at all 
and it hasn’t happened. The same as usual. Andy 
barks with the same agitation as always and 
there’s a balance of aggression and tunefulness. 
And they cover Poison Idea’s “Made To Be Bro¬ 
ken”—if you don’t have the original version in your 
collection, you should. One older song, “Fashion 
Statement,” reappears, as well. I will admit there’s 
a sense of sameness after awhile, but the energy 
never flags.(6201 Sunset Blvd., Suite 211, Holly¬ 
wood, CA 90028) 

KING BROTHERS (In The Red) 

Okay, trashy garage shit is very hit-or-miss 
with me but these Japs, who are surely the NEXT 
BIG THING, have got the sound absolutely 
NAILED on this disc. Very loud, upfront guitar 
which never dissolves into Guitar Wolf-like crap- 
o-phonics—yup, the music is outstanding and 
unique garage punk/funk. I actually couldn’t help 
but compare some of these riffs to early Red Hot 
Chili Peppers stuff, although these guys are ob¬ 
viously coming at that particular genre from a 
completely different direction. HOWEVER, all this 
praise for their sonic assault makes it twice-as- 
hard for me to tell you that this album is practi¬ 
cally ruined for me by the fact that they SING IN 
JAPANESE! Japanese is not a soulful language— 
it sounds great when screamed over the top of 
lOOOmph thrash, but it’s like Tabasco sauce on 
chocolate cake when applied to this music. I’m 
sure this will grow on me because the music is so 
great, but DAMN if those vocals aren’t hard to 
swallow—if you’re on the fence, I’d say pick it up. 
(118 W. Magnolia Blvd., PO Box 208, Burbank, 
CA 91506) (Ryan) 

KINGS OF NUTHIN’-Get Busy Livin’ Or Get 
Busy Dyin’ EP (Reckloose) 

Here is one of Beantown’s more recent offer¬ 
ings to the rockabilly/jump blues scene.While not 
straying too far from the norm overall, a few tracks 
hint at original songwriting and are performed in 
an energetic fashion.These are by far the most- 
tortured throat vocals I’ve heard since Verbal As¬ 
sault and that is no tame task. (26 Wisteria St. 
Salem, MA01970) (David) 

KNUCKLEDUST-Time Won’t Heal This (Thorp) 

British bruisers doing a heavy HC style with 
faster elements—a UK version of Blood For Blood 
with a dose of New York toughness and lyrics 
expressing a good amount of rage and turmoil. 
Can’t say the whole karate-core/breakdown style 
really does much for me, anymore, but they do 
sound pissed off and fans of the heavier style will 
likely enjoy it. (PO Box 2007, Upper Darby, PA 
19082) 

KNUT-Bastardiser (Hydrahead) 

Some of this is very cool, well-played metal/ 
hardcore but the problem is that every single song 
sounds the same, at least to me. Some of the 
songs start and/or end with different beats and 
rhythms, but then they devolve into that generic 
hardcore sound. Maybe if they just went com¬ 
pletely OFF, like Phobia, then they’d separate 
themselves from the masses of mediocrity. (PO 
Box 990248, Boston, MA 02199) (Steve) 


LAST IN LINE-L’Esercito Del Morto (ACME) 

The best album of 2000 just got a bit better 
with the CD pressing... 12 bonus tracks, includ¬ 
ing their first 7”, demo tracks and a few unreleased 
songs. Unrelenting old-school hardcore played 
with precision, catchiness and unbridled anger. 
Western Mass, isn’t always the most inviting place 
to live and Last In Line cope by using this as a 
forum for venting that rage. Intelligently ex¬ 
pressed, and a musical attack that goes straight 
for the jugular. (PO Box 441, Dracut, MA 01826) 

LAZY AMERICAN WORKERS-Another Half- 
Assed Job Well Done (Biscuit Scrubbers) 

If these guys had been around 15 years ago 
I’ll bet this woulda been totally kick-ass Ohio 
scumbag hardcore punk rock because the vocals 
and attitude are definitely there.. .unfortunately the 
90’s have taken their toll and this ended up slick, 
quick, over-produced and riding the last Jeep out 
of Toledo going to Fat Wrecks Chords Hell. I’d 
actually love to hear their basement demos—I’ll 
bet that’s much closer to what they SHOULD 
sound like—I mean, the singer sounds like the 
guy from PLAGUE, for fuck’s sake! Oh well. (PO 
Box 6487, Toledo, OH 43612) (Ryan) 

LEECHMILK-Guilty Of Sloth/SOFA KING 
KILLER-Crusty Mother f*ckn Rock and Roll 
(Tee Pee) 

A heavy pair... both have the thick, Sabbathy 
riffs but Leechmilk attack with more of a noise- 
rock ferocity. Speeding up the tempo into a ham¬ 
mer attack when the mood fits and an uglier beast 
overall. Not that sloth-like, in other words. Sofa 
King Killer tend to stick to more of a recognizeable 
sound, with the slow, heavy crunch although the 
vocals are just as gutteral and pissed-sounding 
as Leechmilk’s. Not quite as enticing as 
Leechmilk’s all-out attack, but the crush effect will 
appeal to you stoner-rockheads. And at one point 
during “Cajun Lady,” the song’s interrupted for a 
debate as to whether the song is ripping off the 
Sabsters and that’s pretty funny. (PO Box 20307, 
NY, NY 10009-9991) 

LEFTOVER CRACK-Mediocre Generica 
(Hellcat) 

Leftover Crack rise from the ashes of the late, 
great Choking Victim, a new vehicle for that band’s 
vocalist/guitarist Stza and sporadic CV bassist 
Alec and it’s smokin’—no pun intended. Picking 
up where Choking Victim’s great album left off, 
though with a wider sonic variety. There’s high- 
charged, anthemic punk and ska, as well as 
heavier moments, gospel interludes and rootsy 
rock ‘n roll. Some tunes that you absolutely can’t 
get out of your head, such as the super-catchy 
“Stop The Insanity,” “Nazi White Trash” and 
“Crack City Rockers.” Infectious as all hell, along 
with scathing and provocative lyrics. It took a long 
time for this album to finally see the light of day, 
though. The original title was supposed to be 
“Shoot The Kids At School” and got delayed when 
the label’s printer refused to print the cover with 
that title. Yep, more censorshit (and a middle fin¬ 
ger to the appropriate parties for caving) in this 
era of post-Columbine skittishness, speaking of 
which, the essay on the lyric booklet certainly pegs 
the “great american cesspool” of suburbia that 
quite accurately. A formidable debut that was 
worth the wait. (2798 Sunset Blvd., LA, CA 90026) 

LEGION666-Kiss The Goat (Schlozophrenic) 

Something tells me there’s a bit of satiric in¬ 
tent here, with the goats head on the cover and 
dark ambiance, but Legion666 provide a 
pummelling that’s better than any satanic death 
metal claptrap to come down the highway to hell, 
lately. Even with band members taking such 
names as Nunviolator (any relation to 
Destruction’s Grave Violator?) and The Infernal 
Blaspherion. The lyrics are somewhat oblique, but 
there’s some criticism of lives lost to tedium and 
the pitfalls of mindless consumption, to name a 
few subjects. Musically, Legion666 hit with a 
speed metal meets hardcore attack. No wanky 
lead work, but coming across more like “Morbid 
Tales”-era Celtic Frost crossed with Swedish 
hardcore or Extreme Noise Terror. Hot and fast 
thrash with heavier passages. A wall of guitar 
thunder, scampering drums and mighty pissed- 
sounding vocals. All the burn you need, without 
the flames of hell licking at your heels. (50 Field¬ 
ing Cres., Hamilton, ON CANADA L8V 2P5) 

LESION-You and What Army? (Lockdown) 

New Yorkers can be, by nature, quite loud and 
obnoxious. Even when they’re allegedly European 
transplants. Whether that’s true or not, that brash 
attitude is in their blood. Talk about ramming a 
point home as in your face as possible. Kind of a 
humor/metal/punk troupe, here, and not always 
as funny as they think they are. It ain’t the Dicta¬ 
tors, in other words. Something of a swing gait in 
the hard rock tunes, while the thrashier attempts 
are a bit clumsy. On the other hand, I did chuckle 
while listening to “Clone Boner,"where the narra¬ 
tor expresses dismay at the fact that his clone 
has a larger erect you-know-what than he does. 



FIRST STEF 

“Demo 2001" 

North Carolina's premiere Straight Edge 
Hardcore hero’s explode with a fury 
reminiscent of power-packed acts like 
Insted, DYS, and Youth of Today! 

(LW-6) 5 Song T EP 



JOHN HENRY HOLIDAY 

“Know The Ropes” 

1987 style, Three-Chord hardcore delivers a 
knockout blow! Features Dan O’Mahony from 
No For an Answer and Carry Nation. 

First 75 Records have Metal Covers! 

(LW-5) 4 Song CDEP/Limited Edition 7” 



NEVER TOO YOUNG, NEVER TOO OLD 


Coming Soon: 

RUNNING LIKE THIEVES “Same Time Next Year“ 

Matt from Bold teams up with members of Supertouch 

for his most powerful material yet. (LW-7) 6 Song CDEP/12"EP 


Uvewire Records: 
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Distributed by Revelation Records,Initial Records 
Very Distribution and Choke Distribution 
Check us out online at www.livewire-records.com 
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Sometimes, a little subtlety can be a virtue, but 
they connect there, at least. I imagine the live 
experience might be interesting. (140 Cabrini 
Blvd., Suite 128, NY, NY 10033) 

LIFE’S HALT/WHAT HAPPENS NEXT?-Start 
Something (Youngblood/Six Two Five) 

Released in conjunction with this pair of bands’ 
summer tour. Fast, stop-on-a-dime hardcore from 
both units. Smart lyrics, catchy riffs, tight playing. 
Life’s Halt, in particular, really jell as a unit on this 
recording. I thought their previous releases were 
decent, but there’s a solid combination of speed 
and catchiness. WHN also contribute some of 
their most-potent tracks to date and if the song 
titles confuse some of the message-board simple¬ 
tons, that’s their fucking problem. I was lucky 
enough to see three dates of the tour and it was a 
situation where I felt proud to still be part of this 
so-called scene. I don’t think these are the two 
best bands in hardcore or anything, but they’re 
still damn good. ( Youngblood : 217 West Main 
Street, Ephrata, PA 17522 /Six Two Five : PO Box 
423413, San Francisco, CA 62562) 

LILLINGTONS-The Backchannel Broadcast 
(Panic Button) 

These guys have an impressive knack for add¬ 
ing a fresh feel to the otherwise well-worn 
Ramones inspired territory. Undaunted by their 
derivative approach, they add something to pop 
punk and come out distinct. These Ramones fa¬ 
natics are extremely tight,rather smart, and defi¬ 
nitely worth a listen. (PO Box 148010, Chicago, 
IL 60614-8010) (David) 

LIMECELL-To Evil! (Steel Cage)/lf We Can’t 
Rock It’s War (Steel Cage) 

Double-barrelled punk rock aggro. Hailing from 
Philadelphia, Limecell have been bashing out their 
brand of no-nonsense volume kill for the better 
part of a decade. ‘To Evil” features a smokin’ live 
set from ’99 and their first demo from 1993. Proud 
members of the Confederacy of Scum and, while 
they might lean a bit right, lyrically, the music will 
still bowl ‘ya over and I continue to cheer at their 
song “You’re Not Punk, You’re Dirty,” especially 
after attending a few too many shows where the 
stench got overwhelming. Fer chrissake, didn’t 
some of these kids ever hear of deodorant? Maybe 
right-wing isn’t the right description... how about 
“Just Plain Pissed.” Working their asses off ev¬ 
eryday and dealing with life’s frustrations. Who 
can’t relate, except those who haven’t moved out 
of their parents’ houses yet. Loud-as-fuck guitars, 
bellicose vocals and done at a steamroller clip. 
To evil, indeed! “If We Can’t Rock” is the band’s 
latest and it's totally kicking my ass. Could be the 
best music I’ve heard from these boys yet, as they 
really put the hammer down. A smokin’ tandem of 
unvarnished punk, hard rock and the usual no- 
BS attitude. (PO Box 29247, Philadelphia, PA 
19152) 

THE LINE-Monsters We Breed (Volcom) 

A puzzler—not quite slick enough to be main¬ 
stream alt-rock, but certainly not something that 
really passes SV muster these days. A hodge¬ 
podge of pop/punk, emo and nervier rock ala the 
Pixies (such as “Earthworm Crisis”) or Nirvana, 
though not really grunge. There's definitely some 
cleverness and intellgence here, although I gave 
up trying to read the handwritten lyric sheet. Still, 
this album just flat out doesn’t rock that much. 
“What Is Creature” is particularly twee-sounding. 
It’s not something that those in the DIY punk or 
hardcore scenes are likely to embrace. The fact 
they’ve toured with a lot of crappy west coast 
bands and played the Warped Tour also raises 
the spectre of lameness. (1740 Monorovia Ave., 
Costa Mesa, CA 92627) 

LOAD-Feel The Power (702) 

Haven’t heard anything from these twisted Flo¬ 
ridians in quite some time. Returning with a 
vengenace. A combo of thorny hardcore and 
straight-ahead rock h roll with a boogie twist. Bob 
Johnston’s psychotic glass-gargle drawl remains 
a potent instrument. Dark lyrics, such as the mur¬ 
der metal crawl of “Pas Moonshine." “Fogerty 
Shadows”is about the TV series “Dark Shadows" 
and the swampy guitar lines pay tribute to a cer¬ 
tain Creedence Clearwater Revival member. Load 
also speed it up for the damaging “Slave To My 
Power, "“Eternally Stupid "and “Know Your Role" 
(fans of their home state hero The Rock, per¬ 
chance?). Maybe playing up the rock heritage 
angle a bit more than the punk purists might like, 
but they can blame it on the heat and prevalence 
of time-warp radio down there. Whatever the case, 
the power is readily felt. (PO Box 204, Reno, NV 
89504) 

LOVE JUNK-Tribulations (Crackle) 

Ypes! Look at that cover! Pawn shop quality, 
and it really does hinder one’s enjoyment of the 
disc at hand. So, considering I was expecting 
demo-grade Nashville Pussy, the melodic rock/ 
punk that is currently blasting out of my speakers 
is a pleaser indeed. It sounds like Minneapolis: 


old Soul Asylum, the almighty Replacements, old 
Goo Goo Dolls, later Husker Du, etc., etc. This 
sort of stuff has already been done before, and 
you’ll be singing along with this one on first lis¬ 
ten. But, that’s the beauty of this sort of thing I 
suppose. There’s a verse, there’s the chorus, 
there’s the verse, etc. I must say, Love Junk do 
this well, and this CD is a treat for those of us 
who are into the Goo Goo Dolls but are kind of 
embarassed to sit around listening to them any¬ 
more. Noisy guitars, crashing drums, pretty melo¬ 
dies poking through the loud rock and roll, long 
hair, nerdy guys jamming on Friday nights, even 
nerdier guys sitting around writing reviews on it, 
smiles all around. Great, now I’m going to listen 
to all my Replacements records a zillion times 
once again. (PO Box 7, Otley, LS21 1YB, EN¬ 
GLAND) (Greg) 

M-80-Don’t Take It Away (Jump Start) 

When I got this disc, it had been released on 
the band’s own label, but Jump Start has since 
picked it up. Hybrid of peppy, tuneful west coast 
punk, reggae and more aggressive hardcore... 
Fairly polished but also energetic and some of 
bassist/vocalist Christian Blaney’s roots in Arson 
Family clearly come into play for the full-on roar 
of “Drive” and “You’re Not The Same.” The poppier 
proclivities keep me from embracing it fully. Truth 
be told, I wish they’d stay more on the hardcore 
side of the road, though it’s not bad. 
(www.m80punk.com or PO Box 1402, Kingston, 
Rl 02881) 

MADCAP-Stand Your Ground (Side One 
Dummy) 

Rancid meets Face To Face—slick production, 
lame computer graphics for the layout. Christ, the 
singer has a mohawk—sorry, but the last Ameri¬ 
can band with a mohawk in it that was worth a 
shit was False Prophets—I can’t believe people 
still bother. But hey, I’ve heard much worse than 
this tonight—in fact it’s not really BAD at all, but 
the only shred of originality in the whole thing is 
the singer’s Hispanic accent—at least these guys 
have the sense to not do Rancid covers in Span¬ 
ish! See—could be MUCH worse. If you like Anti- 
Flag or Rancid, then I say go get this. If you think 
Anti-Flag and Rancid are suck-ass cartoon punk 
rock (as I do) then buy the CROM cd and a 12- 
pack and change your life in less than 30 min¬ 
utes. You’re welcome. (6201 Sunset Blvd., Suite 
211, Hollywood, CA 90028) (Ryan) 

MAD DADDYS-The New Age Of Apsaragus 
(RAFR) 

The Mad Daddys continue their tradition of 
cranking out heavily Cramps-inspired odes to de¬ 
bauchery, invoking images of some cretin spend¬ 
ing next weeks child support payment on Johnny 
Walker Red. Rough and tumble sleazy fun with 
plenty of wah-wah-addled scorching solos. Ku¬ 
dos to their producer, as this sounds as live as 
their actual live album from a few years back. This 
is the perfect album for your next Halloween party. 
(11054 Ventura Blvd., Studio City, CA 91604) 
(David) 

MAD FOR THE RACKET-The Racketeers 
(MuscleTone) 

Wayne Kramer (MC5) on vocals and guitar, 
Brian James (The Damned, Lords Of The New 
Church) on guitar and vocals, Duff McKagan 
(GNR, The Fartz, 10 Minute Warning), on bass, 
and several drummers, including Clem Burke 
(Blondie) and Stewart Copeland (The Police). 
Fuck yeah it’s a supergroup. The songwriters who 
threw this together were Wayne and Brian, and 
they’re taking this show on the road with an en¬ 
tirely different rhythm section. Wayne and Brian 
switch off singing every other song, and, not sur¬ 
prisingly, the songs of each FUCKING GUITAR 
GOD sound distinct from one another, but com¬ 
pliment each other well. This is simply one of the 
best rock records to come out this year. Definitely 
sounds like it has a 1960s/70s bite to it, but the 
songwriting seems conscious of the fact that there 
has been 30 years of musical innovation and 
progress in the meantime. There are moments 
when it seems like they’re kicking a Husker Du 
vibe around, and the songs definitely don’t sound 
like retreads from a bygone era (okay, maybe the 
cover of The Damned’s “I Fall”). Leave it to the 
old geezers to show us young whippersnappers 
a thing or two about rock music. (8949 Sunset 
Blvd., Suite #203, West Hollywood, CA 90069) 
(Snotty Scotty) 

MAHARAHJ-Repetltion (Now Or Never) 

The first song, “A Portrait of Plague and De¬ 
cay,” plummets nicely enough, a two-minute tech¬ 
nical metalcore test of near-Dillinger proportions. 
However, from there on in, things just start to get 
stale. It’s not as if these feisty Canucks aren’t tal¬ 
ented enough: these songs are technical night¬ 
mares, held together by the frantic overplaying of 
all involved. But, once again, I have to compare it 
to the mighty Dillinger Escape Plan and say that 
next to that band’s brilliant output, this just doesn’t 
compare. The production is muddier, the songs 


sound goofy when they try to sound quirky and 
the vocals are boring. I like the guitar work and 
the band knows what they’re doing, but I’ve spent 
too much time obsessing over Calculating Infinity 
to get too excited here. Maharahj are head over 
heels better than 99% of this already overpopu¬ 
lated and plastic genre, though. I’ll be curious to 
check out future attempts, but for now, these ears 
are worn out and tuned out. (61 Riodan Place, 
Shrewsbury NJ, 07702) (Greg) 

MANHUNT-Revenge Volume One (Manhunt, 
EP) 

Only five songs, but it’s five songs too many... 
perhaps one of the worst hardcore CD’s I’ve heard 
all year. Turgid metal-core with chug riffs, a slack¬ 
ened tempo and a vocalist who is painful whether 
she’s howling from the gut or crooning horribly 
off-key. When they try to add little clever time sig¬ 
natures, it’s just pathetic. Really, really awful. The 
press sheet mentions “leaving you begging for 
mercy, yet wanting more.” Nah, only the first half 
of that statement applies. PLEASE, MAKE IT 
STOP! ARRRRGGGH!!! (309 Hill Rd., Green 
Lane, PA 18054) 

MANIC HISPANIC-The Recline Of Mexican Civi¬ 
lization (BYO) 

The Latino joker kings return for their second 
album, some six years after their debut. What took 
so long? Well, whatever the case, it remains an 
enjoyable novelty, taking vintage and current punk 
songs and giving them a born-in-the-barrio twist... 
although the singer on “Mommy's Little Cholo” 
couldn’t sound more like Mike Ness if he tried. 
Had me thinking maybe it IS Ness. X’s “White 
Girl” becomes “Brown Girl” and Billy Zoom con¬ 
tributes guitar. Among other highlights are 
“Alberto’s,” a Mexican answer to the Descendents’ 
“Der Wienerschnitzel,” turning Offspring’s “Keep 
‘Em Separated” into “Get ‘Em Immigrated” and 
Catholic Discipline’s “Underground Babylon” into 
‘Tijuana Must Fall.” The latter is the only song 
from “Decline,” by the way, although the artwork 
parodies the original artwork. I actually think this 
is better-executed than Me First and the Gimme 
Gimmes. Better taste in material, at least. Paro¬ 
dies of songs by the Clash, Sham 69, Bad Reli¬ 
gion, DK’s and Rancid are also included. (PO Box 
67A64, LA, CA 90067) 

MAN WITHOUT PLAN-1 Feel Badly (Creep) 

These guys are a fairly typical West Chester 
PA/Creep Records style punk/hardcore band with 
the typical piss-poor (where’s the bass?) produc¬ 
tion value that characterizes Arik Victor & Mike 
Bardzik produced recordings. If you’re not from 
Pennsylvania and you’ve never heard of Plow 
United or anyone from West Chester for that 
matter, I’ll explain to you the basic ingredients for 
successful emulation of the West Chester tech¬ 
nique (not quite as difficult as Shaolin shadow 
boxing). It helps if you’re from the deep, deep 
suburbs, but if you’re not, then you can at least 
play noisy, sloppy, emo-influenced melodic 
hardcore punk with lyrics that are filled with clever 
one-liners which substitute for any communica¬ 
tive relevance of the vague and sometime obtuse 
subject matter. Anybody can identify with a vague 
line such as “I don’t want to kill you, but I wouldn’t 
mind if you died,” but the object of the sentiment 
is deliberately (?) obscure which, to me, makes 
the thought rather incomplete. The other side of 
that argument is that such lyrics are deliberately 
open-ended and so, therefore, have a much 
broader relevance to a much wider audience. 
Maybe. Of course, this isn't poetry class though, 
it’s just rock n’ roll from intelligent people that prob¬ 
ably aren’t trying as hard as they could. (PMB 
220, 252 E. Market St. West Chester, PA 19382) 
(Snotty Scotty) 

GRAIG MARKEL-Hard Grammar (Mag Wheel) 

From the man who seems to spend every wak¬ 
ing minute in a band (see Tagging Satellites) or 
helping other bands, comes a CD where Mr. 
Markel plays ALL the instruments himself and 
gives a good flashback to mid-70’s rock (yup, 
guitar solos abound) with soul tinges. Even the 
layout and typeface font scream mid-70’s. Let’s 
see, Badfinger’s non-Beatles-sounding stuff a 
good comparison? If Graig had issued this on an 
8-track, the joke would have been complete. Liner 
notes say the CD contains an interactive multi- 
media section that includes all sorts of time-wast¬ 
ing goodies but my computer didn’t register it... 
Graig’s way of pulling a fast one on us? (PO Box 
555, Stn. P, Toronto, ON M5S 2T1, CANADA) 
(Scott) 

MATICS-Ignition (Jettison) 

I grew up in the South/Midwest and I am well 
aware that Naked Raygun is a far superior band 
to most of the crap that people rave on about. 
Apparently, these guys agree, and that’s a good 
thing in this case. Fast, driving, melodic punk that 
reminds me a lot of Pegboy (although not exclu¬ 
sively), two singers, hoarse scratchy vocals, some 
whoa-ohs and plenty of rock. These guys wear 
their influences on their sleeve but there’s enough 


of a twist that it doesn’t get old. The guitars are a 
little twangier than you would expect, but it’s a 
welcome change from the standard Les Paul/ 
Marshall stack sound. The less aggressive over¬ 
drive just makes the songs rock more. The lyrics 
fit the music in that generally angry at life sort of 
way, although none of them really struck me as 
particularly powerful. This record is rife with NR/ 
Pegboy/Midwest references and backing person¬ 
nel—Jeff Pezzati “oversaw production,” Steve 
Albini recorded half the songs, the band is from 
Chicago, they all seem to be doing the black t- 
shirt/Carhart thing that is your basic Midwestern 
punk rock fashion statement. (Funny, I’m wearing 
that combo right now myself.) And it’s awesome. 
I think this band is great. I have one worry here— 
the hoarse-but-melodic sound works great, but it 
would be really easy for these guys, with all their 
Punk Rock History 101 connections, to never do 
much more than play 21+ shows and not tour too 
much, which would be a shame. This is a great 
first effort but these guys can’t get lazy for their 
second record—too many well-connected bands 
do. (6008 S. Harlem Ave., Summit, IL 60501) 
(Jigger) 

MARTYR-The Human Condition In Twelve 
Fractions (Ferret) 

With three members of the now defunct Dis¬ 
embodied spearheading this band, fans of 
hardcore with heavy metal leanings will perk up 
their ears. Martyr AD are a lot more intense than 
Disembodied, going for more of a Soilent Green/ 
Lamb of God sound, albeit with less skill and pre¬ 
cision. Drummer Justin Kane is adept, but not 
amazing (hardly matching that madman in Lamb 
of God), and the sound of the band suffers slightly 
because of it. Guitar work by Joel and Charles 
Johnson is pretty damn good, with some very nice 
power metal sounding chords, but also some 
pretty inventive experimenting with harmonics. 
Singer Michael Fisketti busts out a refreshing 
distorto scream, with a (fake?) Southern accent, 
and provides a hell of a refreshing change from 
the geeky emo-scream vocals most metalcore 
bands pummel us with. Fuck, he even sounds like 
filthy Phil Anselmo in moments of brilliance, and 
you can’t ask for much more than that. (341 4 th 
St., #03, Jersey City, NJ 07302) (Jason) 

MEDVEDS-Aging Failures (Pill Party/Fan Attic) 

25 track compilation from different Medveds’ 
releases over the years. Far from serious garage 
rock/poppy punk that isn’t always that musically- 
exciting but certainly has a wise-assed sense of 
humor. Bawdy sea-shantys like “Carl Sarcopha¬ 
gus,” gratuitous pokes at punk orthodoxy (“De¬ 
prived Fool,” “My Ad Nauseum”) and other silli¬ 
ness. Akin to the Dead Milkmen or the goofy bands 
who used to play at Johnny D’s or Chet’s back in 
the 80s—it’s that kind of throwback, in a way. Kind 
of lightweight and probably funnier if you’re knock¬ 
ing back a beer or three, but there’s something to 
be said for comedy. (PO Box 990632, Boston, MA 
02199-0632) 

MELVINS-Colossus Of Destiny (Ipecac) 

“Pile of Shit” would be a more apt title. This 
CD is 59-1/2 minutes of radio static, feedback, 
noise and other non-musical garbage - no, no 
Melvins (or anybody else’s) songs - recorded “live” 
somewhere in Cupertino (?), California in mid- 
December 1998. They must have really hated the 
club promoter and the audience that night Yesiriee 
kids, it’s the Melvins’ own attempt at doing a “Metal 
Machine Music” - until about 53 minutes into the 
CD when they do the first song off of “Gluey Porch 
Treatments” which sounds like the Melvins drunk 
- and then the CD ends. Why this was released 
is beyond me. Unless the band hates their audi¬ 
ence that much and revels in the fact that their 
(soon-to-be former) fans would spend $13 for their 
worst-ever CD. Please avoid. (PO Box 1197, 
Alameda, CA 94501) (Scott) 

MENACE-Crisis (Captain Oi) 

As in mid-life crisis, which is the title of one of 
the songs and I guess that Menace are feelin’ 
their age a bit. Hey, it happens. First new music 
from this band in over two decades and only bass¬ 
ist Charlie Casey and drummer Noel Martin re¬ 
turn from the old days (although they’ve worked 
with vocalist John Lacey and guitarist Andrew 
Tweedin in different bands since then). Pubby 
punk rock and somewhat tuneful, but not that 
mesmerizing a return. Occasionally snappy, such 
as for “London” and the witty “35 Bus.” They bring 
in Mark Perry to help with the vocals on a cover 
of Alternative TV’s “Action Time and Vision,” but 
it doesn’t add a lot, to be honest. Save for “GLC” 
and perhaps “Screwed Up,” Menace were a sec¬ 
ond or third-tier punk band back in the day and 
that remains the case. Serviceable but not really 
grabbing the senses. (PO Box 501, High 
Wycombe, Bucks HP10 8QA, ENGLAND) 

MENSEN-Delusions Of Grandeur (Gearhead) 

Dammit, these kids write the hits. All the ram¬ 
pant hype over this CD had me ready to despite it 
but these songs are freaking tasty. With their sty- 




listic feel of the Runaways and the Ramones, the 
music isn’t exceedingly original. It is the vocals, 
however, that take this one over the hump. A great 
voice and a great style. Also, punk and manage 
to collide on this disc without turning into pop/ 
punk. This is far better than one more 
Scandanavian band raiding the Hellacopters 
songbook. Damn good stuff. (PO Box 421219, SF, 
CA 94142) (David) 

METHADONES-III At Ease (A-F) 

Pop/punk veterans—Dan “Vapid” Schafer 
from, let’s see, Sludgeworth, Screeching Weasel, 
and the Queers on vocals and guitar, joined by B- 
Face from the Queers and Lumley from Weasel 
and Squirtgun. Pleasant and energetic, if plod¬ 
ding in spots. Occasionally picking up the pace, 
such as “Wake Up” and “Whole Lot Of Nothing” 
and those are the songs that catch the ear. The 
catch in his voice makes one think of a certain 
Billie Joe, though Dan’s been around just as long 
and, musically, it’s certainly not as saccharine. 
No ballads or acoustic stuff, just powerchords and 
given a tuneful airing. (PO Box 71266, Pittsburgh, 
PA 15213) 

MILEMARKER-Anaesthetic (Jade Tree) 

Oh, the title is too easy a review... seriously, 
though, what’s with this move towards post-punk 
and (gasp) new wave by former punk or hardcore 
people? I realize that those in their mid 20s were 
in front of the TV in the early 80s, probably watch¬ 
ing MTV and that had an effect—suppose it’s 
better than hair metal, but you call this a matura¬ 
tion process? Granted, Milemarker follow a darker, 
substantive route and some of the melodies are 
engaging—such as opening song “Shrink To Fit” 
or “A Quick Trip To The Clinic.” But three of the 
songs top the seven minute mark and there’s 
something to be said for economy, as well as 
maintaining a high energy level, which they don’t 
always achieve. By the way, some of Roby’s vo¬ 
cals for ‘The Installment Plan” crack beyond the 
pain threshold. (2310 Kennwynn Rd., Wilmington, 
DE 19810) 

MILKMAN-Fresh Fruit For Rotten Aliens (Kan¬ 
garoo) 

Songs about UFO’s... literally. This Dutch 
band have come up with a hardcore concept al¬ 
bum. Hyper-space thrash and a theme about an 
aliens coming to Earth and wreaking havoc and 
then abducting some of the earthlings back to their 
own planet. Surprisingly, it works. This isn’t The 
Wall” by Pink Floyd. Thank fucking god for that. 
More than a bit tongue-in-cheek and with a 
strange plot twist. Accompanied by an aggres¬ 
sive, trebly hardcore attack. (Middenweg 13,1098 
AA Amsterdam, NETHERLANDS) 

MISFITS-Cuts From The Crypt (Roadrunner) 

There were actually supposed to be two Mis¬ 
fits discs coming out around Halloween, but the 
“12 Hits From Hell” on Caroline, featuring a mix 
with both Bobby Steele and Doyle on guitars, was 
recalled since the band didn’t approve. Anyway, 
this disc compiles rarities and demos from the 
past five years, including their first recordings with 
Michale Graves, the “Mars Attacks” demo. While 
certainly not in a league with the classics, their 
reincarnation wasn’t nearly the travesty some 
would have you believe and I like these record¬ 
ings better than anything their former vocalist, Mr. 
Danzig, has does in recent memory. The ‘Fits 
hallmarks of loud, catchy punk tunes with horror 
movie themes remains and there are a few other 
wrinkles—a decent cover of Iggy’s “I Got A Right” 
from an out-of-print tribute CD, a novelty cover of 
“Monster Mash” and an extended “Dr. Phibes 
Rises Again” which sounds a bit like Judas 
Priest—that makes sense since the song was 
originally by Kryst The Conquerer, Doyle and 
Jerry’s short-lived metal band post-Misfits. “Devil 
Doll” has the metal element, as well. The final cut 
is from the recent tour, a live vesion of “Rise 
Above” with Dez and Robo and it’s OK, but still 
not quite getting the urgency of the original. In- 
depth liner notes and colorful imagery make this 
a pretty vital piece for the Fiends. Includes a video 
clip for “Scream” directed by George Romero. 

MISSING 23RD-ctrl+alt+del (Sessions) 

After being pretty damn impressed with Miss¬ 
ing 23rd’s first album, this was a disc I’ve been 
waiting for and it’s no disappointment. Surging 
west-coast hardcore having more in common with 
Dag Nasty and Uniform Choice than the pop/punk 
gang or the athletico/Norman Vincent Peale con¬ 
tingent (hi, Pennywise). With Good Riddance’s 
Russ Rankin handling the production, there are 
also some similarities with that band and perhaps 
a few more nods towards melody, without getting 
saccharine. The anger still burns, especially for 
“Old Friends,’’“Listening Station "and “Hey Matty,” 
the latter aimed at ordinances that ban giving food 
to homeless people. Homophobia, religious zeal¬ 
otry and police abuse don’t escape their notice, 
either. An impassioned statement. (15 Janis Way, 
Scotts Valley, CA 95066) 


MISURA-Shame Of The Nation (Too Damn 
Hype) 

The Joe Pesci gangster sample kick-off 
doesn’t exactly get me stoked for what is to come. 
The word Misura sounds like misery, and misery 
is, well, miserable. Consider this early to mid ‘90s 
straight edge hardcore riff rock with quasi-death 
metal vocals. Where do we go from here? Hmm, 
well, song titles like “I Love You to Death (Fear or 
Respect),” “Rose Tinted Beer Goggles” and “A 
Girl Named Pinnochio (The Cruelest Lies)” (note 
affection for brackets) and a noticeably absent 
lyric sheet don’t help matters much. Or, how about 
this little gem: “What you think doesn’t count/what 
you say doesn’t count/you don’t count/you’re not 
the boss of me!” Chugga chug, chugga chug, 
chugga chug! “YOU’RE NOT THE BOSS OF 
ME!!!” Double time chugga chug, chugga chug, 
chugga chug. You get the picture. Carrying on in 
the fine tradition of weak and generally malad¬ 
justed Too Damn Hype product. (PO Box 15793, 
Philadelphia, PA 19103) (Jason) 

MOMENT-Songs For The Self-Destructive 
(Espo) 

An interesting band, to be sure. Moment on 
the surface sound like a lot of other melodic punk 
bands (think Lifetime, Saves the Day, etc.), but 
with each listen comes new angles and edges to 
their songs. The structures don’t follow conven¬ 
tion at all, with riffs and song parts changing at 
random; something that really adds to the overall 
sustainability of their sound, but also hurts them 
in the sing-along department. Even a fly on the 
recording studio wall might have trouble compre¬ 
hending how these five guys from Boston, MA pull 
off their somewhat confusing tunes. This is the 
kind of record that starts to settle in your subcon¬ 
scious on the tenth or eleventh listen. Whether it 
stays there, and whether you get that far, depends 
entirely on how much time you have to spare. (PO 
Box 63, Allston, MA 02134) (Jason) 

MOTHERFUCKERS-We’re Fucked (Beer City) 

Tracks from a previous 7” and unreleased 
material by these unrepentant punk scumbags. 
Unfettered anger and rage... one song is called 
“Fuck Shit Up” and that’s their credo. If these 
songs are autobiographical, they’re definitely a 
group of characters I wouldn’t let anywhere near 
my house, but their record definitely has a place, 
here. Blistering speed, anti-social lyrics, bellicose 
vocals in one incendiary package. Includes a 
cover of GG Allin’s “Drink, Fight and Fuck,” which 
is putty in their hands. Brutality without remorse. 
(PO Box 26035, Milwaukee, Wl 53226-0035) 

MOURNINGSIDE-From Two Graves Back (Ro¬ 
dent Popsicle) 

Interesting. Lots of graves and skulls and blood 
and dead things coming back to haunt your lame 
ass. The horror punk of just about anyone from 
Lodi, New Jersey meets the tough-guy sound of 
Boston hardcore. Sometimes it doesn’t work, but 
on the songs where it does, hooo-boy! The singer 
sounds a little like Roger Miret, and the music 
has no small degree of metal in the mix, but these 
guys also seem to have a good sense of humor 
and not to be taking themselves too seriously. 
They also must be good looking or something be¬ 
cause both of the message board postings on their 
website come from teenage girls who want to jump 
their bones (no pun intended). Beware, this means 
that they might wind up being as popular as the 
Backstreet Boys or something. And, they’re from 
Allston (friends of yours Al?), the only cool place 
to hang out that I found when I was in Boston. 
(PO Box 1143, Allston, MA 02134) {Snotty Scotty) 

MOVIELIFE-This Time Next Year (Revelation) 

A prodigious mix of hardcore, pop/punk, and 
emo makes for the perfect blend of band that is 
The Movielife. An extremely catchy album and it 
all blends together very nicely. There isn’t much 
of a distinction between most of the songs, but 
the fact that the music is really fuckin’ great more 
than makes up for it. Lyrics range from moder¬ 
ately violent (so much that it almost sounds ab¬ 
surd hearing them from someone who could very 
well be the new singer of The Juliana Theory) to 
very emo-esque. Make the effort to pick this up. 
(PO Box 5232, Huntington Beach, CA 92615) 
(Amy) 

MULLENS-Tough To Tell (Get Hip) 

Deceptively tough... the Mullens have a hot 
little synthesis of 60s garage rock and pop that’s 
mighty hook-filled without devolving into one iota 
of wimpiness. A crackling backbeat, a guitar sound 
that conjures up McGuinn, the Real Kids and 
Johnny Thunders at different times and one catchy 
ditty after another. And, yes, that’s not exactly the 
most original musical approach of all time but I 
don’t care. The Mullens have gotten a tad more 
melodic with each release (and this is their first 
after a couple of years on hiatus), but nothing is 
lost in the transition. If “Shady Deal” doesn’t get 
you groovin’, you just don’t appreciate pure rock 
‘n roll. (PO Box 666, Canonsburg, PA 15317) 


MURDER CITY DEVILS-Thelema (Sub Pop, EP) 

This could be the band’s last recording, as the 
Devils are splitting up. Getting darker and 
spookier with each release and not as exiciting 
as those first few records. I do like Spencer’s tor¬ 
tured ‘n frightened vocal style and there’s a bit of 
the old drive there for “One Vision Of May,” but 
that’s the only song that really shakes things up. 
The violin-laced “364 Days,” on the other hand, 
is plodding and dreary. If Spencer’s next project 
gets back to a punkier approach, I’ll be interested. 
(PO Box 20645, Seattle, WA 98102) 

MY NAME IS SATAN-Refuse To Kneel (Control/ 
Enslaved) 

Dark, dramatic hardcore akin to His Hero Is 
Gone or, going back a way, earlier Neurosis. 
Harsh vocals accompanied by heavy arrange¬ 
ments that incorporate some faster-paced and 
melodic elements. Song lengths are short enough 
to avoid tedium from setting in, as well, although 
‘Together We Ascend” does drag a bit. Not so for 
the sub-minute explosion of “Glass Half Empty,” 
leading into the powerful “A New Pornography.” 
(PO Box 6591, Dun Laoghaire, Dublin, IRELAND) 

MY SO-CALLED BAND-The Punk Girl Next 
Door (Yesha) 

WAIT! Don’t skip this review! I know—I hate 
the band name and title and weak-ass picture of 
some chick in mall-punk gear on the cover just as 
much as you do BUT these guys deliver the mu¬ 
sical goods seemingly in spite of themselves. 
Right from the opening, as soon as I heard that 
raw, gnarly fuzz guitar sound I knew it would be 
okay. The production is clean but I CRAVE unique 
guitar sounds in this era when every 17 year-old 
has a Gibson and Marshall stack. This really re¬ 
minds me most of Radon—tight, edgy, upbeat and 
catchy—way the hell above average for melodic 
punk these days. The music is great, but the vo¬ 
cals are the weak link here—get a strong lead 
vocalist with this three-piece backing them and it 
would be huge. As it is, I still recommend it for the 
great music alone. Good job. (PO Box 31725, 
Charlotte, NC 28231-1725) (Ryan) 

NATIONAL ACROBAT-Can t Stop Casper 
Adams (Status, EP) 

Louisville lunacy... packed with power and 
explosiveness. A short dose, again, but making 
the most of it. Herky-jerky rhythms, slashing gui¬ 
tars and teetering to and fro through combustible 
soundscapes. Heavy-duty post-punk rock wield¬ 
ing intricate precision. Scoring wise-ass points for 
the Clash ‘Tommy Gun" faux-intro. By the way, 
Adams, in case you’re curious, is the band’s vo¬ 
calist. I’d say the better title would be “Can’t Stop 
The National Acrobat."(PO Box 1300, Thousand 
Oaks, CA 91358) 

NEATBEATS-Mercurial (Get Hip) 

Four Japanese gents do twelve songs remi¬ 
niscent of The Beatles circa ‘63-’64. Some origi¬ 
nals but mostly covers from that era, some of 
which I’m not familiar with. I’m not a fan of gim¬ 
micky shit but this is good, honest “beat/pop” and 
very easy to enjoy. The singer has no trace of an 
accent so this sounds like it could’ve come from 
anywhere at any point in the last forty years— 
really classic pop stuff, I guess—if you dig that 
then dig this. (PO Box 666, Canonsburg, PA 
15317) (Ryan) 

NEIGHBORS-Negative Attraction (Six Weeks) 

I’ve been singing the praises of this San Di¬ 
ego band ever since I saw them play there in ’96... 
and the band gets increasingly aggressive and 
angry-sounding with each release. It’s also the 
most personal album, lyrically, as Kenny lays his 
emotions bare on lost friendships, scene politics 
and coping with life’s realities while trying to main¬ 
tain ones individuality and integrity and not give 
in to the work/consume rat-trap... made more dif¬ 
ficult by a debilitating physical ailment he details 
on “Goodbye.” Varying between steaming thrash 
and blast-beat laden material (the latter sound¬ 
ing a little one-dimensional at times). Visceral 
music and sentiments and, believe me, there are 
days I’ve felt exactly the same way the author— 
an instant connection and I suppose such a con¬ 
nection in the DIY punk community is what keeps 
a lot of us going. (225 Lincoln Ave., Cotati, CA 
94931) 

NERVE AGENTS-The Butterfly Collector 
(Hellcat) 

It’d be tough to top “Days Of The White Owl,” 
the Agents’ masterwork from last year and ‘The 
Butterfly Collector” doesn’t quite achieve that feat, 
but it’s still a corker. Remaining powerful and 
haunting, exploring some darkly-themed regions. 
Eric’s drill-instructor vocals are complemented by 
a muscular attack that embrace elements of fast 
hardcore, early 80s SoCal punk and a bit of goth. 
Personal lyrics, sometimes getting oblique but 
also capable of direct themes, such as the drunk 
driving cautionary tale on “So, Very Avoidable.” 
One of the more unique bands in punk. You can 
skip the ambient piano piece at the end, though. 


(2798 Sunset Blvd., LA, CA 90026) 

NERVES-World of Gold (Thrill Jockey) 

Although I’ve never previously heard this band, 
they played here a couple of years ago. In tribute 
to these Chicago losers ripping off the name of 
the band that spawned The Beat AND The 
Plimsouls, local garage punk fuckheads The Look¬ 
ers listed themselves on the flyers and then per¬ 
formed at that show as THE BEATLES. Did the 
joke even register? Doubtful. HOWEVER, I am 
here to be an impartial judge, so take my advice 
when I impartially tell you that this CD full of 
godawful squeaky-vocalled sub-Doors iate-60’s 
rock crap will fly a good 50 yards with the proper 
throwing motion. I’m sure you’ll want to send your 
dog to retrieve it so you can practice this enjoy¬ 
able outdoor diversion over and over again. (PO 
Box 08038, Chicago, IL 60608) (Ryan) 

NIBLICK HENBANE-Go Away (TKO) 

Grizzled veterans spreading their happy- 
happy-oi-oi to the world... or at least the dives at 
which they play and on disc, of course. Upbeat 
street punk with a lighter, melodic touch, except 
for Harpo’s gruff vocals. Straightforward, both 
musically and lyrically—no giant intellectual rev¬ 
elations, just basic-values punk, no more or less. 
Plus a cover of Blondie’s “Dreamin”’ which is close 
to surreal. (4104 24th #103, SF, CA 94114) 

NICE AND EASY-Sold Out (DSS/Cargo) 

Three blokes who’ve been around the block— 
Lol Proctor plays bass with the Business and vo¬ 
calist/guitarist Daryl Smith has played in Cock 
Sparrer and they’ve all been in the band Argy 
Bargy. No mindless louts here—thoughtful, reflec¬ 
tive lyrics accompanied by a tuneful sound. Ear¬ 
pleasing, if not always that electrifying. “Mad 
World,” the concluding track, turns it up a notch 
and makes one which they’d kept it that lively the 
rest of the time. But there’s definitely more depth 
and a knack for catchy arranging than with your 
standard-issue boot crew. (4901-906 Morena 
Blvd., San Diego, CA 92117-3432) 

NINE LIVES-The Fugitive (Too Damn Hype) 

After two lackluster EP’s that left much to be 
desired musically, Nine Lives finally hit their stride 
with a full length worthy of comparison to their 
previous incarnation, Black Train Jack. Though 
the take on the syrupy formula of the aforemen¬ 
tioned outfit has always been polarized (most 
people seem to either love them or hate them), 
those that reveled in the blaring, high pitched 
croon of Rob Vitale, and the thick, pop-punk/ 
NYHC riff rock infusion will not be let down by 
this offering. With thundering fret work worthy of 
Ernie’s staple guitar wallop (documented both on 
BTJ’s repertoire, and the now tragically defunct 
Grey Area), Nine Lives guitarist Dan Cav, and 
bassist Brian Goldstein (the latter also of BTJ 
fame) offer up a dual wall of sound that comple¬ 
ments the soulful vocal work. Several re-recorded 
(far superior) versions of songs from their first EP 
surface here, including the driving “Paperboy”, 
and the harmonic pop ballad “No More Tears”, as 
well as a solid group of new songs such as the 
nostalgia-dripping “Void”, and the moving “Enter¬ 
taining Angels”. This is masterful, spirited pop 
punk with an unabashedly NYHC vibe that per¬ 
meates both the sound and style herein. Highly 
recommended. (PO Box 15793, Philadelphia, PA 
19103) (Mike) 

NINE SHOCKS TERROR-Paying Ohmage 
(Sound Pollution) 

Regular readers of this here ‘zine know that 9 
Shocks can do no wrong in this admittedly-biased 
writer’s eyes and “Paying Ohmage” does nothing 
to change that opinion. If you love hardcore punk 
rock—not metal, not emo—but music that fuses 
the pissed-off nature of punk and hardcore and 
also knows how to fucking ROCK OUT, 9 Shocks 
should damn well be near the top of your playlist. 
Steve continues to bray like an out of control 
madman and, in addition to Kevin’s buzzbomb 
guitar, 9 Shocks features one of the most ripping 
rhythm sections in all of punkdom. Bass-lines from 
Mr. Erba with the pulverization factor and groove, 
ably abetted by Wedge’s dead-on drumming. 
Accomplishing their devastation at both speedy 
tempo and mid-tempo annihilation. “Hiding In The 
Bushes” and “Get Mugged” both manage to be 
crushing and hooky. “Ohmage” is paid to the 
Stalin, with their cover of “Romanticist.” In short, 
this is going to rip your ears off and you’re not 
likely to hear too many albums this year that will 
approach this energy level. Or many years, for 
that matter. (PO Box 17742, Covington, KY 41017) 

NJ BLOODLINE-Faceless (Too Damn Hype) 

Metal-core groove with lumbering riffs, tem¬ 
pos and something of a hip-hop vocal delivery, 
albeit a very gruff one. Double-bass pedal in over¬ 
drive. Basically, this is pro-forma tough-guy stuff, 
perfect for a kick-boxing workout but not much 
else. Even when they speed it up, it sounds a bit 
clunky and the over-busy drumming hurts things. 
Not my thing at all. (PO Box 15793, Philadelphia, 





PA 19103) 

NK6-Keep On Keeping On (Deranged) 

Hammering, full-on thrash blitz by this Japa¬ 
nese band. Distorted bass and guitar, double¬ 
speed drumming and angry vocals, along with the 
occasional sputtering lead. The tempo is mostly 
DRI/Infest fast, with some kickass breakdowns, 
but “Substitution” sounds like a lost Raw Power 
classic. Completely raging hardcore and it’s over 
way too soon. Which is why the repeat button on 
my turntable comes in handy. (PO Box 543, Stn. 

P, Toronto, ON M5S-2T1, CANADA) 

JJ NOBODY AND THE REGULARS-Rock n 
Roll Doesn’t End At 2:00 (Hopeless) 

JJ steps out on his own and explores a purer, 
rootsier muse, albeit with a punk inspiration. 
Straight-ahead rock ‘n roll, tear-in-your-beer coun¬ 
try and Replacements-inspired pop. In fact, they 
do a cover of the ‘Mats “Can’t Hardly Waif that’s 
a lot better than the original version. It’s still kind 
of uneven and I’m not quite as enamored of the 
acoustic-flavored songs. But the boys do rock hard 
for “Light You Up” and “3 Chord Ford.” More songs 
like that and I might have had a heartier recom¬ 
mendation. (PO Box 7495, Van Nuys, CA 91409- 
7495) 

NO DENIAL-Soundtrack Of Decline (Crucial 
Response) 

Tough-sounding hardcore from this band and 
with a Krishna element, as vocalist Big offers a 
“bown down” for his “spiritual master” on the thank- 
you list. Good grief... anyway, speed and crunch 
owing something of a debt to the Cro-Mags. From 
a musical standpoint, pretty solid, although the 
mix on the snare drum isn’t so great. And I don’t 
buy into the Krishna-conscious solutions, either. 
(Kaiserfeld 98, 46047 Oberhausen, GERMANY) 

NO MOTIV-Diagram For Healing (Vagrant) 

No Motiv put out a good 7” some years ago on 
the It’s Alive label but have pretty much sucked 
ever since. Really, no more than weak Face To 
Face/Green Day/Blink wannabes. Ultra-lame, 
wimpy pop/punk garbage with emo overtones. 
Pass. (2118 Wilshire Blvd., #361, Santa Monica, 
CA 90403) 

NORTH SIDE KINGS-This Thing Of Ours 
(Thorp) 

Despite the Tony Soprano sound clip (to say 
nothing of the “Raging Bull” intro), this “thing” of 
the North Side Kings is brutal hardcore. Clobberin’ 
time for these transplanted East coasters and ex¬ 
members of Cause For Alarm and Sheer Terror. 
Tough thrash and mosh-style with similarities to 
Blood for Blood and the late, great Terror. Blunt 
and unforgiving in its worldview, especially road 
hogs (I can relate!), but standing by their friends. 
“Looking Out Again” adds an unexpected dose of 
melody, along with some guest guitar work by Gary 
from Kill Your Idols. Melodic, but not mellow. And, 
the rest of the time, it’s bare-knuckled ferocity. 
(PO Box 2007, Upper Darby, PA 19082) 

NO USE FOR A NAME-Live In A Dive (Fat) 

The inevitable live album... which means that 
NUFAN have reached veteran status, I suppose. 
Seamless, professional-sounding pop/punk that’s 
gotten increasingly watered-down sounding over 
the years. The intro is completely inane and some 
of the banter, as well (“this is the best fucking 
crowd we’ve had the whole tour”). Reaching back 
in the catalog and there are some decent songs 
here—“Feeding The Fire” and “Exit” remain a 
potent pair of tracks that have been a highpoint 
of their sets for some time and the slower “Straight 
From The Jacket” has a sublime hook. “Hail To 
The King” also rasies the energy level. Yet un¬ 
less you’re a diehard fan, I wouldn’t call this es¬ 
sential by any stretch. Comes with a comic book 
(which ain’t that funny) and a CD-R program that 
has 3 live songs interspersed with an interview. 
(PO Box 193690, SF, CA 94119-3690) 

NO WARNING (Bridge Nine, EP) 

Textbook hardcore, yet with enough burn and 
power to make it worth a few listens, at least. No 
Warning come from that late 80s muse, mixing 
Cro-Mags and Judge-speed, brute heaviness 
and crunch, but not bogged down in metallic 
bullshit. Just an expression of rage and a loud 
one, at that. (PO Box 990052, Boston, MA 02199- 
0052) 

NRA-New Recovery (Gearhead) 

A tad more rock than I recall these Dutchmen 
being in the past, yet maintaining a punky en¬ 
ergy. NRA continue to fuse a guitar-driven sound 
with strong hookiness, but not making it too slick 
or clean-sounding. That’s brought out on such 
songs as “Deny Everything,” “Math” and “Script.” 
Opening track “Damnation,” meanwhile, reminds 
one of a certain Seattle trio with a left-handed 
guitarist. Fluff-free, quality tuneage. (PO Box 
421219, SF, CA 94142-0988) 

NUCLEAR SATURDAY-1 Am Jon Stone (Two- 


O-Six) 

In the mid-eighties when bands like The De¬ 
scenders, Dag Nasty and Husker Du were tear¬ 
ing up club stages, playing what I used to refer to 
as “popcore,"it was a good time musically. There 
was nothing like seeing a band playing as fast as 
a hardcore band and having melody too. Obvi¬ 
ously, this formula has been repeated 2,876,234 
times and this is exactly what you will get when 
you listen to Nuclear Saturday. They are hard, 
fast, pop and catchy as hell. Drummer Tom Bruno 
starts wailing and never stops, the dual guitar tan¬ 
dem Marc McCluskey, who supplies the consis¬ 
tent singing, and John Elwell is effective, while 
bassist Jace Key is just plain solid. What you have 
here are 8 songs in less than twenty minutes. 
Sweet. Just one thing—what the hell does Jon 
Stone have to do with any of this? (8314 Green¬ 
wood Ave North, PMB 102, Seattle, WA 98103) 
(Steev) 

NUMBERS-Music Design (Dead Beat, 10”) 

Wild ‘n wooly rockers aiming straight for the 
groin with a loud/proud sound that fits better than 
those straight-black jeans in your closet (granted, 
we’re not as thin as we used to be). Big riffarola 
with drive and a whole lot of attitude. If “Money 
Grabber” revels in the wah-wah a little too much, 
that’s made up for by the whammin’ bammin’ 
“Woke Up On My Face,” “Screaming Wile” and 
“Fits The Style.” (PO Box 283, LA, CA 90078) 

OATH-Korper Kultur (Coalition, 10”) 

The Oath's tour EP, so this might be hard to 
find, as only 500 of these were released... wild, 
crazy hardcore with Mark McCoy’s banshee vo¬ 
cals and a stirring combination of thrash, punk 
and noisiness. Includes a grather nasty screed 
against HeartAttack ‘zine on one song and a cover 
of Agnostic Front’s (and later Madball’s) “Smell 
The Bacon.” Members of Devoid Of Faith, Charles 
Bronson, Mainstrike and Oil, for those who don’t 
know. (Newtonstraat 212, 2562 KW Den Haag, 
NETHERLANDS) 

ODD NUMBERS-The Trials and Tribulations Of 
(Coldfront) 

Ah, The Odd Numbers. Their first album, “Jazz 
Cigarettes”, was an instant favorite the day I 
bought it about four or five years ago, but they 
succumbed fully to the sophomore jinx with their 
last effort “A Guide To Modern Living”. I was seri¬ 
ously concerned I’d have to write them off com¬ 
pletely, but gratefully they’ve returned to form with 
this album. Simple, direct mod/pop/punk in a style 
which isn’t incredibly distinct, but which is some¬ 
how comfortable and confident within the unde¬ 
niable stylistic confines of this genre. I think it’s 
just the relaxed Northern California stamp on 
music that began as a more-intense British take 


on early American R&B anyway. Third time’s the 
charm—very good effort here. (PO Box 8345, 
Berkeley, CA 94707) (Ryan) 

OFFYOURSELF (Fudge Sickill) 

Odd... the bulk of Offyourself’s album is soft- 
as-a-grape pop/punk, though with witty lyrics. 
There’s the umpteenth version of the Cars’ “Just 
What I Needed” (which they handle badly), the 
acoustic “Erika,” which had me scrambling for the 
remote and other less-than-memorable songs. 
But, smack in the middle, there are a pair of songs 
where the anger comes to the surface—the ag¬ 
gressive hardcore of “I’d Rather Die” and edgy 
‘Take Me Home.” There’s a pissed-off band wait¬ 
ing to break out here, or so it seems. I hope they 
follow that inclination and jettison the wimpiness 
in the future. (444 S. Illinois, Villa Park, IL 60181) 

OLD MAN GLOOM-Seminar II (Tortuga)/Semi- 
nar III (Tortuga) 

Intriguing to see a band release two albums 
at the same time, and definitely a sign of some¬ 
thing a bit different. Hell, “different” is the under¬ 
statement of the year here. First things first, “Semi¬ 
nar II” (I’m assuming there was a “Seminar I” at 
some point), which is subtitled ‘The Holy Rites of 
Primitivism Regressionism,” has 17 “songs.” I’d 
guess about 20 minutes of this hour-long disc is 
actually music, with the rest being electronic blips 
and blarps, sounds, static, poop, etc. They really 
do it well, though, never really overdoing the noise 
into Merzbow-ness, and keeping it pretty much 
listenable. The actual songs are really quite short, 
but they crunch. Fans of Isis will be drooling, as 
will any lover of distorto-heavy-emo-epic-bass- 
metal-core. Furthering the nervous breakdown, 
we get a great acoustic piece as well as some 
melodies in the mayhem, creating an epic con¬ 
ceptual metal album, not unlike Isis or Neurosis, 
but also making me think The Wall” in a pretty 
big way. The artwork, layout and lyrics are all top 
notch too. Seminar III (also known as “Zozobra”) 
is one “song,” half an hour long, although it has 
just as many pieces as the preceding disc. Pretty 
much following the same lines, it is plainly one 90 
minute song that we’re dealing with here, which 
is a terrifyingly cool thought. The icing on the 
cake? The layouts match, line the backs of the 
covers up and they connect and the booklet for 
Seminar III is on hella glossy paper (think Led 
Zeppelin box set, uh, #2). You gotta shake your 
hand in approval although I’m left wondering when 
the hell I’ll ever have time to listen to this again. 
(PO Box 15608, Boston, MA 02215) (Greg) 

OOZZIES-Nation Out Of Hand (Industrial 
Strength) 

Tough stuff from the East Bay... this band work 
up a decent combination of west coast punk with 


melodic and street punk colorings, particularly in 
the guitar leads. Gruff vocals and bare-knuckled 
arranging and lyrics. “Forget About It” delivers a 
speedy tirade. “Bleed Green” plays up vocalist 
Buzzy McComb’s Boston-area roots (he’s from 
Marblehead), claiming Bobby Orr as his hero, so, 
right there, that’s a plus in my book. I’m a little 
dubious about the lyrics to “Unamerican, ’’with the 
author complaining about illegal immigrants 
“hoppin’ over the borders and smuggled in on 
boats "and how he’s had enough of their “igno¬ 
rance and fake beliefs. "What makes their beliefs 
any less valid than his? Especially if he really 
believes in “my country and my freedom.” Also 
consider the fact that many of these illegals work 
the shit jobs that natives won’t take. Often under 
dangerous conditions, but that’s another matter 
altogether. Maybe it’s meant to be sarcastic or 
ironic, but that’s not how it comes across. That 
one reservation aside, a solid release. (2824 Re¬ 
gatta Blvd., Richmond, CA 94804) 

OPPRESSED LOGIC-lt’s Harrassment (Beer 
City) 

Previously released on CD on the Industrial 
Strength label, Oppressed Logic’s second opus 
is given a vinyl pressing on Beer City and remains 
worth checking out in any format—except 8-track, 
perhaps, because those tapes were a pain in the 
ass. Oppressed Logic apparently gained a rep at 
being an anti-PC pain in the ass in their Bay Area 
environs and, until recently, were banned by the 
scene czars from Gilman Street. Their lyrics cer¬ 
tainly pull no punches, but are delivered with a 
solid dose of piss-em-all-off sarcasm. Musically, 
early to mid-80s hardcore, mixing up fast and 
slower tempos. Good taste in cover versions, with 
renditions of III Repute’s “Book & Its Cover" and 
Bunchofuckingoofs “Putting Us Down."Come to 
think of it, Toronto’s Goofs were a provocative 
and controversial band in their day. Gritty and 
aggressive and, as they say, they don’t give a 
fuck what you think of them. That’s pretty punk... 
(PO Box 26035, Milwaukee, Wl 53226-0035) 

OUT COLD-Will Attack If Provoked (ACME) 

The first Out Cold album to feature new gui¬ 
tarist Micah Smaldone (Cops and Robbers/ex- 
Pinkerton Thugs) and totally kicking ass, as usual. 
The production has a bit more full-ness (for want 
of a better term) but doesn’t sacrifice the band’s 
raw hardcore punk sound one bit. Mark vents his 
frustrations and anger with typically bile-filled in¬ 
tent and the songs are loud and hard-hitting, mix¬ 
ing up full-on thrash with some mid-tempo com¬ 
positions. Blazing stuff and one of the band’s best 
records to date. (PO Box 441, Dracut, MA 01826) 

OVER MY DEAD BODY-No Runners (Indeci¬ 
sion, EP)/Rusty Medals and Broken Badges 
(Indecision) 

The cover of this EP is a take-off on Poison 
Idea’s “Record Collectors,” picturing records that 
obviously meant a lot to these guys—Minor 
Threat, Insted, 7 Seconds, Faith, etc... and Over 
My Dead Body play in an older hardcore vein. 
Pretty good at it, too. The band consists of people 
from Unbroken, Four Walls Falling and Built To 
Last. Elements of youth crew, packed with surg¬ 
ing power and melodic touches, while also bustin' 
out a few ultra-fast moves for “Drug Free Adult.” 
Not shy about the lyrical quotes, either—the “what 
the fuck have you done” coda from “In My Eyes” 
pops up in “No Barriers, No Borders.” Two cov¬ 
ers—the Faith’s “You’re X’d” and the Sex Pistols’ 
“God Save The Queen,” disproving the theory that 
straight-edgers hate the druggier ’77-era bands. 
By the way, Jon Anastas from DYS is listed as 
playing bass on this EP, but I think they’re trying 
to pull a fast one... OMDB really come into their 
own for the full-length “Rusty Medals.” Some of 
the songs here are catchy as hell, especially To 
The Core” and the or-oi-oi-ish “When Saturday 
Comes.” Stirring, well-played hardcore by this 
band from San Diego. (PO Box 5781, Huntington 
Beach, CA 92615) 

OVERTHHHROW/WHAT HAPPENS NEXT?- 
Livin’ La Vida Loca (Soulforce) 

A trans-national pairing... a Spanish band, 
Overthhhhrow, with a late 80s recording and a 
radio broadcast by Bay Area thrashers WHN re¬ 
corded in late ’99. Overthhhrow’s music is spas- 
matic thrash/metal crossover and on the sloppy 
side. Lots of energy but sonically deficient and 
not all that memorable. WHN rip through a de¬ 
cent selection of songs with tight execution and it 
includes a cover of Impact Unit’s “My Friends and 
The Pit.” Devon sounds like he’s ready to rip 
someone’s throat out. (Apartado de Correos 
18199, 28080 Madrid, SPAIN) 

PAC-MEN (Red Tape) 

A solid album all around from the Pac-Men, 
featuring ex-Pist drummer Brian Marshall on vo¬ 
cals. Leaps and bounds better than their demo, 
although some of the songs are repeated. Tough, 
catchy punk and hardcore mixing elements of ’77 
and early 80s stuff into a thorny combination. This 
is definitely coming from a sarcastic, sick of the 






scene bullshit perspective and I can relate com¬ 
pletely. “Serious Punk Rock Kids = Joke” states 
“it feels like high school all over again.” Same 
cliques, same pecking orders, same nonsense. 
“Hardcore Is Dead” says “it feels like a club I want 
no part of." The Pac-Men have a message but 
they’re also all about bringing back the fun. Re¬ 
leasing the tension and frustration, but having a 
laugh at the same time. All I can say is mission 
accomplished! (PO Box 4468, Danbury, CT 
06813-4468) 

PAINTBOX-Earth Ball Sports Tournament (HG 
Fact) 

Imagine the scene... Two gunfighters are fac¬ 
ing each other from 100 paces. As one draws his 
pistol the other is already dropping rounds from a 
machine gun and proceeds to tear his adversary 
to shreds. Nothing can prepare you for or protect 
you from Japanese maniacs Paintbox, with their 
hilarious speed country grind and English as a 
second language lyrics. And I quote, “Into be/into 
be/music free the way/music, color and dream.” 
Words to live by! If the guys in Motorhead weren’t 
50 years old and actually listened to The Ramones 
(and maybe high doses of Fuck on the Beach) 
they might sound a lot like Paintbox, who also get 
my vote for best cover art concept in a long while. 
The world leaders, including the odd pairing of 
Hitler and Fidel Castro, look on with interest as 
an unidentified golfer sinks a putt. The golf ball? 
Well, it’s the world, of course! “Earth ball sports 
tournament!” (401 Hongo-M, 2-36-2 YAVOI-CHO, 
NAKANO, TOKYO, 164, JAPAN) (Jason) 

PAINTBOX-Singing Shouting Crying (Ugly 
Pop) 

Paintbox’s previous album and, in my opin¬ 
ion, better than “Earth Ball Sports Tournament” 
(see Jason’s review above). Originally released 
on HG Fact in ’99 and this is a vinyl pressing with 
a different cover. Completely ripping hardcore with 
metallic and UK punk touches and even some 
cheesy keyboards for one song. The guitarist, 
Chelsea, used to be in Death Side and that’s 
where the metal comes from, but they play in full 
stun mode most of the time and Mune has a raspy, 
nasty vocal style. Keeping in the over-the-top 
Japanese tradition, which means it sounds as 
though it’s about to go off the rails, and Paintbox 
add their own personality to the mix. (2 Bloor St. 
W, Suite 100, Box 477, Toronto, ON M4W 3E2, 
CANADA) 

PARTfSANS-So Neat (TKO, EP) 

Yeah, those Partisans... half of the original 


band, anyway—vocalist/guitarist Spike and gui¬ 
tarist Lealand. Three songs on this CD (two on a 
7”), each quite different, from the snot-punk of 
the title track to the Clash-y “Classified Intro” to 
the brooding “Hysteria.” Good return. (4104 24th 
#103, SF, CA 94114) 

P.E.L.M.E.-You Need To Smile More Often 
(Grand Theft Audio) 

After the opening “Heartfluke,” I was ready to 
fucking puke. I thought, “does the world really 
need ANOTHER OMD?” Then, with the kind-of- 
weird hardcore of “Liquidating Angel,” I thought it 
might turn out to be OK. While there are a lot of 
various musical styles, it’s hard to put ones finger 
on. Maybe it’s the thrashy songs, which sound far 
too slick and completely by the numbers. I mean, 
gimme the Groinoids anyday, OK? The jazzy parts 
on “Eye Hate U” are pretty cool but, overall, I didn’t 
like this too much. It’s probably because it has no 
soul and sounds like a million other bands. (501 
West Glen Oaks Blvd., PMB 313, Glendale, CA 
91202) (Steve) 

PEEPSHOWS-Mondo Deluxe (Scooch Pooch) 

Quite rock h roll-sounding. This band from 
Sweden offer a punkier take on the Turbonegro 
nod-and-a-wink rock tribute. That means you pick 
up pretty quickly on nicked riffs, although some 
are more subtle or obscure than others—for in¬ 
stance, the opening drumbeat for “City Of The 
Damned" made me think I was going to hear 
Cheap Trick’s “He’s A Whore "and there are other 
times when you swear they’re about to break into 
a Ramones’ song. “Right Now,"especially. Bright 
guitars and fairly energetic, although I’m not com¬ 
pletely blown away. Also, the vocals are a little 
flat-sounding. A sense of familiarity, encouraging 
a bit of foot-tapping, but not anything that gets 
my fist pumping. I suppose that’s a line of demar¬ 
cation that makes me only semi-enthusiastic about 
the whole thing. (5850 W. 3rd St., #209, LA, CA 
90036) 

PENNYWISE-Land Of The Free? (Epitaph) 

Definitely an angry, pissed-off lyrical agenda, 
taking aim at the WTO, religion and other forms 
of oppression and played with a precise, profes¬ 
sional skill. Pennywise are a well-honed musical 
machine at this point and the ambiance is punk 
rock pep rally. I’ll concede that they have an en¬ 
ergetic approach and positive message—the 
songs are loud and catchy—but one thing does 
irk me... there’s a track called “Fuck Authority” 
that KROQ, a big-deal commercial rock station in 
LA, wanted to play but only if therb was an edited 


version, which was provided to them, minus the 
F-bomb. (The word is censored on the back cover 
and lyric sheet, as well) To me, that’s lame. Take 
or leave the song as is and, if there's integrity 
behind the message, why dilute it, airplay be 
damned. Especially when they’re quoted on the 
Epitaph website on the importance of free speech. 
Seems somewhat hypocritical, eh? (2798 Sunset 
Blvd., LA, CA 90026) 

DUANE PETERS & THE HUNNS-TIckets To 
Heaven (Disaster) 

A second album from the Hunns in a relatively 
short space of time. Duane Peters must never 
sleep. Sharp punk with a rock ‘n roll twist and 
Duane’s ever-unique vocal style. If you read the 
lyrics, you also find an author with a sharp eye 
for what’s going on in the world, from TV preach¬ 
ers to forgotten Vietnam veterans to the rising cost 
of living. Sometimes poetic, sometimes direct and 
matched by the Hunns’ muscular, catchy, guitar- 
driven sound. An undefeatable spirit. (PO Box 
7112, Burbank, CA 91510) 

PHANTOM LIMBS-Applied Ignorance (Alterna¬ 
tive Tentacles) 

Wow, this is crazy! Sounds like early Ameri¬ 
can punk-wave stuff circa 78-80 revved up for the 
new millennium. Very busy musically with strong 
hooks and a rocking base to which multiple key¬ 
boards and effects are applied with outstanding 
results. I can see this crossing over a wide vari¬ 
ety of genres with punk, surf, electronic and noise 
influences all thrown in the blender and set on 
puree with some desperate, manic vocals topping 
the whole thing off. Man, I’ll bet they KILL live— 
GREAT ALBUM! (PO Box 419092, SF, CA 94141- 
9092) (Ryan) 

PILLS-KIck In (Monolyth) 

In the middle of a lousy break-up with a girl 
about 8 years ago I told her that there were two 
kinds of people in the world: people who ignored 
Jonathan Richman’s seedy underbelly because 
they dug the pop and people who looked past the 
pop because they liked the seedy underbelly. She 
was definitely the former. I am definitely the lat¬ 
ter. I have listened to this Pills record 3 times and 
I still haven’t figured out which side of the fence 
they’re on. If I was originally from Boston, I would 
probably be fully versed on this band’s history, 
what (if any) ska bands they were in before turn¬ 
ing to infectious mod-pop, where they get their 
hair cut, and who their friends are. And I would 
rave about how great they were. But, since I’m 
not originally from Boston, and don’t feel like I 
owe this hallowed and often self-referential scene 
shit, I will say that a couple of these songs really 
impress me, considering it’s recorded by a bunch 
of fat guys with bad hair. I am a fat guy with good 
hair so I can make this call on good authority. 
The first two songs are super-fast catchy power- 
pop, and then we put on our swim caps and 
goggles and dive into the suck. And when I say 
suck I mean “Ben Folds Five”-esque suck, with¬ 
out the wit. I’m not some fucking punk rock purist 
and certainly, pop-punk/power-pop would be a 
lame genre to try and keep 100% pure anyway, 
but this record, while occasionally catchy, repre¬ 
sents everything that is wrong with the Greater 
Boston Rock Scene™. Everybody in this fucking 
town wants to be the goddamned Beatles just be¬ 
cause they put a semester in at Berklee. Guess 
what, guys? You aren’t. There are a lot of amaz¬ 
ing bands that have never set one foot out of the 
punk rock genre but they manage to make in¬ 
spired, creative music without changing to ape a 
different style. Why do all you fuckers who go to 
“music school” not get that? (I don’t know if the 
fellas from The Pills went to Berklee or not, but 
they definitely have this problem). Almost every 
time this record aspires to more than straight 
catchy superfast power-pop it fails miserably and 
sounds like “shit we’ll never play live” filler, be¬ 
cause it’s desperately unoriginal. Their press 
sheet makes mention of how they want to be 
“heard...by millions” and how “well-rounded and 
mature” they are. Bleah. Less maturity, more origi¬ 
nality. Otherwise you sound like Fastball or one 
of those cheese-pop bands that got big by acci¬ 
dent, and Fastball is way better than this. (PO 
Box 990980, Boston, MA 02199) (Tigger) 

PILOT TO GUNNER-Games Of High Speeds 
(Gern Blandsten) 

The first time I heard Gray Matter I was com¬ 
pletely floored by how inspirational and fun they 
were. I was used to bands being either morbidly 
serious (any death metal band ever) or over the 
top goofy (DRI, Fearless Iranians from Hell, Sui¬ 
cidal Tendencies, Meatmen, etc.). Gray Matter 
were also the very first band that I considered 
“folk punk,” not counting Bad Religion who I 
deemed “speed folk punk.” Funny then, that ten 
years later this record from Pilot to Gunner comes 
across my crosshairs, with the same two elements 
that initially attracted me to Gray Matter - inspi¬ 
ration and fun. The weird psychic connection is 
PTG’s first EP was produced by a fellow named 
Geoff Turner, who just happens to have done vo¬ 


cal/guitar duties in none other than the late, great 
(and, in my mind, legendary) Gray Matter. Every 
once in awhile, my own little personal music world 
seems to come full circle. This, like digging out 
that dusty old thrash metal cassette that I turned 
into a religion in grade 10, is one of those times. 
Pilot to Gunner is definitely deserving of the blush¬ 
cheeked moniker of “emo rock,” and does it proud. 
It’s also nice to see Gern Blandsten is still around, 
the label that gave me my first introduction to 
bands like Garden Variety and Weston. (PO Box 
356, River Edge, NJ 07661) (Jason) 

PINHEAD CIRCUS-The Black Power Of Ro¬ 
mance (BYO)/Plnhead Circus (Not Bad, EP) 

A new album and a recent 7” pressed on CD 
with two extra tracks. I’ve always found this band’s 
pop/punk to be pleasantly loud and buzzing and 
that’s no exception, here. Guitars that burn, played 
at a quick pace and not too twee-sounding. Not 
quite in the same league as the prime purveyors 
of this sorta thing, namely Tiltwheel or D4 but still 
quality material. Pinhead Circus may have a 
poppy attack but they haven’t forgotten about the 
punk part of the equation. ( BYO : PO Box 67A64, 
LA, CA 90067/ Not Bad : PO Box 2014, Arvada, 
CO 80001) 

PINKOS (Empty US) 

An electric punk/folk (sorta) duo—guitar and 
drums and, while having a righteous message, 
gritty vocals and a good amount of wit, it still 
sounds better on paper. When the Pinkos turn 
the volume up, which they do nicely for “Billy Jack 
& Me” and “Pinkos Theme Song,” it commands 
more attention. Especially with some of the lyri¬ 
cal barbs on the latter, such as “This country don’t 
stand for freedom of speech/This country stands 
for wealth out of reach... Hey! Hey! Pinkos and 
Faggots are the USA. "Those words convey more 
authority when accompanied by an amplified jolt. 
But that’s just this grizzled punk rocker talking. 
Covering both the personal and political with equal 
sharpness, although probably not for those who 
live and die by a loud/fast rules credo. (PO Box 
12034, Seattle, WA 98102) 

PIRX THE PILOT (New Disorder, EP) 

Energetic punk and post-punk from this three- 
piece. .. male/female vocal tradeoffs and lyrics that 
pack a good amount of irony. There’s a song called 
“Unwound” that sounds a tiny bit like that band 
crossed with Fugazi. Can’t say it completely hit 
the mark, but this quizzically-monikered band 
sneak in a few hooks here and there and it’s cer¬ 
tainly not predictable. They’re not setting out to 
emulate the latest style, but appear to be creat¬ 
ing something on their own. (115 Bartlett St., SF, 
CA 94110) 

PISTOL GRIP-The Shots From The Kalico Rose 
(BYO) 

“Gonna burn, burn down the country... 
whoaaah!” Kind of tough not to be taken with a 
line like that. Especially since they intend to in¬ 
clude “your s.u.v. death machine.” Pistol Grip’s 
melodic, traditional punk tunes have a heart-on- 
sleeve sentiment. Strong harmonies, loud guitars 
and with a pure rock ‘n roll heart. If it’s possible to 
sound both pissed off and upbeat, Pistol Grip have 
found a way to work it. Well-worn ground, for sure, 
but their brashness and songcraft makes it stick. 
(PO Box 67A64, LA, CA 90067) 

PLANES MISTAKEN FOR STARS-Fuck With 
Fire (No Idea) 

The live energy of these Colorado mountain 
men won’t ever be captured on disc, but “Fuck 
with Fire” is a valid attempt. There’s so much go¬ 
ing on in these songs, and at such a furious tempo, 
it’s sometimes hard to pick out the melody 
amongst the noise and passion. Urgent and anx¬ 
ious, hurried and harrowing, Planes Mistaken for 
Stars lead the current pack of emo hardcore 
bands, and always sound like they are playing 
their first and last song. “Fuck with Fire” is a short 
burst of life and death, like splashing your face 
with cold water before taking your last breath. (PO 
Box 14636, Gainesville, FL 32604) (Jason) 

POWERBALL-Opposing Furies (Rat Town) 

Scrappy punk and harder rocking touches— 
definitely an underdog, grizzled sound here yet 
not quite bowling me over. This remains the case 
after a number of listens over a few months. Credit 
is due for the intelligent lyrics, especially being 
that they’re from the not-so-progressive area of 
Jacksonville. The songs are energetic, Mitch’s 
vocals convey a gutteral rasp yet it’s just kind of 
there. (PO Box 50803, Jax Beach, FL 32240) 

PROPAGANDHI-Today’s Empires, Tomorrow’s 
Ashes (Fat) 

First missive from the Prop-sters in over four 
years, except for an anthology of miscellany they 
released on their own G7 Welcoming Committee 
label. In the interim, bassist John Samson has 
gone off to form the Weakerthans and his replace¬ 
ment is Todd from 1-Spy who also contributes 
some vocals and brings a decidedly aggressive 


hardcore influence. That’s in evidence on the 
album’s second track, a pointed barrage called 
“Fuck The Border” and a few other songs. This 
album isn’t as immediately-accessible as its pre¬ 
decessors... not as much of the overtly pop ma¬ 
terial or even a lot of songs you’ll find yourself 
humming. But the message remains just as po¬ 
tent, pissed-off and unafraid to pull punches and 
the music can be equally hard-hitting. The over¬ 
all effect remains stirring. Mixing punk and poli¬ 
tics, to use a phrase? You bet. To tremendously 
simplify things, Propagandhi still find a lot to be 
outraged about—fucked-up government, oppres¬ 
sion, religion and complacency, to name a few 
and a quote in the booklet is telling: “Knowledge 
is power. Arm Yourself.” Simple, but true. The pre¬ 
sentation here goes well beyond music, as well, 
as the CD-R portion includes a short film/inter¬ 
view with the band and documentary presenta¬ 
tions on attempts to destroy the Black Panther 
party and the CIA’s shenanigans in other coun¬ 
tries, along with accompanying essays. (PO Box 
193690, SF, CA 94119-3690) 

MICHAEL PSYCHO-Never (Black Hole Media) 

One-man effort here—songwriting, all instru¬ 
ments and production. It’s pretty good—smart, 
funny, obnoxious punk with some variety but I’d 
have preferred a rawer basement 4-track sound 
instead of a well-produced studio sound for this 
style. This guy looks like he’s in his 30’s so I won¬ 
der if he was in some snotty 80’s hardcore band— 
he’s doing shit that you just don’t hear anymore 
on here and I dig it quite a bit. Some of this re¬ 
minds me of Couch Flambeau meets early 80’s 
SoCal punk. Hey, this is pretty damn entertaining 
so kudos to Michael and I definitely recommend 
ordering this since I’m guessing Sam Goody prob¬ 
ably won't be carrying it any time soon. (PO Box 
160561, Sacramento, CA 95816) (Ryan) 

PULLEY-Together Again For The First Time 
(Epitaph) 

Being a big baseball fan, I root for ballplayers 
that have some connection to the punk scene— 
unless they’re Yankees, of course—and vocalist 
Scott Radinsky deserves credit for persevering 
in a tough game as a relief pitcher, fighting his 
way back to the majors after major elbow surgery. 
And his punk experience goes back to the early 
80s with Scared Straight and Ten Foot Pole. But 
I think I’d rather watch him do spot relief than lis¬ 
ten to Pulley. Safe, polished west coast punk with 
a veteran skill but too gosh-darn sweet-sound¬ 
ing, even if some of the lyrics explore darker sen¬ 
timents. It’s a safe style, drawing from the De¬ 
scenders, to name one obvious source of inspi¬ 
ration. On “Hooray For Me,” Scott exudes that 
he’s doing the music for himself and doesn’t care 
what the critics say. Well, hooray for him but that 
won’t stop me from saying this is on the tame side 
and pretty much textbook west coast punk. (2798 
Sunset Blvd., LA, CA 90026) 

Q AND NOT U-No Kill No Beep Beep (Dischord) 

Mathy rock ‘n rollers, sometimes nervy and 
propulsive, which is when they’re at their best. Q 
and Not U at times sound like their labelmates 
Bluetip (especially in the vocal delivery), At The 
Drive In (“Little Sparkee”) or Slint (the lethargic 
“Kiss Distinctly American”). Jagged, nervy guitar 
lines snake in and out of the busy rhythms and, 
when they opt for the edgy, energetic drive of “Y 
Plus White Girl” and “Nine Things Everyone 
Knows,” which run back to back, it creates some 
compellling listening. (3819 Beecher St. NW, 
Washington, DC 20007) 

QUEERS-Today (Lookout, EP)/Llve In West 
Hollywood (Hopeless) 

DRUNKEN CHOLOS-Livin La Vida Loco (Hope¬ 
less, EP) 

The Queers are back on Lookout with a new 5 
song EP and it’s the usual assortment of three 
chord punk, nicer pop and the now-obligatory 
Beach Boys’ cover (“Salt Lake City,” this time, with 
some cool electric piano). “I’ve Had It With You,” 
co-written and sung by Ben Weasel and taking 
pot-shots at a “fuckin indie punk aristocrat,” is the 
best punk rock tune here. Not bad, but The Queers 
are actually outdone by Joe’s side-band, the 
Drunken Cholos. Joe’s helped out by original 
Queers Tulu and Wimpy and it’s the best thing 
he’s done in years. Snarly, snotty, completely 
devoid of political correctness and a whole lot of 
fun. Sounding like Queers ca. ’82-’84 and that’s 
fine by me. The guitars roar and Wimpy spits it 
out like none other. The special bonus track is 
the notorious “Faggot In The Family” by Aryan 
Disgrace. Yeah, that’s pushing it but shock value 
was more acceptable back in the day, I suppose, 
and maybe it’s not a bad thing to be obnoxious. 
After all, it takes pretty big gonads to play in a 
band called The Queers for two decades. The 
“Live” album is a whole lotta fun... doesn’t say 
who’s playing with Joe (that’s kind of lame) but 
serves as a de-facto retrospective, one zinger 
after another and they’re able to subtly shift gears 
from over-the-top punk obnoxiousness to sweeter 
moments without any flagging of energy. A few 


tunes that are previously unreleased (but don’t 
ask me to pick 'em out). A middle-finger , loud 
bouquet from the indomitable Mr. Queer. ( Hope¬ 
less : PO Box 7495, Van Nuys, CA 91409-7495/ 
Lookout : PO Box 11374, Berkeley, CA 94701) 

RANDY-The Human Atom Bombs (Burning 
Heart/Epitaph) 

Randy have a song called “Protelarian Hop” 
and, without even seeing it, I was scribbling down 
the term “proletarian pop” on my notes. No kid¬ 
ding... left-wing politics wrapped up in a pure rock 
‘n roll package. They get absolutely wild for the 
brief ‘n raving “Who’s Side Are You On” and “The 
Heebie Jeebies (Dial 911).” Early rock and rhythm 
influences colliding with the spirit of ’77 and ga¬ 
rage primitivism and, if it seems a tad kitschy at 
time, there’s a good amount of plucky boisterous¬ 
ness to make one enjoy it, anyway. (2798 Sunset 
Blvd., LA, CA 90026) 

RATOS DE PORAO-Sistemados Pelo Crucifa 
(Alt. Tentacles)/Guerra Civil Canibal (Alt. Ten¬ 
tacles, EP) 

What RDP have done on “Sistemados” is re¬ 
record their 1983 album, “Crucificados pelo 
Sistema," adding a couple of songs from their 
second album and one cover version. They’ve 
also included the original album as a bonus track, 
which is really fucking sweet, because this piece 
of raw, Brazilian hardcore history is quite difficult 
to locate these days. That embryonic version is 
certainly loose around the edges and not too pol¬ 
ished, production-wise, but who cares? It still 
storms out of the speakers. The passage of a 
decade and a half means RDP have access to 
superior technology, have obviously tightened up 
as a band and the new version also sets out to 
destroy and succeeds. Ripsaw thrash, mixing in 
some punkier elements and Gordo growls with 
bear-like savagery. Set the controls to kill. “Guerra 
Civil Canival” is a new 10” EP originally released 
on a Spanish label, now issued on Alternative 
Tentacles and an equally wild ride of aggressive 
originals, a few covers and a pisstake or two. Their 
version of Sepultura’s “Biotech Is Godzilla” is 
obliterating. Half Japanese’s “Fire To Burn” has a 
playful, country-ish tempo. “Kill The Varukers” is 
done in the style of that band and the title track 
throws in a south-of-the-border acoustic interlude. 
The cover photo, depicting cannibalism, isn’t rec¬ 
ommended for the squeamish. (PO Box 419092, 
SF, CA 94141) 

REAL MCKENZIES-Loch’d & Loaded (Honest 
Don’s) 

Scottish garb, bagpipe players and a mix of 
punk with traditional Highland styles. And they’re 
from Vancouver. Really. While it’s well-executed 
and easy on the ears, it still comes across as 
something of a novelty act. AC/DC used the ‘pipes 
right for “It’s A Long Way To The Top” but it’s not 
really my idea of a rock instrument. I don’t doubt 
Paul McKenzie’s sincerity in paying homage to 
his forebears (and he’s a decent-enough vocal¬ 
ist) but it’s not a sound that really grabs me. (PO 
Box 192027, SF, CA 94119) 

RED FLAG 77-A Short Cut To A Better World 
(Beer City) 

If the band’s name isn’t an instant giveaway, 
you’re not paying attention. Punk traditionalists 
from the UK with a dyed-in-the-wool sense of their 
musical heritage... pealing guitars and a scruffy, 
yet melodic sound. “Short Cut" takes a page from 
Blitz and there are also forays into reggae and 
punkabilly. I can’t say there’s one original lick here, 
nor is it an album that really grabs one by the 
short ‘n curlies, but RF77 don’t take themselves 
too seriously and keep things simple and ener¬ 
getic. Cool cover choice in the Boys’ “Sick On 
You.” (PO Box 26035, Milwaukee, Wl 53226- 
0035) 

RED PLANET-Let’s Degenerate (Gearhead) 

Cheese-whiz rockers dabbling in 70s-tinged 
hard rock, power pop, glam and new wave... I think 
that covers it. Their previous EP was called “Let’s 
Get Ripped” and included a cover of “Too Drunk 
To Fuck.” “Let’s Degenerate” is actually better, 
although there’s definitely a high kitsch factor. Red 
Planet have both a harder-rocking side and a pop 
one-those Sweet-sounding synths (think “Fox On 
The Run”) tug at the nostalgia strings, while “Can’t 
Waif has a slight nod to T.Rex in its guitar sound 
and there are some obvious Cheap Trick-ish lean¬ 
ings as well, from the sugary vocals on top of bom¬ 
bastic guitars. Sometimes, it’s a little too sugary, 
but they’re growing on me. Get nastier and it could 
really be something. (PO Box 421219, SF, CA 
94142-0988) 

RED REACTION-Welcome To The Warzone 
(Red Reaction) 

Red Reaction come from Western Mass., 
which has fully embraced the back-to-basics 
hardcore sound, but these guys are a bit differ¬ 
ent... a tougher style drawing from such mid-to- 
late 80s bands as the Cro-Mags (Bill has a bit of 
the John Joseph inflection) and other NY bands 


of the period, along with a hint of metal, but not 
the basketball-jersey, Victory Records variety. Lyr¬ 
ics dealing with personal turmoil, but also pro¬ 
testing against assholes who fuck up shows, sing 
off-key in the car (“Pet Peeve”) and how there 
just isn’t enough good gore at the movies any¬ 
more. Good effort from these guys. ($7 ppd, 20 
Vernon St., Holyoke, MA 01040) 

RED SCARE-Strangers Die Everyday (Trou- 
bieman Unlimited) 

Not the old LA punk band, but rather, a band 
called THE Red Scare. Fairly intense math rock 
merging with “screamo,” if that’s the allowable 
term. Howling vocals playing off versatile, charged 
guitar-driven arrangements and ebbing and flow¬ 
ing with a fair amount of effectiveness. A little hint 
of Jehu here and there and that’s not necessarily 
a bad thing. The fragmentary lyrics don’t hold a 
lot of weight, but the music does, especially the 
brief outpouring of “Cranial Masses.” (16 Willow 
St., Bayonne, NJ 07002) 

REDSHIFT-Shadowless Citizen (Soulforce) 

An unpredictable hardcore blend that works 
more often than not. Redshift have hard and fast 
elements, along with a hint of melody, Fugazi-ish 
turns, heavier impulses and some dynamic tempo 
shifts along the way. As usual, it’s the speedy stuff 
that grabs my attention, especially “L^grimas,” 
“Mistaken” and “Brand New Days.” Interesting disc 
and the bonus Cure cover (“Fascination Street”) 
was kind of a guilty-pleasure surprise, as well. 
(Apartado de Correos n.18.199, 28080 Madrid, 
SPAIN) 

REDUCERS SF-Crappy Clubs and Smelly Pubs 
(TKO) 

Life through a glass? I guess it’s their way of 
coping... the Reducers return with their third al¬ 
bum, filled to the top (no foam... okay, enough 
beer jokes) with tuneful traditional punk. Clash, 
Cock Sparrer and pub rock figure into the equa¬ 
tion as always and the lyrics have a heart-on- 
sleeve, realistic point of view, whether dealing with 
day to day struggles, losing a friend to military 
service (shades of SLF’s “Wasted Life”) or a 
larger-scale issue such as media consolidation. 
A simple, tu <eful approach that works. (4104 24th 
#103, SF, CA 94114) 

RESIST AND EXIST-Kwangju (Tribal War) 

Intelligent, impassioned political punk. Resist 
and Exist actually start the album with a sound¬ 
bite collage about issues of community, political 
prisoners and empowerment movements before 
they get down to the musical business. Aggres¬ 


sive and dramatic compositions, with male and 
female vocals, along with a few spoken word 
pieces and an acoustic outro. Covering a lot of 
territory, from animal rights issues to racism to 
corporate greed to drug addiction. The title track 
makes reference to a 1980 uprising in the South 
Korean city of Kwangju, which was ultimately 
quashed with help from US troops. The story is 
detailed in the lyric booklet. Sometimes, it seems 
as if Resis and Exist are trying to overpower the 
music with the words, but there’s substance be¬ 
hind the sentiments. And the music has impact, 
as well. (1951 W. Burnside #1936, Portland, OR 
97209) 

RICHMOND SLUTS (Disaster) 

Garage rock ‘n roll with a danceable twist in a 
guitar/bass/drums/organ set-up. The intro to 
“Drive Me Wild” made me think of the Stranglers’ 
“Something Better Change,” but this is clearly cut 
from a Nuggets/Pebbles cloth, along with a hint 
of an early 70s, New York Dolls thing. Some rockin’ 
moments, although not mind-blowing and the vo¬ 
cal presence, while conveying attitude, is on the 
weak side. Fair to middling. (PO Box 7112, 
Burbank, CA 91510) 

RIFFS-Underground Kicks (Pelado) 

Portland band with ex-Defiance vocalist Tony 
Mengis. Unreconstructed Sex Pistols/Profession¬ 
als/Johnny Thunders punk that’s quite decent, 
musically, but it tends to get plodding since every 
song is in pretty much in a medium tempo. Also, 
Tony’s vocals just aren’t that hot. The name is apt 
because these songs are built on tried and true 
riffs... heck, one tune sounds like a near-rewrite 
of “EMI.” The songs have a catchy ring but I’m 
still a tad disappointed with the overall effect. (521 
W. Wilson #C-101, Costa Mesa, CA 92627) 

RIGHT BRIGADE (Revelation) 

An auspicious full-length debut for this Bos¬ 
ton hardcore wrecking machine. Lyrics exposing 
a wounded psyche and harnessing itself into 
words of rage coming from the mouth of Jesse 
Standhard. Right Brigade know their hardcore 
roots but this isn’t a blatant old-school or youth 
crew copy. Direct and in-your-face, mixing fast 
and slower tempos and also incorporating some 
frayed, noise-damage effects for “Bullets,” the 
instrumental “Nails” and “Isn’t It Pretty To Think 
So,” which trails off into 20 minutes of Sonic Youth 
guitar ambiance (not sure if it’s a loop or not) that 
you probably won’t want to sit through. The rest 
of it, though, you won’t able to be sit through, as 
the intensity boils over. (PO Box 5232, Hunting- 
ton Beach, CA 92615) 
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RIOT/CLONE-Do You Want Fries With That? 
(Tribal War) 

An entire album dedicated to animal rights is¬ 
sues. Gnarled, pissed-off punk songs and some 
reggae excursions interspersed with sound bites 
from news broadcasts and other relevant sources. 
All different animal topics—the evils of meat con¬ 
sumption, animal research, rodeos, dog-sled rac¬ 
ing, etc... There’s also a cover of Slade’s “Dapple 
Rose” that’s quite catchy. No missing Riot/Clone’s 
point and backed with a mainly-potent musical 
arsenal. Barbed, yet semi-melodic compositions. 
(1951 W. Burnside #1936, Portland, OR 97209) 

RISE AGAINST-The Unraveling (Fat) 

New band for Dan and Joe from 88 Fingers 
Louie, with a new vocalist and drummer, but not a 
major stylistic departure. Pop/punk with drive and 
burn... sometimes a little more polished than I’d 
like and Tim’s vocals mainly operate in a soaring, 
crooning mode but he punctuates things with grit¬ 
tier emanations. That’s what makes it tough to 
dismiss—the fact that there’s definitely an edge, 
a good amount of pure punk adrenalin to go along 
with the tunefulness. There’s also a glossy sheen 
to the arranging and production that keeps me 
from embracing it wholeheartedly. I guess I have 
a mixed verdict, here. (PO Box 193690, SF, CA 
94119-3690) 

ROCKET FROM THE CRYPT-Group Sounds 
(Vagrant) 

“Group Sounds” is Rocket’s best album since 
“Hot Charity.” “Scream Dracula Scream” had its 
moments, but their self-titled 1998 album was 
mostly a wash-out. EP’s released since then have 
indicated they were on a rebound to rockin’ form 
and, for “Group Sounds,” Rocket keep the vol¬ 
ume pumped, with one catchy ass-kicker after 
another. Only four songs out of thirteen top the 
three-minute mark. A scintillating blend of tasty, 
grinding guitar licks, a stomping, danceable 
backbeat and horns (one of the only bands w/ 
horns I can stand), along with Speedo’s inimitable 
soul-drenched vocals. A few change-ups along 
the way... the more melodic “SOS,” with a similar 
guitar tone to Hot Snakes (Speedo’s band with 
ex-J^hu Rick Froberg) and the closing piano- 
tingecj'ballad “Ghost Shark,” which brings the al- 
burpfo a somewhat downbeat conclusion. Stop it 
after track 12 and you’ve got one hell of a rock ‘n 
roll' party. (2118 Wilshire Blvd. #361, Santa 
Monica, CA 90403) 

RUINATION-Year One 

Ruination’s members hail from three far-flung 
cities—Chicago, Ann Arbor and Toronto and 
they’ve convened to fuck shit up hardcore style. 
Raging, full-on aggro with a roaring guitar sound, 
rumbling rhythm and forceful vocals. A long litany 
of bands they’ve been former or present mem¬ 
bers of and, while that might be a selling point, 
this stands on its own merits... for those who don’t 
know, Ebro (Crudos, Bronson, a lot more) is the 
drummer .Chris Colohan (Swarm, Countdown to 
Oblivion) is on vocals, Andy Dempz (Bloodpact) 
plays guitar and they’ve added Jamie Towns (Anti- 
Flag, Countdown to Oblvion) on bass since these 
recordings. Everything from the 7”s and splits in 
the first year plus a somewhat ragged-sounding 
live set where Chris affects an English accent and 
talks about personal physical problems that no 
one really needs to hear about. The music is an¬ 
other matter. Heavy, but not metal... fast and 
thrashing without falling into the revivalist cat¬ 
egory. Both personal and socially-conscious top¬ 
ics get covered, lyrically, but they’ve got a real 
problem with religion, in particular. Just an all-out 
attack. This CD was released for their tour only, 
but you might want to try +/- Records... (PO Box 
7096, Ann Arbor, Ml 48107) 

RUNNIN’ RIOT-Monk’s Not Dead (Rejected) 

9 track followup to “Reclaim The Streets.” 
Scruffy street punks from Belfast who have a 
tough, appealing sound. By the numbers, although 
there’s a heartfelt ode to a departed friend, “Cap¬ 
tain Chaos,” along with covers of GG Allin’s “Kill 
The Police,” Cock Sparrer’s “Runnin’ Riot” (natch), 
the Ruts’ “Babylon’s Burning” and Twisted Sister’s 
“We’re Not Gonna Take It,” which has been done 
to death, although they have a lively version. A 
lively bunch, here. (PO Box 6591, Dun Laoghaire 
Co. Dublin, IRELAND) 

RYKER’S-Life’s A Gamble (Thorp) 

Another dose of hefty straight up NYHC-style 
hardcore from German stalwarts Rykers. Again 
bridging a gap between out and out chugging 
metal thugcore, and more straight ahead old 
school melody-tinged inclinations, these eighteen 
songs are slickly-produced, musically tight bar¬ 
rages of pile on, hoods up, kickboxing aggres¬ 
sion. Yet the appeal of the gravel lined howl of 
vocalist Kid-D in its Hatebreed-esque fervor, meld¬ 
ing with simplistic redundant keepin’ it real/bringin’ 
it back diatribes, and hefty toughguy surly metal 
thump wear thin quickly. This particular beat 
down’ style of hardcore has been done countless 


times before, and has been done much better by 
the progenitors of this band back in the mid-nine- 
ties. A slick sounding, hard edged endeavor that 
nevertheless comes off as trite and excessively 
played-out. (PO Box 2007, Upper Darby, PA) 
(Mike) 

SAFETY PINS-Invite Us To Your Funeral (Dead 
Beat) 

HELLBENDERS/SAFETY PINS-Split (Dead 
Beat) 

Timeless garage/punk/rock 'n roll from the 
Safety Pins, both on their new full-length and a 
split with west coast hellions the Hellbenders 
(whose talents I’ve lauded in these pages before). 
The Pins, a Spanish band, draw on different, but 
righteous inspirations. A Detroit dash, 60s garage, 
’77 era scorch and performed with no-bullshit at¬ 
titude. The spitting sound for “Plastic Punks” 
comes from the heart, no doubt, and is reinforced 
with butt-kicking rifforama. Excellent cover choice 
in the Deadbeats’ “Kill The Hippies,” complete with 
a spirited sax solo. The Hellbenders’ straight¬ 
ahead rock ‘n raunch hits the spot. Loud and 
snotty, but with a strong sense of tradition. “Gov¬ 
ernment Action” is a careening raver. (PO Box 
283, LA, CA 90078) 

SANTA SANGRE-Feast For The New Gods (Eu¬ 
logy) 

“Kicking an innocent genre when it’s down” 
could be a good motto for a lot of hardcore labels 
these days, as both hardcore and the more re¬ 
cent metalcore offshoot are suffering mightily right 
now. Santa Sangre aren’t saving either genre, 
instead riding a boring mid-tempo wave of core 
that is more hard than metal, but not without the 
occasional metal part sneaking in, by way of Sab¬ 
bath riffing. It’s pretty well-played, and that nice 
big production makes you want to like it, but it’s 
about as original as Cali-pop-punk in 2001, Flo¬ 
ridian death metal in 1994 or frantic screamo in 
1999. I imagine audiences falling asleep during 
live sets, as standing up for half an hour of this 
sort of thing is enough to annihilate anyone. Still, 
I have to recommend it for fans of hardcore, but 
it’s sort of a grudging recommendation, nervous 
smile and long sigh inclusive: mandatory recom¬ 
mendation because the rest of the genre sucks 
doesn’t mean this is good, it just means it doesn’t 
suck. (PO Box 8692, Coral Springs, FL 35075) 
(Greg) 

SAVES THE DAY-Stay What You Are (Vagrant) 

Insufferable... twee... wimpy... lame... and 
what’s with the new age cover art? I can’t take 
this squishy bubble-emo anymore. Pure 
suckitude. At least they provide a ready example 
when I try to describe to people the kind of music 
I despise, these days. (2118 Wilshire Blvd., #361, 
Santa Monica, CA 90404) 

SCARED OF CHAKA-Crossing With 
Switchblades (Hopeless) 

SOC continue to be a cool-as-fuck band. Raw 
garage punk, catchy pop tunes and played with 
plenty of vicacious attitude, if that’s an expres¬ 
sion. I dunno... but songs like “Shake It (Oh 
Yeah!),” “Permission To Die,” “You’re Fired” and 
“I’m Atomic, Baby” upstage all the hyped neo¬ 
garage bands and Scared Of Chaka have been 
doing this sort of thing for years. In fact, they’ve 
improved with age and you can’t say that about 
too many bands these days. (PO Box 7495, Van 
Nuys, CA 91409) 

SCISSORFIGHT-Mantrapping For Sport and 
Profit (Tortuga) 

Scissorfight might be one of the area’s funni¬ 
est bands—and heaviest, for that matter. Sledge¬ 
hammer hard rockin’ metal with crushing riffs but 
is also downright catchy about it and lyrics that 
are filled with a stentorian bravado and more than 
a bit of wise-assed humor. Extolling their New 
Hampshire origins as proudly as ever, most bla¬ 
tantly on the anthemic “New Hampshire’s All Right 
If You Like Fighting.” Then there are the clever 
little vocal tricks for “Blizzards, Buzzards and 
Bastards” and “Rats USA” or the cowbell that pops 
up for “Deliver The Yankee Coffin.” Quite cool and 
it’s refreshing to hear so-called hard music done 
without any self-absorbed pretentiousness3.2. 
(PO Box 15608, Boston, MA 02215) 

SCREWS-Shake Your Monkey (In The Red) 

14 covers from this group which features Mick 
Collins of The Gories and Terri Wahl of The Red 
Aunts. What’s the point of taking other people’s 
songs, whom I would assume you respect and 
enjoy, and burying them under a pile of distorto- 
sludge? I mean seriously, what kind of fucking 
tribute to inspiration is that? Collins may be a black 
dude from Detroit, but that don’t make his voice 
on par with John Lee Hooker, Smokey Robinson, 
Chuck Berry or even Mick-fucking-Jagger, all of 
whom are covered here. I also know that Collins 
is an icon in this scene and he could sell record¬ 
ings of his bowel movements run through a Big 
Muff to eager hipsters, but this album is just bor¬ 
ing and stupid to me. Then again, I’ve never dyed 


my hair black, so what do I know? (118 W. Mag¬ 
nolia Blvd., PO Box 208, Burbank, CA 91506) 
(Ryan) 

SCROTUM GRINDER-The Greatest Sonic 
Abomination Ever (Prank) 

Sonic terror is more like it... while this is a bit 
harsher than what I’m usually into, Scrotum 
Grinder make a dramatic statement, blending 
grindcore with crushing heaviness and soul- 
screaming vocals. Weighty in both musical and 
lyrical content, though not without some embed¬ 
ding some irony and wit, especially some of the 
titles: “Recipe For Token Sing-Along Polemic 
Complete With Expletives Aimed At Positions Of 
Power,” which is a do-it-yourself manual for shal¬ 
low political hardcore songs. So how does such a 
bombardment conclude? With a cover of 
Slapshot’s “You’re No Friend Of Mine,” complete 
with atonal horns and kazoos, and, hate to say it, 
that’s the song that stands out. They punctuate it 
with a pain-inducing blast of noise. Those with a 
taste for more extreme hardcore will find satis¬ 
faction here. (PO Box 410892, SF, CA 94141- 
0892) 

SEVERED HEAD OF STATE-An Invitation To A 
Beheading (Ebullition) 

Discography of their output over the past few 
years, remixed and kicking complete ass. SHOS 
features Jack from Mind Control Records on vo¬ 
cals, teamed up with a crew of Portland luminar¬ 
ies from Tragedy, Detestation, Resist and many 
others (including Todd Burdette on guitar). Don’t 
worry about who’s in the band, just realize that 
this is blazing, pissed-off political hardcore with a 
harsh, visceral delivery. Jack vents with violent 
intent and the music combines a raw, fast attack 
and more dramatic properties. An elaborate lyric 
booklet that also provides the thoughts behind 
the words. Pure devastation and, in these fucked- 
up times, just the kind of cathartic release we could 
use. (PO Box 680, Goleta, CA 93116) 

SHERIDAN-Demo (Rockstar) 

Politically-minded, socially conscious old 
school hardcore from Germany with a lyrical base 
that ranges from the horrors of poverty and cor¬ 
porate greed to interpersonal strife. A blend of 
posi-core structure and a more melodic mid-80s 
D.C. sound bears a fairly straight ahead presen¬ 
tation, combined with some decent hooks tun¬ 
neled into the mix. Brutal vocal screeching adds 
a unique dimension to the fairly streamlined mu¬ 
sical style. A promising effort, with a sincere lyri¬ 
cal base that exceeds the backstabbin’/unity cries 
of many bands of its ilk. (Verbindungsstr. 9,52080 
Aachen, GERMANY) (Mike) 

SHIKARI-Robot Wars (Deadlock, 10” EP) 

Cascading, hammering screamo/hardcore with 
shrieky vocals and an approach with similarities 
to Reversal of Man, Orchid and In/Humanity, best 
I can figure. A little of the metal thing creeps in 
there, as well, but pretty well-subsumed into the 
tornado-like musical approach. Lyrics dealing with 
coming-of-age issues and critiquing the punk 
scene. Definitely a sense of drama, although 
something this intense is better in small doses. 
Which I suppose means that a 10” is the ideal 
length. (PO Box 324, 7900 AH Hoogeveen, 
NETHERLANDS) 

SHINER-The Egg (DeSoto) 

Math rock still exists... Shiner deliver this at 
mostly medium tempos and a textured mesh of 
powerful drumming, fat bass-lines and repetitive 
guitar signatures accompanying a sedate vocal 
style, along with some instrumental embellish¬ 
ments. The lively production does enhance the 
effect as Shiner go after their big-rock sound. A 
combination of later period Jawbox, Failure and 
older Chicago “muscle rock” as I used to call it 
(Tar, Lizard, etc...), though it’s not the full-on aggro 
that attracted me to the latter. Oh for the days of 
the unencumbered, all-out attack that could pin 
you against a wall. This maturation process isn’t 
doing much for me, I’m afraid. Nor are the mara¬ 
thon song-lengths. (PO Box 60392, Washington, 
DC 20039) 

SHIPPING NEWS-Very Soon, And In Pleasant 
Company (Quarterstick) 

About as far from generic punk rock as you 
can get, Shipping News demands you pay atten¬ 
tion, have a long attention span and be well-edu¬ 
cated (three reasons they’ll never be successful 
in the USA). Ex-Rodan and June of 44 members 
(and current members of garage-classical outfit 
Rachel’s) do the complex math-rock thing on side 
one and the slo-core thing on side two and you’ll 
be a better human being for it. (PO Box 25342, 
Chicago, IL 60625) (Scott) 

THE SHIVERING-Behind Broken Eyes (No!) 

The first minute or so of opening track “Blue 
Wet Cement” makes me think I’m going to hear 
something very Slint-like, with the narrative vocal 
and a minimalist, math rock tension, but then 
there’s a left curve and the emotional floodgates 


open. Howling, gutteral heart-on-sleeve vocals 
and a jarring, yet melodic sound rush. Yep, quite 
emo, delivered with a restless, energetic thrust. 
“Every Breath Somewhere” has a poppier drive, 
somewhat reminiscent of Superchunk, although 
without the high-timbred vocals. “Weak” and 
“Screws and Sockets" also have a similar ap¬ 
proach. Not a bad fusing of pop, emo and punk. 
(PO Box 14088, Berkeley, CA 94712) 

SHODS-Stop Crying (ACME) 

Material recorded in 1996 by this now-defunct 
band. The retro look of the CD face, a knock-off 
of the old ATCO Records logo, is pretty nifty and 
the Shods certainly have a past-mining approach, 
though not Iron Butterfly or Cream or Blues Im¬ 
age. Nope, Kevin Stevenson is channelling those 
first few Elvis Costello albums, both vocally and 
in the intrictate, pop arrangements. That’s in ad¬ 
dition to the rootsy pop and rock influences. Un¬ 
fortunately, it doesn’t get that wild or untamed. 
It’s polished and sophisticated, in a late-night 
clubby manner. “Mill City” is the closest they come 
to a flat-out rocker and it probably wouldn’t drive 
your parents from the room. Well, my dad maybe, 
but not yours. The ballads—“Yesterday’s Kisses,” 
“Detiny” and “Don’t Make Me Beg” make me re¬ 
member why I never liked Costello that much in 
the first place. (PO Box 441, Dracut, MA 01826) 

SICK ON THE BUS-Set Fire To Someone In 
Authority (Go-Kart)/Punk Police + Suck On 
Sick On The Bus (Go-Kart, dbl. CD) 

Sick On The Bus aren’t exactly a new band, 
having been around in one form or another since 
the early 90s. Fronted by Biff Smith, who’s also 
played in the Varukers and Chaos UK, and an 
amalgamation of different UK punk influences, 
from ’77-era fodder to GBH to his other bands. 
Loud, spirited and with a booze-soaked sense of 
humor. In other words, not all that PC—problems 
with women, in particular, and self-appointed 
“punk police,” but there’s also some real frustra¬ 
tion expressed about cops and the tedium of day 
to day lif, to name a few topics. The double CD 
(which would have fit easily on one disc) com¬ 
prise albums from ’97 and ’99. “Authority” was 
recorded in ’95, but has re-recorded vocals and 
was remixed and remastered since the band 
wasn’t pleased with the original version. High 
energy throughout and fans of scabrous Brit punk 
will get a charge out of this stuff. (PO Box 20, 
Prince Street Station, NY, NY 10012) 

SICK SENSE-Out Of Sight Out Of Mind (El 
Pocho Loco) 

Fast-paced basic punk, although the band 
members’ Latino heritage comes into play, as well. 
Most-obviously for the Spanish guitar instrumen¬ 
tal, as well as the ballad “No Peace No Justice,” 
which drags on too long. Sick Sense’s thrashy 
compositions aren’t strikingly original (some might 
call it generic thrash) but there’s enough raw en¬ 
ergy to keep me listening. (3838 Jackson St., Suite 
D, Riverside, CA 92503) 

SILVER TONGUED DEVIL-Over The Top 
(People Like You, EP)/Red-Eyed and Tongue 
Tied (Get Hip) 

Silver Tongued Devil are a Pittsburgh rock ‘n 
roll machine, some of whose members cut their 
teeth in hardcore/metal crossover band Eviction 
in the late 80s. This is a different beast, altogether. 
There’s a sense of deja-vu in the high-octane ar¬ 
rangements, but so what? Performed with a tinge 
of Detroit, amped up loud and with deep, super- 
gruff vocals. In fact, that gentleman (?) sounds 
like a cross between Jeff Clayton from Antiseen 
and Mitch Funk from Personality Crisis (who 99% 
of you have never heard of—trust me). So we have 
an 8 song EP and a full-length, with no track du¬ 
plication. Also, no bullshit, no excess and un¬ 
abashed in its inspiration. The cribbing from “Chi¬ 
nese Rocks” for opening track “Generation No¬ 
mad "on “Over The Top” is a dead giveaway. Yet, 
with Silver Tongued Devil’s rowdy, punk-inspired 
take on all of this, it still kicks the bl butt. Extra 
cred points on “Red Eyed” for the old-school cover 
of Half Life’s “Go Down Fighting,” even enlisting 
that band’s vocalist Jeff Lamm to help out. High- 
energy stuff. (People Like You : 1453-A 14th St., 
#324, Santa Monica, CA 90404/ Get Hip : PO Box 
666, Canonsburg, PA 15317) 

SIXER-Saving Grace (TKO) 

Punk with a rock ‘n roll and folk rootsiness. 
Leer Baker’s rasp remains commanding and 
they’ve got a knack for bright, tuneful melodies, 
particularly “Story” and ‘Tear It Down.” Not any¬ 
thing that smashes down the doors but I like this 
better than the latest Ann Beretta disc (Leer’s 
former band). An improvement over their EP 
though I’m still not completely ready to join the 
rock ‘n rebel army. (4104 24th #103, SF, CA 
94114) 

SKARHEAD-NY Thugcore: The Hardcore Years 
1994-2000 (Triple Crown) 

A prototypical New York hardcore band, 
fronted by the notorious Lord Ezec, adding some 




of the gang-banger stylee to it... this collects 
demo, 7”, comp and live material. With their com¬ 
bination of fast hardcore, heavier riffs, street punk 
and hip-hop, this continued on the path laid down 
by Biohazard and their ilk. Hard-nosed lyrics from 
a gang-banga worldview. A bit more tunecraft than 
the standard metal-core unit, but it’s still standard 
tough-guy bluster. Roger from AF, Freddy Madball 
and others bellow along. (331 W. 57th St., PMB 
472, NY, NY 10019) 

SKRUPEL-Gyroscan T5-11 (Thought Crime) 

Thrash and grind played with ruthless preci¬ 
sion. High-speed and blastbeat drumming, tech¬ 
nical riffing and throat-ripping vocals. Definitely 
taking inspiration from Siege and early Napalm 
Death, though not as mono-rhythmic as the lat¬ 
ter. In other words, it’s pretty aggressive and in- 
your-face. Provocative lyrics and titles, such as 
“Internet Is Nazi,” castigating the web being used 
to pay tribute to Hitler and Skrewdriver, or “I Hope 
You Die In A Hotel Fire.” Sometimes pushing the 
extreme, but it sure beats emo! (Thomas Franke, 
Boxhagener Str. 22, 10245 Berlin, GERMANY) 

SLASH CITY DAGGERS-Backstabber Blues 
(Unity Squad) 

Formerly known as just the Daggers but not 
much else has changed. Channelling that 70s 
glam/punk/rock ‘n roll spirit. Yeah, you could say 
there are more than a few New York Dolls simi¬ 
larities—the lazy guitar lines ala Thunders, the 
woo-hoo-hoos, the effeminate appearance, al¬ 
though Abe Ruthless doesn’t sing in the low 
Johansen register. Other trad rock elements show 
up, as well. The cool thing is they keep it nice ‘n 
basic-sounding. Guitar, bass and drums and no 
other bullshit. Trashy as hell—and I’m sure they’re 
proud of that description. (PO Box 1235, Hun¬ 
tington Beach, CA 92647) 

SLIGHT SLAPPERS-A Selfish World Called 
Freedom (HG Fact) 

Disappointing. While HG Fact has put out 
some of my favorite Japanese hardcore bands of 
the last few years like Judgement, Forward and 
Paintbox, I’m afraid this release just doesn’t mea¬ 
sure up with those heavyweights at all. SS play 
all-out grind thrash with occasional slower and 
sometimes goofy parts. It’s like an inferior combi¬ 
nation of Spazz and S.O.B.—the songs are just 
completely unmemorable. Please do check out 
the other bands I mentioned in this review, how¬ 
ever, as they are all top-notch powerhouses and 
the guy who runs the label is really cool. There— 
this review wasn’t a total waste of your time after 
all! (401 Hongo-M, 2-36-2 YAYOI-CHO, NAKANO, 
TOKYO, 164, JAPAN) (Ryan) 


SLOW JETS-Worm Into Phoenix (Morphius) 

A band that has obviously taken its cues from 
Matador-era Guided By Voices. 15 songs, most 
around one or two minutes long (only one goes 
over three); full of lyrics that mean probably noth¬ 
ing except to the band themselves. Raw guitar 
garage-pop without the ego of GbV’s Bob Pol¬ 
lard. The vocalists’ (all four band members are 
credited with it) nasaly voices can be irritating at 
times, though. First CD I have seen that credits a 
band member solely as “magician.” (PO Box 
13474, Baltimore, MD 21203) (Scott) 

SMOGTOWN-Domesticvlolenceland (Disaster) 

Definitely an up and coming band... Smogtown 
write hard-hitting, catchy punk songs and offer 
astute lyrical observations on the state of society 
in a storytelling format. A violent culture hidden 
in the sedate, quiet suburban regions. Not far off 
the mark considering what happened in Colum¬ 
bine a few years ago and that’s dealt with directly 
on “Not Us,” a non album track that comes with a 
CD-single for the title track. Suburbia ain't exactly 
“pleasantville.” The band’s classic punk sound 
creates an irresistable sonic element, as well. (PO 
Box 7112, Burbank, CA 91510) 

SNUFF-Blue Gravy (Fat, EP) 

In all honesty, no recent Snuff release has 
really grabbed me in the same way as their won¬ 
derful late 80s material, although there have been 
moments. The two live tracks are decent, espe¬ 
cially the driving, tuneful “Ecstasy.” 7 new studio 
songs accompany the live material and it’s their 
mix of pop, punk and soul-revue fodder. I think 
Snuff took a turn downward when they added 
horns and keyboards and that impression re¬ 
mains. OK, but not amazing. (PO Box 193690, 
SF, CA 94119-3690) 

SOMMERSET-Fast Cars, Slow Guitars (Phyte) 

Driving, rock-infused riff shards and strained 
crooning evokes an unshakeable Hot Water Mu¬ 
sic comparison on this record from New Zealand 
stalwarts Sommerset. Incorporating the spirited, 
rhythmic jams of that beard rocking sound into a 
more rudimentary pop punk structure, this outfit 
pairs sublime hooks with a grating wallop, an ef¬ 
fective contrast between tunefulness and disso¬ 
nance. What is often powerful in a display of soar¬ 
ing melody and abrasion becomes a bit tired to¬ 
wards the end of the record, however, as the sug¬ 
ary licks and pained croons become a bit stale 
and repetitive. Regardless, this is a well honed 
display of musical force and memorable 
songwriting. Fans of Hot Water Music and Small 
Brown Bike should certainly take note. (PO Box 
90363, Washington, DC 20090) (Mike) 


SON OF SAM-Songs From The Earth (Nltro) 

Gothic punk with Davey from AFI, Todd Youth 
of Murphy’s Law and Steve Zing and London May 
from Samhain and coming on like a cross between 
the latter band and a little of Danzig’s first solo 
record. A dark aura, with spooky keyboard 
touches and driving arrangements. Streamlined 
and rough, especially for “Stray.” The organ-piece 
“Invocation” that concludes the album enters an 
area of pretentiousness but the rock is at the fore 
the rest of the time. (7071 Warner Ave., Suite F, 
PMB 736, Huntington Beach, CA 92647) 

SPARE CHANGE-wake.sleep.Volume (Acci¬ 
dent Prone) 

Strange combination of ballistic emo and me¬ 
lodic hardcore. A hell of a lot of ideas and angles 
from what amounts to a bunch of young, small 
town kids straight out of high school (see “Gradu¬ 
ation Day”). Reference points here are almost im¬ 
possible to peg down, as the band covers more 
than enough territory to keep the answer to who 
or what they are a secret. The lyrics read like a 
weak attempt at ground covered more success¬ 
fully by Boy Sets Fire; the mix of completely per¬ 
sonal observations with outright political rally 
cries. Songs about war, parents, jobs, corpora¬ 
tions, fear, identity, and other cliche topics. It’s 
kinda cool to hear the young’uns bashing it out 
like this and getting downright sappy with tracks 
like “Looking Glass.” What’s cooler is they actu¬ 
ally having the songs to back it up, but, still, it’s 
doubtful whether this will stand the test of time. 
(PO Box 460686, Escondido, CA 92046) (Jason) 

SPARECHANGEOO-Fifty Thousand Moments 
(Cargo/Grilled Cheese) 

Earnest pop fodder along the same lines as 
Gameface... despite the plugged-in guitars, it’s 
still a wimpy-sounding affair and made worse by 
the dosing acoustic piece “Oceans.” Fifty thou¬ 
sand moments? One moment of this lightweight 
dreck was more than enough. (4901-906 Morena 
Blvd., San Diego, CA 92117-3432) 

SPAZM 151 (Mind Control) 

Obliterative from start to finish... it’s that damn 
good. After a pair of 7” EP’s, Spazm make their 
12” debut, repeating a few songs from those discs, 
and it’s a pulverizing blast. Twisted Texans with a 
gigantic chip on their shoulders and ripping out 
some thundering hardcore. Fast and rampaging, 
fusing Poison Idea, early Die Kreuzen and their 
Texas ancestors the Offenders, along with a few 
metallic/Motorhead licks. Thrash that rocks and 
rolls and injected with pissed-off venom. Speak¬ 
ing of the Offenders, there’s a medley of 2 cover 
tunes, with that band’s “I Hate Myself preceded 
by Jerry’s Kids’ “Build Me A Bomb.” The LP comes 
in a cool-looking gatefold sleeve, with cover art¬ 
work by the Big Boys’ Biscuit Turner. A definite 
contender for the best of 2001. (1012 Brodie 
Street, Austin, TX 78704) 

SPIDER VIRUS-Radio Invaders (OffTime) 

A veteran band, having started in 1993, and 
definitely eliciting a mixed reaction—indy rock that 
embraces a nervy edginess as well as more pre¬ 
cious modes. First off, covering Rod Stewart’s 
“Young Turks” is not cool, even in jest. Sorry, that 
song just SUUUUUCKSH At times, Spider Virus 
strike an effective middle ground between Drive 
Like Jehu and Slint, although the higher-register 
vocals have something of a chafing effect. Some¬ 
times they stretch too far—the soundtrack instru¬ 
mental “Midnight In Albuquerque,” the piano-ori¬ 
ented “I Haven’t Been Seen,” which is just twee- 
sounding. I wish they’d opt for the louder side of 
the spectrum because there’s something to it. As 
of now, it’s just too haphazard. (PO Box 479176, 
Chicago, IL 60647) 

SPIRIT CARAVAN-Elusive Truth (Tolotta) 

Featuring Wino from St. Vitus & the Obsessed 
and others of lesser pedigree, Spirit Caravan are 
the elder statesmen of stoner rock; in other words 
that which is Black Sabbath, Mr. Crowley and all 
things distorted. There sound is dense, sophisti¬ 
cated, meatier than Kyuss and lyrically better than 
Monster Magnet (who really need to redeem them¬ 
selves. ..). You get the feeling that they have spent 
a lot of time on regret and rumination, then came 
to the realization that it was time to say “Fuck it!” 
and move on. They are the Hawkwind of 2001. 
Anyone who can pull of a song about 
Quetzalcoatal (The Departure) and not sound 
goofy deserve a listen. VH1 would have a field 
day doing an episode of “Behind the Music” with 
these guys! (PO Box 4412, Arlington, VA 22204) 
(Jane) 

SPITFIRES UNITED-Live At The Black Cat DC 
(Burn-One.Com) 

Man, these guys sound pretty hammered-or 
at least the vocalist “Scooch” does-as this DC 
band rips through some catchy UK-inspired street 
punk. Chris and Kent, formerly of the Suspects, 
are the rhythm section and this band come from 
a similar muse, but it’s looser and has a little more 
rock ‘n roll. They definitely do appropriate a Mi¬ 


nor Threat riff for “State Of Emergency,” as Scooch 
claims at the beginning. Enjoyable. (The Bar Build¬ 
ing, 125 N. Main Street, Suite 402, Port Chester, 
NY 10573) 

SPITS (Nickel and Dime) 

So simple and so cool... ’77 style punk with a 
minimum of chords, buzzing guitar, a dollop of 
noo wave keyboards and vocals that are pure trib¬ 
ute to Joey Ramone (though more loutish). At first, 
I was thinking these guys were pretty fuckin’ 
shameless but the songs have a way of growing 
on you. Like a fungus? Maybe, but what the hell. 
There are times when you need lunkheaded punk 
rock, with titles like “Die Die Die” or “I H8 Pus¬ 
sies.” And it’s a lot more clever than dumb, in fact. 
(PO Box 12171, Seattle, WA 98122) 

SPIVEYS-V (Doubleplusgood) 

Keeping that muscular midwest rock tradition 
alive. That tradition was originated by such bands 
as Big Black, Rapeman, Jesus Lizard, Tar, Shel¬ 
lac, et al and the Spiveys have a similarly as¬ 
saultive approach. Two guitars and drums wreak¬ 
ing maximum havoc. This lumbering sound has 
been in shorter supply in recent years, as indy 
rock devolved into post-rock and emo, but the 
Spiveys still understand what damage can be 
done with these kinds of aural powertools. Stir¬ 
ring guitar interplay trading off chordal slash and 
snakier lines, anchored by the big beat. An im¬ 
mediate air of familiarity and still welcome in these 
environs. (PO Box 18721, Minneapolis, MN 
55418) 

STACK (Six Weeks) 

44 tracks of aural mayhem... a new album by 
this German ultra-thrash band, plus their previ¬ 
ous EP’s and comp tracks. Fast as fuck, along 
the lines of Dropdead, Siege, etc, straddling that 
region between thrash and grind, punctuated by 
thundering bass and drums, nightmarish guitar 
chords and anguished vocals. They’ve also im¬ 
proved with age, as the material from the new 
album, “Konkret Lichtgeschwindigkeit,” is Stack’s 
strongest to date. Tight and powerfully-executed 
and navigating the tempo shifts with ease. As is 
the case with bands of this ilk, it’s a matter of a 
sound, a sense of impact, rather than memorable 
individual songs. A punishing excursion. (225 Lin¬ 
coln Ave., Cotati, CA 94931) 

STAMPIN’ GROUND-Carved From Empty 
Words (Thorp) 

Stampin’ Ground are an exceedingly delicious 
HC outfit from the UK. Hard and crunchy, they 
are good for what ails ya’. In this day and age of 
frat boy rap-rock they are hands and fists above 
in both talent and sheer capacity to rock. If you 
used to listen to Agnostic Front, the Cro-Mags or 
Sick of it All you will love Stampin’ Ground—they 
bring back happy memories—you know when HC 
ruled the earth and Staind and all the other crap- 
rock did NOT exist. I missed their East Coast ap¬ 
pearance at the NE Metal Fest -1 know better for 
next time. If you want more info about the band 
check out the “official” website at: http:// 
www.stampinground.f9.co.uk This is also right up 
your alley if you like Blood for Blood, Hatebreed 
NYHC etc. Listen to the first track “Officer Down” 
and you will understand. (PO Box 2007, Upper 
Darby, PA 19082) (Jane) 

STAYGOLD-Caught Up In The Moment (Inde¬ 
cision, EP) 

Melodic and emotional hardcore... mellifluent 
guitars, impassioned vocals, personal lyrics. Kind 
of a northwest counterpart (they’re from Seattle) 
to what Reach The Sky or Bane are doing, as 
they combine a muscular approach with tuneful 
underpinnings. Late 80s hardcore roots but with 
a sensitive side. In all honesty, I can take it or 
leave it. (PO Box 5781, Huntington Beach, CA 
92615) 

STEPSISTER-Sugar Sweat 8-Track/Second 
Hand Smoke (Smog Veil)/Autopiiot Stuck On: 
Get Down! (Blood Hour) 

Three albums’ worth of material from these 
Cleveland rock ‘n rollers centered around some 
grizzled brothers—Tom and Scott Eakin, who cut 
their teeth with The Dark and Knifedance back in 
the day— and, now, the one and only Tony Erba 
on bass for “Autopilot.” “Sugar Sweat” and “Sec¬ 
ond Hand Smoke” are two earlier recordings on 
one disc and the newer stuff has a bit more of a 
punkier kick to it, especially on “Pay The Price,” 
“Blackout Man,” “Burn Baby Burn” and “New Skin." 
Rougher and garagier. The earlier material also 
rocks pretty hard, but in more of a bluesy/boogie 
vein on some songs. Tom’s vocals don’t change, 
though... gruff and gutteral, the voice of rock ‘n 
roll experience. ( Smoo Veil : 774 Mays #10, PMB 
454, Incline Village, NV 89451/ Blood Hour : 6405 
Southfield Rd., Cleveland, OH 44144) 

STILL LEFT STANDING (Seven Lucky) 

Denver, Colorado rarely disappoints, but Still 
Left Standing isn’t the best thing to come out of 
the Mile High Mountain City (or whatever they call 







it). Then again, they certainly aren’t the worst high 
altitude group either... Xeroxing a page from the 
book of Planes Mistaken for Stars, this foursome 
employ ye olde wall of gitter, with that high treble 
mix we’ve come to know from the bushy moun¬ 
tain men. The stringed instruments fuel the fire 
here, with fast, driving chords and plunky bass 
lines. Hey, there’s even a little bit of chugga 
chugga here and there, which certainly doesn’t 
detract from the sounds. The real sore spot lies 
in the vocal department; as Still Life Standing’s 
voice box sounds like a weaker, froggier version 
of Gary from Vancouver’s great Brand New Unit. 
In fact, even the thought of BNU renders this band 
hobbled, as my B.C. boys pretty much blow even 
the strongest of these eight songs out of the salt 
chuck. Although, to its credit, "A Cut Under” adds 
a nice, almost Smiths-like harmony to the pro¬ 
ceedings, but, even so, just manages to keep its 
four minute head above water. Also, really bad 
name. Ever heard of the band Still Life? How about 
None Left Standing? (PO Box 9546, Denver, CO 
80209) (Jason) 

STINKING LIZAVETA-III (Tolotta) 

Instrumental rock varying from metallic excur¬ 
sions to spacier jaunts and not all that interest¬ 
ing. I got tired of Joe Satriani years ago and some 
of these compositions are reminiscent of that style. 
(PO Box 4412, Arlington, VA 22204) 

STORMSHADOW-Set On Destroy (self-re- 
leased) 

Why the hell aren’t these guys embarrassingly 
wealthy and popular? This band (who have ap¬ 
parently already broken up) are nothing short of 
incredible. Few other bands can remind me of both 
Uriah Heep (and that’s a fucking compliment there 
wise-guy) and 45 Grave on single song (“Who 
Watches The Watchmen?”). Fucking righteous 
melodic punk rock from a band that, in the true 
old school punk rock tradition, actually manages 
to craft a unique and distinctive aggressive sound 
which doesn’t sacrifice brains for brawn. Hey, fuck 
all of that, they named themselves after Storm 
Shadow, the bad-ass ninja from G.l. Joe who had 
a noble and honorable heart even though he was 
one of the bad guys (okay, so he later left Cobra 
for Q.fesJpe and we found out that he was always 
just spying on Cobra all along... I read way too 
many comic books). They even have the l-Ching 
hexagram that Storm Shadow had tattooed on his 
arm on the album cover. I love a good concept, 
but I love catchy hooks with off-beat song struc¬ 
tures even more. The lyrics are sometimes ob¬ 
scure, but in a good poetic way, not in a shoe¬ 
gazing cop-out vague way, and the male/female 
vocal tandem always adds a richer texture to the 
sound of any band which employs it, and 
Stormshadow is no exception. I wish I hadn’t been 
sleeping when they released their earlier 7’ers 
and were actually still playing shows. (414 North 
Oaks Blvd, North Brunswick, NJ 08902) (Snotty 
Scotty ) 

STRACONY-Uwazajcie Bomby Wisza Nad 
Waszymi Glowami (Tribal War) 

The title’s a mouthful if you’re not Polish, I 
suppose, which Stracony happen to be. Interest¬ 
ing blend of punk with female and male vocals, 
occasional trumpet (which I can take or leave) 
and intense lyrics. Not easily-pigeonholed—you 
can hear echoes of the Dead Kennedys and the 
Subhumans at different times, to name a few, but 
it’s definitely their own sound. Melodic, but also 
energetic, as Stracony keep things mainly at a 
lively tempo. Different, but intriguing. (1951 W. 
Burnside #1936, Portland, OR 97209) 

STREETWALKIN’ CHEETAHS-Waiting For The 
Death Of My Generation (Triple X) 

You can tell that Frank Meyer and his fellow 
Cheetahs live and breathe rock 'n roll. While 
“Waiting For The Death Of My Generation” occa¬ 
sionally casts its net a little further than it should, 
with unadvised forays into Cars-like pop (“Auto¬ 
matic”) and soul rock (“Dirty Mockingbird”), al¬ 
though the sitar/psych/punk for “No More” does 
work a tad better. They have it right most of the 
time, though. Brash, punk-fueled tunes packed 
with hooks and power and adding oh-so-clever 
cribs where necessary—“Right To Rock” sneaks 
in a bit of Cheap Trick’s “Hello There” and “Look¬ 
out” also bears some resemblance to the Trick¬ 
sters and I’m sure the title is no coincidence, for 
those of you who own “Live At Budokan.” Tough, 
timeless scorch meant to be played loud. (PO Box 
862529, LA, CA 90086) 

STRIKE ANYWHERE-Change Is A Sound (Jade 
Tree) 

Strike Anywhere CARE... they’re concerned 
about the world around them and they’re using 
their music as a platform to inspire thought and 
action on issues that they’re passionate about. A 
musical charge coming from a similar muse as 
Avail—hardcore, DC emo and poppiness mixed 
into a burning package and Thomas sings as 
though his life depended on it. While it veers a 
little to close to that hyper-speed west coast pop/ 


punk sound that I’ve tired of, Strike Anywhere 
imbue their music with an undeniable urgency. 
Maybe a half-notch below “Chorus Of One,” but 
that’s not a bad place to be. (2310 Kennwynn Rd., 
Wilmington, DE 19810) 

STRIKING DISTANCE-March To Your Grave 
(Thorp) 

Definitely a sense of familiarity with Striking 
Distance’s style of fast, bruising hardcore. Late 
80s NY and Boston, with some old-school fervor, 
as well. Dishing out the venom, from Dave’s an¬ 
gry vocal emanations to the not-too-positive lyr¬ 
ics. It all clicks together well, a full-on fusillade of 
catchy riffs and focused aggression. (PO Box 
2007, Upper Darby, PA 19082) 

STROKES-ls This It (RCA) 

Buzzed-about band and that sets off alarms, 
of course, because it’s usually a bad sign. The 
Strokes aren’t that bad, though. Not anything 
breathtaking or awe-inspiring, but an adequate 
band drawing inspiration from such obvious NY 
touchpoints as Lou Reed and Television, to an 
extent, but there’s also some mannered 
Morrissey-like archness, as well. I could even 
draw some parallels to the underrated Wedding 
Present, although the Strokes’ sound isn’t quite 
as vigorous. Simple, melodic ditties with a perco¬ 
lating drive and minimalist approach. A few notes 
of interest... first of all, guitarist Albert Hammond 
Jr.’s dad was responsible for one of the early 70s 
most wretched moments, “It Never Rains In South¬ 
ern California.” Thankfully, he didn’t take after 
papa musically. Second, the release of the album 
was delayed due to their decision to excise the 
track, “New York City Cops,” which I think is some¬ 
thing of a cop-out, though times are skittish, of 
course—but the track is easily found on those il¬ 
licit download sites, if you’re so inclined, and it 
would have been one of the better songs here. 

STRONG INTENTION-What Else Can We Do 
But Fight Back (Six Weeks) 

A power-packed hardcore eruption... from the 
thrash ‘n flail school and pissed as fuck. Pow¬ 
ered by double-speed drumbeats and thick gui¬ 
tar and bass riffs, while the vocals are barked with 
venomous intent. Strong Intention don’t waste a 
lot of time getting arty or experimental, but they 
navigate easily between jackhammer and more 
reasonably-paced tempos and they sound damn 
near anthemic on “It’s Only Fear That You Are 
Feeling.” Lyrics take a progressive stance on dif¬ 
ferent issues and express an unwillingness to ever 
submit to conformist expectations. Heartfelt rage. 
(225 Lincoln Ave., Cotati, CA 94931) 

STUDENT RICK-Soundtrack For A Generation 
(Victory) 

Not MY fuckin’ generation and hopefully not 
theirs, either. Ultra-wimpy emo rock shit with sug¬ 
ary harmonies, floating melody lines and the whole 
pin-up aura. There’s also that cloying Weezer- 
esque quality which was bad enough the first time 
around. The tip sheet sez that Student Rick “is by 
far the most commercially viable band to ever be 
on Victory.” They may also be one of the worst in 
the label’s history. Now that Saves The Fucking 
Day cracked the Billboard 100, the emo deluge is 
in full-production mode. And, goddamn it, I’m NOT 
having it! (PO Box 146546, Chicago, IL 60614) 

STUNTMEN-Small Time (Steel Cage) 

The opening song is called “Law Of Average” 
and I’d say this album falls into the average cat¬ 
egory. Moderately-rocking, moderately-memo- 
rable. The Stuntmen don’t generate a strongly 
negative response, but neither do they get one 
all that pumped up, either. Entirely-competent rock 
‘n roll with a punkish influence, as well as poppy 
and 70s nods, such as the Deep Purple-ish or¬ 
gan on a few songs. I have an older album by 
these guys called “Tune You Out” which was 
rougher and looser... that’s what’s missing here, 
I think. (PO Box 29247, Philadelphia, PA 19125) 

STYRIAN BOOTBOYS-Bottled With Pride 
(DSS/Cargo) 

Pretty much streetpunk/oi by the number and 
one of the vocalists has an almost cartoonish 
grrrrrowl. While the guitar buzzes nicely and they 
keep it energetic, the tightness occasionally fal¬ 
ters a bit. Obligatory Business and Cock Sparrer 
covers that won’t make one forget the originals 
and a few ska moves. Nothing that memorable, 
I’m afraid. (4901-906 Morena Blvd., San Diego, 
CA 92117-3432) 

SUBJECT TO CHANGE-What Tomorrow 
Brings (Crucial Response) 

Straight-forward youth crew hardcore with fast, 
sweeping riffs, catchy riffs, urgent vocals and all 
the right fashion acccoutrements (Stussy shirt on 
the cover). Clothes don’t make the band, though, 
it’s the way they play and Subject To Change, 
while not awe-inspiringly original, serve up an 
energetic selection of tunes, here. Thrash parts, 
mosh parts, finger-pointing singalongs, the works. 
No complaints. (Kaisersfeld 98, 46047 


Oberhausen, GERMANY) 

SUBMISSION HOLD-Sackcloth And Ashes (Eb¬ 
ullition) 

Submission Hold are a challenging, bound¬ 
ary-stretching band, with thoughtful lyrics that 
touch on pertinent issues with a poetic intensity. 
Jen’s voice is a poweful instrument, as well. But, 
still, where’s the rock? A mish-mash of post-punk, 
world music (‘Turpentine” has a Klezmer/eastern 
European sound) and sparseness and only ‘Tues¬ 
day Evening At The Dinner Table” is really grip¬ 
ping to these ears, even with the flute, an instru¬ 
ment that belongs on Jethro Tull albums, only 
(maybe they could cover “Hymn 43”). I think it’s a 
case of respecting the ideology more than enjoy¬ 
ing the musical results, although it’s definitely 
original. (PO Box 680, Goleta, CA 93116) 

SUICIDE MACHINES-Steal This Record (Hol¬ 
lywood) 

While a pretty mainstream bunch at this point 
and with a lower pure punk quotient, I can’t com¬ 
pletely write off the Machines. They’re certainly 
better than the Blink-182s of the world and that’s 
not just damning with faint praise, either. Go fig¬ 
ure—the title track is a tuneful, edgy and enegetic 
song and while hearing a Warped-veteran band 
singing about rebellion being for sale doesn’t es¬ 
cape the ‘ol irony meter, it catches the ear. Their 
version of REM’s “It’s The End Of The World As 
We Know It” is a whole-lot better than their 
wretched rendition of Lynn Anderson’s “Rose 
Garden” a few years ago. There’s also a fair 
amount of energy for “Scars,” “All My People” and 
“Unbreakable.” Only a few real missteps, such as 
the reggae-flavored “Stand Up” and squishy 
Weezer-esque pop on a few songs. Have I com¬ 
pletely lost it? I guess I’m still something of a 
sucker for well-played pop with energetic hooks 
and some of the songs here fit the bill. Like I said, 
go figure. 

SUPERCHINCHILLARESCUEMISSION (Atten¬ 
tion Deficit Disorder, EP) 

Yeah, it’s a pretty dumb name but this band 
pump out some muscular melodic punk. A big, 
hooky, hard-driving sound with gusty vocals and 
observational lyrics. Includes the former bass- 
player of the underrated Panthro UK and the 
drummer for Crispus Attucks. No doubt they’re 
familiar with the work of Leatherface, although 
that’s not to say they’re a clone or anything, but it 
does come from a similar muse. I like my pop loud 
and these guys definitely have that going for them. 
(PO Box 8240, Tampa, FL 33674) 

SWINGIN’ UTTERS (Fat) 

FILTHY THIEVING BASTARDS-Our Fathers 
Sent Us (TKO) 

A new Utters’ disc and a side project that’s 
the brainchild of Johnny Bonnel and Darius Koski. 
The Utters’ self-titled effort is, once again, some¬ 
what uneven and certainly not packing the punch 
of the classic “Streets Of San Francisco” or “Ju¬ 
venile Product.” The songwriting remains sharp 


from a lyrical perspective and there are some solid 
moments—the catchy ‘Teen Idol Eyes,” punchy 
“Pills & Smoke,” “Second Skin” and “Will Success 
Spoil Rock Hunter,” for instance. There’s also an 
offbeat cover choice in “Eddies Teddy” from 
“Rocky Horror Picture Show.” “Watching The Way¬ 
farer,” meanwhile, is a folkier ditty. Celtic, country 
and pop elements also play a role. Can’t say this 
is as essential as I might have hoped. As for the 
Bastards’ disc, it explores the rootsier side. Mainly 
acoustic and a hodgepodge of jigs, folk and coun¬ 
try. That some of this material resembles the 
Pogues should come as no great shock. Bonnet’s 
weathered vocals are the biggest attraction and, 
once again, the lyrics paint vivid imagery. But I 
can’t get too excited about the musical setting, 
although the electric “SSS,” with the tagline “you 
shouldn't sieg-hiel, son” does lean closer to Clash- 
inspired punk and should be revived by the Ut¬ 
ters. (Eat: PO Box 193690, SF, CA 94119-3690/ 
TKO : 4104 24 ,h #103, SF, CA 94114) 

TAGGING SATELLITES-Abstract Confessions 
(Mag Wheel) 

Graig Market and Zera Marvel team up for their 
take on MBV/Lush-inspired noise-dream pop One 
really has to be in the mood to like this as it pur¬ 
posely drags (not a swipe, just the atmosphere 
this disc has). The instruments are loud but in¬ 
stead of pummeling you they smother you to 
death. Claustrophobia-rock? (By the way, just like 
the Craig Markel solo CD, this CD says it’s en¬ 
hanced but my computer doesn’t register any ex¬ 
tra goodies - what’s the deal?) (PO Box 555, Stn. 
P, Toronto, ON M5S 2T1, CANADA) (Scott) 

TEAR IT UP-Just Can’t Stand It (Deranged, EP)/ 
The First Four Months (Deranged, CD) 

TEAR IT UP/ETA-Split LP (DeadAlive) 

Tear It Up are one prolific band... multiple 7” 
releases (see that section), and two 12” releases 
all in the space of less than a year. And a 19 song 
album coming soon, which will kick your ass (I’ve 
heard a tape). Anyway, “Just Can’t Stand” it and 
the split have superior production to their debut 
vinyl, the Havoc 7”, but still not too slick and it’s a 
bombardment of full-tilt thrash mania. For those 
of you who don’t know, Tear It Up consists of most 
of the personnel from the late, great Dead Nation 
and the method remains the same. Hard, fast, 
angry and in-your-face hardcore delivered in suc¬ 
cinct blasts. “Just Can’s Stand If has no gap be¬ 
tween songs to catch your breath, except for the 
end, where they catch their breaths to indulge 
themselves in a fun cover of Kiss’ “Deuce.” 
“What’s The Problem” slows things down, bor¬ 
rowing a bit from DYS’ “More Than Fashion” and 
it’s pretty damn close to an anthem. Lyrics tend 
to draw from the darker recesses, expressing frus¬ 
tration, hatred and rage. But the whoops ‘n hollers 
for “Just Can’t Stand It” indicate that this is a good 
form of musical therapy for all involved. The 
unbottled rage provides a cathartic release. Or, 
in layman’s turns, it gives a good kick in the ass 
and puts a smile on your face. Excellent hardcore, 
the way it should be. Deranged also released a 






CD with the 12”, their Havoc 7” and first demo. 
The split with Sweden’s Epileptic Terror Attack is 
another rage-fest and the opinions no-less 
pointed, even taking aim at certain musical trends 
with ‘Thrash Wagon.” Furious from start to end. 
ETA, which has DS-13 bassist Christoffer in their 
ranks, don’t fare badly, themselves. An American¬ 
ized hardcore sound that draws from the early 
80s for its inspiration, Minor Threat and 7 Sec¬ 
onds in particular (I caught a “whooah” in there 
somewhere), although there’s some double-speed 
thrash, as well. Some really catchy songs, includ¬ 
ing the mid-tempo “I Got Problems” and uptempo 
“I Won’t Listen.” A complementary pairing with 
Tear It Up. ( Derang ed: PO Box 543, Stn. P, 
Toronto, ON M5S-2T1, CANADA/ DeadAlive : PO 
Box 97, Caldwell, NJ 07006) 

TEENAGE FRAMES-Kingize Sessions 
(StarTime, EP) 

An odd title for a five song EP, but that hardly 
matters. This is cool pop flavored rock that would 
be the perfect shot in the arm to bring life back 
into the rotting corpse of radio. Nice little toe tap¬ 
ping two and one half minutes ditties that you’ll 
have memorized before they are through. Good 
60’s pop songwriting that makes me think some¬ 
one in the band likes the Dave Clark Five or the 
Young Rascals. Most importantly, girls will shake 
their booty to it if you play it at your party. (I have 
proof!) That alone is worth the price of admis¬ 
sion. This EP ends with a poppy, sorta Mod-ish 
version of the MC5’s “High School."While it’s an 
interesting take on the original. I’m not sure 
Brother Wayne and Co. would approve of such a 
cutesy reworking. Anyway, this disc is good, clean 
fun. (285 5th Ave., PMB 452, Brooklyn, NY 
11215) (Da wd; 

TEEN COOL-Adolessons (Pelado, EP) 

Call it fairly cool... garage, pop and rock ‘n 
roll with a punk sneer. Hooky, but tough when need 
be, as on “Rock and Roll Bitch” and “Been Had.” 
Lessons learned from the NY Dolls, to use one 
obvious example. Pretty well-worn, in other words, 
but Teen Cool certainly know what they’re doing. 
(521 W. Wilson, #C-103, Costa Mesa, CA 92627) 

TEMPLARS-Horns Of Hattin (GMM) 
TEMPLARS/STOMPER 98-I.S.P. Connection 
(DSS/Cargo) 

The Templars’ latest is another collection of 
upbeat, melodic street-punk with the obligatory 
British influences. Peppy guitar and with taut, pub- 
rock arranging, topped off by Carl’s gruff vocals. 
“Breakdown” has a nice R&B undertow in the 
chugging rhythm. The “ISP Connection” disc is a 
collaboration German band Stomper 88 and they 
get together for a street-punk convergence, in¬ 
cluding covers of the Last Resorts’ “Violence In 
Our Minds” and the Business’ “Real Enemy.” 
There are also two songs apiece from each band 
and Stomper 88 introduce sax into the mix. Stan¬ 
dard skinhead material on both releases yet tune¬ 
ful. ( GMM : PO Box 15234, Atlanta, GA 30333/ 
Cargo : 4901-906 Morena Blvd., San Diego, CA 
92117-3432) 

TEXAS TERRI & THE STIFF ONES-Eat Shit + 1 
(Junk) 

Texas Terri and Co. have certainly garnered 
plenty of attention and infamy over the past few 
years. Their brand of punch-in-the-gut rock seems 
to be just what the doctor ordered for a lot of 
people. Junk Records saw fit to reissue their de¬ 
but full length from about three years ago. I could 
have done without the new mix, though, as it has 
taken some of raw punch away from the original. 
With that exception, Junk has done a grand favor 
for you all. The Stiff Ones play scorching sleaze 
rock bringing to mind a slower, sexier, and dirtier 
version of the Creamers. One gets the impres¬ 
sion Terri is no stranger to being kicked around 
and she alternately lays it bare for you and makes 
you pay for it. Also, T. Tex Edwards and the Dic¬ 
tators both get the Stiff Ones’ treatment and fare 
quite well. (576 N. Bellflower, #338, Long Beach, 
CA 90814) (David) 

THIRD DEGREE-Concrete Warriors (Llvewire) 

A west coast wrecking machine—one part 
hard-driving rock ‘n roll and a good amount of 
Black Flag jolt. This is music in motion and it 
favors hot-fueled guitar licks, a solid rhythm and 
glass-gargling vocals. Kickin’ out the jams nicely. 
A strong follow-up to the Indecision EP reviewed 
a few issues back. (PO Box 239, Seal Beach, CA 
90740) 

THIS DAY FORWARD-The Transient Effects Of 
Light On Water (Eulogy) 

Almost interchangeable with The Hope Con¬ 
spiracy in its celebration of tired tricks of days 
gone past, although This Day Forward mix it up a 
bit with down-tuned chugga chugga, a little metal 
guitar interplay, and a lot of Botch-ery. Vocalist 
Mike Shaw gives his best attempt at singing on 
the more tolerable parts of these nine songs, but 
also does his best to shred any bit of dignity off 
the sections of songs where he sounds utterly 


silly in his attempts to “go off.” Someone, some¬ 
where enjoys this metalcore stuff and they would 
be stoked to hear any band who can combine the 
best of both worlds (that being metal and hardcore, 
silly). But, really, This Day Forward is third or 
fourth rate stuff. Small penis-core all the way. (PO 
Box 8692, Coral Springs, FL 33075) (Jason) 

THIS SIDE UP-Caught By Surprise (Goodwill) 

Tuneful hardcore, but not your standard wimpy 
pop/punk... think of Funeral Oration or Les Thugs 
or even Husker, to an extent. Occasionally a bit 
lightweight, but this Italian band sink the hooks in 
pretty effectively and back it up with thoughtful 
lyrics about not only issues in the scene, but such 
heavier topics as the war in the former Yugosla¬ 
via. Good job. (CP 15319, 00143 Roma 
Laurentino, ITALY) 

THIS YEARS MODEL-Wanted: New Best 
Friends (Law Of Inertia) 

Solid emo hardcore with heart on 
sleeve, a true rarity in the current day of the fash¬ 
ion trend faux pas. This Year’s Model do their best 
to distance themselves from the trendy greaser/ 
mod/whatever scene, and have at least two out 
of six songs that directly address the way the 
“hardcore” scene has changed so dramatically for 
the worse lately. As more and more genuine 
hardcore kids fall by the stylish wayside, it is in¬ 
spiring to see bands like this trying to punch their 
way out of the paper bag that’s enveloped the 
scene. Here’s hoping This Year’s Model don’t bust 
out the Casio and hair dye for their next record¬ 
ing... now that would be depressing, although not 
entirely implausible. (61 E. 8 th St., PMB #125, NY, 
NY 10003) (Jason) 

THRALL-Hung Like Gold (Reptilian) 

Uhh.Jt’s like if Amphetamine Reptile had a 
“Nu Metal” subsidiary. I’m having trouble 
here...these guys aren’t terrible but they’re about 
two seconds from taking a shot at major label star¬ 
dom. Too-slick power rock with cheeseball vocals 
from hell. Some good riffs here and there but pretty 
disposable for the most part. (403 S. Broadway, 
Baltimore, MD 21231) (Ryan) 

324-Boutokunotaiyo (HG Fact) 

Harsh material incorporating grind, thrash and 
death metal and crossing over into sonic overkill, 
a bit. Not being a real afficionado of blastbeats, 
the utilization of those rhythms becomes some¬ 
thing of a detracting factor. It threatenes to blud¬ 
geon everything else. On the other hand, the vo¬ 
cals have murderous intent and the guitar and 
bass coalesce into a mighty beast. Leave out the 
grind elements and 324 would be all that much 
more lethal. (401 Hongo-M, 2-36-2 YAYOI-CHO, 
NAKANO, TOKYO, 164, JAPAN) 

THREE YEARS DOWN-Snakes Bite (702) 

Shameless rock ‘n rollers. Big hooky riffs 
weaned on AC/DC, Kiss, etc., and given a punk 
turn. That “Fistful of Rock ‘n Roll” stamp on the 
back panel gives a pretty good indication of what 
to expect. Not one powerchord that hasn’t been 
recycled or reworked and, you know what? It still 
hits the sweept spot. Lean, mean and loud, just 
the way it should be. (PO Box 204, Reno, NV 
89504) 

THRILLER-New End Original (Jade Tree) 

Shit, I’d rather listen to Michael Fucking 
Jackson’s ‘Thriller” than this emo/pop crud. The 
piano ballad, “Leper Song,” was the last straw. 
Ex-members of Texas Is The Reason, who have 
a lot to answer for, themselves—after all, they 
were one of the bands that got the emasculation 
process of indy rock going sometime in the 90s 
and it continues with this bunch. (2310 Kennwynn 
Rd„ Wilmington, DE 19810) 

THUMBS-Last Match (Adeline) 

Continuing to put out quality music... emo/pop/ 
punk I can stomach because it’s cut from the same 
cloth as Tiltwheel or older Hot Water Music, with 
a little more hardcore charge in the engines. A 
power trio pumping out plenty of energy and 
hooks, along with lyrics that have a potent mes¬ 
sage but don’t always state the obvious—well, 
except for “Businessman Patriot.” There’s not 
much missing the point of that song. From the gut 
and heart and creating a potent swarm. (5337 
College Ave., #318, Oakland, CA 94618) 

TIGER ARMY-II: Power Of Moonlite (Hellcat) 

A tougher style of punkabilly... a sense of tra¬ 
dition but wrapped in a darker, punkier ambiance 
except when going for the pure country-skiffle 
sound of “In The Orchard.” It’s almost like the 
Misfits doing roots rock, on occasion, such as for 
‘Towards Destiny,” and drummer London May, in 
fact, once played with Danzig in Samhain. Fairly 
energetic, although I think I’d probably prefer 
some of these compositions in a more straight¬ 
forward punk framework, without the stand-up 
fiddle and those trappings. To give due credit, 
Nick’s a solid vocalist and songwriter. (2798 Sun¬ 
set Blvd., LA, CA 90026) 


TIGHT BRO S FROM WAY BACK WHEN-Lend 
You A Hand (Kill Rock Stars) 

Soulful, liberation rock maaan! Could be these 
boys were handed down this style from their par¬ 
ents or older brothers as they’re probably a bit on 
the young side to know it first-hand but the Tight 
Bro’s do it up right. Careening rock ‘n roll and 
Jared Warren has added a little more grit to his 
vocal range. A charged concoction of hard rock, 
blues and R&B. The spectre of the MC5 hovers 
above but it’s not a channelling. These guys also 
remind me of the late, great Didjits and that’s 
meant as a compliment. Clever enough to drop 
the guitar signature from the Byrds’ “Eight Miles 
High” into their own “Bless Me.” Cool-as-shit harp 
on “My Bad Luck” that would do Keith Relf proud— 
that is if he were here to check it out but the poor 
Yardbirds’ vocalist electrocuted himself with a 
guitar. Sad but true. Nothing sad about these full- 
tilt songs. Big ‘ol guitars, a whomping beat and 
played with devoted affection. Ends with a ver¬ 
sion of the Animals’ “Inside Looking Out” that’s 
better than Grand Funk’s, with whom I’ll bet they 
have more than a little familiarity. Just great fun. 
(120 NE State Ave., PMB 418, Olympia, WA 
98501) 

TIM VERSION-Creating Forces That Don’t Ex¬ 
ist (ADD) 

Punk with a rootsy, poppy rock ‘n roll heart. 
With the raspy vocals and spirited hookiness, 
early Replacements material comes to mind. Oc¬ 
casionally, the tunes get a little squishy or veer 
into pop/punk realm, but it’s carried through with 
the vocal presence, stinging guitars and rhyth¬ 
mic punch. (PO Box 8240, Tampa, FL 33674) 

TOGETHER ALONE-The Linus Sessions 
(Creep) 

Speaking of Linus, get these boys a security 
blanket fcause something’s definitely eating at 
them. Such angst, such emotion... anyway, To¬ 
gether Alone attempt a fusion of metal-core and 
melodic elements and it’s just not all that hot. Not 
as relentlessly-bludgeoning as other bands work¬ 
ing this region and, truth be told, Zak’s gruff vo¬ 
cals appeal more than the emasculated eunuchs 
that front so many emo bands. Still, this 8 song 
disc ends up being average at best and the at¬ 
tempted thrash of “Long Time Overdue”sounds 
clumsy. (PMB 220, 252 E. Market St., West 
Chester, PA 19381) 

TOILET BOYS (Masterplan) 

Hype hype hype and, as is usually the case, it 
doesn’t live up. I should’ve guessed that if the 
lame fuckers at Alternative Press were puffing this 
drivel, it wasn’t going to be anything special. The 
Toilet Boys put out an OK EP in ’98 but a whole 
album of warmed-over cock/glam rock doesn’t do 
the trick—or is it turn the trick? They’re “Rock ‘n 
Roll Whores,” after all. The Weezer-ish synths 
are a bad idea, as well. Truth be told, I’d rather 
hear my old Kiss albums. It’s also interesting that 
the two video clips are for non-LP songs and they 
completely blow away the contents of the album— 
much harder-edged. One of ‘em, “Millionaire,” can 
be found on the previous EP on RAFR Records. 

TOTAL CHAOS-Punk Invasion (Reject) 

All spiky and leather-clad and goddamn fuckin’ 
proud of it. Nearly an hour of pure punk rock, 
unabashed in its influences or pillage (think Ex¬ 
ploited, Discharge and GBH), although there are 
some more melodic tunes and a couple of doomier 
compositions—“Wasteland” and “We Are The 
Future,” which work surprisingly well. The cover 
of Twisted Sister’s “We’re Not Gonna Take If is 
in the same “done too many times” category as 
“Surrender” or “Just What I Needed” at this point, 
but it’s a good fit for these louts. Sticking to their 
guns? One could say that and I don’t have a prob¬ 
lem with it, either. (PO Box 595, N. Hollywood, 
CA 91603) 

TOTAL FURY-13 Songs (Dan-Doh) 

Unabashed early 80s DC hardcore worship, 
especially Minor Threat, and Total Fury are 
damned good at it. Played with enthusiastic, en¬ 
ergetic verve and catchy, as well. Total Fury’s live 
show was a crazed experience and, while this disc 
only hints at how in-your-face they are in that 
realm, these songs connect hard and fast. To the 
old-school! (Honmachi 21-26 Kochi 780-0870, 
JAPAN) 

TOTALITAR-Ni MSste Bort! (Prank) 
TOALITAR/DISCLOSE-Split (YOJ) 

Providing a non-stop sonic ass-whupping. 
That’s been the formula for the Swedish unit of 
hardcore destruction, Totalitar. Glass-gargling 
vocals and a cacophony of guitars, bass and 
drums rampaging full-throttle. Sung (howled!) in 
Swedish, but with English synopses and con¬ 
cerned with issues of economic and personal 
oppression. Universal themes. “Ni M&ste Bort!” 
packs 19 songs, not one ballad, although they do 
vary the tempo on occasion. According to Ken 
Prank, this is a vinyl version of their second CD, 


with a new cover and better mastering. Cut of that 
Discharge/Motorhead cloth, but when it’s deliv¬ 
ered with this much BURRRRRRN, I’ll take it 
everytime. The split provides more raw energy, 
while Japanese band Disclose sound like you- 
know-who, only from more of the early Discharge 
7”s than later material. Havoc imported a limited 
amount of this disc, so ‘ya better move.( Prank : 
PO Box 410892, SF, CA 94141-0892/split avail¬ 
able from Havoc, PO Box 8585, Minneapolis, MN 
55404) 

TOYS THAT KILL-The Citizen Abortion (Re¬ 
cess) 

Basically, this is FYP with a new name and 
not a drastic change. Tuneful punk, but not al¬ 
ways predictable. Three-chord pop punk, some 
songs that touch on a garage/rock ‘n roll sound 
and swirling/grungy “Season Finale” to end things 
up. Creepy graphics throughout the lyric book— 
there’s a dark underbelly to this deceptively sunny- 
sounding band. (PO Box 1666, San Pedro, CA 
90733-1666) 

TRAGEDY (Tragedy) 

Members of His Hero Is Gone and Deathreat 
and relocated from Memphis to Portland, OR. 
Anyway, on the heavy side, with thick riffs and 
gutteral vocals from both Billy and Todd. But not 
lumbering... dramatic and powerful, trading off 
between slower and faster passages and melody 
is a part of the mix. The sense of foreboding starts 
with an acoustic intro, before kicking into the 
speed assault of ‘The Point Of No Return.” The 
hammer is laid down equally effectively for “You 
Are An Experiment,” while they get crushing with 
“Products Of A Cold War.” Fans of the previous 
bands will have no problem getting into this. (4507 
N. Gantenbein, Portland, OR 97217) 

TRAITORS-Everything Went Shit (Johann’s 
Face) 

I loved the Traitors’ album a few years ago- 
an underrated punk rock gem filled with raw en¬ 
ergy and offbeat hookiness. This 33 track CD is 
their swan-song, collecting b-sides and 
unreleased material and, to top it off, a so-called 
“lost” album recorded with their original vocalist 
Todd (from Apocalypse Hoboken) and his phelgmy 
snarl is certainly distinct, but I thought his suc¬ 
cessor, Billy Smith, also did a credible job and 
the songs with him on vocals actually have a little 
more of a darker edge. With Todd, it’s definitely 
in the tradition of such bands as Naked Raygun 
and Pegboy. Stick it out to end for an extremely 
fucked-up version of “Dammit Janet” from “Rocky 
Horror.” It’s a pity I never got a chance to see this 
now-defunct band live. (PO Box 479164, Chicago, 
IL 60647) 

TRANS MEGETTI-Fading Left To Completely 
On (Gern Blandsten) 

With all the hype about At The Drive-In the 
last few years, here’s a band that does that nervy, 
emotion-drenched indy rock a lot better and 
haven’t garnered nearly the acclaim. Trans 
Megetti haven’t been heard from in awhile and 
their return is more than welcome. Mark Tesi’s 
high-timbred voice is reminiscent of Gray Matter/ 
Three’s Geoff Turner, to an extent. Definitely 
caffeinated-sounding and combined with a mus¬ 
cular sound. Late 80s DC (yeah, Fugazi), math 
rock, hardcore and pop all mixed together and, at 
the core, rocking goddamn hard. And that’s a lot 
better than the feckless swirl that passes for a lot 
of indy-style rock these days. (PO Box 356, River 
Edge, NJ 07661) 

TRASH BRATS-American Disaster (Storm) 

For some thirteen years the Trash Brats have 
been kicking out some of the most well written 
tunes, regardless of genre. These pop/glam rock¬ 
ers are not simply a Thunders wannabe band. 
Their atypical approach to 70’s hard rock and punk 
is exceedingly original and almost criminally un¬ 
der appreciated. On this full length they continue 
their tradition of killer riffs and smart, satirical lyr¬ 
ics. Fans of Jeff Dahl, The Sweet, Dead Boys, 
etc. should dig this. (PO Box 151, Royal Oak, Ml 
48068) (David) 

TREE-No Regrets No Remorse (Wonderdrug) 

Judging from the title of Tree’s latest CD I 
thought they were going to throw in the prover¬ 
bial towel and leave the life of rawk and roll ex¬ 
cess. Guess I was wrong since, as I write, they 
are on tour with Clutch and have a song being 
pushed on Farm Club (although it is the weakest 
song on the CD...). It is hard to be unbiased since 
I have known these guys for years - but this CD 
is does not show any progression - either lyri¬ 
cally or otherwise. I liked a lot of songs on “Our 
Day Will Come” but I can’t say the same here. (“A 
Lot to Fear” is okay) I always thought that Tree 
deserved a major label shot (apologies to 
Wondedrug, who do a bang up job...) and they 
never got one. Sorry guys! Don’t give up? (PO 
Box 230995, Boston, MA 02123) (Jane) 

TRICKY WOO-Les Sables Magiques (TeePee) 





What happened? I missed Tricky Woo’s last 
album and somewhere between their first pair of 
pretty solid garage/punk/rock ‘n roll albums and 
this one, they turned into a wretched RAWK band. 
Nothing against 70s style rock ‘n roll (shit, I grew 
up on this stuff), but this just rubs me the wrong 
way. There’s no irony and no punk rock—instead, 
the songs are lengthy and incredibly derivative. 
“Ring Sweet Mary” is a blatant rewrite of Bad 
Company’s “Feel Like Making Love,” along with 
Clapton’s shitty “Lay Down Sally.” Weak Hendrix- 
isms here and there. Actually, it’s more like the 
faux-hard rock of Lenny Kravitz. Slow, laborious 
blues rock. And, to draw a line from “Don’t Get 
The Music Worried,” what the fuck is a cosmic 
camel, anyway? Never mind, I’m not that curious. 
(PO Box 20307, NY, NY 10009-9991) 

TRUE NORTH-We Speak In Code (No Idea) 

A Florida band of “ex-members” (including 
Asshole Parade and Palatka) and True North’s 
full-length is quite stunning. Emotionally charged 
and often explosive, with end-of-the-rope vocals 
coming from a pair of voices and a swirling, as¬ 
saultive cascade of guitar, bass and drums. 
Fugazi is a starting point (and one of the vocal¬ 
ists bears a slight stylistic resemblance to Guy), 
but only a starting point.There are deliberate, 
rhythmic parts, but also hairpin jolts and bursts of 
velocity. “Rocknroll” ain’t a Led Zep cover, but their 
own claim-staking and a quite effective one, at 
that. Same for the rest of this album. (PO Box 
14636, Gainesville, FL 32604) 

TRUST FUND BABIES (Rapid Pulse) 

So I ordered some records from the fine dis¬ 
tributor Underground Medicine and, much to my 
delight, they included some discs for review from 
their label, Rapid Pulse. The Trust Fund Babies’ 
album has been out for awhile but is definitely 
worth writing about. Nothing complicated—just 
slam-band, tough and catchy snot-punk. ’77 KBD- 
style, with a Stones/Thunders twist and “Suicide 
Pill” certainly pays tribute to the latter, musically 
at least, as does ‘Took Yer Heart.” “White Trash 
Rock ‘n Roll” becomes a proud call to arms. A 
simple approach, but it fuckin’ works like a charm. 
(PO Box 5075, Milford, CT 06460) 

TRUST NO ONE-You’ve Been Warned (Eulogy) 

Fairly streamlined -sounding metalcore with 
more than a nod to the chugga-chugg Hatebreed 
style. Expressions of frustration, intense rage, 
sorrow and gloom seem to permeate the majority 
of the lyrical content here; messages of discon¬ 
tent belched out in gravel-coated surly fashion, 
to the gritty wall of massive, bruising riffage, and 
roaring percussion. Not especially 
groundbreaking in the by-the-books bludgeoning 
presentation, but decent in its uncompromisingly 
brutal delivery nonetheless. Not bad. (PO Box 
8692, Coral Springs, FL 33075) (Mike) 

TSOL-Disappear (Nitro) 

The original TSOL reunite for their first studio 
album since “Beneath The Shadows” (and that’s 
just been reissued as well... see review in that 
section), with drummer Jay O’Brien replacing the 
late Todd Barnes. While Jack’s high-timbred vo¬ 
cals occasionally remind one of Paul Lynde 
fronting a punk band, TSOL have returned with a 
muscular, yet poppy sound and such songs as 
“Anticop,” “In My Head” and “Sodomy” have a 
feisty drive. Ron Emory remains a six-string killer, 
with a tandem of texture and power-chords. Even 
in their more melodic moments, such as “Social¬ 
ite,” there’s a good amount of brawn bubbling 
below the surface. Somewhere between their pure 
punk era and Jack’s work with the Joykiller. Cer¬ 
tainly not on a level with “Dance With Me” (and 
who can believe it’s been 20 years since that 
album’s release), but something of a pleasant 
surprise. (7071 Warner Ave., Suite F, PMB 736, 
Huntington Beach, CA 92647) 

20 WORTH-Give Up The Gun (AVD, dbl. CD)/ 
Live, Sick & Raw (AVD) 

These two releases feature damn near the 
entire discography of this band, led by Adam 
“Bomb” Segal of the ‘80s sk8 rock band The Fac¬ 
tion (which also featured Steve Caballero for all 
you skateboard geeks out there). This is basi¬ 
cally just meat and potatoes sk8 rock, which 
should probably appeal to old-school heads who 
dig The Faction, ADZ and The Crowd. “Give Up 
The Gun/All Or Nothing” is a two disc set which 
features both of the band’s studio full lengths. “All 
Or Nothing” has the best song out of their entire 
discography, ‘Ticking Bomb,” and has a different 
lead singer who’s not bad when he’s not doing 
the whiny pop-punk thing. The vocals on “Give 
Up The Gun” and the live album are by Adam 
Segal, and they’re not that great, but they do the 
job. I like that they stuck two full lengths into one 
package even though I’ll bet that they could prob¬ 
ably have fit them onto one disc and saved some 
cash. The live record has six unreleased 20 Worth 
songs and one Faction song, “Tongue Like A 
Battering Ram.” The unreleased songs add value 
to the live album, but, like most live recordings, 


it’s just like the studio version, but with lower sound 
quality. Basically, there’s nothing particularly note¬ 
worthy, but it’s not bad enough for me to make 
some lame joke about it not even being worth two 
cents. Okay, I know that was lame, but I couldn’t 
resist. (8370 W. Cheyenne, PMB 109-22, Las 
Vegas, NV 89129) (Snotty Scotty) 

TWELVE HOUR TURN-Bend Break Spill (No 
Idea) 

‘The Theory of Flight,” the debut album from 
Gainesville Florida’s Twelve Hour Turn, is the pri¬ 
mary reason I stayed tuned to the emo hardcore 
scene last year. An honest and heartfelt bloodlet¬ 
ting, it and the I Hate Myself record (also on No 
Idea) reinstated my faith in a genre now domi¬ 
nated by attitudes and falsities. Bend Break Spill, 
the new four song EP from Twelve Hour Turn, 
gives my continually fading hope a bit of a glim¬ 
mer. Treading more Fugazi/Unwound waters than 
their previous outings, these four songs have 
lovely folk riffs swimming through them. Dual vo¬ 
cals are more sung than in the past, but still sound 
haggard and snotty, like they should. Twelve Hour 
Turn are a breath of fresh air in the plastic bag 
tied over your head hardcore scene. (PO Box 
14636, Gainesville, FL 32604) (Jason) 

TWO MAN ADVANTAGE-Don’t Label Us (Go- 
Kart) 


Alright, I won’t label them... but if you must 
know, Two Man Advantage continue to play a 
catchy combination of punk, hardcore and rock ‘n 
roll with a hockey-oriented theme on many songs. 
An explosive opening tandem of “Don’t Label Us” 
and “Zamboni Driving Maniac.” “Do What You 
Want” is another nice speed bomb. Hit and run 
sequencing, with little space between songs to 
catch your breath. Sharp songwriting and skillful 
playing make this more than just a band with a 
hockey gimmick. (PO Box 20, Prince Street Sta¬ 
tion, NY, NY 10012) 

UK SUBS-Time Warp: Greatest Hits (Anagram) 

Their greatest hits, indeed, but re-recorded 
versions with Charlie Harper, Nicky Garratt, Alvin 
Gibbs and an uncredited drummer. My interview 
with the Subs a few years back revealed that they 
weren’t seeing any money from the reissues of 
their early albums, so I suppose this is a way to 
make sure they get paid... can’t fault the track 
list, which includes “CID,” “Warhead,” “Emotional 
Blackmail,” “I Live In A Car,” Strangle Hold” and 
“Endangered Species,” but the original versions 
are better. Also, the drums sound like shit. Kind 
of misleading, I think, as people may assume 
they’re getting the original versions. So caveat 
emptor. (Unit 17, 1st Floor, Elysium Gate West, 
126-128 New King’s Road, London SW6 4LZ, 


ENGLAND) 

UNIFORM-Black and Vain (Morphius) 

Rhythmic post-punk with a strong instrumen¬ 
tal interplay and you can dance to it. If you want 
to dance, that is. I’d rather just tap my foot along, 
but that’s cool. Angular guitar accompanied by a 
steady, hard-hitting bass/drums foundation and 
subtle keyboard shadings. The main inspiration 
is from some of the muscular-sounding Chicago 
bands, Shellac in particular, although I thought of 
the underrated Breaking Circus and Wreck, as 
well, along with some of the usual UK suspects, 
though not overt about it. If Homestead Records 
were still around, they might have had this band 
on the label. Takes me back to the days when I 
actually gave a fuck about indy rock outside of 
the punk and hardcore realm, before the emo bri¬ 
gade hijacked it. Definitely a breath of fresh air. 
(PO Box 13474, Baltimore, MD 21203) 

UNITAS-Porch Life (No Idea) 

For years now, No Idea Records has been re¬ 
leasing records by great bands, with great ideas 
and great packaging for cheap prices. They are 
always a sourc of inspiration, and make almost 
any other record label look really, really silly. 
Unitas is a band featuring a fellow from Hot Wa¬ 
ter Music and other people from bands who I don’t 
know of. Occasionally, the sound slips into HWM 


territory, but only briefly, thankfully. Hot Water 
Music rule, but it’ll take the rest of my life to catch 
up with their immense discography. The first two 
songs on this Unitas disc actually kind of remind 
me of good-era ZZ Top, of all fucking things, and 
the rest of it hops around from Skynyrd-y ballads 
to faster posi-punk rock and back to redneck rock. 
All the lyrics and ideas are excellent and inspir¬ 
ing, thoughtful and positive.The best line comes 
in the ode against phony emo bands, “Unitas 
(Picks A) Fight Song:” “I want that 45 minutes of 
my life back right now.” I can relate. There’s no 
reason not to check this album out. No Idea: keep 
it up! (PO Box 14636, Gainesville, FL 32604) 
(Greg) 

UNITED SUPER VILLAINS-Choke Slammed 
Back To Life (Deranged) 

After a period of time where it seems as though 
all the music that comes through the SV mailbox 
is tepid emo, constipated metal-core, lethargic 
stoner rock or alt rock cutesiness, the debut full- 
length by the almighty USV has arrived. Coming 
in the same package as the equally-choice Tear 
It Up album... a pure hardcore bonanza! Gord 
from Deranged sure knows how to make my day. 
Piledriving hardcore to rock your world. Aggres¬ 
sive, angry and hammering. USV are a thrash 
machine, also able to mix up tempos and inter¬ 


sperse oh-so-clever movie clips—granted, that 
ploy isn’t too unique anymore, but the transitions 
are flawless and jolting. The lyrics are sharp and 
unafraid to pull punches, whether addressing petty 
scene politics, creeping Christianity in the scene 
or a despised former band member. Karl’s vocals 
have the agitated rasp of Blaine from the Accused 
and the musical assault doesn’t let up for a sec¬ 
ond. (PO Box 543, Stn. P, Toronto, ON M5S 2T1, 
CANADA) 

UNSEEN-The Anger and The Truth (BYO) 

Standing as strong as ever, one of the few 
underground punk bands left in Boston from the 
mid-90s Rat scene and this is the best-sounding 
recording the Unseen have put out. Pointed lyr¬ 
ics that deal specifically with issues in the punk 
scene (violence, venue destruction), as well as 
larger societal concerns and reinforced with a 
muscular combination of catchy punk and some 
hardcore-sounding material. That’s right... 
hardcore and, I’ve said it before but hardcore and 
punk have more similarities than differences. “No 
Turning Back” certainly draws some musical 
inspriation from Slapshot. They also re-do “No 
Evacuation” from an earlier 7” and bring in the 
song’s author, Chainsaw, to handle the vocals and 
it remains a near-anthem. Evolving but also stick¬ 
ing to their roots. (PO Box 67A64, LA, CA 90067) 

UNSILENT MINORITY-Death Reggae (Thought 
Crime) 

Uneven effort that mixes heavy hardcore, 
moody math rock and screamo-type vocals. The 
only real memorable song is the thrashy, reggae- 
free title track, although “Shudder To Think” also 
provides a temporary burst of power. Dramatic in 
spots, musically-adept, but not all that exciting. 
(Thomas Franke, Proskauer Str. 22, 10247 Ber¬ 
lin, GERMANY) 

THE URCHIN-Another Day, Another Sorry State 
(Broken) 

Pounding, clever tuneful punk from Japan... 
made me think of Dillinger Four, a bit, which is 
never a bad thing, and the Urchin also have a bit 
of mid-80s DC emo (you know, the good kind) 
and Snuff-y punk in their sound, as well. High- 
energy arrangements with surging guitars and 
threatening to fly apart, but holding together. The 
speedy, super-hooky “I Can’t Drink Your Tear With 
My Beer” is a standout and not for its title, ei¬ 
ther—frenetic and buzzing around your brain with 
a feverish intensity. This is the way to play pop- 
like you’re about to drive over the proverbial cliff 
and don’t care. (PO Box 460402, SF, CA 94146- 
0402) 

U.S. BOMBS-Back At The Laundromat (Hellcat) 

Duane Peters never sleeps, does he? Albums 
by the Hunns and Bombs within a few months of 
each other and the Bombs continue with the qual¬ 
ity punk rock. Tuneful, anthemic and sticking to 
their guns. A sense of disillusionment with this 
country effectively portrayed with ‘Tora Tora Tora,” 
“Bloody Rag” and “Yer Country.” Duane’s actu¬ 
ally singing a little more than in the past, but the 
approach remains the same—heartfelt punk with 
a strong sense of rock ‘n roll tradition. (2798 Sun¬ 
set Blvd., LA, CA 90026) 

VANILLA MUFFINS-The Power Of Sugar Oi 
(Reality Clash)/Hail! Hail! Sugar Oi! (DSS/ 
Cargo, dbl. CD) 

Just as stated, or melodic street punk, if you 
will and this Swiss band have been apparently at 
it for quite awhile, as both of these releases are 
“best of anthologies, although “Hail” has some 
obscurities included (as well as some poor-sound¬ 
ing live material and a few tracks that were mas¬ 
tered from scratchy, off-center vinyl—oh well). 
Sweet vocals, pealing guitars and a clash of 
brashness and hookiness. Can’t say it blows me 
away or anything, but there’s a fair amount of 
tunecraft, here. A funny cover of WASP’s “I Wanna 
Be Somebody” is included on each and “Hail” has 
two cool Stones’ covers, “Have You Seen Your 
Mother, Baby” and “19th Nervous Breakdown.” 
Definitely a lighter touch. If you’re intrigued, take 
your pick. ( Reality Clash : PO Box 491, Dana Point, 
CA 92629-0491/Car go : 4901-906 Morena Blvd., 
San Diego, CA 92117-3432) 

VARUKERS-How Do You Sleep? (Go-Kart) 

US release of the Varukers’ latest disc, re¬ 
viewed in St/#44. Raging punk from these UK 
veterans, same as it’s always been and still ef¬ 
fective. Big guitars, bass and drums sweep hard 
and fast, with the occasional mid-tempo slow¬ 
down, accompanied by Rat’s bile-filled emana¬ 
tions. Except for the contemporary lyrical con¬ 
cerns, not much has changed with this band since 
the early 80s, despite the lineup shuffling and long 
hiatus. Straight-up power. (PO Box 20, Prince 
Street Station, NY, NY 10012) 

VAZ-Demonstrations In Micronesia (Load) 

Wow! This blasts off like Johnboy and doesn’t 
even bother thinking about looking back. Why 
didn’t I ever see these guys at the Middle East?!! 
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This disc features nice melodic vocal lines mixed 
with wailing guitars which are just bludgeoning 
one minute and all slow and jangly the next. Now 
you can see what’ll happen to your brain if you 
live in Providence. No, seriously, we’re ALL in¬ 
sane, obviously. A great treat and the crisp pro¬ 
duction only drives it home better. ((PO Box 35, 
Providence, Rl 02901) (Steve) 

VERY METAL-Life’s Too Short (Beer City) 

Not that metal, although one can hear some 
Motorhead and other bad-ass hard rockers on 
occasion. Very Metal ARE 100% bad-ass, a high- 
powered amalgam of punk, thrash and rock ‘n roll. 
Middle finger in the air, spitting out the attitude 
and volume. An uncomplicated, classic approach 
and a quite effective one. Big guitars, bashing 
drums and catchy memorable riffs continue to do 
the trick. As they say, “we’ve got three chords and 
a dose of mayhem/Nothing to prove/We’re just a 
band..." Yeah, and a pretty damn good band, at 
that. (PO Box 26035, Milwaukee, Wl 53226-0035) 

VICE SQUAD-Lo-Fi Life (Sudden Death) 

Vice Squad is getting rather tuneful these 
days. This is, by far, their poppiest effort to date. 
Not sugary, just punchy and hook-laden. Beki has 
developed a smoky rasp in her voice that sounds 
great. Lyrically, she is documenting some of the 
bumps the band has hit over the years as well as 
taking pride in still going at it. People expecting a 
rehash of 20 year old material [although there’s a 
remake of “Stand Strong Stand Proud’] will be 
disappointed as Vice Squad have come up with a 
viable crop of new originals. (Moscrop PO box 
43001, Burnaby, BC CANADA V5G 3H0) (David) 

VICTIMS FAMILY-Apocalicious (Alternative 
Tentacles) 

Back after a six or so year hiatus, although 
the members of Victims Family have hardly been 
inactive during the intervening years. The band’s 
approach remains the same—versatile musician- 
ship that embraces rock, funk and hardcore with 
an abusrdist, sometimes nonsensical lyrical bent. 
The band’s chops don’t mean they indulge in 
wankery. Getting it right for “Moron On Steroids" 
and “Screw In A Lightbulb,” which showcase a 
mdre aggressive side. “Fridge” is throbbing and 
hypnotic. Sometimes, though, it does sound like 
some bad SST-label music and the jazzy “Son Of 
A Bastard” isn’t particularly enticing. That makes 
it a somewhat uneven return. (PO Box 419092, 
SF, CA 94141-9092) 

VIGILANTES-No Destiny (TKO/Flat, EP) 

The Vigilantes follow up their album with this 
6 song (7 actually) quick-hitter. The same win¬ 
ning elements—resonant vocals and burning, 
catchy punk. “No Destiny" has a similar drive as 
the Pinkerton Thugs and that band’s Paul Russo 
actually joined the Vigilantes after this recording. 
It’s also one of the best songs here, along with a 
cover of the Misfits’ “Children In Heat,"which is 
an uncredited bonus track. Very well-produced, 
emphasizing the band’s strengths (the guitar is 
LOUD) without making it too slick. (PMB #103, 
4104 24th St., SF, CA 94114) 

THE VIRUS-Singles and Rarities (Punk-Core) 

Just what it says and including four new songs 
from a recent picture 7”. They’ve also re-recorded 
a few album tracks and there’s also live material 
from CB’s, their first 7” and a pair of tracks from 
an obscure early split CD. The Virus play loud, 
tuneful early 80s UK-inspired punk. Street-level 
sentiments and a similar musical approach as 
such comptriots as the Casualties, Unseen, etc... 
Live material is a litte spotty but, otherwise, an¬ 
other enjoyable release from these spiky, stud¬ 
ded ruffians. (PO Box 916, Middle Island, NY 
11953) 

VITAMIN X-See Thru Their Lies (Underesti¬ 
mated) 

My kind of straight-edge band... one that’s 
open-minded and willing to take a strong progres¬ 
sive political stance, as well as speak out against 
sexism and homophobia. Of course, it also helps 
to have the musical goods to back it up and Vita¬ 
min X have emerged into a tight wrecking ma¬ 
chine. Thrashy hardcore that’s both powerful and 
catchy, particularly on a song like “Beg For More.” 
If this doesn’t start a circle pit in your house, noth¬ 
ing will. A decided nod to the past, but with a con¬ 
temporary approach. (PO Box 13274, Chicago, 
IL 60613) 

VOICE OF A GENERATION-Obligations To The 
Odd (Burning Heart/Epitaph) 

These guys keep getting better. Irresistable, 
hook-laden street punk. A simple formula, but 
goddamn if it doesn’t work. An emphasis on sharp, 
concise arrangements, solid harmonies and bel¬ 
licose vocals. Many of these tunes have anthem 
written all over 'em, with a cadence of crackling 
guitars and a wicked backbeat. Sure, you can 
count off the influences pretty readily, but when it 
sounds fresh and full of life, that’s what counts. 
There’s a pop heart beating in there, a love for 


the spirit of ‘77 and it comes out clearly. (2798 
Sunset Blvd., LA, CA 90026) 

WANNA-BES (Panic Button) 

The ghost of the Ramones continues to live 
on in younger bands, although the Wanna-Bes 
draw from the band’s melodic side and add some 
power-pop to the equation. Another way of stat¬ 
ing this is a band doing the tuneful three-chord 
punk thing and the lyrics exude a loser-as-hero 
cleverness (or it hero-as-loser?). Yep, the pro¬ 
tagonist explains his problems by saying he was 
“Dropped On My Head.” On the sweeter side of 
the street, but not bad. (PO Box 148010, Chicago, 

IL 60614-8010) 

PRESTON WAYNE FOUR-Themes From Wayne 
Manor (Dino) 

Fans of high volume, scorching surf a la Davie 
Allan and the Arrows should find reason to re¬ 
joice with this one.The list of guitarists who can 
properly make a Fender Stratocaster walk, talk, 
and squeal is a very short one and it includes 
only serious six string heavyweights.Wayne 
Preston is perhaps the most tragically unrecog¬ 
nized person on that last. His style is aggressive, 
unique, and just plain smokin’. The 13 
instrumentals on this disc range from weepy, 
slower numbers to whammy-laden 
screamers.Every minor ‘burgh in the Union has a 
few surf combos churning out mediocre 
instrumentals.With this disc the Wayne Preston 
Four rise to the top of the heap and keep surf 
music from becoming a tired genre.(PO Box 802, 
Northampton, MA 01060) (David) 

WELT-Brand New Dream (BYO) 

Journeyman pop/punk—Welt have been a 
semi-agreeable proposition in the past and re¬ 
main so. Maybe that’s damning with faint praise, 
since “Brand New Dream” doesn’t make that 
strong an impression. Jason Cooper’s throaty 
vocals are an asset and there’s more depth than 
typical popsters—somewhere between the frothy 
west coast style and Social Distortion. Some solid 
rock ‘n roll chops. A good cover choice in the Mis¬ 
fits’ “Hybrid Moments.” Yet not something I’d prob¬ 
ably play all that much. Such is life. (PO Box 
67A64, LA, CA 90067) 

WHERE FEAR AND WEAPONS MEET-Unstop- 
pable (Triple Crown, EP) 

Only drummer Jason Lederman and vocalist 
Alex Flores are holdovers from the last recording 
(and Alex has since departed, as well)... but 
WFAWM remain a potent band. An increasing 
amount of catchiness in the material, to go along 
with the band’s rampaging hardcore attack. Open¬ 
ing track “Blueprint” has power and hooks. 
WFAWM's best-sounding recording so far and 
proving that a maturation process doesn’t mean 
getting soft. (331 W. 57th St., PMB 472, NY, NY 
10019) 

WILL HAVEN-Carpe Diem (Revelation) 

Low-tuned, sloggish metal. Gee, they’ve 
toured with Deftones and Shit-knot and I’m afraid 
that exactly the type of sound Will Haven embrace. 
Okay, they’re a little better than that, with a rougher 
sound and intelligent lyrics—“Alpha Male” makes 
a good point, but how good can it be when you’re 
playing to an audience of mentally-defective, tes¬ 
tosterone cases who listen to the bands listed 
above. Not my scene... not by a long shot. (PO 
Box 5232, Huntington Beach, CA 92615-5232) 

Y-Global Player (Sound Pollution) 

Take a ball-peen hammer and hit yourself re¬ 
peatedly in the face... okay, maybe that’s some¬ 
thing you DON’T want to try at home, or anywhere 
else for that matter, but that’s the physical effect 
of listening to Y. Jackhammer thrash, grind and 
heaviness dished out in short, wrenching parcels. 

I prefer this kind of attack live and the blast-beats 
leave me cold, to be honest, but Y’s playing is 
tight and economical. Plus they have one of the 
coolest movie samples I’ve heard in awhile, the 
bit from The Blues Brothers where Jake asks the 
uptight asshole in the snooty restaurant to sell 
him his children and wife. A harsh barrage. (PO 
Box 17742, Covington, KY 41017) 

YACOPSAE-Einstwilige Vernichtung (Slap A 
Ham) 

Disturbing photos in the booklet (included a 
decapitated head) and disturbing music. Not one 
track breaking the one-minute mark and this Ger¬ 
man three-piece hammer out the ultra-thrash and 
grindcore. It does tend to sound like one longer 
piece, broken up by some violin, offbeat harmo¬ 
nizing, whistling and a few breakdowns. Definitely 
a harsh approach for those of you who live for 
this relentless, punishing aspect of hardcore. (PO 
Box 7337, Alhambra, CA 91802-7337) 

YESTERDAY’S KIDS-Everything Used To Be 
Better (Panic Button) 

BUY THIS IMMEDIATELY. Okay, now the de¬ 
tails. These Neenah, Wl guys are being touted 
by many as the next Green Day, but I absolutely 


don’t want that comparison or the fact that they’re 
on Ben Weasel’s label to throw you. Here are 8 
songs of what I’ll call ‘Kerplunk’-era Green Day 
with TWO Billie Joes on vocals ripping through 
early American powerpop songs in the vein of The 
Romantics, The Beat, and even Tom Petty’s 
straight-ahead rootsy early pop-rock. Incredible 
monster hooks and dead-on pop harmonies de¬ 
livered with ass-kicking rock drive and energy. 
Forget pop-punk and what you already know and 
hate about that genre and all it’s spawned in the 
last half-decade. Yesterday’s Kids make music 
that will sound just as fresh 20 years from now as 
it did today. Lyrical themes are actually more 
Westerberg-influenced than anyone else I could 
name—no stupid girl songs, no idiocy, just per¬ 
sonal stories about people in doubt about their 
lives and the world around them. Hell, there’s a 
fucking DIODES cover of all things on here (‘Tired 
Of Waking Up Tired’) which blows the doors off 
the 1977 original. The only way they’ll be the next 
Green Day is if MTV decides that the next big 
image will be having NO image. This was my fa¬ 
vorite release of the year up until I heard the 
Dirtbombs album last week, but those are cover 
songs and these are originals performed by three 
guys just a couple years out of high school. THIS 
IS ESSENTIAL MUSIC. Watch for a new full- 
length album in the spring, as well as a split T 
with The Fragments (another Wisconsin buzzsaw 
punk-pop powerhouse featuring Keith Moon’s 
ghost on drums) and a possible winter tour with 
The Modern Machines (total dual-guitar Husker 
Du-style gems fueled by black coffee and malt 
liquor [as opposed to heroin and amyl nitrate]). 
YK also appear on a new all-Wisconsin comp LP 
called ‘920 Blues’ on Trickknee Records which 
features the cream-of-the-crop of raw, under¬ 
ground punk/rocknroll from current America’s 
Dairyland bands. Whew! Check em ALL out—you 
absolutely WILL NOT be disappointed. (PO Box 
148010, Chicago, IL 60614-8010) (Ryan) 

ZEKE-Death Alley (Aces & Eights) 

Liberated (exiled?) from Epitaph, but Zeke 
remain unbowed and as scorching as ever. Slam¬ 
ming out the high-speed punk and more mid- 
tempo rock ‘n roll material with equal skill. 
Lowdown, dirty, raunchy—in essence, everything 
you’d want in one boil-over package. “Evil 
Woman” and “Road Ahead” work the Motorhead 
angle damn well, while “Evil Dead” (they have a 
thing about ‘evil,’ don’t they?) whaps you upside 
the head with a speedy onslaught. Sure, some of 
the leads are a tad wanky and the cheese factor 
is quite high, but I don’t doubt for a second that 
Zeke approach their music with genuine affec¬ 
tion. And it burnnnns. The enhanced portion in¬ 
cludes a video clip for “Mountain Man.” (6201 15 th 
Ave NW, #B-570, Seattle, WA 98107) 

ZEN GUERRILLA-Shadows On The Sun (Sub 
Pop) 

I’ll bet the LP cover looks pretty damn funky... 
a total late 60s trip, here, and Zen Guerrilla con¬ 
tinue to play up the Hendrix-y boogie to the hilt. 
Dirty, bluesy but not quite grabbing me as much 
this time around. The gospel stylings for a few 
songs are a turn-off, for one thing, being the athe¬ 
ist I am (actually, it has nothing to do with reli¬ 


gion—it’s just not a style of music I like). Still, the 
guitars are loud, the grooves have soul and it’s 
certainly not polished-sounding. As Circus maga¬ 
zine used to rate ‘em, one ear and a pair of lips. 
That means “worth one listen at least” and “sa¬ 
vory, but for specialized tastes.” Yeah, that cov¬ 
ers it. (PO Box 20645, Seattle, WA 98102) 

ZERODOWN-With A Lifetime To Pay (Fat) 

What’s really sad here is that I can hear little 
bits and pieces of potentially great songs sprinkled 
in with the overwhelmingly cookie-cutter medioc¬ 
rity of the rest of the songs. If only they’d apply 
themselves to taking the good parts and ditching 
the easy-money Fat-style of schlock, I think it 
would really be something worth hearing. Unfor¬ 
tunately what we’ve ultimately got is something 
not good enough to appeal to a non-Fat fan like 
me, and the attempts at advancing the songwriting 
will surely slip right past the legions of Fat-buy¬ 
ing dorks who dye their hair til they graduate high 
school and who will most-certainly be the only 
ones buying this CD. Guh. Ex-members of Down 
By Law, Strung Out and Pulley—go nuts, kids. 
(PO Box 193690, SF, CA 94119-3690) (Ryan) 

HOWARD ZINN-Heroes and Martyrs (AK Press/ 
Alternative Tentacles) 

This is a two-disc spoken word album from 
Howard Zinn, the author of the influential book, A 
People’s History of the United States. Zinn has 
always been a maverick in intellectual circles, 
since he's an anarchist and a self-styled “people’s 
historian.” Zinn has based his career around the 
study of revolutionaries, labor leaders, and other 
voices of dissent which the powers-that-be have 
attempted to relegate to obscurity. The first disc 
of this set is a lecture entitled “Emma Goldman: 
A Dangerous Woman.” The second disc tells the 
story of the Sacco and Vanzetti trial, which, be¬ 
fore O.J, was a runner-up for “trial of the cen¬ 
tury.” If you’re interested in learning a little some¬ 
thing about political repression in the United 
States or just some history on American Anar¬ 
chism, then this is definitely a good record to pick 
up. You should all really buy A People’s History. 
Even the staid world of academia regards it as a 
modern classic. Zinn’s professional integrity as a 
historian is undisputed, so don’t assume that this 
is just some political spoken-word propaganda. If 
anything, you’ll probably feel like you’re in a class¬ 
room when you listen to this, but at least the sub¬ 
ject matter is interesting. Hey, I’m a history nerd, 
so I get off on this kind of shit. (PO Box 419092, 
SF, CA 94141-9092) (Snotty) 

ZODIAC KILLERS-Have A Blast (Rip Off) 

Short and sweet, once again... but it remains 
quality that counts, motherfucker. The Killers fea¬ 
ture the bass and occasional vocal talents of Greg 
Lowery, Rip Off honcho. Raw, energetic, pure 
punk rock with a Killed By Death/garage tilt, along 
with speedier parts. If you think about it (and this 
music admittedly doesn’t require much deep 
thought), this is classic rock ‘n roll with an antiso¬ 
cial, fuck-you attitude. That’s expressed in such 
songs as “Don’t Talk To Me,” “Gonna Kill” and 
“Do Us A Favor and Die.” A blast right between 
the ears. (581 Maple, San Bruno, CA 94066) 








6 song demo 

and shirts available from Out of 
Bounds Records 


FIGHT TO WIN PLAY STRAIGHTEDGE HARDCORE. THAT’S ALL 
YOU NEED TO KNOW. XXX 


Demos are $3.50 ppd Shirts are $10 ppd (3 sided) 

Demo and shirt combo $13 ppd 

Send well concealed cash or a money order made out to Brian 
Bourbeau to: 

Out of Bounds Records 127 tyler street methuen ma 01844 
























COMPILATIONS 


ALPHA MOTHERFUCKERS: A TRIBUTE TO 
TURBONEGRO (Hopeless) 

A salute to the Norwegian rock ‘n roll mon¬ 
sters and it’s pretty damn good. For those not in 
the know, Turbonegro combined elements of hard 
rock, punk and glam into a loud, catchy amalgam, 
shamelessly plundering from the vaults of 
rockitude when necessary and all of it done with 
a nod ‘n wink. Their appeal is apparently univer¬ 
sal, as bands from across the musical spectrum 
pay homage, from hardcore rippers Ratos de 
Porao to garage/punk jokers Scared Of Chaka to 
the heavy mental Queens Of The Stone Age. Hot 
Water Music make “Prince Of The Rodeo” their 
own, ditto for ADZ and “Good Head.” Therapy? 
sound better than in years for “Denim Demon.” 
Whoever Amulet are, they kill on “Hate The Kids.” 
The Dwarves team up with Splittin Wix for a Min¬ 
istry-like (seriously) take on “Hobbit 
Motherfuckers,” while Motosierra do a more tra¬ 
ditional version. Supersuckers give the right rock 
oomph to “Get It On ” Delicious fun and I’d strongly 
urge you to check out the band’s releases, par¬ 
ticularly “Apocalypse Dudes.” (PO Box 7495, Van 
Nuys, CA 91409-7495) 

AMERICA IN DECLINE (Six Weeks)/SOUTH 
AMERICA IN DECLINE (Six Weeks) 

Two comps, with the America anthology be¬ 
ing a few years old and seeing its first release on 
CD. While some of the bands on both tend to veer 
into generic grind or thrash, there’s still enough 
here to appeal to anyone who likes raw/aggres¬ 
sive underground hardcore. “America” starts with 
the late, great Brother Inferior and includes strong, 
semi-melodic punk material from Bad Genes, 
Kurupted Peasant Farmers, tough punk by the 
Criminals, full-on thrash from McVeighs, 
Fanatics, Rash of Beatings and Cease and De¬ 
sist. There’s also an early song by Showcase 
Showdown that doesn’t quite measure up. Mov¬ 
ing on the South America comp, another strong 
lead-off with Ratos de Porao (a song from their 
recent 10” EP) 


and the Ubu meets PIL stylings of Easter Mon¬ 
keys, recorded in 1982. Ecelectic as fuck but 
eclecticism alone isn’t enough. (774 Mays Blvd., 
#10-454, Incline Village, NV 89451) 

CHICAGO ARISE: FROM THE ASHES (Sinis¬ 
ter) 

Not too great a representation from the windy 
city... mostly pop/punk and emo, along with a few 
hardcore and grind bands. Landos 45, with Daryl 
from the Bollweevils, contribute a so-so track. 
Faring somewhat better are Authority Abuse and 
xStrength In Numbersx, with more of a hardcore 
sound, although nothing extraordinary. Rules Of 
Attraction play in a poppy vein, but with a good 
amount of toughness. Not much else entices— 
such bands as Sig Transit Gloria, John Brown 
Battery, Logan’s Loss, Rocks Penny Car, etc... 
indicate that Chicago might benefit from an emo 
innoculation. (PO Box 1178, La Grange Pk, IL 
60526) 

CRITICAL PEDAGOGY: A COMPILATION OF 
TEACHERS IN PUNK ROCK (Six Weeks) 

Dread bassist/Six Weeks’ co-honcho Athena 
Kautsch is a high-school English teacher and has 
put together this compilation of just what the title 
says. The punk moniker is wide-ranging, as it in¬ 
cludes the poppier sounds of her band and De¬ 
stroy Everything, the emotional fervor of Count¬ 
down to Putsch and John Holmes, the straight- 
on aggro of Cluster Bomb Unit, Seein’ Red and 
MDC and the heavier approach of Reina Aveja. 
Truth be told, it’s a hit and miss collection but the 
booklet is filled with some interesting essays on 
teaching and the state of education... most find 
value and contentment (along with frustration, of 
course) in their work, although Kamala from Hers 
Never Existed states she doesn’t think her work 
is reaching her students or really making a differ¬ 
ence in their lives but she’s still trying to maintain 
a positive attitude (she compares first-year teach¬ 
ing to the themes in Dante’s Inferno. An intrigu¬ 
ing concept. (225 Lincoln Ave., Cotati, CA 94931) 


BARRICADES AND BROKEN DREAMS-A TRIB¬ 
UTE TO CONFLICT (Blackflsh) 

28 bands, mostly from the UK, but also reps 
from Italy, Poland, Sweden, France, the US and 
perhaps a few others I missed. Keeping with 
Conflict’s dedication to animal rights activism and 
direct action, proceeds from this comp will ben¬ 
efit the Animal Liberation Front. Most of the bands 
stick to straight-ahead punk/crust renditions, with 
in-your-face lyrical sentiments and thorny musi¬ 
cal accompaniment, although Cornflakes do an 
industrial metal version of “Ungovernable Farce” 
(sic), Kraynimu offer a death metal take on “No 
Island of Dreams” and Wat Tyler graft soundbites 
from Conflict’s Colin onto a their own punk/ska 
composition—I think, anyway, and it’s a pretty 
funny piss-take. Strong moments from Aus-Rot- 
ten, Four Letter Word, Cracked Cop Skulls, Lit¬ 
mus Green, Freebase and others. Not a lot of 
“huge” names, but most of these bands have a 
genuine affection and have drawn inspiration from 
Conflict’s music, as many point out in the booklet’s 
essays. (PO Box 15, Ledbury HR8 1YG, EN¬ 
GLAND) 

CHEAP SHOTS AND LOW BLOWS: TKO 
SINGLES & EPS COLLECTION VOL. 1 (TKO) 

Streetwise punk rock all around, as TKO pull 
together their out of print 7” output from ‘97 and 
‘98. Yeah, I remember those bygone days... seems 
like only a few years ago. What? It was only a 
few years ago? Sorry... anyway, some high qual¬ 
ity material to be had. First and foremost, there’s 
the Forgotten’s original version of the irresistable 
“Class Separation,” which smokes the album ver¬ 
sion. The other three songs aren’t bad, either. The 
Workin’ Stiffs contribute some sharp ‘n catchy 
tracks, as do the Truents. One Man Army are hit 
and miss, but “Another Dead End Story” is a 
keeper. The Randumbs’ songs are fast and snotty. 
The Bodies show a garagier knack. Dropkick 
Murphys have a pair of tunes from their split with 
the Anti-Heros (not that particular band’s best 
work), including their solid take on the Clash’s 
“Guns Of Brixton.” Speaking of covers, I like the 
Dead End Cruisers’ simple but effective version 
of the Who’s “Can’t Explain.” Give me conve¬ 
nience? Hell yeah... (PMB #103, 4104 24th St., 
SF, CA 94114) 

CHEESE BORGER’S PIE & EARS (Smog Veil) 

Subtitled “Cleveland Then and Now” and not 
too great a collection—wildly haphazard, with a 
collection of psych, pop, experiemental rock and 
punk. A few tracks impress—the rough punk of 
the Dissident and Defnics (with ex-Pagan Robert 
Conn), an impressive psych-ish instrumental from 
Speaker Cranker (featuring Dave Swanson from 
Death Of Samantha and Jim Jones from the Sty¬ 
renes) that harkens back to the 70s Clevo era 


DERANGED RECORDS CD SAMPLER/PROMO 
(Deranged) 

I don’t review these samplers too much, any¬ 
more, but this is worth the two clams Gord is ask¬ 
ing-past catalog and upcoming releases from 
some of the hottest hardcore bands around to¬ 
day, including Tear It Up, Haymaker, Out Cold, 
DS-13, USV, Last In Line, Voorhees, ETA and 
NK6. Hacksaw’s garagier punk have me looking 
forward to their forthcoming album. Over 30 rag¬ 
ing tracks. You really can’t go wrong here. (PO 
Box 543, Stn. P, Toronto, ON M5S-2T1, CANADA) 

DOWN IN FRONT (No Idea) 

This should actually be called the “Aaron 
Cometbus Collection,” because it’s music from his 
various post-Crimpshrine bands and projects. 
Varying sound quality and some stylistic differ¬ 
ences from band to band but all sharing a deter¬ 
mined, underdog pop spirit and not concerned 
with sounding too slick. Engaging punk/pop by 
Pinhead Gunpowder, Redmond Shooting Stars, 
Cleveland Bound Death Sentence (with Paddy 
from D4), Astrid Oto, the punkier attack of the 
Retard Beaters and Mundt, a sweeter style from 
Sweet Baby and a nervier, noisier approach by 
Cosmetic Puffs. The home demo from EFS, on 
the other hand, isn’t as appealing. Recorded over 
the past decade and all around the country. 
Aaron’s certainly the restless musical vagabond 
and there are some really good tunes, here. (PO 
Box 14636, Gainesville, FL 32604) 

DRUNK ON ROCK 2 (1-94) 

The underbelly... rock ‘n roll with an attitude 
problem. Bands that could stake a claim to being 
the bastard offspring of Pop, Asheton, Thunders, 
Kramer and Johansen, in some instances. The 
latest 1-94 comp includes some truly scorching 
acts—the Piranhas, Clone Defects, Mud City 
Manglers (hell yeah!), Hellbenders, Kevin K Band 
and a shitload more. Punk, glam, garage and good 
‘ol rock. Bands that understand how this music is 
a continuum with a heritage that didn’t begin in 
1996 or 1990 or 1983 or even 1977. Kudos to the 
Wonderfools for covering the Saints’ “Lost and 
Found,” from that band’s second album, “Eternally 
Yours,” which you should purchase before 98% 
of the music reviewed in this issue. What’s the 
secret? Guitars, bass, drums, trashy keyboards 
on occasion and a whole lotta attitude. (PO Box 
44763, Detroit, Ml 48244) 

FIGHT THE WORLD NOT EACH OTHER: A 
TRIBUTE TO 7 SECONDS (Reflections) 

Not as good as I’d hoped it would have been... 
another case of it being tough to top the originals 
and some of the vocalists really struggle trying to 
match Kevin’s high register, particularly the guy 
from Up Front. Also, what’s with the emo version 


of “Walk Together, Rock Together” by Real? On 
the plus side, Good Clean Fun do a decent “Bully,” 
same for 97a and “Fuck Your Amerika,” For The 
Living’s “Here’s Your Warning” and a few others. 
On the other hand, there should have been a rule 
that nothing after “New Wind” could be used, thus 
avoiding the truly crappy “Weak Link” by Morning 
Before or a tepid “Satyagraha” from Reinforce (the 
original of which isn’t a bad song, truthfully). Ahhh, 
could’ve been worse... no “Praise,” at least. 
Hearts in the right place, but results are 
scattershot. (Spoorwegstraat 117, 6828 AP 
Arnhem, NETHERLANDS) 

A FISTFUL OF ROCK N ROLL VOL. 7 (Victory) 

A switch to a new label and, besides Electric 
Frankenstein, this may be the best release the 
label puts out this year. No doubt due to EF’s Sal 
Canonzieri’s impeccable taste in loud and proud 
rock ‘n roll. 19 tunes running the gamut from the 
snotty garage-isms of the Shut-Ups and Hellions 
to revved-up ragers Puffball, Loudmouths, 
Hellside Stranglers and the Push Rods to the 
bone-crunching heaviness of Alabama 
Thunderpussy, who are near the top of the hill in 
the Sabbath/stoner sweepstakes, infusing the 
riffage with a punk attitude. The only “big-name” 
band are the Donnas and their song is a fairly 
pedestrian AC/DC rocker that’s quickly overshad¬ 
owed by other bands here. The liner notes offer 
another rock ‘n roll history lesson, this time con¬ 
centrating on the mid to late 70s, written by Tim 
Stegall and Sal. (PO Box 146546, Chicago, IL 
60614) 

GEARFEST! (Gearhead) 

Recorded live in Sweden in ‘98 and, while not 
getting as insanely out of control as this rock ‘n 
roll daddy would prefer, this ain’t no emo lovefest, 
either. Scandanavian bands plying their takes on 
garage, punk and good ‘ol rock ‘n roll in varying 
combinations. The punk-fueled Robots make a 
good impression here. The Backyard Babies 
sound more rockin’ than on their somewhat tepid 
album. The Nomads hold up the veteran end of 
things well, including a cover of the Damned's 
“Problem Child.” The Turpentines bash out the 
attitude and powerchords. The Strollers do an 
adequate garage/psych style. The Hellacopters 
are probably the biggest draw for this comp, but 
their song isn’t the strongest, as they close things 
out with a fair to middling rocker. Certainly, there’s 
a self-conscious hipster quotient to this new rock 
‘n roll explosion, but these acts still tend to em¬ 
brace the punky side of things. (PO Box 421219, 
SF, CA 94142-1219) 

GHOST IN THE GEARS (Iodine) 

Hey, here’s a brilliant fucking idea! Let’s get a 
bunch of our favorite bands to give us songs not 
good enough to be released and release them! I 
won’t go into agonizing detail, but here’s the 
lowdown: 20 songs, a botched track listing and a 
lot of second-rate lo-fi hardcore, grind and emo. 
The highlights come in the form of Converge and 
Dahmer, and the layout is nice looking, even if it 
is sorely lacking in detail. I am stupefied by the 
inclusion of Cave In’s submission, a demo ver¬ 
sion of “Terminal Deity.” Uh, hearing a demo ver¬ 
sion of a song that has already been released on 
an album is not a bonus... sort of like taking a 
bath and getting into dirty clothes. Avoid this sick 
dog at all costs. (1085 Commonwealth Ave., PMB 
318, Boston, MA 02215) (Greg) 

HANGIN’ FROM THE DEVIL’S TREE (Your 
Flesh) 

Benefit for the long-running ‘zine Your Flesh 
and Peter Davis has lined up some big names. 
Unfortunately, it’s not always the particular art¬ 
ists’ a-level work. A piano and vocals version of 
“Spanish Fly By Night” from New Bomb Turks 
doesn’t really cut it, for instance. Nor does the 
pedestrian rocker by the Supersuckers or an in¬ 
strumental from Rocket From The Crypt. And the 
appeal of the noodling drone of Bardo Pond and 
Sun City Girls or break-beat fodder from Thinker 
Fellers Union Local #282 somehow eludes me. 
Monster Magnet’s track from 1990, “Freakshop 
USA,” sounds like shit. Ed Roeser’s new band 
Electric Airlines is as mediocre as Urge Overkill 
had become. There’s a bizarre spoken word bit 
by Killdozer’s Michael Gerald, recorded in the mid- 
80s, where he’s apparently reading from some 
fish and wildlife manual. The best song here is 
an indy pop delight by Eyesinweasel, featuring 
ex-Guided By Voices guy Tobin Sprout. 
Turbonegro’s live version of “Good Head” is good 
fun. Your Flesh deserves credit for sticking it out 
even longer than S Vand I’m all for supporting my 
brethren (and sisters) in publishing but this just 
isn’t that great a collection, eclectic as it is. (PO 
Box 25764, Chicago, IL 60625-0764) 

HILLSBOROUGH COUNTY NOISE ORDI¬ 
NANCE (Burn Brandon) 

Bands from the Tampa/Brandon, FL area and 
a mixed bag. While Bob Suren’s liner notes men¬ 
tion that the inspiration comes from the “Not So 
Quiet On The Western Fronf comp, there isn’t a 


lot on here that matches the greatest moments 
from that comp (and “NSQ” was a bit spotty, it¬ 
self). But it’s a cooperative effort and basically 
being given away. The disc comes with a 16 page 
lyric booklet. As for the highlights, Bob’s own band, 
Murder-Suicide Pact, contribute two aggressive 
tirades, including a cover of Black Flag’s “Police 
Story” that appeared on the second SV comp. 
Monuments To Ruins start the disc with some 
thorny hardcore of their own. HECATEST play 
nasty, pissed-off punk, including the unforgettable 
“Aborted Babies Don’t Cry." So Far No Good have 
a fast, energetic sound. Not much else to get ex¬ 
cited about, from the poppy Living Proof to 
heavier-sounding Risky Business to low-fi bash 
of Vegan Wisconsin. (PO Box 3204, Brandon, FL 
33509) 

THE HOTTEST BLOOD OF YOUTH (Hamacko) 

A collection of hardcore bands from 
Yokohama, Japan. Varying quality, but most of 
these acts stick to a hard and pillaging mode, with 
Power Unit and Flame making the strongest im¬ 
pressions. D.R.Y. have had material released in 
the US... not bad, but a bit sloppy. Same for the 
hyper-fast Disgusting Void. Final Youth also fa¬ 
vor a speed-driven approach. Kanen-lnka take 
more of a youth crew turn, with a melodramatic 
vocalist who could the Japanese Zoli Teglas (from 
Ignite). An adequate amount of burn. (Tatuo 
Kakizawa, 3-2-7-202 Nagata-higasi, Minami-ku, 
Yokohama, JAPAN 232-0072) 

IN DEFENCE OF OUR FUTURE: A TRIBUTE TO 
DISCHARGE (Distortion) 

It makes complete sense, if you think about 
it... since so many bands from Sweden have been 
mining the Discharge motherlode for years, why 
not have them pay tribute to the genuine article. 
21 bands and only 3 with a Dis- prefix, but most 
of the bands know what they’re doing and don’t 
mess with the formula. Nasum do add a bit of grind 
to “Visions Of War,” Epajarjestys speed up “A Look 
At Tomorrow” and Acursed offer a medley of three 
songs from “Hear Nothing...” but that’s all the tink¬ 
ering. An amazing legacy and the songs stand 
up twenty years after the fact. And only one post- 
Bones song, “Born To Die In The Gutter” 
(Totalitar), thankfully. Ripping renditions from the 
likes of Meanwhile, Uncurbed, Disfear, Diskonto, 
Acursed, Victims and more... They’ve got the raw 
riff power down to a science. But it goes without 
saying that you need to hear the originals... and 
get the original, pre-remix pressings of the singles, 
if possible, because they’re much fuller-sound¬ 
ing. (Box 6294, SE-40060, Gothenburg, SWE¬ 
DEN) 

KILLED BY HARDCORE VOLUME 1 (Redrum)/ 
... VOLUME 2 (Redrum) 

Two fuckin’ mandatory hardcore boots, here... 
starting with Urban Waste and ending with The 
State—and if you don’t know of the greatness of 
those bands, you haven’t been paying attention 
to this writer. Some true-blue ‘core obscurities from 
around the globe, including some underrated 
bands, such as Genetic Control, Nog Watt, Capi¬ 
tal Scum, Ultraviolent and the Actives. Finnish 
stuff by Lama and Terveet Kadet, South Ameri¬ 
can material from Colera and, from the good (?) 
‘ol USA, America’s Hardcore, Youth Patrol (off 
“Process Of Elimination”), NOTA and the Left, who 
had more of a garage-punk sound and a little Iggy 
in the vocals. OK, not everything is revelatory, 
but there’s a rawness and spirit that you don’t al¬ 
ways hear these days. Trust me, a good amount 
of this material is worth hearing and it doesn’t go 
for the obvious. Volume 2 continues the barrage 
with a rather oi-ish cut by Rev. Norb’s Suburban 
Mutilation, rippers from YDI, Mecht Mensch, 
Riistetyt, Target Of Demand and a whole lot more, 
(check your friendly show distros) 

LES PAULS AND BREAKING GLASS (Sin City/ 
Coldfront) 

Sin City is Coldfront’s imprint for what could 
loosely be called their punk ‘n roll bands. Some 
decent tunes—while Toilet Boys and American 
Heartbreak veer close to cheesiness, they’re still 
fairly rockin’. So are the ever-reliable Electric 
Frankenstein and offshoot band Cherry 13 and 
Streetwalkin' Cheetahs and El Diablo. There's 
also a Dead Boys’ recording showing a poppier 
side. Nothing unreleased, but taken from various 
singles and albums and I’d give it an overall 
thumbs-up. The Bellrays are overrated, by the 
way. (PO Box 8345, Berkeley, CA 94707) 

NEW DISORDER SODA (New Disorder) 

Not a label sampler but a collection of bands 
from the Bay Area that cut a wide swath of punk, 
hardcore, pop and indy rock and, in all honesty, 
only a few I really need to hear again. The Frisk, 
with Jesse Luscious on vocals, dish out some 
straight-on punk, as do the Secretions and Lugosi. 
Talk Is Poison offer some live material, but I like 
the studio version better. What Happens Next lead 
off with a powerful track. The Fleshies have a raw, 
punky sound. The Bananas have a nervy, poppy 



approach. Overall, though, that’s about it for 
standouts. The Cost and J Church have been 
impressive in the past, but neither are at their best 
here. Sometimes, eclectic means uneven. (115 
Bartlett St., San Francisco, CA 94110) 

920 BLUES: WISCONSIN ROCK N ROLL (Trick 
Knee Productions) 

I’ve been hearing Wisconsin’s a hotbed for no 
bullshit, garage-punky-rock ‘n roll stuff and this 
comp makes a good case for that. Raw, rough 
loud guitars by all the bands and with various 
styles, from the primitivism of Sagger, Mistreaters 
and the Mystery Girls to the rootsier-sounding 
Strong Come Ons and Leghounds (who have 
quite a title with “Hot Twat”) to fired-up ravers by 
Teenage Rejects, Shutups and the Reds. The 
Derks’ kick out a solid cover of the Damned’s “Neat 
Neat Neaf and Yesterday’s Kids sound better than 
on their album with their take on the Police’s “Next 
To You.” Spirited fodder to chase the blues away. 
(PO Box 12714, Green Bay, Wl 54307-2714) 

NO IDEA 100: REDEFILING MUSIC (No Idea) 

Congrats to No Idea Records for being around 
for 15 years (and being some of the most honest 
people I deal with)... this comp, on tri-colored vi¬ 
nyl, features cover songs by bands who have re¬ 
corded for the label over the years and, while a 
somewhat uneven cornucopia, it’s an interesting 
selection. Small Brown Bike show their rock side 
for Thin Lizzy’s “Jailbreak.” Asshole Parade tear 
through the Circle Jerks’ “Red Tape” and there’s 
more hardcore with Anthem Eighty-Eight’s cover 
of Assuck’s “Corners” (funny because Steve Heri¬ 
tage is covering himself, basically) and Palatka’s 
“Good Inentions” by Gorilla Biscuits. Many bands 
expose a pop or alt-rock heart, such as Clairmel’s 
version of “Anyway” by the Lemonheads, Fay 
Wray’s “Dead Flowers” by the semi-obscure Karl 
Hendricks Trio and Radon’s take on Morrissey’s 
“Interesting Drug.” I Hate Myself do an aching 
version of Florida band Spoke’s “Care.” Panthro 
UK provide a spirited version of the Clash’s “Safe 
European Home,” while Hot Water Music tackle 
Broooce’s “No Surrender” and that song still 
doesn’t do much for me. Nor does HWM side- 
project Rumbleseat’s version of country chestnut 
“Jackson” or the Usuals’ lightweight “Bring On The 
Nighf from the Police. The good definitely out¬ 
weighs the bad, at least. (PO Box 14636, 
Gainesville, FL 32604) 

OLD SKARS & UPSTARTS (Disaster) 

Close to 30 songs, varying quality, and cut 
mainly from the traditional punk cloth. That means 
such touchstones as the Ramones, Dolls, late 70s 
UK gobbers, etc... Masterminded by US Bombs’ 
Duane Peters (this is his label, distributed by 
Bomp) and serving up some catchy morsels—a 
Misfits’ cover by the Vigilantes, snotty fun by Pub¬ 
lic Toys, crankin’ punk ‘n roll from the Pushers, 
US Bombs, Sign Offs and Worthless. The Crowd 
remain a vital unit and the Distillers contribute a 
decent version of Blitz’s “Warriors." Not every¬ 
thing is that enticing—the horn punk by River City 
Rebels, a tepid mod track from the Gadgits—plus 
it tends to run out of gas by the end. Inconsistent, 
but enough of merit here. (PO Box 7112, Burbank, 
CA 91510) 

PLEA FOR PEACE-TAKE ACTION (Sub City) 

For a good cause, that being to benefit a sui¬ 
cide prevention line, but this isn’t too great a com¬ 
pilation. There’s utter dreck by the likes of Zero 
Zero, Thursday, Jersey, Ataris, Suicide Machines 
and Seam (who used to be decent but now sound 
like Codeine or Galaxie 500). There are also some 
of the more overrated-bands in indy land—Alka¬ 
line Trio, AFI, Dillinger Escape Plan, Boy Sets 
Fire, Grade, Atom & His Package, Cave-In and 
At The Drive-In (the latter pair now on major la¬ 
bels or affiliates), disappointing or so-so songs 
by usually-decent bands, such as Swingin’ Utters 
and TSOL, comp and a handful of keepers from 
the Selby Tigers, Strike Anywhere and Interna¬ 
tional Noise Conspiracy. I can’t decide if Hot Water 
Music’s Midnight Oil cover is a good or bad idea, 
but one might argue they also used to be a lot 
better. It does have mostly obscure/unavailable 
material but as to whether or not I actually want 
these songs is another matter entirely. (PO Box 
7495, Van Nuys, CA 91409) 

PUNCH DRUNK III (TKO) 

Sampler of recent releases from TKO, a few 
other labels and some unreleased material from 
the Forgotten (a so-so cover of Gen X’s “Your 
Generation”), Bonecrusher, Stitches and Termi¬ 
nus City. An assortment of oi, street punk and 
rock ‘n roll from the US, UK and even Japan (Thug 
Murder) and few clunkers. Thumbs up to Electric 
Frankenstein, US Bombs, Partisans (good come¬ 
back), East Bay Chasers and Angelic Upstarts, 
who contribute a live version of “Two Million 
Voices.” (4104 24th #103, SF, CA 94114) 

PUNK’S REVENGE: BLACK EYES AND BRO¬ 
KEN BOTTLES VOLUME II (Beer City) 

Exclusive stuff by a mixed-bag of bands and, 


while it’s mainly unpretentious, bare-knuckled fod¬ 
der, not a lot of completely mesmerizing material. 
Feed The Machine play with pissed-off venom, 
as do Very Metal, Disgruntled Nation and Pro¬ 
nounced Dead, while Wanda Chrome and the 
Leather Pharoahs play decent garage punk. On 
the other hand, I’ve heard better material from 
Boris The Sprinkler, US Bombs and Dead Empty 
elsewhere and little else makes a strong impres¬ 
sion. (PO Box 26035, Milwaukee, Wl 53226-0035) 

RENO: WHERE DREAMS COME TO DIE (Sedi¬ 
tion) 

Reno’s alive, the original home of 7 Seconds, 
though none of the bands sound like those guys. 
Some intense hardcore from the likes of Redrum, 
All Opposed, Headgrenade (who did a solid al¬ 
bum on 702) and The Livid. I’m less entrhalled 
with the death metal from Bloody Victim, the grindy 
Iron Lung or pirate jokiness of Scurvy Bastards. 
Certainly some bands here I wouldn’t mind hear¬ 
ing more from. (PO Box 18921, Denver, CO 
80218-0921) 

RUNT OF THE LITTER VOL. 5—THE LAST 
RUNT (Fan Attic) 

Another exhaustive comp put together by Ron 
and plenty of good material. Punk rock of all 
stripes, a little pop, glam metal and garage rock, 
as well. The aggro quotient is held up well by Out 
Cold, Last In Line, Toxic Narcotic (“Drink”), A 
Thousand Times No, Alien Blood Transfusion (a 
side band of Out Cold members), Strikers and 
the Dumpster Junkies. The Doom Buggies’ ga¬ 
rage toughness hits the spot, as does the cover 
of Sweet’s “No You Don’t” by Goody Goody 
Gumpdrops (I’ll always have a soft spot for 70s 
rockers like Sweet). Ending with a spoken word 
piece by the one and only Rich Mackin. Anyone 
who says there aren’t any good bands in the area 
needs to check out this comp. (PO Box 391494, 
Cambridge, MA 02139) 

SCENE KILLER VOLUME 3 (Outsider) 

Feisty street-level punk, with a few clunkers 
(like the rah-rah patriotic nonsense of Battalion 
86) and some who-cares fodder, but definitely 
some songs worth hearing more than once. While 
it’s mainly workin’ class fodder, there are a few 
diversions, such as the garagier Bodies, speedy 
hardcore of Ciril and spiky punk by the Casual¬ 
ties, who cover the Exploited’s “Dead Cities.” 
Speaking of covers, Hudson Falcons pay hom¬ 
age to those overt SLF influences by doing a de¬ 
cent job with “At The Edge.” Other names of note: 
Krays, Major Accident, Adicts, Oxymoron and rela¬ 
tive newcomers Strap-Ons and Callaghan. (PO 
Box 92708, Long Beach, CA 90809) 

SHORT, FAST + LOUD! Vol. #1 (Slap-A-Ham) 

An audio version of Chris Dodge’s fanzine... 
sort of. Needless to say, if it ain’t fast, it ain’t here. 
40 songs of varying quality, some of too sonically 
deficient or blur-fast to be of consequence, but if 
you can sort through the chaff, there’s some killer 
thrash to be found from the likes of Ruination, 
What Happens Next, Otophobia, Dead Nation and 
others. Best title is from Insult: “Let’s Give Emo 
Something To Cry About.” One could burn out on 
a constant diet of this material, but it certainly does 
beat a bunch of whiny emoting. (PO Box 420843, 
SF, CA 94142-0843) 

SKINS & PINZ VOLUME II (GMM) 

Label sampler with just a few unreleased 
songs, most notably Agnostic Front’s cover of 
SLF’s “Nobody’s Hero” (I still prefer the original). 
Biting, energetic punk from a number of decent 
bands, including the Forgotten, Trouble, Hudson 
Falcons, Boils, Iron Cross, Templars, Pressure 
Point, Suburban Threat and the Wretched Ones. 
What you’d call “street punk,” I suppose, although 
some bands aren’t exactly in that mold. (PO Box 
15234, Atlanta, GA 30333) 

THE SOUND OF REBELLION VOLUME 2 (ADD) 

Rough ‘n tough punk from around the globe 
for Mark’s latest anthology... a mix of unreleased 
and previously-available songs... among the high¬ 
lights is a cover of Crucifix’s “Indochina" by the 
Varukers, three bile-filled rippers from Distraught, 
full-on punk from the Restarts and Self-Destruct 
(with Mark and Scott from the Unseen and includ¬ 
ing a cover of GBH’s “Diplomatic Immunity”) and 
catchier material by the Virus. Tom and Bootboys 
have a more primitive sound but the best titles— 
“Piss Off MTV Punks” and “Disneyland Get Out 
Of Punk.” The Unseen’s WERS version of “What 
Are We Waiting For” appears on its third comp 
but they also include a cover of SLF’s “Suspect 
Device” (so-so) and the Misfits’ “Halloween” (bet¬ 
ter), the latter recorded in Japan. Bollocks, Lower 
Class Brats and Funeral Dress also appear. A 
loud expression of universal punk unity. (270 
Central St., Hingham, MA 02043) 

SPRINGFIELD MASS. ROCKS YOUR ASS 
(Offenzline) 

Lovely white with black splatter vinyl and a 


comp of WMass bands put together by Keith 
Grave—the usual suspects, including Sanity As¬ 
sassins, with typically-snotty punk, Pajama Slave 
Dancers and their offshoot band Chupacabra Jr., 
darker punk by Pangloss, snotty stuff by Grand 
Prixx and sax-laden material by the Tutsis, which 
still doesn’t do much for me. Also, no insert with 
band info... not bad but not amazing, either. 
(Stormstr. 7, 30822 Mettmann, GERMANY) 

SUDDEN IMPACT: JAPANESE HARDCORE 
COMPILATION (Sudden Impact) 

A four way split, essentailly, and maximum 
brutallization in full effect. Gouka serve up some 
Discharged-inspired ‘core, the Little Bastards mix 
up grind and death metal while Trapped and 
Flame stick to a loud, fast vein, varying between 
4/4 thrash and double-speed modes. It won’t make 
you forget another 4 way split of Japanese bands, 
namely Pushead’s “Thrash ‘Til Death,” but that’d 
be hard to top. These four bands come up with 
some hot ‘n heavy sounds. (2-28-5-302 Nishinaka 
Minami-Ku, Yokohama, Kanagawa, JAPAN) 

THRASH OF THE TITANS (Know) 

Pretty much as advertised... a vinyl comp of 
thrash and grind mania, including new material 
from DS-13, which sells me right there. 80s speed- 
metallers Hirax make a return and Katon’s vocals 
are a lot nastier than in the past. Other moments 
of pummel come courtesy of Dead Nation, Insult, 
Strong Intention, MK Ultra, Capitalist Casualties, 
Anal Cunt, Ruido, Scarred For Life, Tragatelo (with 
Martin from Los Crudos) and an older song by 
DRI. Flachenbrand rival AC for song titles, with 
“Wash Your Hair,” “Propagandhi Sucks” and “Bjorn 
Liebmann Bought A Charles Bronson Shirt Be¬ 
cause He Thought It Was From The Movies.” Can’t 
say Cripple Bastards have improved all that much 
but the balance is brutallizing in a good way. (PO 
Box 90579, LA, CA 90809) 

TOMORROW WILL BE WORSE VOLUME 2 
(Sound Pollution)/TOMORROW WILL BE 
WORSE (Sound Pollution) 

An international campaign of hardcore anni¬ 
hilation. No easy-listening here—all thrash and 
grind, more of the former than latter, fortunately, 
on Volume 2. The pillage is provided by Krigshot, 
MK Ultra, Uncurbed, Real Reggae (who are not 
reggae at all), Mukeka Di Rato (from Brazil), 
Ruido, Scalplock and the mighty 9 Shocks Terror, 
one of whose songs is a Gastunk cover. Mostly 
exclusive material and non-stop in its brutality. 
Sound Pollution have also reissued the first in¬ 
stallment (originally a four 7” box set) on CD and, 
while there’s more of the hyperspace grind stuff 
than I usually enjoy, most of the bands are damn 
good at it, Spazz in particular, who contribute 
some Man Is The Bastard covers from a scrapped 
split with that band. Sonic terror from the likes of 
Hellnation. Fuck On The Beach (who have got¬ 
ten better since this recording), Captitalist Casu¬ 
alties, Flash Gordon, Real Reggae, Nice View and 
the one and only Charles Bronson—the latter's 
tracks are supposedly live and interspersed with 
some amazing stage banter from what sounds like 
a Slayer bootleg. (PO Box 17742, Covington, KY 
41017) 

TOXIC NARCOTIC/THE UNSEEN/A GLOBAL 
THREAT/THE STATISTICS/A POOR EXCUSE 
(Rodent Popsicle) 

Call it Rodent Pop—a few years in 7”s? C’mon, 
Bill, you need snappy titles for these comps. Any¬ 
way, putting four of the label’s releases on one 
handy disc isn’t a bad idea and it also helps when 
the bands involved kick ass. TN lead it off with 
their unforgettable “People Suck” and 
“Homebrew” and “Politics” aren’t any less-incen¬ 
diary. Gut-level punk from the Unseen, AGT and 
the Stats and ending with the old-school thrash 
of A Poor Excuse, whose original lineup lasted 
way too short a period of time. DIY punk all the 
way, baby. (PO Box 1143, Allston, MA 02134) 

A TRIBUTE TO COCK SPARRER (DSS/Cargo) 

An expanded version of the 7” that came out 
a few years back... while Cock Sparrer is a great 
band worthy of tribute, not many of these rendi¬ 
tions really do their songs justice. The first three 
songs are actually the best (and from the 7”, I 
might add)—Shock Troops’ bagpipe-laced “We’re 
Coming Back,” the Dropkicks’ “Working” and 
Disgusteens’ “I Got Your Number” have the snap 
of the originals. Argy Bargy handle “Riot Squad” 
pretty well and Voice Of A Generation’s “Argy 
Bargy” is serviceable. But the German version of 
‘Take ‘Em AN” by Lokalmatadore is quite medio¬ 
cre, as are Man’s Ruin’s roughed-up “Chip On 
Your Shoulder,” Wallride’s “I Got Your Number” 
and Main Street Saints’ “England (KC) Belongs 
To Me.” Another case where you’re much better 
off sticking with the originals. (4901-906 Morena 
Blvd., San Diego, CA 92117-3432) 

TWISTED RICO’S COOLEST CATS (Twisted 
Rico) 

Steev Riccardo is a good man and was re¬ 


sponsible for getting the original Giant Records 
off the ground (they released Verbal Assault’s 
“Trial,” a few Government Issue albums and, un¬ 
fortunately, Dag Nasty’s “Field Day”) but this comp 
pretty-much wallows in mediocrity. A national and 
international assortment of bar rock, singer- 
songwriter tripe and average punk, rockabilly and 
hardcore. The Decals have been getting hyped 
as the saviors of punk in Boston and, while they’re 
OK, I don’t hear anything special. Somone should 
tell Quintaine Americana and Roma that grunge 
is OVER. The Modifiers trade in Westerberg en¬ 
trails. John Surrette, late of Boys Life, comes close 
with his pop/punk Deniros, but it’s too slick for my 
tastes, especially on the wimpy bridge. Hot Rod 
Lunatics and Catfight offer fair to middling 
punkabilly and girl-group punk, respectively, but 
don’t merit further investigation. Now I know why 
I avoid the club scene, these days... (1112 
Boylston Street, Suite 314, Boston, MA 02215) 

VIVA LA VINYL VOLUME #4 (Dead Beat) 

The annual scorch report and as wild ‘n wooly as 
expected from this series—courtesy of such pur¬ 
veyors as the Motorhead-inspired Puffball, down 
‘n dirty badasses Valentine Killers, TV Killers, 
Hellride, Dialtones (who I need to hear more by) 
and Streetwalkin’ Cheetahs (outdoing anything 
from their recent album). Nikki Sudden contrib¬ 
utes a guitar/drums roots rock ditty that isn’t quite 
up to the level of the younger whippersnappers. 
As the Cheetahs proudly boast, it’s “3 Chords and 
an Attitude” and that could be the album’s sub¬ 
title. (PO Box 283, LA, CA 90078) 

WARPED TOUR 2001 COMPILATION (Side One 
Dummy) 

After hearing this collection of largely ear- 
friendly, poop/pop/punk, I have no regrets about 
continuing my boycott of this lame tour. Granted, 
a few decent bands are here—Kill Your Idols, 
Rancid, Anti-Flag, Swingin’ Utters, Casualties— 
and there’s a lot more unreleased material than 
in the past but even the exclusive material by 
some of these bands isn’t that awe-inspiring. KYI, 
for instance, contribute one of the weakest songs 
I’ve heard them do. A lineup of bands past their 
expiration date or who were dead on arrival, to 
begin with—H20, Buck-O-Nine, Bouncing Souls, 
Bosstones, Midtown, New Found Glory—ugh! 
Fuck Warped... keep punk and hardcore in the 
halls, basements and, on occasion, all-ages- 
friendly clubs where it belongs. (6201 Sunset 
Blvd., Suite 211, Hollywood, CA 90028) 

WHEN HELL FREEZES OVER (Sin Fronteras) 

A snapshot of Minneapolis’ feisty DIY punk 
and hardcore scene. No easy listening to be 
found—no pretty pop/punk or emo, thank god. 
Instead, it’s a parade of bile from such bands as 
Code 13, longtime crusties Misery, Fallen Graces, 
Onward To Mayhem, Feed The Machine, 
Dreadnaught and others. A feast of distorted gui¬ 
tars, pissed-off vocals and lyrics and raw produc¬ 
tion. I’m particularly impressed with Code 13 (as 
always), Onward To Mayhem and Dreadnaught. 
Arden Chapman’s semi-experimentation and 
Pontius Pilate’s extreme grind/crust is somewhat 
less-enticing, but this is a strong package, over¬ 
all. Comes with a lyric booklet. (PO Box 8004, 
Minneapolis, MN 55408 or Havoc, PO Box 8585, 
Minneapolis, MN 55408) 

THE WORLDWIDE TRIBUTE TO THE REAL OI 
(Triple Crown) 

I can see the parallels between the tuff-guy 
hardcore and oi scenes. A sense of pride, identi¬ 
fication and camraderie, as well as a willingness 
to use ones fists to settle their differences. Feel¬ 
ing put upon, taking the role of the underdog. The 
music of the underclass. Anyway, a selection of 
American and European groin-kickers pay trib¬ 
ute to early 80s oi-oi-oi, while The Business re¬ 
turn the favor by covering Iron Cross’ skinhead 
anthem, “Crucified.” A mixed bag of tricks, as 
there’s a heavying process here and the punky 
hookiness of some of the originals occasionally 
gets lost in the bludgeon. That’s certainly true for 
Stampin’ Ground’s decimation of Slaughter & The 
Dogs’ “Where Have All The Bootboys Gone,” al¬ 
though they fare better with the Rejects’ “Are You 
Ready To Rock.” The other embarrassment is 
Agnostic Front’s “Take ‘Em All,” with Roger’s yowl¬ 
ing vocal a real liability and he muffs the lyrics, 
as well. No substitute for Cock Sparrer’s classic 
original, although Discipline have a decent handle 
on their “Runnin' Riot.” Other highlights are Sick 
Of It All’s boisterous version of Sham’s “Rip Off," 
Oxymoron’s take on Blitz’s “New Age,” Stigmata’s 
rousing “Violence” (Combat 84, whose vocalist 
had a rather dodgy reputation, unfortunately), 
Blood For Blood’s loutish “Never ‘Ad Nuthin’“ (An¬ 
gelic Upstarts) and “Ultra Violence” (Oppressed) 
and Awkward Thought’s “Victims” (The Strike). 
Many of these songs have remained memorable 
for almost two decades, so there’s definitely some¬ 
thing of lasting value that deserves the ‘punk rock 
jukebox’ treatment. (331 West 57th St., PMB 472, 
NY, NY 10019) 


REISSUES 


AGAINST ALL AUTHORITY-Nothing New For 
Trash Like You (Sub City) 

One of the only bands doing the punk ‘n ska 
thing that DOESN’T SUCK. The thing with Against 
All Authority is they’ve always come in on more of 
the punk side of the equation and their politically- 
conscious lyrics are a plus. They can take songs 
about Sacco & Vanzetti or the Haymarket riots or 
growing up in less-than-desirable circumstances 
and make it sound like a celebration. Danny Lore 
can’t hide the rage in his voice, but they’ve taken 
their anger and turned it into something exuber¬ 
ant. Razor sharp guitars, a heart-racing rhythm 
and horns that don’t detract. AAA’s music is jolt¬ 
ing and energetic. It gets you moving, from the 
surges of punk adrenalin to the reggae and ska 
breakdowns. And how many bands can handle 
covering both the Pist (“Threat”) and the J. Geils 
Band (“Centerfold”) with equal skill? A collection 
of compilation and 7” tracks and proceeds from 
the disc will the Radiation and Public Health 
Project, Inc., which is investigating the possible 
links between low-level radiation and cancer. 
Completely ass-kicking. (PO Box 7495, Van Nuys, 
CA 91409-7495) 

GG ALLIN-Violent Beatings (ACME) 

Very raw, rough-sounding demo recordings 
done on a four-track in 1988 and 1991. GG’s vo¬ 
cals certainly live up to the animalistic rep, as he 
growls and grunts his way through an array of 
noisy buzz-punk and heavier dirges, accompa¬ 
nied by Out Cold’s Mark Sheehan. A decided 
Black Flag influence on some of these songs, 
particularly “Castration Crucifixion” and “Kiss Me 
In The Gutter.” Yet I still wouldn’t recommend it to 
anyone except the most-devoted GG fan—and, 
to be honest, I don’t think his musical legacy has 
held up that well over time. (PO Box 441, Dracut, 
MA 01826) 

ANASARCA-Discography (Second Nature) 

What a difference a couple of years makes. If 
this emotional hardcore record had come out two 
years ago, Second Nature would have sold it by 
the truckload. Today, Dan Askew and company 
will be lucky if anyone bats an eyelash at this dis¬ 
cography, as the label fills yet another Blood 
Brothers order for the fashionable masses. Ana¬ 
sarca was a relatively unknown band from the 
Washington, DC area who only released a 7”, split 
7” and demo tape in their three year existence. 
Lulling, brooding hardcore with excellent soft/ 
quiet, hard/loud change-ups and some really in¬ 
ventive song intros to set the mood. One song 
starts off as if you’re camping, with sounds of crick¬ 
ets and frogs all around you, before heading full 
steam into an assault on the heart and head. If 
anything suffers, it’s the vocals, with an all too 
familiar prepubescent Kermit the Frog flavor that 
rubs against raw nerves after a few songs. Other 
than that, a great band, sadly ignored in their time 
without much change in sight, despite this retro¬ 
spective discography. (PO Box 11543, Kansas 
City, MO 64138) (Jason) 

ANGELIC UPSTARTS-2,000,000 Voices (Cap¬ 
tain Oi) 

The Upstarts’ third album, from 1981, which 
was their debut full-length on EMI. Uneven, but 
there are some excellent songs here and there's 
also plenty of sincerity and heart in the composi¬ 
tions. The Upstarts’ more progressive worldview 
also provided a welcome counterpoint to the right- 
wing/bonehead mentality found in certain quar¬ 
ters of the early 80s UK oi scene. The title track, 
“We’re Gonna Take The World” and “Last Night 
Another Soldier” have a fully-charged resonance. 
“Jimmy” is sentimental without getting maudlin. 
“The Man Who Came In From The Beano,” one 
of the 5 bonus tracks, shows a whimsical side. 
Even the reggae of “I Understand” and country 
hoedown, “Mensi's Marauders” are effective. True, 
the ballads (“England,” “I Wish”) and poetic inter¬ 
ludes aren’t exactly enticing, but the good songs 
make up for it. (PO Box 501, High Wycombe, 
Bucks HP10 8QA, ENGLAND) 

ANTI-NOWHERE LEAGUE-Punk Singles & 
Rarities 1981-84 (Captain Oi) 

Just about all the crucial songs this band ever 
released, although the quality declines as it 
progresses. Along with their “We Are The League” 
album, this is all you’ll ever need by these guys 
and this comp makes a strong case by the inclu¬ 
sion of early live tracks and the enjoyable “For 
You” single, where they were getting poppier, but 
without the neutered effect of later material. Sca¬ 
brous jokers who came on as a cross between a 
biker gang and the most cartoonish punk rock 
louts imaginable. A vocalist with the moniker Ani¬ 
mal who bellowed with obnoxious intent. No de¬ 
nying the classic nature of “Streets Of London," “I 
Hate People,” “Woman” (albeit the censored ver¬ 


sion here) and, of course, “So What, which was 
covered by that now-wretched Bay Area metal 
band who shall remain nameless because of their 
vendetta against Napster. Offensive? Hell, yeah... 
“I fucked a sheep and I fucked a goat/I rammed 
my cock right down its throat. ” Pure genius! Loud, 
boisterous and catchy, enough to compensate for 
the much weaker pop/dance fodder that came 
later. (PO Box 501, High Wycombe, Bucks HP10 
8QA, ENGLAND) 

ANTISEEN-Southern Hostility + Eat More Pos¬ 
sum (Man’s Ruin)/15 Minutes Of Fame, 15 
Years Of Infamy (Steel Cage)/Hell (Steel Cage) 

Antiseen’s back catalog gets an upgrade... 
“Hostility” and “Possum” are a pair of Antiseen 
albums from the early 90s and still burning like 
napalm on those poor Vietnamese kids running 
down the street in that famous magazine 
photo.Remixed/remastered/whatever for maxi¬ 
mum ear damage. “15 Minutes” is a career-span¬ 
ning comps of singles, live stuff and other Antiseen 
arcana. “Hell” is an expanded version of a 10" EP 
and earlier CD release, padded out to 24 cuts. 
Let’s go over the elements—#1: Joe Young’s gui¬ 
tar, which cranks out one of most obscene sounds 
ever heard by mankind. A hornets nest of buzz- 
fury. #2: Jeff Clayton’s stentorian growl. We’re 
talking GRUFF. Backwoods, get the fuck off my 
proppity or I’ll shoot your sorry ass-gruff. #3: The 
attitude. Not caring who they offend. Defiantly non- 
PC. Animal-eating, gun shooting, booze guzzling 
and unrepentant. Chip on shoulder punk mixed 
with prideful redneck. Lovers of the finer things in 
life, like wrestling. “Cactus Jack” gets a tribute, 
long before Mr. Mick Foley became the loveable, 
household icon he is today. Add it all up and this 
is a rootin-tootin’, jackboot-stompin’ dose of sonic 
blaze and includes such unforgettable ditties as 
“My God Can Beat Up Your God,” “Kill The Busi¬ 
ness,” “Storm Trooper” and “Fuck All Y’AII.” 
“Southern Hostility” is pretty much bile and rage, 
start to finish, an unstoppable steamroller, while 
“Possum” introduces a bluesier element on some 
songs, without diluting the ferociousness. “15 


Years” is worth it alone for the glorious “Blood Of 
Freaks” EP which includes one of their all-time 
classics, “Hippie Punk.” But they don’t stop there. 
The fundamentals remains the same—unhinged 
musical savagery. The originals smoke and the 
cover choices—Roky, Troggs, Iggy, Talking 
Heads—are diverse and inspired. “Hell" is a tad 
spottier, but still with more than enough notewor¬ 
thy moments such as their own ‘You’re Gonna 
Tote An Ass Kickin’.” The bulk of the songs here 
are cover tunes and, once again, cut a wide swath 
from outlaw country to soul (Curtis Mayfield) to 
jazz (Sun Ra!). Yeah, I might not agree with some 
of the lyrics here, not appreciate the confederate 
flag the festoons the art work. Truth be told, I 
sometimes wish the South had been allowed to 
secede so we wouldn’t have such assholes as 
Trent Lott, Jesse Helms, Strom Thurmond, George 
W. Bush, etc... around to fuck things up. Still, most 
so-called punk rock sounds like lightweight panty- 
waist material when stacked up next to these 
brutes. Long live Antiseen. (Man’s Ruin: 610 22nd 
St., #302, SF, CA 94107/Steel Cage: PO Box 
29247, Philadelphia, PA 19125) 

BLITZKRIEG/PARADOX UK-The Retch Files 
Volume 2 (Retch) 

BLITZKREIG-The Future Must Be Ours (45 
Revolutions) 

Much as Blitzkrieg and the Insane had an in¬ 
tertwined history, so do the former and Paradox 
UK, since both bands feature Spike on vocals and 
Ales on guitar. High energy punk by both bands, 
with Blitzkrieg’s tracks coming from a 1991 live 
set (plus a studio “The Future Must Be Ours”) 
and Paradox UK’s taken from 1990 studio ses¬ 
sions and one live song. The Blitzkrieg set is a bit 
sloppy, though it does include the still-burning 
“Lest We Forget,” the Insane’s “Why Die” and 
Motorhead-inspired “Death, Poverty and Danger.” 
That band is also an influence on the Paradox 
songs, which have superior sound quality and a 
fairly solid performance. Spike’s raspy vocals bear 
a similarity to Lemmy’s and it’s a mix of tough 
punk and a few crossover elements. Definitely the 
better material. The best Blitzkrieg stuff can he 
found on a split CD with the Insane on Captain 
Oi. “Future” is a reissue of their 1991 album, plus 
live tracks from the same year, except for one 
song. Essentially the same material, except a 
better recording. Rough ‘n tumble punk rock. 



(Retch: 49 Rose Crescent, Woodvale, Southport 
PR8 3RZ, ENGLAND/45 Revolutions: PO Box 
2568, Decatur, GA 30031) 

BLOODY SODS-4 Years Of Blood, Sweat & 
Beer (Mad Skull) 

Compiling cuts from their two albums and ear¬ 
lier 7”s, plus one unreleased song and it’s a pa¬ 
rade of punk rock bile. Which is a good thing. A 
bruising combination of hardcore and street punk 
with pointed lyrics, loud ‘n burning guitars and a 
bellicose attitude. It’s been a successful formula 
and here’s a quick, easy way to catch up. (PO 
Box 57199, 1040 BB Amsterdam, HOLLAND) 

CHAOTIC DISCHORD-Now That’s What I Call 
A Fuckin’ Racket (Punk-Core) 

Chaotic Dischord were essentially a joke band 
conjured up by members of Vice Squad and their 
roadies and their buzz-punk songs, while often 
tuneless and always obnoxious, also tickle the 
funny bone on occasion. Not-too-disguised pokes 
at Disorder, Chaos UK and the Pistols, the latter 
on the uprorarious “Life Of Brian.” This is a two- 
fer disc, “Now” paired with “Live In New York,” 
which isn’t live at all, but a studio recording with 
fake cheering tacked on. You’d expect anything 
else? “Fuck Religion, Fuck Politics, Fuck The Lot 
Of You” sums up their worldview. Definitely a nov¬ 
elty element to this and it’s not always very good— 
also, some might argue that certain bands in this 
genre are a parody themselves, only they don’t 
realize it. I definitely have a mixed reaction. (PO 
Box 916, Middle Island, NY 11953) 

CHOKING VICTIM-Crack Rock Steady EP/ 
Squatta’s Paradise (Tent City) 

Crucial, brilliant ska-punk—no, that’s not an 
oxymoron. No horns to mess it up, no frat-boy 
trappings. Just boisterous guitar, bass and drums 
and songs bristling with energy and heart. This 
disc pairs their first two EP’s from sometime in 
the mid 90s and, if there’s any evolution, it’s to¬ 
wards a punkier sound, while not abandoning the 
skank. “Squatta’s” also features stronger produc¬ 
tion and “Suicide” is one of their two or three best 
songs. Scrappy, rough ‘n tumble and from the gut. 
The Victim have since split into In Decay and Left¬ 
over Crack. (101 W. 23rd St., Box 2341, NY, NY 
10011) 

COCK SPARRER-Shock Troops (Taang)/En- 
gland Belongs To Me (Taang) 

Taang’s reissues of the Cock Sparrer catalog 
begin with this pair of discs— “Shock Troops,” 
their 1982 album and “England,” a collection of 
singles up through the mid-80s. It’s interesting to 
trace Sparrer’s evolution as a band, from Stones/ 
Small Faces-inspired rockers (both bands are 
covered here) to street-wise punks into almost 
new wavish territory for “Run With The Sun.” In¬ 
spiring many, but not strictly fitting in with one 
sub-genre, which may be why there remains a 
timeless quality to a good chunk of this material. 
“Shock Troops” includes one anthem after an¬ 
other— “Riot Squad,” “Working,” ‘Take ‘Em All,” 
“Watch Your Back.” Working magic out of some¬ 
thing simple, with an instantly catchy and memo¬ 
rable sound. Guitars buzzing and Colin McFaull’s 
everyman croon. Includes a number of early demo 
tracks as a bonus, with varying sound quality and 
playing up the roots. “Platimun Blonde” sounds 
quite a bit like Sweet’s “Solid Gold Brass,” for in¬ 
stance. And that’s not a bad thing. A historically- 
intriguing addition to an already classic album. 
Many of the songs on “England” also have a ba¬ 
sic, hard-rocking sound mixed with a punk fresh¬ 
ness—"Running Riot," “Chip On My Shoulder” and 
“Again and Again,” to name a few. There’s some 
track overlap, but one shouldn’t complain about 
hearing “England,” "Working,” “Riot Squad” et al 
more than once. My only complaint is some de¬ 
tailed liner notes/track info might have been cool 
for such geeks as myself. “Shock Troops” does 
include the lyrics, anyway. Some vital reissues, 
here. (706 Pismo Ct., San Diego, CA 92109) 

CONFLICT-Employing All Means Necessary! 
(Anagram)/Deploylng All Means Necessary 
(Anagram) 

Two anthologies from the anarcho punk band 
and making a solid case for their legacy. I might 
give the nod to “Deploying,” since there’s more of 
the scrappy, urgent punk but “Employing” also 
includes its share of powerful moments, such as 
“From Protest To Resistance,” “The Ungovernable 
Force” and their theme song “Conflict."Often men¬ 
tioned with Crass, but Conflict had a bit more of a 
traditional sound and were, in general, a lot more 
accessible. Each disc includes a vintage live video 
clip, although the quality isn’t too great. There’s 
also no lyric booklet—the digipack skimps on the 
content a bit, a tad puzzling considering how im¬ 
portant lyrical matter and ideology have been to 
this band. Still, this provides a quick introduction 
to the band. 

CONTROLLERS (Bacchus Archives/Dionysus) 

Early LA punk rock and this collection also 
includes songs from a couple of the Controllers’ 
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BLUE OYSTER CULT REISSUES 

Blue Oyster Cult/Tyranny and Mutation 
Secret Treaties/Agents Of Fortune 
(Columbia/Legacy) 


An upgrade of Blue Oyster Cult’s first four 
studio albums, released between 1972 and 
1976. Fleshed out with bonus tracks, lyrics, re¬ 
cording info and given a digital remastering. 
Hooray, hooray! Yeah, I’m excited. Why? Be¬ 
cause, before punk rock, this was a healthy 
chunk of the soundtrack to my adolescence, 
along with Aerosmith, Ted Nugent (although I 
can’t listen to him that much anymore due to his 
awful politics), Foghat, Sweet, etc... 

There was more to the Cult than just “Don’t 
Fear The Reaper.” In fact, that album, “Agents 
Of Fortune,” while the most commercially-viable, 
is the weakest one here. If I’m allowed the in¬ 
dulgence to personalize this review (and that’s 
my prerogative since this is my fucking ‘zinel), I 
became aware of the Cult in the summer of 1976. 
I had a well-tattered paperback book called Rock 
Revoltuion that anthologized some of the better 
rock scribes of the day, including Lenny Kaye, 
who wrote the somewhat pretentious liner notes 
for these reissues (and he’s usually not that 


hoity-toity), Greg Shaw and Lester Bangs. Lester 
had a chapter about heavy metal, mentioning BOC 
and I was intrigued with his description of “white- 
hot screeching guitars, the guitars that destroyed 
the world.” Had to check that shit out for sure. 
Early that summer, I went into Boston on a shop¬ 
ping excursion with my grandma, who my sister 
and I called Dear Dear for reasons far too embar¬ 
rassing to go into here. She offered to buy me 
some records and, with Lester’s words in the back 
of my mind, I decided to get the double-live “On 
Your Feet Or On Your Knees” album (not part of 
this reissue series but, chronologically, between 
‘Treaties” and “Agents”). My virgin BOC experi¬ 
ence. The effect wasn’t immediate but after re¬ 
peated listenings, their cleverness and brainy 
rockitude began to sink in. Not quite what I ex¬ 
pected after Bangs’ testimony, but certainly some¬ 
thing to it. A talented band where all five mem¬ 
bers contributed to the songwriting and took vo¬ 
cal turns, although Eric Bloom was the main voice 
and focal point with his big-ass afro and beard, 


hiding behind the requisite shades. 

I spent that summer catching up on the back 
catalog, actually working my way backwards from 
“Secret Treaties” to ‘Tyranny” to their eponymous 
debut and then realized their brilliance. It wasn’t 
the purity of volume provided by Aerosmith—these 
guys had more keyboards in the mix and guitar 
lines that eased from power-chords to pealing 
leads to more melodic textures—but those songs 
sank their way into my brain. Even without being 
able to fully grasp the intellecutal proclivities and 
mock-fascistic overtones that their logo and some 
of the lyrical themes were offering with a knowing 
wink. All I cared is that it rocked. Anyway, I prac¬ 
tically wore those suckers out during my junior 
year of high school—even going so far as to bring 
them to study hall in the library so I could get a 
Cult fix through headphones on the record play¬ 
ers they had there. 

So what do we have here? The debut is a little 
tentative-sounding. Not an explosive onslaught, 
although “Cities On Flame With Rock and Roll” is 
a tawdry, hard-rockin’ classic, with a riff cribbed: 
from Sabbath’s “The Wizard." Subtle shadings of 
60s hard, rock and psych strained through a 
bizarro lyrical imagery provided by their mentor 
Sandy Pearlman and rock writer pal Richard 
Meltzer. Bikers, deviant sex, sci-fi—and more than 
a little tongue-in-cheek, although they didn’t let 
on too easily. They nail it for the thumping “Be¬ 
fore The Kiss, A Redcap,” with an almost jazzy 
breakdown, creepy “She’s As Beautiful As A Foof 
and opening rawker “Transmaniacon MC.” Four 
bonus tracks from their pre-Cult days as Soft 
White Underbelly, recorded in ’69, and not quite 
as inspirational, save the solid psych-rocker 
“Donovan’s Monkey” that mentions Killer 
Kowalski’s claw hold. Definitely a solid debut. 

“Tyranny and Mutation” is where they came 
into their own. Side one (‘The Bfack”) was all fired- 
up rockin’ fury and they got darker and moodier 
for the second half (‘The Red”). The guitars leap 
out of the speakers for the opening “The Red and 
The Black,” a sped-up rewrite of the debot album's 
“I’m On The Lamb But I Ain’t No Sheep” and didn’t 
let up through “OD’d On Life Itself,” the incendi¬ 
ary (no pun intended) “Hot Rails To Hell” and the 
Lucifer-name-checking “7 Screaming Diz-Bust- 
ers.” Then flip it over—oh wait, it’s a CD, you don’t 
have to—and the songs get more melodic (sorta) 
without losing their intensity. The aching beauty 
of “Wings Wetted Down,” the seething vicious¬ 
ness of “Baby Ice Dog” and “Mistress Of The 
Salmon Saif and strong hooks for ‘Teen Archer” 


have a sublime presence. The bonus cuts are 
live versions of “Cities On Flame,” “OD’d On 
Life” and a somewhat ridiculous 14 minute “Diz- 
Busters,” plus a studio take of the rampaging, 
instrumental “Buck’s Boogie,” giving lead gui¬ 
tarist Donald “Buck Dharma” Roeser a chance 
to show off a bit. 

| “Secret Treaties” is “Tyranny’s” equal—these 
are by far my two favorite Cult albums. They 
were laying on the nasty lyrics and hot riffs quite 
thick for the driving rock of “Dominance and Sub¬ 
mission,” Career Of Evil,” “Cagey Cretins” (talk¬ 
ing about Cretins a few years before the 
Ramones and, also, how it’s so lonely in the 
state of Maine), “Harvester Of Eyes” and the 
panzer blitz of the WWII-themed “ME 262.” 
“Flaming Telepaths” takes a tuneful turn but still 
rocks, cheesy synth break and all. I’ve always 
had a mixed reaction to the mournful “As¬ 
tronomy,” but it does have a hook. Five bonus 
cuts, including an alternate “Career,” its b-side, 
a so-so version of Steppenwolfs “Bom To Be 
Wild” and three tirtroleasod outtakes, all 
uptempo rock tunes and pretty damn good, es¬ 
pecially “Boorman The Chauffer.” I don’t know 
If I would've wanted to alter the flow of the origi¬ 
nal but these are worth hearing. 

... Finally, “Agents Of Fortune,” their main¬ 
stream breakthrough due to “Reaper,” which is 
a damn good song, by the way. Sung by Dharma 
and very catchy, even with its dark theme. Un¬ 
fortunately, “Agents” is where they were getting 
away from the harder-edged material and into 
poppier* poetic realms, such as the wretched 
“DebBle Denise” and lame “Morning Final.” Even 
the barrellhouse rock of “True Confessions” 
doesn’t cut that hard. About the only other strong 
moments come from opening track, ‘This Ain’t 
The Summer Of Love.” the spirited “ETI” and, 
to an extent, the semi hard-rocking ‘Tattoo Vam¬ 
pire,’; The bonus tracks don’t add much—a demo 
of “Reaper” that’s a lot softer and two other non¬ 
descript tunes. And, after “Agents,” they’d sel¬ 
dom be as interesting again, save for the rau¬ 
cous “Godzilla” from 1977’s “Spectres” and the 
surprise early 80s hit, “Burning For You.” 

Still, these early efforts will always hold a 
special place for me. I sometimes have a tough 
time describing what the Cult sound like because 
they didn’t really fit into an easy category—not 
strictly metal, not prog-rock, not hard rock but 
an assimilation and adding their own clever 
stamp, at least on these recordings. What can I 
say? Check ‘em out. 
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offshoots—Kaos and Skull Control (from the early 
90s), as well as a song recorded when they re¬ 
united in the mid-90s. Don’t know why they 
couldn’t have included all of Kaos’ material, but 
more of that band’s stuff can be heard on the 
What? Records anthology on Bomp. Anyway, the 
songs are straight-forward and catchy, especially 
“Another Day,” “Do The Uganda” and Kaos’ ‘Top 
Secret.” The jolting punk slash simplicity of the 
day, but also embracing a down ‘n dirty rock ‘n 
roll rootsiness. Some of the lyrics certainly exude 
a smart-assed, shock value “aesthetic,” such as 
“Killer Queers,” “Uganda” or “Hot Stumps,” about 
a double-leg amputee girlfriend. Gotta love that 
kind of off-the-wall subject matter. And the early 
LA scene certainly provided a worthy musical re¬ 
sponse to what was going on overseas. (PO Box 
1975, Burbank, CA 91507) 

CRISPUS ATTUCKS-The First Album (Soda 
Jerk) 

A reissue of Crispus’ debut album from ‘98. 
Fast, energetic hardcore mixing older US and a 
few UK elements. Thrashy moments but also 
some mid-tempo singalong parts. 7 Seconds were 
certainly one source of inspiration for these guys. 
Some of the lyrics come across as the rants of a 
youthful idealist, but I’ll take it over boneheaded 
conservatism, anyday... have to admit I enjoy 
hearing a line like “I feel like burning the flag be¬ 
cause I know the politician’s lying.” Ripping. (PO 
Box 4056, Boulder, CO 80306) 

LOS CRUDOS-Discography (Leguna Armada) 

One of the most inspiring bands of the 90s 
(although I didn’t become aware of them until well 
into the decade—almost missed the boat again!). 
A group of Latinos from the south side of Chi¬ 
cago get together and form a raging hardcore punk 
band, choosing to sing in Spanish, but shattering 
barriers along the way. Yeah, that’s feel-good 
clichd, but it’s the truth. At a time where hardcore 
was turning into metal, these guys got back to 
the older, faster roots—you can hear bits of Mi¬ 
nor Threat, 7 Seconds, Void and the Dead 
Kennedys, if you want to pick things out, but with 
Martin’s rabid vocals (which got higher-pitched 
over time), Crudos had their own identifying fac¬ 
tor. Other knowing touches pop up, such as the 
Buzzcocks’ “Fast Cars” nick for “Illegal Y Que” or 
the bit of Mission of Burma I hear on the break¬ 
down for “500 Afios.” Yeah, they were a political 
band, with lyrics that take a strong stand against 
the oppression of not just their community but all 
oppressed individuals. Of course, there’s a focus 
on Latino issues—assimilation, harrassment of 
undocumented immigrants and gentrification of 
their neighborhoods (which, of course, is not just 
a Latino issue but a class issue, period). Power¬ 
ful in music and message. This anthology includes 
all of Crudos 7” releases, the split 12” with Spitboy, 
the “Canciones” LP, songs from compilations, a 
few unreleased cuts and a dozen songs recorded 
live in the studio. Crudos’ recordings have been 
tough to come by at times... this should hopefully 
rectify that situation and there’s no excuse not to 
have this, anymore. Leaving behind a formidable 
legacy. (1010 Vz Riverine Ave., Santa Ana, CA 
92701) 

DEAD KENNEDYS-Plastic Surgery Disasters & 
In God We Trust, lnc./Frankenchrist/Bedtime 
For Democracy/Give Me Convenience Or Give 
Me Death/Mutiny On The Bay (all Manifesto) 

Here are the remastered DK’s reissues that 
have been released following the legal turmoil 
between Jello and the other three members of 
the band... and Jello doesn’t approve of these 
re-packagings, especially the live “Mutiny On The 
Bay,” the sole previously-unreleased document 
here. “Fresh Fruit For Rotting Vegetables," their 
first (and still best) album isn’t part of the deal, 
either, remaining available from Alternative Ten¬ 
tacles. Ethical and legal wranglings aside, they 
haven’t done a bad job... my only critiques are 
the ultra-cheesy stickers on the CD’s which state 
“limited edition sticker” and have such lame state¬ 
ments as “All the Hits!” I really hope that’s meant 
as a joke. Also, where’s the “Penis Landscape” 
poster for “Frankenchrist”? And the type for the 
booklet on “Convenience” is very difficult to read, 
but they’ve otherwise reproduced the collages and 
artwork of the originals, although in somewhat 
disjointed form. 

There certainly has never been a band quite 
like the DK’s in the punk realm, not just because 
of Jello’s one-of-a-kind, cartoon character cum 
operatic vocal style but, also, the dexterous mu¬ 
sical mixture—a guitar sound filled with punk 
gnash, as well as surf and psychedelic elements. 
It did get a bit forced by the end—the message 
remained cogent but was getting increasingly 
obvious and the songs not always as catchy or 
memorable. Each has something to recommend 
it, but “Convenience" and “Plastic/God” are the 
most consistently-satisfying. “Convenience” is a 
collection of singles, comp, unreleased and live 
material and includes some of their greatest, most- 
enduring songs—“California Uber Alles,” “Police 
Truck,” “Too Drunk To Fuck,” “Holiday In Cambo¬ 



dia,” etc.. Even with some filler, it could be ar¬ 
gued that the DK’s singles produced some of their 
best moments. “In God We Trust, Inc.” was the 
EP between the first and second albums and their 
stab at hardcore. They weren’t Minor Threat or 
anything, but there’s a visceral satisfaction from 
the scathing “Religious Vomit,” “Moral Majority” 
and “Nazi Punks Fuck Off,” the lounge-into-punk 
and back “We’ve Got A Bigger Problem Now” (a 
rewrite of “California Uber Alles”) and a rowdy 
“Rawhide.” “Plastic Surgery” has the super-poppy 
“Moon Over Marin,” Oingo-Boingo-ish Terminal 
Preppy” and howling “Halloween” and “Bleed For 
Me.” After the hardcore experiment, it was a re¬ 
turn to a “Fresh Fruit” sound. 

“Frankenchrist” followed three years later and, 
while some of the songs were turning into mini¬ 
operas, the jabs remained well-aimed. “Stars and 
Stripes Of Corruption,” while lengthy, is powerful 
and “MTV Get Off The Air” remains on-target, 
moreso now than ever. But, overall, it doesn’t al¬ 
ways provide the same musical charge. “Bedtime” 
harkens a return to shorter, punkier songs—not 
on the same level as earlier DK’s releases, but 
the sparks fly on occasion, especially the lead- 
off romp of ‘Take This Job and Shove It.” Some of 
their fastest material since “In God We Trust” and, 
if sometimes getting a tad generic, continuing its 
litany of in-your-face social commentary. 

Finally, the live album does, indeed, include 
most of what you’d want to hear (no “Nazi Punks,” 
though). Sometimes rough around the edges and 
there are some vocal gaps, as Jello complained, 
but it serves as a decent overview... recorded at 
shows in ’82 and ’86. Their live shows could be 
uneven, but this album puts together some pretty 
solid performances. I’d probably rather hear the 
studio stuff, though. (740 North LaBrea Ave., 2 nd 
Floor, LA, CA 90038-3339) 

DETENTION-Expelled (Grand Theft Audio) 

Never knew these Jersey boys had so much 
material, but here’s over 30 tracks of smart-assed 
punk and hardcore. Paul’s vocals can get a little 
overbearing at times and they’re mixed pretty far 
up front and some of the arranging is fairly pe¬ 
destrian but their fatalistic sense of humor gets 
'em through. KBD afficionados will be familiar with 
“Dead Rock ‘n Rollers” and that’s definitely the 
best song here, a loutish and goddamn catchy 
tirade. Plenty of songs that poke fun at military 
activity, interesting considering some of ‘em have 
that kind of a background. “Armed Forces Square 
Dance” is a ludicrous tune about that topic. 
“Sneakerhead” makes fun of the tried ‘n true jock 
target. Enjoyable in small doses. (501 West Glen 
Oaks Blvd., PMB 313, Glendale, CA 91202 

DICKIES-The Incredible Shrinking Dickies 
(Captain Oi)/Dawn Of The Dickies (Captain Oi) 

The good Cap’n has seen fit to re-release 
some vintage punk from this side of the ocean, 


the first two Dickies’ albums in this case. And the 
bonus tracks make it an irresistable proposition, 
since some of the Dickies’ best tunes were re¬ 
served for 7”s and b-sides. Living, breathing kitsch 
culture sponges, growing up in the 60s on car¬ 
toons, sitcoms and AM pop and regurgitating it 
with a punk rock twist for the depraved late 70s 
LA punk scene. Leonard Graves Phillip’s high 
warble makes him sound like a cartoon character 
and Chuck Wagon’s plinky keyboards add to the 
zaniness. Stan Lee, of course, is a guitar god! 
And reading the lyric sheet reveals a warped 
sense of humor—never knew that “Where Did His 
Eye Go,” off “Dawn,” was about Sammy Davis Jr. 
Now I know! Both discs are giddy punk ‘n pop- 
snap joys. “Incredible Shrinking” includes their 
warp-speed versions of Black Sabbath’s “Para¬ 
noid,” Simon & Garfunkel’s “Sounds Of Silence,” 
Barry McGuire’s “Eve Of Destruction,” the “Ba¬ 
nana Splits” theme song and the Monkees’ “She,” 
which has a sublime hook on the chorus. Such 
originals as “Poodle Party” (aka “Doggie Doo”), 
“Waterslide,” “Give It Back” and “You Drive Me 
Ape (You Big Gorilla)” will drive you into fits of 
delirium. The latter song, by the way, was inspired 
by the “Leave It To Beaver” episode where the 
Beav joins a record club and gets in over this head. 
Another bit o’ trivia for ‘ya. “Dawn” only has a pair 
of bonus songs, but the slugging percentage re¬ 
mains high, with the unforgettable “Manny, Moe 
and Jack,” “(I’m Stuck In A Pagoda With) Tricia 
Toyota,” the aforementioned “Eye,” as well as 
takes on the Moody Blues’ “Nights In White Satin” 
and the theme to “Gigantor” that have become so 
identified with the band that one forgets they’re 
cover versions. An increasingly poppy emphasis 
and “I’m A Chollo” even goes into a Bo Diddley- 
ish break. Stan and Leonard continue with the 
Dickies to this day and many of these songs re¬ 
main an integral part of the set list. With good 
reason... (PO Box 501, High Wycombe, Bucks 
HP10 8QA, ENGLAND) 

DISSIDENTS-Conformity Is Deformity (Smog 
Veil) 

Obscuro Cleveland band from around the turn 
of the 80s and not really in the top tier of bands 
from that area, although they had their moments. 
Rough KBD punk with some of that off the wall 
strangeness ala Electric Eels, Pere Ubu, et al. 
“Detention” and “Modern Emotions” are a pair of 
three chord delights and one has to marvel at a 
title like “Let’s Get Rid Of Grandma ‘Cause She 
Doesn’t Match The Drapes,” even though it’s just 
a tape loop with grandma’s voice. Unfortuntately, 
there’s quite a bit of dreck to go with the few jew¬ 
els, though some of that is due to substandard 
recording quality. (774 Mays Blvd., #10, PMB 454, 
Incline Village, NV 89451) 

DMZ-Live At The Rat (Bomp) 

DMZ were the predecessors to Boston punk/ 


garage institution the Lyres, releasing an EP (later 
expanded to an LP) on Bomp and an album on 
Sire produced by the Turtles’ Flo and Eddie—the 
latter always gets criticized but I thought it was 
pretty damn good myself. Vocalist Jeff “Monoman” 
Conolly is a cantankerous character and that 
comes out in his liner notes... he also knows his 
shit about rock ‘n roll and DMZ was an assimila¬ 
tion of bad-ass 60s and 50s rock given a stripped- 
down punk surge and they started playing this 
stuff live in early ’76, before this new sound had 
been given a hyped-up tag. 8 songs recorded in 
September 76, including “Boy From Nowhere” 
and “Ball Me Out” from the long out-of-print “Live 
At The Rat” anthology, with the balance coming 
from a 1993 reunion show that is a bit ragged- 
sounding, but still rockin’. Boston punk progeni¬ 
tors with an infectious, raw energy. (PO Box 7112, 
Burbank, CA 91510) 

DOA-Something Better Change (Sudden 
Death) 

“Something Better Change” and “Hardcore ‘81” 
have long been this writer’s favorite DOA re¬ 
leases. I got them at the same time in the sum¬ 
mer of ‘81 and it made me a die-hard fan. ‘The 
Prisoner” 7” had whetted the appetite around the 
summer of ‘80 and then, in the fall of ‘80,1 heard 
‘The Enemy” for the first time. Taped it off the 
radio and played it until it nearly wore out. Fi¬ 
nally, I shelled out the $17 for the two records 
and picked up the DK’s “Fresh Fruit” the same 
day. Not a bad days’ purchases. Some tracks from 
“Something Better Change” have been available 
on the “Bloodied But Unbowed” release, but were 
remixed and and I always found the original mix a 
lot warmer, especially for the mid-tempo semi¬ 
ballad “2+2.” Anyway, this punk classic is restored 
to its original running order, the way god, or at 
least Joey Shithead intended it and available 
again for the first time in years. Rousing anthems 
such as the aformentioned ‘The Enemy,” “New 
Age,” “Great White Hope” and “World War 3,” the 
scurrilous and nasty “Thirteen,” “Get Out Of My 
Life” and “Rich Bitch. The gorgeous “Whatcha 
Gonna Do” flows from a melodic, slow-dance 
muse into a barn-burning conclusion. Taking a 
page from British punk and adding a dose of west 
coast adrenalin (after all, they’re technically from 
the west coast, hailing from Vancouver). Surging 
guitar lines that sting in the brain and a ragtag 
determination carrying them through. One of the 
albums that signaled the comeback for punk, af¬ 
ter the fallow years that followed the initial 77 
rush. Still an essential album. (Moscrop PO Box 
#43001, Burnaby, BC CANADA V5G 3H0) 

DOGS-Fed Up! (Bacchus Archives/Dionysus) 

I hadn’t previously heard much from this early 
LA punk band, save for “Slash Your Face” and 
the Dogs’ sound came as something of a surprise. 
There’s certainly a punk attitude, but also a 
healthy dose of amped-up Detroit rock ‘n roll and 
other pre-punk elements. So it’s not surprising to 
learn that this band originally hailed from Michi¬ 
gan. The tribute is obvious from the get-go, with 
the song “John Rock & Roll Sinclair,” their hom¬ 
age to the one-time MC5 manager. Most of the 
material is from a live SF show in early 77, 
rounded out by a few studio and garage demos 
from 76 and 77 and one from ’87. Soulful, rebel¬ 
lion-soaked anthems steeped in hard rock, ga¬ 
rage and blues, but given a raw execution. Some 
of these songs were meant to be CRANKED! (PO 
Box 1975, Burbank, CA 91507) 

DROPDEAD (Armageddon) 

Packaging of the band’s early EP’s (recorded 
in ’92 and ’93) and a few rarer items on a single 
LP... and now pressed on red vinyl. Intense thrash 
and grindcore drawing obvious inspiration from 
Siege, as well as Dischage and Scandanavian 
hardcore (there’s even a medley of Swedish stuff, 
including parts of at least one Anti-Cimex and Mob 
47 song). Lyrics that deal extensively with animal 
rights issues, as well as human concerns, deliv¬ 
ered with a howling vocal delivery and relentless 
aural attack. (PO Box 56, Providence, Rl 02901) 

EXPLOITED-Punk Singles & Rarities (Captain 
Oi)/Totally Exploited (Taang) 

Two Exploited anthologies from both sides of 
the Atlantic. The Captain Oi disc is an expanded 
version of the singles collection that was released 
in the US on Cleopatra some years back, with 28 
total songs... the extras come from the “Oi! The 
Album” comp and live “Apocalypse Tour ’81,” the 
latter of which isn’t any great shakes. Still, a quick 
‘n dirty introduction to the Exploited’s early 80s 
fodder. Some of their more memorable songs, 
from the hard ‘n fast “Dead Cities,” “Rival Lead¬ 
ers” and “Alternative” to the provocative “Hitler’s 
In The Charts Again” to “Fuck The Mods,” which 
is so godawful, one can only chuckle. ‘Totally” is 
a 27 song anthology with most of the same songs, 
plus album chestnuts like “Fuck The USA,” “Jimmy 
Boyle” and “Sex and Violence,” which sounds 
more like Adam & The Ants than they’d probably 
admit. When it comes to the Exploited, I look at it 
as something of a guilty pleasure these days be- 




cause, let’s face it, there’s a certain amount of 
cartoonish bufoonery going on here (OK, make 
that more than a certain amount), but it also pro¬ 
vides some cheap and entertaining thrills. Loud 
and obnoxious, which are certainly acceptable 
qualities in the punk universe. (Captain Oi: PO 
Box 501, High Wycombe, Bucks HP10 8QA, EN- 
GLANDTaang: 706 Pismo Court, San Diego, CA 
92109) 

FLIPPER-Blow’n Chunks (ROIR) 

The sound of sonic decay... that was Flipper’s 
calling card. Flying in the face of the fast-paced 
hardcore of the day (their 1979 formation predated 
that, anyway) with a heavy, feedback-drenched 
approach. Lumbering bass-lines and steady drum¬ 
beats laying the foundation for the shock-waves 
of guitar. Expressing ironic detachment but also 
coming to the conclusion that “Life is the only thing 
worth living for.” Over the course of this set, re¬ 
corded at CBGB in 1983, one can hear the sound 
of such decay and disintegration, especially on 
the four previously-unreleased tracks, recorded 
later in the evening. Quite a wall of noise and 
including most of the classics, although “Sex 
Bomb” is absent. They also really start to fall apart 
by the end. That happened quite a bit. I remem¬ 
ber one Flipper show at the Channel in Boston 
where vocalist Bruce Lose went to the bar before 
the set was completed or the time he lay down to 
take a nap on the stage. Alternately inspiring and 
infuriating—Flipper in a nutshell. I’m not sure of 
its availability but the singles comp, “Sex Bomb 
Baby” or “Generic” album would serve as better 
introductions to Flipper’s groundbreaking may¬ 
hem. (PO Box 501, Prince Street Station, NY, NY 
10012 ) 

FORGOTTEN REBELS-Executive Outcomes 
(Bacchus Archives/Dionysus) 

Think proofreading isn’t important? This came 
out in 1998 and I’ve passed it up in the bins a 
thousand times because the date on the cover 
for the live performance says ‘1990’, but it’s actu¬ 
ally from 1980! The only FR I’m familiar with is 
their less-than-stellar late 80’s Restless Records 
rehash shit, which is why I passed on this cd for 
so long. HOWEVER, this bad boy contains a four- 
song demo from late ’79 which is okay, but unre¬ 
markable, and the live show in question which is 
from their peak era. Good sound quality and the 
songs are fantastic—“I Left My Heart In Iran”, 
“Bomb The Boats And Feed The Fish”, “Elvis Is 
Dead”—great riffs, fun lyrics and catchy as shit. 
The music reminds me somewhat of the best 
Avengers songs, although this has male vocals. 
A nice introduction to these Canadian legends as 
well as a solid addition for completists—now, 
where can I get the original studio versions of 
this stuff? (PO Box 1975, Burbank, CA 91507) 
(Ryan) 

FUCKFACE (Six Weeks) 

An attention-grabbing name and a visceral 
sound. This is a CD reissue of Fuckface’s LP that 
was recorded in late ’97. Aggressive hardcore with 
heavier touches and an aguished form of expres¬ 
sive decay. A speedy, loose-at-the-seams attack 
and expressing a vehement anti-authoritariansim 
through music as well as word. Their guitarist 
Robert now plays in What Happens Next. (225 
Lincoln, Cotati, CA 94931) 

GEARS-Rockin’ At Ground Zero (Bacchus Ar¬ 
chives/Dionysus) 

Classic beach punk (sorta) from the early 80s, 
featuring ex-Controllers member Kid Spike. Tune¬ 
ful three-chord ditties, not as slam-crazed (i.e. 
hardcore) as some of the other hell-raisers from 
the period, but still plenty raucous and “Don’t Be 
Afraid To Pogo” remains a potent call-to-arms. A 
solid pop and rock ‘n roll heritage fused to a pogo- 
happy engine. (PO Box 1975, Burbank, CA 91507) 

HOT WATER MUSIC-Never Ender (No Idea, dbl. 
CD) 

Whole lotta HWM... one disc that collects T 
and comp tracks and one of demos. The latter 
features some unreleased material and alternate 
takes of single and album tracks. The insert folds 
out to reveal a gallery of Scott Sinclair’s always 
eye-catching artwork. Anyway, it’s a pretty strong 
collection. Heartfelt pop tunes with surging hooks. 

If the sentiments are worn openly, it’s not done in 
a quiet, reflective fashion, but with an edgy out¬ 
pouring. I’ll tell you something else that I picked 
up while listening—some person/people in HWM 
might be a Rush fan. A few of those guitar licks 
(“Alachua,” “Elektra”) do have similarities to the 
north-of-the-border rockers. Not that these guys 
are about to break into “Tom Sawyer” or anything, 
but that’s one impression that struck this writer. 
Another impression is how good those two songs 
are, as are “Never Ender” and “Hate Mail Comes 
In August” and others. A power and integrity in 
the music. By the way, the double disc set is only 
available via No Idea mailorder or at shows and 
I’d strongly urge going that route. (PO Box 14636, 
Gainesville, FL 32604) 


HYPNOTICS-Everyone Gets Their Nanosecond 
Of Fame (Grand Theft Audio) 

Somewhat obscure early 80s LA band who 
played a raw brand of punk with a new wavish 
undertow and the keyboards became more pro¬ 
nounced by the time of their second album, “Ex¬ 
pendables,” which you get on this disc along with 
the debut “Indoor Fiends.” Non-PC lyrics that’d 
probably raise a few eyebrows today, such as 
“Homosexual Homicide” or “Nazi Snotzy.” This 
wasn’t some lame skinny tie band, but a nasty, 
minimalist crew with a vicious wit. They were get¬ 
ting a tad more dirge-like and atmospheric later 
on but were still capable of packing plenty of pogo 
punch. Vocalist Marky DeSade (Richardson) went 
on to play in 647(F) later on, who I actually saw 
on my honeymoon at Gilman Street! (501 West 
Glen Oaks Blvd., PMB 313, Glendale, CA 91202) 

IGGY & THE STOOGES-MIchigan Palace 10/6/ 
73 (Bomp) 

Something else from the Iggy archives, this 
one recorded on the band’s home turf, with slightly 
superior sound to the recent crop of live Stooges’ 
releases. Familiar territory/lineup, with such well- 
worn tunes as “Raw Power,” “Gimme Danger,” 
“Search & Destroy” and “Open Up And Bleed,” 
along with Iggy’s noxious banter, including a part 
where he teases the audience with acapella snip¬ 
pets of “I Wanna Be Your Dog.” The standard 
caveat remains in place—for the true believer/ 
fanatic, only, although this is wild for the times. 
Want proof? Glancing at a top 30 chart from that 
month, some of the artists on the list included 
Cher, Art Garfunkel, Paul Simon, Seals & Crofts 
and the unforgettable DeFranco Family (who? 
never mind!). Granted, Aerosmith’s first album was 
up there and the Stones were #1 on the singles 
and album list, but the single was the awful bal¬ 
lad “Angie” and the LP the less-than-savory 
“Goats Head Soup.” There was a need for some¬ 
thing raw and unhinged and Iggy fit the bill. (PO 
Box 7112, Burbank, CA 91510) 

IN/HUMANITY-Violent Resignation: The Great 
American Teenage Suicide Rebellion (Prank) 

Demented hardcore taking the listener through 
a careening minefield (mind-field) of hammering 
thrash, shrieking vocals and some odd twists and 
turns. There’s almost a childish quality to “Greener 
Eyes,” while “No Thanks Mr. Roboto” intros with 
Styx-inspired synthesizer. Sound clips, annoying 
acapella passages and other craziness provide 
segues for the bludgeoning business at hand. 
Dark and satirical and occasionally directly to the 
point, as with “Fuck The Death Penalty, Let’s 
Compromise.” No chronological order but com¬ 
bining material from all their releases and In/Hu¬ 
manity brought an air of unpredictability to this 
aggressive framework. Creepy, gripping, unnerv¬ 
ing and overpowering at different points. (PO Box 
410892, SF, CA 94141-0892) 

INQUISITION-Revolution, I Think It’s Called 
Inspiration (Seven Lucky) 

Vinyl repressing of this band’s mid-90s al¬ 
bum.. . their vocalist Thomas is now in Strike Any¬ 
where and other members scattered into Ann 
Beretta and a few more bands afterward. Heart¬ 
felt, melodic hardcore having much in common 
with Avail (their hometown compatriots) and, 
reaching back further, mid-to-late 80s DC 
hardcore. Some occasional folkier underpinnings 
(although the acoustic-oriented moments pull up 
the saccharine-meter a little) and, as with Strike 
Anywhere, politically-inspired lyrics, although with 
a personalized approach. I wish I’d heard this 
band the first time around but better late than 
never, I guess. (PO Box 9546, Denver, CO 80209) 

IRON CROSS-Live For Now! (GMM) 

Except for the tracks from “Flex Your Head,” 
Iron Cross’ studio output has been unavailable 
for over 15 years (I’m discounting the wretched 
bootleg on Lost & Found)... this anthology cor¬ 
rects that, including both 7”s and unreleased 
tracks. Kind of an anomaly in the early 80s DC 
hardcore scene, as Iron Cross had more of a Brit¬ 
ish slant in their sound, with Sab Grey’s affected 
vocals and a guitar tone drawn from Blitz’s Nidge 
Miller. While the playing could be rudimentary and 
a few songs are on the verge of falling apart, 
there’s a certain naive energy that puts it over. 
As drummer Dante Ferrando says in the liner 
notes, “we were just a bunch of pissed-off teen¬ 
age kids in a punk band” and that’s how it comes 
across. The boldness of youth and they left be¬ 
hind some stick-in-head gems—“You’re A Rebel,” 
“Live For Now,” “New Breed,” even “Crucified,” 
which became a skinhead anthem, for the good 
or bad that entails. While “Shadows In The Night” 
and “Wolfpack” slow it down to a dirge (and per¬ 
haps go on a bit long), the rawness still holds my 
attention. A pretty lavish 16 page booklet includes 
flyers, photos and an oral history from the band’s 
members. (PO Box 15234, Atlanta, GA 30333) 

J CHURCH-Meaty, Beaty, Shitty Sounding 
(Honey Bear) 

Nice pun on the old Who album and, appro¬ 


priately, a collection of singles from Lance Hahn 
and company. One has to ponder why, in god’s 
name, they would begin with 5 ELO covers, al¬ 
though ‘Tightrope” and “Don’t Bring Me Down” 
are handled well (where’s “10538 Overture,” 
Lance?). Always wearing the pop heart on the 
proverbial sleeve and Lance is a sharp, observa¬ 
tional lyricist. Kind of an uneven compendium, with 
some not-so-inspired low-fi recordings, acoustic 
ditties and lighter-sounding material, but there’s 
a disarming hookiness that can also catch one by 
surprise. By the way, anyone remotely interested 
in this band should get “Arbor Vitae” for “Waiting 
On The Ground,” which is my all-time favorite J 
Church song and damn near as perfect a minute 
and a half pop tune as you’re ever likely to hear. 
(1071 Clayton Lane, #506, Austin, TX 78723) 

KARP-Action Chemistry (Punk In My Vitamins) 

KARP were fuckin’ heavy... a history that 
spanned the early to late 90s up in Olympia and 
an unholy tandem of Melvins-like crush, 70s hard 
rock, punk and, uh, grunge. Sometimes dirge-like 
but not always, such as for the downright speedy 
“Rocky Mountain Rescue,” “Pistol Whipped" and 
“Plumbing Game," the first two songs with a some¬ 
what annoying alarm bell used as an instrument. 
The fuzzed-out riff is the main weapon, though, 
and KARP had a good amount of firepower. A 
compilation of singles and other miscellany. Bass¬ 
ist/vocalist Jared Warren now sings for wise- 
assed retro rockers Tight Bro’s From Way Back 
When and you can hear some of the roots of that 
band in KARP, but these guys were more likely to 
plod than boogie. (PO Box 2283, Olympia, WA 
98507) 

WAYNE KRAMER & THE PINK FAIRIES-Co- 
caine Blues (Total Energy) 

Sometimes the BompITotal Energy label can 
be a little hit or miss with thier reissues. Essential 
was not the word that leapt to mind upon hearing 
the recent Stooges and MC5 releases. This disc 
however captures a lively, raw performance with 
a fresh out of jail Brother Wayne being backed 
up by a couple of limey yippies from the Pink Fair¬ 
ies. Two great tastes that taste great together, ya 
know? In addition to the expected version of “Kick 
Out The Jams”, they rip through “Heavy Music”, 
by Bob Seger, (at one time he was the other Motor 
City Madman) and “Cocaine Blues,” in which 
Wayne tells of his drug dealing days/ subsequent 
bust and jail time. Also included are some studio 
tracks from 74 and’78. Wayne’s writing style are 
the antithesis of formulaic rock and on these tracks 
one can hear his influence on the hordes of bands 
about to rear their heads in the late 70’s. (PO Box 
7112, Burbank, CA 91510) (David) 

LEATHERFACE-The Last (BYO) 

Leatherface’s fifth album, recorded in '93, be¬ 
fore their initial breakup. The pot is sweetened 
with the addition of 8 songs from Frankie Stubbs’ 
post-Leatherface project, Pope, a three-piece with 
Leatherface bassist Andy Crighton. While there’s 
some merit here, it’s not Frankie’s most-inspired 
work. Not as many of the stick-in-the-head hooks. 
The elements are there—the warm, melodic buzz 
and Frankie’s unique vocals, but it doesn’t quite 
snap ‘n crackle like it should. Wheel-spinning? In 
a way. It’s criminal that their third and fourth al¬ 
bums, the amazing “Mush" and “Minx” (of which 
I’ve only heard bits and pieces) aren’t in print in 
the US, but maybe BYO can rectify that... I know 
they’d like to. The Pope material isn’t really dif¬ 
ferent... maybe a tad more energetic than ‘The 
Last” and with a ringing tunefulness. Definitely 
something of substance—just not Leatherface’s 
best. (PO Box 67A64, LA, CA 90067) 

LILIPUT (Kill Rock Stars, dbl. CD) 

Exhaustive anthology of this mainly all-female 
Swiss band (although some guys were also in the 
band at different times) that started life as Kleenex, 
before the big, mean company who manufactured 
that product forced a change. Primitive, repeti¬ 
tive post-punk that eventually flowered into some¬ 
thing more complex, textured and melodic, with 
the addition of sax and violin on the later mate¬ 
rial. The earlier songs, where they had a spirited 
brashness, tend to be the most memorable, es¬ 
pecially “Ain’t You,” which got a ton of college 
airply here in the late 70s. The German-accented 
vocals of original singer Regula Sing have a husky 
appeal, with higher counterpoints from the oth¬ 
ers. In fact, voice becomes an extra instrument, 
with the various chants, shrieks, eep-eeps, 
whistles, etc... The booklet is well-annotated with 
lineup and recording info and an essay on the 
band by Greil Marcus, who remains a twit, but he 
does give some insight into the band. Plus there 
are comments from the band’s Marlene Marder. 
It’s a clichb to make the connection between what 
Kleenex/Lilliput did and the onset of riot-grrrl in 
the early 90s, but there’s certainly a link and they 
were also spiritual kin to such bands as the Slits 
and Raincoats. Basic in execution, rough around 
the edges and that’s the appeal. (PMB 418,120 
NE State Ave., Olympia, WA 98501) 


MAD PARADE-Re-lssues (Dr. Strange) 

The whole kit ‘n caboodle of Mad Parade’s 
earlier output, with both of their full-length LP’s 
and a pair of 7”s, released between ‘84 and ‘87. 
Stirring, memorable punk tunes with equal em¬ 
phasis placed on Billy Ledges’ soaring vocals and 
a muscular, but melodic accompaniment. Best- 
executed on their self-titled debut LP, with the 
anthemic “Real Horror Show,” “Hollywood Vam¬ 
pires” and “Sex and Violence.” There’s a grit and 
toughness that was smoothed off to an extent for 
the more-polished “A Thousand Words” LP. Still, 
there are solid songs from that effort, as well— 
’’Animal Riot” and “Calling Out” bristle with en¬ 
ergy and hooks. The two T s, released between 
the albums, fare better, with the super-catchy 
“Second Chances” (way better than the album 
version) and “Right Is Right” remaining impres¬ 
sive. Mad Parade are still around in the new 
millenium, most of the original lineup in tact, and 
their latest album, “God Bless America,” is worth 
checking out. (PO Box 7000-117, Alta Loma, CA 
91701) 

MAN OR ASTROMAN-Beyond The Black Hole 
(Estrus) 

Are these guys even around anymore? This 
is a re-issue of the “What Remains Inside A Black 
Hole?” LP which featured material from 1993-96 
and originally came out on Au Go Go in Austra¬ 
lia. You know the drill—you get a sci-fi movie 
sample then three minutes of raw instrumental 
surf rock...repeat 12 times and you have this al¬ 
bum. Totally useless in my eyes but I’m sure the 
dedicated college graduates at the Estrus Mar¬ 
keting and Demographics Division have deter¬ 
mined it will sell and isn’t that really all that mat¬ 
ters? (PO Box 2125, Bellingham, WA 98227) 
(Ryan) 

MARGINAL MAN-Double Image (In Your Eye) 

Nicely-done reissue of this DC band’s second 
album, with new cover artwork, an extensive book¬ 
let with lyrics, photos, reminiscences, etc and live 
video footage on the CD-R portion. Of course, 
the most important thing is the music and “Double 
Image” holds up well. Recorded in eariy '85 and 
kind of bridging the space between the lingering 
effects of the original DC hardcore scene (this 
band has its roots in Artificial Peace, who ap¬ 
peared on “Flex Your Head”) and what followed 
with “Revolution Summer” in ’85, where the new 
bands took things in more of a melodic, inward¬ 
looking direction. The lyrics on “Double Image” 
are quite personal in nature—“Forever Gone,” in 
fact, is a wrenching narrative dealing with a 
friend’s suicide, as is “Friend,” repeated from the 
first album. A decidedly-melodic bent on this al¬ 
bum, although it’s driven along with energetic ar¬ 
rangements. Some strong moments with ‘Turn 
The Tables,” “Tell Me” and “Strange Feeling.” 
Steve Polcari had some limitations as a vocalist 
but made up for it with sheer grit and presence 
(the live footage bears that out). On “Double Im¬ 
age,” Marginal Man expanded their sound but 
didn’t abandon their hardcore roots. By the way, 
their debut, “Identity,” is also well-worth checking 
out. (PO Box 34549, Bethesda, MD 20827-0549) 

MIA-Lost Boys (Alternative Tentacles) 

All the early MIA stuff, including their split with 
Genocide, the excellent “Murder In A Foreign 
Place” album, demos, live and compilation tracks. 
It doesn’t include their later, poppier material, 
which I don’t think is necessarily a bad thing. 
Damn good punk rock... MIA were from Vegas 
but had a decided SoCal approach. Aggressive, 
but also accessible, snotty and tuneful, much in 
the same vein as other bands from that early to 
mid 80s period. Covering a lot of ground, from 
the super-poppy “Boredom Is The Reason” to 
high-powered charge of “New Left” and “Small 
Man In A Big World.” The early songs have a big¬ 
ger chip on the shoulder, such as “I Hate Hip¬ 
pies” and “Angry Youth,” both from the split. The 
final cut “We Will Speak Out,” not really a band 
composition but a basement demo by vocalist 
Mike Conley and guitarist Nick Adams, show a 
gothic side. That was actually revealing itself a 
bit on the demo cuts for “Notes From The Under¬ 
ground.” Definitely more shimmer, even in the 
rough 4-track format. Compared with other west 
coast bands from that period, MIA are somewhat 
unheralded and this comp should hopefully rec¬ 
tify that situation. (PO Box 419092, SF, CA 94141- 
9092) 

MIGHTY lONS-Face Rakin’ Rock (Dlno) 

If you listened to the local college stations in 
the early 80s, you’ll remember the Mighty Ions. 
As a side note, I realize most people reading this 
weren’t even born yet in the early 80s or still eat¬ 
ing pablum. So here’s the deal—a band spun off 
from Unnatural Axe and the Resonators (and two 
of the guys played on GG Allin’s first album) and 
with a pronounced Dictators’ inspiration... wres¬ 
tling, white trash culture and rock ‘n roll, baby, 
with a punk rock, garage and pop twist. The lead 
track, “George The Animal’ Steele,” pays tribute 
to the turnbuckle-eating, squared-circle legend 


(“He’ll scream/he’ll shout/he’ll rip your tonsils out”) 
with a burning, buzzsaw punk attack and the wres¬ 
tling motif continues with “Pedro Morales,” set to 
the tune of the DKs’ “California Uber Alles,” ‘The 
Claw” and the between-soncf sketches and raps 
that bring back memories of those low-quality early 
80s WWF broadcasts. Back when you could walk 
up and get tickets for $5 at the old Boston Gar¬ 
den. And you bet these guys were in the crowd. 
The garage side is represented by 
“Australopithecus” and the bonus track, a live 
version of “We’ve Got To Get Out Of This Place” 
that got a fair amount of radio play in ‘81. The 
Ions also went back in the studio in ‘99 to record 
some vintage material, since the original live tapes 
weren’t up to snuff. Still able to get the job done. 
The live material includes somewhat sloppy ren¬ 
ditions of the Dies’ “Next Big Thing” and the 
Rezillos-popularized “Somebody’s Gonna Get 
Their Head Kicked In,” but it still sounds like a 
fun night out. And since I never saw the Ions live, 
this is as close as I’ll get; plus, to be completely 
self-centered, I’d lost my mix tapes with some of 
these songs years ago and it’s a kick to get to 
hear them again for the first time in over 15 years. 
The booklet includes a detailed band history, tons 
of photos and even some wrestling handbills. This 
is an essential piece of Boston rock ‘n roll history. 
(PO Box 802, Northampton, MA 01061) 

MILLENCOLIN-The Melancholy Collection 
(Burning Heart/Epitaph) 

Early EP’s, comp tracks, etc... from this pop/ 
punk band who also add quite a bit of reggae and 
ska to their sound. Bright and sunny but, ulti¬ 
mately, inconsequential. I don’t even like the sped- 
up version of the Police’s “Every Breath You Take” 
(if you want to hear a good Police cover, check 
out Yesterday’s Kids’ version of “Next To You” on 
the “920 Blues” comp). Not melancholy... happy- 
sounding. Too damn happy. (2798 Sunset Blvd., 
LA, CA 90026) 

MILLIONS OF DEAD COPS-Now More Than 
Ever (Rradical) 

Greatest hits? Sort of, as this anthology cov¬ 
ers almost all of MDC’s career—they left off the 
original 7” version of “John Wayne Was A Nazi,” 
opting for the LP version instead. Truth be told, 
the real “Best Of is the CD that contains that first 
album and the “More Dead Cops” anthology of 
early singles. The various incarnations of MDC 
haven’t really approached that level of quality 
since then, at least on record (live is a different 
matter), except for Dave’s Submissives side- 
project with Tom of Poison Idea (one song from 
that disc is featured here). A tapestry of hardcore, 
hard rock and even a little country and folk here 
and there. It remains Dave’s anti-authoritarian 
vision and such songs as “Dead Cops,” “Busi¬ 
ness On Parade” and “Multi Death Corporation” 
maintain their resonance. A few unreleased/ob¬ 
scure songs, including the live tribute to 
Skrewdriver’s Ian Stuart, “Nazis Shouldn’t Drive.” 
One complaint—the booklet is kind of skimpy. 
Lyrics, lineup info, etc... would have been a plus. 
Still, this is a generous, 30 song disc and, even if 
the musical results are occasionally mixed, the 
message continues to ring out loud and clear and 
not without a sense of humor or wit. (PO Box 142, 
Glen Cove, NY 11542) 

MINOR THREAT/YOUTH BRIGADE-Demos 
(Recollect, boot) 

I believe these are the two bands that spun 
off from the legendary Teen Idles... but I’m not 
certain. Tee-hee... just what it says, the Minor 
Threat 1981 demo, which was available as a 7” 
boot before and the demo by the DC Youth Bri¬ 
gade which has four previously unreleased 
songs—great, stomping, pissed-off nascent DC 
hardcore and perhaps a notch above the 7” and 
“Flex Your Head” recordings. When people talk 
about the early DC scene, the Brigade sometimes 
get overlooked and that’s not right. Crucial, of 
course, (no address—but a lot of distros have had 
this record) 

MODERN LOVERS-The Original Modern Lov¬ 
ers (Bomp) 

Demos from ’72 and ’73, originally released 
by Bomp on vinyl in 1981 and ahead of its time, 
of course. While I prefer the “finished” album that 
originally came out on Beserkley, there’s some 
intriguing stuff here. Considering the musical bloat 
going on during that time period, there weren’t 
many people playing unabashed 60s-inspired 
rock at that point. A Velvets-meet-garage ap¬ 
proach, coupled with deadpan, vulnerable vocals 
and intensely-personal lyrical themes. And, as a 
parochial Mass, native, I love the local references 
on “Road Runner” and “Walk Up The Street.” The 
first five songs are damn-near-flawless, even in 
embryonic form—“Road Runner,” “She Cracked,” 
“Astral Plain,” “Walk Up The Street” and “I Wanna 
Sleep In Your Arms” have a stripped-down sim¬ 
plicity that wasn’t that commonplace during this 
era of musical bloat. Even if “Dance With Me” 
and “Girlfren” get a bit too painfully fractured, that’s 
made up for by the strength on the balance of the 


material here. (PO Box 7112, Burbank, CA 91510) 

MOTORHEAD-The Best Of (Metal-ls/Sanctuary, 
dbl. CD) 

25 years and Motorhead have never compro¬ 
mised, never backed down or, for that matter, 
turned it down. The vision remains the same, to 
wreak maximum damage at an appropriate vol¬ 
ume. And that’s louder than hell! The hallmarks 
are constant—mammoth bass-lines that sound 
more like a rhythm guitar, accompanied by gui¬ 
tars on stun and hard-hitting drumming. A boogie- 
infused, piledriving method of arranging that in¬ 
corporates metal, punk and R&B into a personal¬ 
ized permutation and, at the center, the VOICE. 
No, not Frank Sinatra, but Lemmy. A grizzled, 
leather-worn croak for the ages. This is a role 
model for rock ‘n roll longevity, reinforced by the 
fact that Motorhead continue to put out worthwhile 
music. This 40 track compilation covers the en¬ 
tire history of the band, from its origins as an off¬ 
shoot of Hawkwind and the Pink Fairies to the 
three-piece wrecking machine that carries the 
name into the new millenium. All the mandatory 
tracks are here—”Ace Of Spades,” “No Class,” 
“Orgasmatron,” “Bomber,” “Overkill,” “Iron Fist,” 
etc... plus some underrated songs in the 
MotSrhead canon, such as “Dr. Rock” and ‘The 
Chase Is Better Than The Catch.” Recent mate¬ 
rial such as “Sacrifice” and ‘The One To Sing The 
Blues” show they still have it. Even the selections 
from “Another Perfect Day,” when Thin Lizzy gui¬ 
tarist Brian Robertson was in the band, hold up 
fairly well, especially “Shine,” although I would’ve 
put ‘Tales Of Glory” in there, too. There are also 
some unreleased live tracks, the original 


Hawkwind version of “Motorhead” and Girlschool’s 
version of “Emergency.” An impressive package, 
a good entry point for novices and a handy sum¬ 
mation for the long-time fans, in which camp I 
proudly include myself. 

999 (Captain Oi)/Separates (Captain Oi) 

Here are the first two 999 albums, both re¬ 
leased in 1978 and remaining their best work. The 
ones to own, in other words. Later studio albums 
were thin-sounding and getting almost 
bubblegummy, but the early 999 efforts are filled 
with punk-fueled, tuneful rockers. Not completely 
immersed in the punk aesthetic, but certainly shar¬ 
ing the energetic approach. Nick Cash’s cat-yowl 
vocals are snotty and cajoling and the arranging 
is adept and skillful. Cash, aka Keith Lucas, cut 
his teeth in the pub rock scene and some of that 
influence carries into these recordings, but as a 
subtle shading more than a dominant element. 
The debut album is the more-scorching of the two, 
with the punchy, pogo-inducing likes of “I’m Alive,” 
“Nobody Knows,” “Crazy” and “My Street Stinks.” 
“No Pity,” their debut single, might be one of the 
fastest-paced songs from that period. “Emer¬ 
gency” has a jabbing guitar signature, while the 
bass carries the weight for “Titanic (My Over) 
Reaction.” Includes 3 b-sides as bonus tracks. 
“Separates” leads off with “Homicide,” one of the 
band’s calling cards and, while the slugging per¬ 
centage isn’t quite as high, that song stands out, 
as does the sarcastic “Let’s Face It” and the burn¬ 
ing “High Energy Plan.” “Waiting,” one of the four 


bonus b-sides, has a strong hook on the chorus. 
“Rael Rean” and “You Can’t Buy Me,” do harken 
back to the pubby roots in a more overt fashion, 
with the former being the stronger attempt. 999 
were always a better live band than on record, 
but these recordings best capture their combina¬ 
tion of power, tuneferaft and cheekiness. (PO Box 
501, High Wycombe, Bucks HP10 8QA, EN¬ 
GLAND) 

N.O.T.A.-Live At The Crystal Pistol (Prank) 

Originally released as a demo and taken from 
a live set in early ’83, along with 3 mid-8s2 songs 
from a practice recording. Rough sound and oc¬ 
casionally lacking tightness but an authentic snap¬ 
shot from the early 80s midwest scene (Tulsa, to 
be exact). Fast, 1-2-1-2 thrash, along with some 
more melodic, mid-tempo punk and quite ripping 
at times, especially “Propaganda Control,” which 
remains one of their best songs. Now, is anyone 
ever going to reissue their Rabid Cat album? (PO 
Box 410892, SF, CA 94141-0892) 

OFFENDERS-Dled In Custody (Grand Theft 
Audio) 

A Texas tornado that often gets overlooked 
when people discuss hardcore bands of the early 
to mid-80s. This reissue features the Offenders’ 
second album, “Endless Struggle,” the 7”, “I Hate 
Myself that preceded it, an earlier demo session 
with songs from both albums, live tracks that were 
recorded in 1980 with their first vocalist and in a 
decidedly punkier vein, plus an interview with Tim 
Yo from MRR. “Endless Struggle” had the band 
moving from it’s mainly thrash style into heavier 
territory, particularly for the title track, complete 


with Deep Purple-ish organ. But they remain in 
blitz mode for such songs as “Victory,” “Face Down 
In The Dirt,” “Impacf and “When Push Comes To 
Shove.” There’s also a cover of “You Keep Me 
Hangin’ On,” done Vanilla Fudge style. JJ was a 
somewhat limited vocalist but the band crushes 
throughout, especially bassist Mikey Donaldson 
(who also played in MDC). A pretty essential item. 
(501 West Glen Oaks Blvd., PMB 313, Glendale, 
CA 91202) 

OUTPATIENTS VS. DA STUPIDS (Mindless) 

Two early 80s Western Mass, hardcore 
bands... the Outpatients are probably a little bet¬ 
ter-known and actually hung around ‘til the early 
90s. Da Stupids never released anything during 
their time together that I’m aware of. The Outpa¬ 
tients were one of the top live acts in the state 
during their ’83 to ’85 heyday, before going more 
metal, although the recordings have never quite 
captured that explosiveness. The tracks here also 
appeared on their CD anthology “Hardcore Out¬ 
casts Revisited” and offer some lightning-fast 
thrash with a hint of their speed metal roots as 
the band Mace. Da Stupids had a slightly darker 
sound mixed in with the speed attack—kind of 
reminiscent of such female-fronted west coast 
bands as Red Scare or Sado-Nation. Sometimes 
a little lacking in tightness but Mars’ vocals com¬ 
manded attention and they were capable of cre¬ 
ating a heady gnash, (via Montecuccoli 13,00176 
Roma ITALY) 


OXYMORON-Best Before 2000: The Singles 
(Cyclone) 

A handy wrap-up of Oxy’s single and comp 
tracks, tracing the band’s recorded output from 
the beginning. A tuneful, spirited blend of pogo- 
punk, oi and even a little ska (“Bondage,” “An¬ 
other Day, Another Mess”). You can hear echoes 
of Blitz and Red Alert in the pealing guitar lines, 
along with a no-nonsense lyrical and musical 
approach. Sucker’s gruff vocals are a perfect fit. 
Some hot songs, here-”ldentity,” “Idols Are Out,” 
“Faces From Below,” etc... Also, their version of 
Blitz’s “New Age” accomplishes the rare feat of 
bettering the original. Plenty of details and pho¬ 
tos in the booklet, a nice job all around. (PO Box 
810, Manchester, NH 03105-0810) 

PAGANS-Shlt Street (Crypt)The Pink Album 
Plus (Crypt) 

If you know who the Pagans are, these two 
reissues will be a godsend... if not, listen up, and 
let Uncle Al explain to you why this is completely 
essential shit and should have you jumping for 
joy to just have the opportunity to hear this great 
band. Yeah, people toss about terms like seminal 
or legendary or what have you. 

I wasn’t even aware of the Pagans until 1984 
or so, when I acquired a copy of their single 
“What’s This Shit Called Love” in a trade and, 
while I can’t remember what I gave up for that 
slab of vinyl, it’s one of the best acquisitions I 
ever made because it because it made me an 
instant and lifetime fan. The opening buzz ‘n treble 
that comes out of Mike Metoff’s guitar still sends 
chills. Then Mike Hudson opens his mouth and 
out comes a spit-drenched, faux-Brit yowl that’s 
100% fucking ATTITUDE, man. A single that’s in 
the highest circle of the late 70s american killed 
by death pantheon. Nasty punk rock boyos from 
Cleveland, peers and descendents of such units 
as Rocket From The Tombs, Electric Eels, Sty¬ 
renes, Pere Ubu, Dead Boys, etc... all these 
bands had a genuine love for 60s rock ‘n roll but 
mutated it into something raw and more aggres¬ 
sive, especially the Pagans. Snotty as hell but 
never forgetting their roots and that included ga¬ 
rage rock, the Stones, Who, etc, both of whom 
are covered here. Getting to the basics, “Shit 
Street” includes their studio recordings from ’77 
to ’79, including some previously unreleased stuff, 
such as the unforgettable “She’s A Cadaver (And 
I’ve Got To Have Her).” That’s in addition to the 
still-amazing “Dead End America,” “Six and 
Change,” “I Don’t Understand,” “Not Now, No 
Way,” etc.. There’s also a primitive, but rockin’ 
live set from ’79. 

After that, the band disinitegrated but had re¬ 
formed by 1982, with a few lineup changes and 
‘The Pink Album” was a collection of various stu¬ 
dio, radio and basement recordings from the pe¬ 
riod. A bit garagier, with the addition of keyboards, 
although those aren’t audible on many of the 
tracks. Still capable of dishing out the scorch and 
high-powered rock ‘n roll in a primal framework. 
The CD packs on 26 songs, adding unreleased 
tracks (including a cool cover of “Fever” as done 
by 60s band the McCoys), plus the original demos 
of “What’s This Shit Called Love,” “Street Where 
Nobody Lives,” rough-sounding but shit-hot live 
material from ’78 and studio version’s of Alice 
Coopers “Eighteen” and Pere Ubu’s “Final Solu¬ 
tion,” both recorded in ’79. 

Both discs are well-annotated with liner notes 
and recording info. Just a killer job all around and 
a slice of pure American punk rock mania. (3 
Reading Ave., Frenchtown, NJ 08825) 

PAJAMA SLAVE DANCERS-Surfin’ Sex Ma¬ 
chine (Mindless) 

PSD’s greatest hits... and every song SUCKS! 
Which is their intent, of course. Not really a surf 
band, although they indulge in that on occasion 
and I might have included the classic “Homo Truck 
Drivin’ Man” if I was putting this together, but it’s 
still hard to find fault with these goofy punk/ga¬ 
rage/pop/hard rockin’ miscreants. Ripping on golf 
pros, demonic scout masters, urging that Walt 
Disney be defrosted from the cryogenic state he’s 
allegedly in and, for good measure, telling the tale 
of a guy with “No Dick.” Wacky, energetic fun. 
(via Montecuccoli 13, 00176 Roma ITALY) 

PETER & THE TEST TUBE BABIES-Best Of 
(Anagram) 

Career-spanning retro for the longtime UK 
funnypunk band, though a bit scant on details, 
aside from Peter’s witty liner notes. The early clas¬ 
sics remain the best—such wise-assed anthems 
as “Run Like Hell,” “Up Yer Bum” and, of course, 
“Banned From The Pubs.” “Legless” is a punchy, 
catchy tune, as well. On the other hand, the more 
processed-sounding pop tunes and weak attempts 
at reggae and disco (whether a joke or not) don’t 
wear quite as well. If you’ve got “Pissed and 
Proud” or ‘Test Tube Trash,” you’re probably all 
set. (Unit 17,1st Floor, Elysium Gate West, 126- 
128 New King’s Road, London SW6 4LZ, EN¬ 
GLAND) 

PHANTASM-Wreckage (Deep Six) 






Man, this takes me fucking back to the late 
80s thrash-metal/crossover days. Yep, the era of 
The Bludgeoned Ear and that’s where Phantasm 
would’ve been getting ink. Phantasm’s lineup in¬ 
cluded original Metallica bassist Ron McGovney, 
Dark Angel’s Gene Hoglan playing drums on the 
studio tracks and, on vocals, Hirax mainman Katon 
DePena, whose banshee wail is one of a kind. 
Slammin’ riffs, an aggressive attack and a nod to 
the hardcore roots with their version of SSD’s 
“Glue.” Besides the 6 song demo, there’s a 9 song 
live set, repeating the demo tracks and adding 
three more... they were opening for Nuclear As¬ 
sault in Arizona and it’s a similar, no bullshit at¬ 
tack. Get the neckbrace ready. (PO Box 6911, 
Burbank, CA 91510) 

PINK HOLES-We’re Glad We Are What We Are 
(Smog Veil) 

Here is a reissue from a more than a few years 
back. Ohio’s Pink Holes were the logical conclu¬ 
sion to a story of four kids growing up listening to 
the Velvet Underground, their parents’ country 
records, AM radio and, later, The Pagans. Twisted, 
sloppy, primitive, and at times psychedelic. Fans 
of 70’s Ohio punk will not be disappointed as the 
Pink Holes display the same New York swagger/ 
Detroit hell bent craziness as fellow spuds Dead 
Boys and the aforementioned Pagans.This CD 
reissues their Eldo Farms Lp and includes lots of 
bonus live tracks, which include covers of “Ring 
of Fire,” “Boney Maroney” and ‘The Lion Sleeps 
Tonighf .(PMB 454,774 Mays #10, Incline Village, 
NV 89451) (David) 

PROSTITUTES (Pelado) 

Collection of 7” EP’s, from the mid-90s, and 
most of it unavailable otherwise. Snotty punk rock 
‘n roll with phlegmy vocals and stripped-down ar¬ 
rangements. Middle finger pointed at suburban¬ 
ites, rich kids, TV, girls... you know, the usual la¬ 
ments, and dished out in a catchy fashion. A defi¬ 
nite Pagans’ vibe running through some of the 
songs, especially in the way Kevin McGovern 
sounds like Mike Hudson. “Fucked Up In The 
USA”? Could be their answer to “Dead End 
America” and here’s their outlet from all that ag¬ 
gravation. (521 W. Wilson #C103, Costa Mesa, 
CA 92627) 

RADIO BIRDMAN-The Essential (1974-1978) 
(Sub Pop) 

Yeah, it’s pretty damn essential. The classic 
punk band from Australia who weren’t really a 
punk band, in the traditional sense, but played a 
combination of Dee-troit rock (guitarist Deniz Tek 
is a Michigan native), surf and smart hard rock 
ala Blue Oyster Cult. Thankfully, this anthology 
concentrates more on the superior “Radios Ap¬ 
pear” album (both versions) over the spottier “Liv¬ 
ing Eyes.” Snappy rock gems that singe the ears 
20 years after the fact—“Do The Pop,” “What 
Gives,” “Murder City Nights” and “Burn My Eye” 
remain economical, infectious rockers, while 
“Anglo Girl Desire” introduces a brooding 
hookiness and “Man With The Golden Helmet” 
embraces a jazzier vibe. The live material, from 
’77, doesn’t pack quite as much of a punch, sur¬ 
prisingly, and I think substituting their inspired 
cover versions of the Stooges’ “TV Eye” and the 
Elevators’ “You’re Gonna Miss Me” would have 
been a wise move, but those were probably ex¬ 
cised due to royalty issues. And the songs from 
“Living Eyes” don’t pack quite as much grit. Still, 
those are minor quibbles... everyone needs some 
Birdman in their collection and this is a good start. 

RED ALERT-Best Of (Captain Oi) 

20 track retrospective dating from the band’s 
earliest release in 1980 to three new songs re¬ 
corded in ‘99. Red Alert were one of the early No 
Future Records bands, boasting a vocalist with 
one of the coolest monikers ever—Cast Iron 
Smith—and a sound that added a strong dose of 
melody to its oi-ish trappings. On this disc, more 
of the material comes from the 90s than their 80s 
heyday and, in all honesty, Red Alert’s newer 
songs tend to be a tad lengthy and don’t always 
have the snap of the early oi gems. Still, it’s hard 
to fault a disc with such cool songs as ‘Take No 
Prisoners,” “In Britain” or “City Invasion.” A few of 
the later-period tracks are decent, such as 
“Dreams From The Ghettos” and “Breakin’ All The 
Rules” (six minutes stretches it, though). ‘Til It’s 
Done,” cut with UK Subs legend Charlie Harper 
on backing vocals, is the best of the new trio of 
tunes. Skip over a few of the dodgier tracks and it 
makes a solid listen. (PO Box 501, High 
Wycombe, Bucks HP10 8QA, ENGLAND) 

RED LETTER DAY-Chance Meetings: The Best 
Of Red Letter Day 1985-1999 (Zip) 

Opting for the melodic side of the punk spec¬ 
trum but not skimping on the energy. That’s ap¬ 
parently been Red Letter Day’s forte for a num¬ 
ber of years. I didn’t even know they were still 
around, having not heard anything from the band 
since the early 90s. A determined, workingman’s 
approach with a classic rock ‘n roll and punk sen¬ 
sibility, be it the hard-driving “Chance Meeting” 


and “Worldstoomuch” or the Blitz-inspired guitar 
peal for ‘Take Me In Your Arms.” Too intelligent to 
be part of the ‘street punk’ crowd but not falling 
into the lightweight pop category, either. A knack 
for tunecraft, here. (116 New Montgomery Street, 
Suite 200, SF, CA 94105) 

SAMHAIN-Box Set & individual reissues 
(Evilive/E-Magine) 

The box set is a big bugger... 5 CD’s, includ¬ 
ing “Initium,” “Unholy Passion,” “November Com¬ 
ing Fire,” “Final Descent” and disc of unreleased 
live material from two shows in ‘85 and ‘86. Plus 
there’s a video with an hour of live footage from 
different shows, a booklet with lyrics and photos 
and a short, fairly puerile comic book. Most of 
you probably know this, but just in case—Samhain 
was Glenn Danzig’s post-Misfits band, where he 
hooked up with Rosemary’s Babies drummer 
turned bassist Eerie Von, drummer Steve Zing of 
Mourning Noise (later replaced by London May) 
and, at first, guitarist Lyle Preslar of Minor Threat. 
Preslar’s eventual replacement was John 
“Damien” Marshall. When this material was first 
released in the mid-80s, it didn’t do much for me— 
“Initium” seemed flat, a pale shadow of the wall- 
o-bludgeon provided by the Misfits. Seeing them 
live, though, changed my opinion; that was where 
the band’s dark power was best-experienced. The 
live disc and video, although about a step above 
bootleg quality, reinforce that point of view. Fierce 
and with an attention-grabbing presence, both 
visually and musically. 

In listening to the four studio discs, though, 
there’s a reassessment. Better than I remem¬ 
bered. Still not on the same level as the Misfits, 
but there’s certainly an evolution. While one might 
say there’s still something contrived and 
cartoonish to the dark, blood ‘n guts imagery, it’s 
not the usual horror movie stuff. The lyrical themes 
come from worldly and other-worldly regions, to 
simplify things. And, interestingly, the echoey 
sound quality on some of these recordings, 
“Initium” in particular, becomes an essential part 
of the overall ambiance. From that album, their 
debut, such songs as “Black Dream, “All Murder, 
All Guts All Fun” and, especially, the brooding 


‘The Shift,” stick in the mind. “Horror Biz” is re¬ 
done from the Misfits’ canon, as would be the case 
for “All Hell (Breaks Loose)” on “Unholy Passion” 
and “Halloween II” (a slower, Latin version) for 
“November.” 

“Unholy Passion” is the briefest of the discs, a 
6 song EP, one track of which is an ambient, ex¬ 
perimental piece. Cavernous-sounding and the 
weakest of the lot, although the metallized “All 
Hell” is decent and ‘The Hungry End” is driving 
and haunting. “November Coming Fire” presents 
Samhain as a more fully-realized band, with the 
pounding “Birthright” and “In My Grip” success¬ 
fully merging gothic textures with driving punk. 
“Let The Day Begin” is quite catchy. “Final De¬ 
scent” is actually the birth of Danzig. Originally 
released after the band’s demise and featuring 
John Christ on guitar, with the presence of a drum 
machine. That lends an almost industrial primi¬ 
tivism to some tracks, especially the Ministry-like 
‘The Birthing.” Includes an early version of “Twist 
Of Cain,” a cheesy take on Elvis’ ‘Trouble,” the 
gothic instrumental “Night Chill” and a the burn¬ 
ing fuzz attack of “Possession.” Hints of the 
streamlined, bluesy rock ‘n roll direction Danzig 
would take in the band bearing his name, but still 
with Samhain’s grittier atmospherics. 

So all this stuff grew on me, after living with it 
for a few days. A legacy with some value, for sure, 
although it’s still kind of a steep investment for 
the non-diehard and if I want to be an overly-criti- 
cal, uh, critic, I might have made some improve¬ 
ments in the packaging and presentation of the 
box: I would have perhaps packaged the CD’s in 
something other than cardboard sleeves (although 
the original artwork is reproduced) and included 
more info in the booklet; things like who played 
on what releases, recording dates, etc.. Also, the 
felt interior of Misfits’ box was nicer than the cheap 
plastic here... but that’s just the anal-retentive part 
of me speaking. Danzig freaks will appreciate it, 
especially since Samhain’s releases have been 
tough to get for awhile. And for those of you on a 
budget, all of ‘em are also available as individual 
titles, with the exception of the live disc. 4 panel 
booklets with each reissue, with photos or art¬ 
work on the insert, but no further information. (601 


W. 26 th St., 11 th Floor, NY, NY 10001) 

SCARED OF CHAKA- 94 to ’99 (702) 

Anthology of singles, comps and live material 
by these punk rock wiseasses. Scared Of Chaka 
mix things up, from noisy, hooky pop/punk to more 
garage-influenced material but, at the core, it’s 
always rambunctious and they certainly sound as 
though they’re having a blast while tearing through 
their songs. The rough ‘n trebly ambiance adds 
to the appeal. Not a 100% success rate—occa¬ 
sionally, it sounds a bit silly or pop-fluffy—but what 
band can pull off complete greatness all the time, 
anyway? Okay, maybe there are some bands, but 
that doesn’t detract from the fact that Scared Of 
Chaka are an energized, entertaining unit. (PO 
Box 204, Reno, NV 89504) 

SECRET AFFAIR-Glory Boys/Behind Closed 
Doors/Business As Usual (all Captain Mod) 

Every time I hear “Let Your Heart Dance,” 
Secret Affair’s second single, it reminds me of 
spring break 1980, when I was stretched out on 
my bed, reading a rock mag, pissed because I 
was laid out with a terrible cold. Ah, such nostal¬ 
gia. On a different personal note, I actually found 
a copy of their debut LP, “Glory Boys,” for 50q 
down the Cape a few years back. The thing with 
Secret Affair is that I wasn’t enamored with them 
in 1980. Part of that whole mod revival thing which 
really didn’t catch my ear very much. Found their 
mix of soul and pop a bit off-putting but now I find 
a certain charm in it. At least for “Glory Boys.” 
Some of these songs really stick in your head, 
such as “Heart,” with its irresistable drum intro 
and brash horns. It’s one of those songs always 
rattling around in the ‘ol subconsciousness. 
There’s also quite an impressive guitar hook in 
the title track and “Shake and Shout,” while it 
borrows rather liberally from “Gimme Some Lovin,” 
does have soul, as does the clever “I’m Not Free 
(But I’m Cheap).” Sure, there was a good amount 
of surly arrogance here, a dismissal of the “punk 
elite” on Time For Action,” but vocalist/trumpeter/ 
main mouth Ian Page was a clever git, big mouth 
or not. Occasionally a bit precious, but Secret 
Affair’s gumption goes quite a way. The two fol¬ 
lowing albums aren’t quite as savory. Both take a 
much poppier turn, particularly the second album 
“Behind Closed Doors.” Increasingly polished and 
layered with horns, keyboards and strings, al¬ 
though the hooks can grab on occasion. There’s 
a decidedly Who-ish sweep for “When The Show’s 
Over.” “Business As Usual” is a bit back on track, 
with decent pop and soul turns, although still not 
quite as brash as in the beginning. To give them 
their due, Secret Affair were creating something 
in their own image at this point, instead of merely 
playing tribute, although you can still pick up the 
influences without a lot of difficulty. The lyrics 
weren’t nearly as obnoxious, either... often po¬ 
etic, in fact. But “Glory Boys” is by far the best of 
the trio. (PO Box 501, High Wycombe, Bucks 
HP10 8QA, ENGLAND) 

SLAUGHTER & THE DOGS-The Punk Singles 
Collection (Captain Oi) 

SATD’s singles, plus the single output by their 
successive bands, the Studio Sweethearts and 
Slaughter. The rockin’, rollin’ side of the punk 
equation, as these guys never hid the Dolls/Vel¬ 
vets or pub rock roots that much and they come 
into clearer view for such songs as “UFO,” “It’s 
Alright” and “Runaway.” The earliest stuff fares 
best—such sharp tunes as “Cranked Up Really 
High,” “You’re A Bore and ‘Twist and Turn” re¬ 
main energetic and memorable. “Johnny T” is a 
cool old-time rock ‘n roll raver. The later, Slaugh¬ 
ter incarnation, aren’t as well-represented, here, 
with the tepid “East Side of Town,” although “One 
By One” and the live “What’s Wrong Boy” kick up 
something of a ruckus. And the four 4 acoustic 
tracks recently recorded by mainstays Wayne 
Barrett and Mick Rossi don’t really work either— 
the “unplugged” route pales in comparison to their 
electric material. Covers all periods of the band 
and that’s both a plus and minus. (PO Box 501, 
High Wycombe, Bucks HP10 8QA, ENGLAND) 

SOFT BOYS-Underwater Moonlight (Matador, 
dbl. CD) 

An elaborate package for the Soft Boys’ shin¬ 
ing moment. The original album was killer by it¬ 
self. .. and there was an album’s worth of top-notch 
material that was left off at the time and now 
there’s a second disc of demos, including a num¬ 
ber of unreleased songs. The Soft Boys’ music 
remains fresh because it was an anomaly even 
back in the late 70s/early 80s... an unabashed 
love for 60s pop music and psychedelia—the 
Beatles, Byrds, early Pink Floyd—as contorted 
through Robyn Hitchcock’s perverse and creative 
vision. The Soft Boys were decidedly untrendy, 
preferring to follow their own muse and the com¬ 
bination of affection and originality pays off bril¬ 
liantly. The opening “I Wanna Destroy You” is a 
glorious pop gem, then you notice how fucking 
nasty the lyrics are. A classic for the ages. Among 
the other highlights (and there’s hardly a weak 
track), there’s the snaky, devious “I’ve Got The 


Hots For You,” manic title track and “Insanely Jealous” and ringing 
jangle of “Positive Vibrations” and “Queen of Eyes.” “Only The 
Stones Remain” is a fired-up rocker. The booklet includes a com¬ 
prehensive essay about the band and the recording of the al- 
bum.(625 Broadway, NY,NY 10012) 

SPAZZ-Sweatin’ 3: Skatin’, Satan and Katon (Slap A Ham) 

I didn’t really get the whole powerviolence or grindcore thing or 
whatever you call it, but I did manage to see Spazz live in 1997 
and it made me a fan. They transcend any stupid category, any¬ 
way. Just a tight, ripping fast hardcore band with funny, clever lyr¬ 
ics and songs that actually stick out. An assimilation of early Ear¬ 
ache Records, Infest, DRI, Siege, metal and old-school hardcore 
(whew!). Taken from various splits, comps and out of print releases 
and a non-stop rage test, but far from one-dimensional. Favorite 
moments: going from a James Brown sample into a cover of Youth 
Of Today’s “Stabbed In The Back.” The damn-near-anthmic 
“Scalpfarmer.” And reading the lyrics and song titles provide a great 
deal of entertainment. Dirty, stinky crusties, in particular, come in 
for derision on “Lather Punx” (“ What’s so punk about smelling like 
a toilet?’) and “White Glove Test.” 67 blasts. (PO Box 7337, 
Alhambra, CA 91802-7337) 

STIFF LITTLE FINGERS-Go For It (Captain Oi)/Now Then (Cap¬ 
tain Oi) 

The third and fourth studio albums from SLF’s original phase 
(there was a live album, “Hanx,” that preceded this pair) and not 
aging particularly well. Truth be told, I always thought “Now Then” 
was a weak album and that assessment remains today. “Go For If 
also shows signs of wear, but is a stronger effort, overall, starting 
with the anthemic, rocked-up reggae of Bunny Wailer’s “Roots, 
Radicals, Rockers & Reggae.” Jake Burns and the boys were clearly 
moving in a smoother, increasingly-accessible direction, as evi¬ 
denced by the soul-pop of “Silver Lining” or lilting reggae of “Safe 
As Houses,” neither of which are particularly amazing. Faring bet¬ 
ter are the instrumental title track, toughly melodic “Just Fade Away," 
“Piccadilly Circus” and “Back To Fronf (one of the bonus tracks, 
coming from a single that preceded the album). “Kicking Up A 
Racket” almost does the trick, but not quite. Clearly a band in tran¬ 
sition and “Go For If is a flawed gem—some memorable songs, 
but not as rousing as either “Inflammable Material” or “Nobody’s 
Heroes." “Now Then," their final LP before the initial split, intro¬ 
duces ex-Tom Robinson Band drummer Dolphin Taylor into the 
lineup and, while the lyrics continue to express poignant, impas¬ 
sioned viewpoints, the arranging is devoid of energy. The ballad 
“Price Of Admission” is a nadir and, while “Bits Of Kids,” ‘Touch & 
Go” and “Welcome To The Whole Week” hint at former glories, 
there’s still an overriding polish that eschews the rage of old. Each 
reissue is nicely-packaged, with lyrics and liner notes, but if you’re 
new to the band, start with the earlier stuff. “Now Then” is probably 
dispensible, regardless. (PO Box 501, High Wycombe, Bucks HP10 
8QA, ENGLAND) 

SWALLOWING SHIT (G7 Welcoming Committee) 

Crazed, out of control hardcore/grind and this disc compiles 
Swallowing Shit’s releases during their mid-90s existence. A re¬ 
lentless hammer attack, but the blastbeats don’t overtake every¬ 
thing—there’s as much of a Siege influence in there. The song- 
titles are an attention-grabbing characteristic; just listing them is 
an entertaining exercise—"Burn Winnipeg To The Fucking Ground,” 
“I May Be PC (whatever the fuck that means), But You’re a Goddamn 
Poseur,” “Christian Metal = Nazi Reggae” and my favorite, “Pro 
Abortion, Anti Christ.” I could list all of them, but you get the idea. 
What makes it all so appealing is the purity of anger erupting from 
both a musical and lyrical perspective. (PO Box 27006, 360 Main 
Street Concourse, Winnipeg, MB R3C 4T3, CANADA) 

SWELL MAPS-Sweep The Desert (Alive) 

No liner notes on this CD but I gather it’s a collection of the 
band’s more anarchistic moments from previous LPs (the CD re- 
releases are out of print already?). The Maps perfected the “slacker- 
rock” sound popularized by later bands like Pavement in the late 
1970’s but where Pavement became used the attitude as an ex¬ 
cuse to become musically lazy and boring, the Maps infused it with 
creativity and true musical anarchy - riffs would go on for minutes 
while noise and off-kilter vocals were piled on them or sound col¬ 
lages were mixed together that would hit the 4-minute barrier (and 
most people’s patience). One of the few bands, other than the early 
Replacements, that could create beauty of out musical sloppiness. 
(PO Box 7112, Burbank, CA 91510) (Scott) 

TSOL-Beneath The Shadows (Nitro) 

TSOL’s second full-length album (following the debut EP, the 
classic “Dance With Me” album and “Weathered Statues” EP) 
marked a drastic change. With the addition of Greg Kuehn on key¬ 
boards, the emphasis shifts to piano and synth and moves in pop 
terrain, albeit with a melancholic element. While wildly uneven, 
parts are actually engaging... the simmering burn of the title track 
or the deceptively catchy “Walk Alone” (although the synth line is 
kind of cheesy) and “Wash Away.” This album came out about the 
same time as Bad Religion’s “Into The Unknown” and “Beneath 
The Shadows” could be considered TSOL’s “Unknown” moment 
and would be territory that Kuehn and vocalist Jack Grisham would 
explore further with Cathedral Of Tears. But it sure as hell ain’t 
punk. Or maybe moving in such a drastically different direction 
could be considered the ultimate punk flip-off. Who knows. (7071 
Warner Ave., Suite F, PMB 736, Huntington Beach, CA 92647) 

VARIOUS-High Road To Obscurity (Grand Theft Audio) 

Brian sure works hard to put these comps together... inexhaust¬ 
ibly tracking down long-lost band members. I know that for a fact 
because, before he got internet access, he’d have me try to locate 
those folks via Yahoo’s people search. Anyway, persistence pays 
off and this is a pretty damn good smorgasboard of obscuro vin¬ 
tage punk, hardcore, noo wave and weirdness. Not a 1.000 batting 
average, mind you, but there are some definite gems here, includ¬ 
ing bands I wasn’t previously aware of. “City to City” by No Music, 
for instance—a lost, tough-ass punk classic. Snot ‘n attitude from 
the likes of Iconoclast, the Dark, Fuck Ups, III Will, Lost Cause and 
Seizure. Suburban Lawns turn Tommy Roe’s “Sweet Pea” into an 


ode to “PCP.” Collector-scum material shows up by the likes of the 
State (still fucking awesome), Neon Christ and 5150. If there’s an 
overriding characteristic to these recordings/bands, it’s a rawness 
and honesty. Making a brash, uncompromising noise. (501 West 
Glen Oaks Blvd., PMB 313, Glendale, CA 91202) 

VARIOUS-History Of Portland Punk, Volume One (Zeno) 

Early singles from the likes of the Wipers, Stiphnoyds, Sado 
Nation and Neoboys plus the live “10-29-79” album that features 
those bands and others. Some damn cool DIY/KBD fodder here, 
especially the razor-punk of the Stiphnoyds and Sado-Nation (from 
’81, pre-“We’re Not Equal”) and the Wipers’ genre-defying bril¬ 
liance—their “Better Off Dead” and “Romeo” 7”s are here and no 
one plays guitar like Greg Sage, then or now. The Neoboys post¬ 
punk primitivism has a certain rough charm. The live stuff is some¬ 
times hit and miss, but the Stiphnoyds remain entertaining, as do 
the '.notty Cleavers. These bands had certain commonalities— 
straining different rock ‘n roll genres through a stripped-down, ap¬ 
proach, realizing that the direct approach is the best approach. 
More volumes are to follow... we should be grateful. (PO Box 97281, 
Phoenix, AZ 85060) 

VARIOUS- I Thrash Therefore I Am/Last White Christmas 
(Schizophrenic/BCT/Human Stench) 

BCT, aka Bad Compilation Tapes and, later, Borderless Coun¬ 
tries Tapes, put out a series of cassette releases featuring punk 
and hardcore bands from around the world in the 80s and here are 
two installments (18 volumes are planned). Sound quality varies 
widely, with some suffering from extreme sonic deficiency but there’s 
not much musical deficiency. Not at all, especially for “I Thrash,” 
which has some of the cream of the 80s foreign hardcore bands, 
starting with the mighty Mob 47. Sweden is also well-represented 
by Anti-Cimex, Moderat Likvidation, Existenz and Procuct Assar. 
Enola Gay, from Denmark, are hammering in a high-speed Disor¬ 
der kind of way. Raw Power’s tracks are live and shredding. Xpozez, 
from England, have more of a pogo-punk flavor. The live material 
from Finland’s Terveet Kadet is a bit rough, but raging. “Last White 
Christmas” is a bit more problematic. Coming from a crazier, noisier 
realm and poor-sounding, unfortunately. Includes Cheetah Chrome 
Motherfuckers, the more experimental I Refuse It (pain!) and punkier 
Traumatic. Recorded live in Italy in late ’83. Not quite as essential, 
though CCM’s early studio stuff should be sought out. (Schizo¬ 
phrenic: 50 Fielding Cres., Hamilton, ON CANADA L8V 2P5/Hu- 
man Stench: PO Box 3783, Pittsfield, MA 02102) 

VARUKERS-Retch Files Volume 1 (Retch)/Vintage Varukers- 
Rare & Unreleased (Punk-Core) 

The “Retch Files” disc is a repackaging of the “One Struggle 
One Fight” and “Live In Leeds 1984” albums, although a few of the 
studio demos from the latter have been exised. Studio and live 
stuff, with hit and miss sound, though not bootleg quality and it’s a 
solid onslaught of fast, raw punk from this longtime band. Novices 
are probably better off with the “Punk Singles” collection or early 
studio records—and their most recent albums, “Murder” and “How 
Do You Sleep”—shouldn’t be overlooked, either. The “Vintage” disc 


is also worth seeking out because it does include some bona-fide 
rarities recorded between ’80 and ’85. The Varukers were finding 
their footing and sound a bit rudimentary at times (no peni jokes!) 
and the lyrics are rather simplistic, but youthful verve counts for 
something, here. The earliest songs have more of a mid-tempo, 
’77 influenced sound which, of course, evolved into a harder, faster 
style over time. (Retch: 49 Rose Crescent, Woodvale, Southport 
PR8 3RZ, ENGLAND/Punk-Core: PO Box 916, Middle Island, NY 
11953) 

WORKIN’ STIFFS-Dog Tired... And Then Some (TKO) 

The first Stiffs’ album, plus early 7” and comp tracks, making for 
a 17 track package of fun, slam-bang street punk. Tough, but me¬ 
lodic, with a strong nod to the UK forebears and given a shot of 
good ‘ol American adrenalin. Basic, straightforward fodder with an 
absence of bullshit. (4104 24th #103, SF, CA 94114) 

X-Aspirations (Rocknroll Blitzkrieg/Now!) 

Another chance to own this brilliant 1980 debut album by the 
Australian band X... it was reissued by Amphetamine Reptile in 
the early 90s and R’n’rollBlitzkrieg and Now! Records have teamed 
up for this vinyl-only package. X came along a little later than the 
Aussie bands that usually appear in the “Down Under” chapter of 
the punk rock history books, namely the Saints and Radio Birdman 
and their style straddles punk and post-punk very effectively. Jab¬ 
bing, slashing guitars given a solid, thumping rhythmic undercur¬ 
rent, along with a snarly attitude. Economical and direct, relying on 
tension and repetition. Sometimes, they opt for the direct blast, 
such as “Present,” “Simulated Lovers” or the concluding interpre¬ 
tation of “Batman.” A bona-fide classic. Comes with an informative 
insert that traces the band’s history. Don’t miss... (PO Box 11906, 
Berkeley, CA 94712) 

ZERO BOYS-VIcious Circle (Panic Button) 

It’s sometimes tough to write reviews of albums that are long- 
embedded in your consciousness, something you’re too close to. 
But I’ll try to do just that—this 1982 album by the Zero Boys re¬ 
mains an early US hardcore cornerstone. They started as more of 
a traditional punk band, with the “Living In The 80s” EP, but moved 
into a hardcore muse with this album, while not losing their me¬ 
lodic bearings. In fact, the two unreleased outtakes, “She Said 
Goodbye” and “Slam and Worm,” have more of the old-school punk 
flavor. The balance of “Vicious Circle” is a seamless, hard-hitting 
joyride of catchy, memorable tunes and most of it at a fairly quick 
pace. Terry Howe’s guitar burns brightly, complemented by an adept 
rhythm section and Paul Mahern’s adenoidal whine. “New Genera¬ 
tion,” “Civilization’s Dying” and “Livin’ In The 80s” will stick in your 
head long after the disc is over. Detailed liner notes by Big 
Takeover’s Jack Rabid, although saying the “short-lived, vital [early 
American punk] scene was not built to last” is myopic and dismiss¬ 
ive of the more-than-vibrant underground that still exists to this 
day. Trivia note: the cover art is by Kurt Davis, who later moved to 
Boston and became the vocalist for Bullet La Volta. (PO Box 148010, 
Chicago, IL 60614-8010) 
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GOOD CLEAN FUN 

Straight Outta Hardcore 

PHY25 | CD ($10) 


CHAMPION FIELDS OF FIRE AFFRONT 

Come Out Swinging Keep It Alive People Who live 

PHY43 | COep ($6) PHY28 | CD ($8) in Glass Houses 

PHY24 | CD ($8) 


SOMMERSET 

Fas* Cars, Slow 
Guitars 

PHY29 | CD ($8) 

TIMEX/OVER MY DEAD BODY International Split 7" PHY23 | 7" ($4) 

$1 for Stickers and Catolog; Conado + $1, EU +$3, oil else + $5. See WEB for newsl 
Mailorder: Phyte Records PO Box 90363 Washington, DC 20090-0363 • www.phyte.com 
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SICK TERROR ■ 

Peste Catolica 7" H 

raw Brazilian hardcore, ex-members of 
Personal Choice and Ulster 

71 TAMIN' X 1 

3ee Thru Their Lies CD/LP ■ 

youth crew punk from Holland. 2nd US I 
tour spring 2002 I 

110 JUSTICE | 

otill Fighting" 7"/tape vr ^ } 1 

hardcore punk from MD. the only recorded | 
documentation of their insanity (besides ; 
a track on the memories of tomorrow comp) 

DEAD END 

"Killing the Messenger" 7" 

anthemic Swedish punk 

THE REAL ENEMY 

"Too Little... Too Late" 7" 

powerful, fast straight edge hardcore, 
split release with 625. 

SUPERSLEUTH 

and Still It Beats..." LP/CD 

melodic hardcore in the vein of Lifetime or 
Kid Dynamite 

OUTLAST 

"As Sure As I Li7e" LP 
youth crew hardcore at it f s best 

I 

FAIRFUCK 

3/t 7" 

cynical, angst filled early *30s style 

hardcore punk ! 

TRENGTH III NUMBERS 

the Youth" 7" 

Dupage County positive punk, youth crew 
that’s not full of shit 


in the distant futures (no pre-orders yet): 

Bloodpact "Guns and Ammo" 7" 

Kill Your Idols: skull shaped 12" EF/CD I 
/itamin X: disc. CD (all their 7"/comp tracks), 
new /itamin X LF (split with Hazoc) 
international tape compilation. 

/itamin X U.S. tour (late March-early May 2002), 
Chicago Pest 2002 (three strikes) 


all of the below items (whatever is left in stock) 
are available for a package price of 525 postage 
paid (in the M3 only, others get in touch), which 
al 60 come6 with an underestimated records t-shirt. 
If there is a choice of vinyl or CD, please indicat 
your preferance. all items can also be ordered 
individually for normal prices 


Also Available: All Systems Go! comp LP/CD, 
Cornerstone: Beating the Masses LP, Purpose: 
Art As A Teapon 7"/CDep, Reinforce: One Life 
Thug Free 7", Supersleuth: the Hate Divides 
7"/CDep, Tails of Jericho: A Day and A 

Thousand Years 7" , 


www.underestimatedrecords.com 


Underestimated distro: Ebullition,♦/-, 
PO BOX13274 Sentient (Germany), 

Ctilcaio.il 60613 Revelation, Newbury Comics 


Cash or US Postal MO ONLY . 

7"/CDep: $3.50, LP/CD $8.00 


VK /'’KEEP OH. KEEPIHG OH’ 12 "EP 

ilit U total systematic death, worship, produced by Fugu/GAUZE 


HIGHSCORE’SraSuE: 


anthems 


T A QT TM T TTvTTP'CROSSWALK’7 M 

JLJ -aj* kj JL X * XjJL il Jul debut record back in pi 

T?YPT ATM ,KEEPTHIKGS moving’ 

JZj A V JLJ ft JL X X north american press of their 2 nd 7' 

OUTCOLDlVOORHEESEffiS^r 


TPAI? TT TTP 12 " ep/cd 

JL JuAaILX k JL X U XT top notch, CL contains both eps & demo 


rr AVNT A IVirW’HATE THE KIDS' 7" 

XX ft JL Xdl ft XL JJIX L ex-lef tf ordead/chokehold/LP 


out soon 


E T A'NOFAITE'LP/CjD 

• • JlT» Sweden's own, expect their best/ 80's influenced H?C 


PO. BOX 543 STN.P / TORONTO, 
ONTARIO/M5S-2TI CANADA 
WWW. COMMODEHC. COM/DERANGED 
DERANGEDYOUTE@HOTMAIL. COM 
7 "/LP/CD $5/10/10 world $6/12/11 
MAILORDER & DISTRIBUTION - EBULLITION 
EUROPE* WWW. POISONFREE. COM/SENTIENT 





RHODE ISLAND HARDCORE THRASH S/T DEBUT 7” EP 


% 


EAD BUT 
REAMING DBD:OC31 


S4 US/56 WORLD POSTAGE PAID US CASH ONLY 

44 GE5LER STREET. 3RD FLOOR. PROVIDENCE, Rl. 02909 USA 


TRIBAL WAR RECORDS NEW RELEASES: 

RESIST AND EXIST- tewstnju LP...S7 / CD on Spinal Records available thru us ...$8 
(f^in/roale vox backed by UK sound & great political analysis. . their 1st full length!!!) 

mi—i t/clo do you want tries with that? LP...$7 (they are back... 
s • ' t as good as ever, This albynr ia entirely dedicated to animal rights) 

MONUMENTS TO RUINS 7" $4 (awesli|||t release from 
tins iritonsly passionate Florida based eco-punk band)— fem/male vox) 

STRACONY- uwazajcie- bomby wisza... LP/CD. ..$?/$7 (US release of this amazing 
Polish band w/ Grass & Uoofhct influences! I— fem/male vox) 


: dis* 


ililliil- 


_ - 


i. 


i;ff this..:) 


v MANKIND?/ FINAL WARNINO split 7".,.$4 (well worth the w«t.. 

stuff by both bands— dedicated to the lateTom ^iltti.):!* 


. . ALL PRICES ARE POST PAID IN THE U$ 

ALSO STIbJU AVAILA8US. AYfOM'ip. HARUM-SCARUM t-P/CU, ANTI PRODUCT 6l POLIdf "ITS NOT 
THE MONKEY. * CA3SETTE,AyS*B0TTEN DISCOGRAPHY CD, AOS-ROTTEN “AND NOW PACK,." KMSb, 
AUS-ROTTEN "SYSTEM" LP, DIRT/ MANKIND 7 7", MORE 

SEND ?1 FOR FULL CATALOG OR FREE WITH ORDERS" 1961 W BURNSIDE #1936, 

• j:--' X r : \ PORfbAMI);OlC'i07.2O9 : USAEMAIL SUBVERTUii@AOIi.CpM ;.-V 


Sound Idea Distribution 
PO Box 3204 
Brandon, FL 33509-3204 

Phone (813) 653-2550 Fax (813) 653-2658 
www.soundideadistribution.com 
sndidea@ix.netcom.com 
ORDERING INFORMATION 

Minimum order is $10 or it will be returned. 

MAKE PAYMENT TO BOB SUREN. 

PRICES INCLUDE POSTAGE FOR THE U.S. ONLY. 

In the US, add $3.50 for first class postage, if you want it 
Can imd Mey s urf a ce m a il: add $1 per item 
Can and Mex airmail : $3 for first item, $1 each additional 
World surface mail : $2 for first item, $1 each additional 
World airmail : $4 each for first 2 items, $1 each additional 
PLEASE list alternatives or you may get a credit slip. 
CATALOGS: Send $1 US, $2 world. 

CREDIT CARDS: We grudgingly accept your 
yuppie plastic. Call (813) 653-2550,12-8 PM EST 


Faction ’’Collection Vol 1” CD $12 
Faction "Collection Vol 2" CD $12 
V/A "Killed By Hardcore #2" LP $10 
Municipal Waste 7" $3.50 
Antidogmatikks LP+7" $13.50 or CD $13.50 
Minor Threat/Youth Brigade "Demos" LP $12 
Abstain/Nasum 7" $5 

Attitude Adjustment "American Paranoia" CD $13.50 
E.TA. "No Faith" LP $8.50 or CD $11 
Soap And Spikes zitfe #8 $4 
Countdown To Oblivion/They Live 7" $3.50 
Godstom per/Bizare X LP $8.50 
Lie "Time Passes" LP $8.50 or CD $12 
Life’s Halt/What Happens Next LP $8.50 or CD $12 
What Happens Next/Overthhhrow CD $12 
What Happens Next "The First Year" CD $11 
What Happens Next "The Second Year" CD $12 
Misery/Extinction of Mankind LP $8.50 
Scholastic Deth "Shackle Me - Not!" 7" $3.50 
Spazm 151 "Sworn To Fun, Loyal To None" 7" $3.50 
Deathcharge "Plastic Smiles" 7" $3.50 
Dumbstruck "We All Fall Down" LP $8.50 
Jellyroll Rockheads "Intense and Mild” 7” $3.50 
Soar Throat "Outside of the Skull" 7" $3.50 
Seein’ Red/Vuur 7" $5 

Demon System 13 "Killed By The Kids" LP $8.50 or CD $10 

Severed Head Of State "Dansons La Ravachole” 7" $3.50 

Agathodes/Mitten Spider 7" $3.50 

Hdination/Merda 7" $5 

Killed In Action/Crucial Unit 7" $3.50 

Stupid Babies Go Mad/Braineaters 7” $3.50 

Roach Mote! "Worstest Hits" CD $10 

Scrotum Grinder "The Greatest-" LP $850 or CD $11 

Defiance "No Future No Hope" CD $8.50 

Defiance "Nothing Lasts Forever" CD $8.50 

Detention "Expelled" CD $12 

Offenders "Died in Custody" CD $12 

Yacopsae "Einstweilige Vernichtung" CD $12 

V/A "Alle 24 Goed" CD $12 

V/A "Russia Bombs Finland" CD $13.50 (Finland 1983) 

Hi rax "Barrage of Noise" CD $6 (8 songs) 

Unholy Grave "The Unreleased Demo" 7" $3.50 
Unhloy Grave "Tortured Alive" 10" $8.50 
Urko/Minute Manifesto LP $8.50 

Hated Youth "Hardcore Rules" 7" $3 (12 songs from 1983) 

Bread and Water/Reason of Insanity 7” $3 

Bread and Water "Future Memories" 7" $3 

Terrorain "1988 Demos” 7" $3 

Business "Suburban Rebels" LP $10 

Indigesti "Osservati Dali lnganno" CD $13.50 

Indigesti "Suguardorealta" CD $13.50 

Indigesti "Lubeck Live 02/09/87" CD $13.50 

Unseen "The Anger and the Truth" LP $8.50 or CD $12 

Holding On "Just Another Day" LP $8.50 or CD $10 

Catecrashers/Down In Flames 7" $3.50 

Infest "Slave" LP $8.50 

Infest "Live KXLU 1991" LP $8.50 

Reason Of Insanity/Sick Abuse 7” $3.50 

3 Way Cum/A.O.S. 7" $3.50 

Rapt/Final Blast 7" $5 

Fuck On The Beach/Gods tom per 7" $3.50 

Spazz "Sweatin’ 3" CD $12 

Tear It Up "The First Four Months" CD $11 

Decontrol "In Trenches" LP $8.50 (10 songs) 

STORES: GET IN TOUCH 
FOR WHOLESALE RATES! 

And be sure to visit the Sound Idea Store 
113-H East Brandon Blvd in beautiful Brandon 
Open 7 days - noon til 8 PM 

USE THE PO BOX FOR ORDERING! 

S_> 






















7” RECORDS 


ADVOCATE (Dead But Dreaming) 

Fast-tempo screamo/metal-core and Adam 
howls as though his balls are on fire or he’s being 
put through some rather severe electro-shock 
therapy. The lyric sheet sure comes in handy. A 
musical exorcism that’s more painful than memo¬ 
rable. (44 Gester Street, Third Floor, Providence, 
Rl 02909) 

APOCALYPSE BABIES-Full Metal Racket 
(FUG) 

‘Er, not enough racket, mates. “Submarine 
Mary” is an OK-to-middling punk/pub tune with 
metal lead break, while “999” has a fair amount 
of snot but “Money To Burn” is a tepid alt-rock 
tune. Not too impressed. 

ARTIMUS PYLE-Cold Cold Earth (Prank) 

Five new songs from Artimus Pyle, continuing 
in the savage vein set out on their “Civil Dead” 
12”. Howling vocals and shifts from crunching 
heaviness to speedier outbursts. Darkly negative 
in its lyrical outlook and given release through 
the band’s volume attack. There’s also a 13 song 
CD available with these tracks and “Civil Dead.” 
Brutallizing, no matter the format you choose. (PO 
Box 410892, SF, CA 94141-0892) 

ASSEL/SECOND THOUGHT-Spllt EP (Busted 
Heads) 

Assel dish out harsh, grinding speed-core and 
it’s a little more blast-laden than I’m really into. 
Second Thought, on the other hand, operate at a 
more reasonable, thrashy pace with hints of grind. 
Raw and powerful, with a strong US hardcore in¬ 
fluence. “Parlez Vous Shit” is a well-aimed cri¬ 
tique of far-right/racist French politician Jean 
Marie LePen. (Box 275,901 06 Ume§, SWEDEN) 

ASSEMBLY OF GOD-Submission Obedience 
Denial (Havoc) 

Chad from Brother Inferior returns in this three- 
piece hardcore dynamo on vocals and guitar. Still 
railing against religion (obviously), prison labor, 
which is the new slave labor and free-market eco¬ 
nomics. Harsh vocals and raw riffs at speedy tem¬ 
pos. Excellent start for this band. (PO Box 8585, 
Minneapolis, MN 55408) 

A-TEAM-Sewer Rats (Heroin[e]) 

Pissed hardcore that might tweak a few PC 
sensibilities (the “club fags” reference on “Euro 
Trash Hate Anthem”), but seeing how all the clubs 
in Boston are going Euro, I can understand the 
A-Team’s disgust. And living in the BU hellhole 
known as Warren Towers will do that to ‘ya, as 
well. So the rage comes out full-throttle with a 
speedy hardcore attack. I also detect a metal past, 
judging by the “Am I Evil” intro and some of the 
guitar licks. The A-Team didn’t rush to get their 
first 7” out and it makes for a strong debut. (14 
Marsh Ave., Worcester, MA 01605) 

AUTHORITY ABUSE (Leguna Armada) 

Didn’t get to see much of this band’s set at the 
Chicago Fest and I could kick myself, because 
this 7” is a scorcher. Raw, angry early 80s-style 
hardcore—fast and catchy, favoring a blazing 
guitar sound (along with a few metal trills). The 
rough production adds to the impact. Damn fuckin’ 
good. (1010 V 2 Riverine Ave., Santa Ana, CA 
92701) 

AVO-Solutions (Kangaroo) 

Not a positive bone in their body... Appre¬ 
hended Violence Disorder return with another fast 
‘n nasty assault. Tough, early-80s-influenced 
hardcore. The drumming sounds a little tinny and 
a few of the faster beats misfire but they’ve got 
the raw, full-on aggro right a good chunk of the 
time. Malevolent and pissed-off, just the way you 
like it. Cover art is a tribute to Vile’s “Solution” 
album. (Middenweg 13, 1098 AA Amsterdam, 
NETHERLANDS) 

BACKSTABBERS INC-Evolution EP (Cadmium 
Sick) 

Brutal as fuck hardcore/grindcore for those of 
you who like the feeling of a jackhammer to a skull. 
The lyrics aren’t that uplifting, either— “I’m posi¬ 
tive it's all gonna turn out negative. ” The dark 
music, especially on the slower passages, rein¬ 
forces that fatalism. More spectacle than 
songcraft. The Youth Of Today rip-off sleeve is 
humorous, though, (distortboston@hotmail.com) 

BALANCE OF TERROR (Partners In Crime) 

Some vinyl for this NYC powerhouse and it’s 
about goddamn time... full-on, ripping hardcore, 
as you’d expect from this label and, seeing how 
one of the guitarists is Stan from Deathreat, it 
should come as no surprise that BOT have a bit 
of that in their sound, along with some old-school 
hardcore influences. Short compositions with 
harsh vocals, quick tempos and pummelling gui¬ 


tar, bass and drums. Check out their track on this 
issue’s CD and get this record. (4507 N. 
Gantenbein, Portland, OR 97217) 

BLOOD OF OTHERS (Thought Crime) 

Power-packed hardcore erupting with speed, 
noise-damaged elements and dramatic turns. 
From Australia and, at times, reminiscent of 
Econochrist, although they also embrace some 
hyper-fast thrash parts, as well as some killer 
breakdowns, particularly for “Definition.” Definitely 
impressed with this one. (Boxhagener Str. 22, 
10245 Berlin, GERMANY) 

BOB CITY/A PLANET FOR TEXAS-Split (Dia¬ 
phragm) 

Can’t say these bands don’t have a sense of 
humor but the musical results aren’t as compel¬ 
ling. Bob City offer tawrdy 70s rock overkill and a 
lame folky ballad. Planet are punkier and goofy— 


‘The Ballad Of Skinhead Joe” tells of the tribula¬ 
tions of a closeted skinhead and ‘The Lutheran 
Sisterhood Gun Club” is self-explanatory and 
humorous. Better on paper than the so-so pop- 
punk coming through the speakers. (2480 
Indianola Ave., Columbus, OH 43202) 

BOOKS LIE-1 Felt Like Such A Loser Until I 
Realized I Am Already A Winner (Level Plane) 

New 7” from Books Lie, following their solid 
album and still providing an off-kilter sonic jolt, 
from the post-punkishness of “Candy Striper” to 
the more straight-forward aggro of “Marker” and 
“Rhymes With Tiss By Sass.’” The two trip-hop/ 
instrumental tracks (“Young MC5,” ‘Thanks Eas¬ 
ter Bunny”) or whatever the fuck they are were 
probably best left on the drawing-room floor, 
though. Definitely an intriguing band. (PO Box 
280, NY, NY 10276) 

BRACE (Crisis and Compromise) 

Criss-crossing hardcore styles—mainly fast- 
paced, with melodic touches and heavier break¬ 
downs. Brace have an aggressive emphasis but 
one can also hear echoes of Swiz or Soulside in 
what they do. All of it done with an impassioned 
delivery. (PO Box 25055, Washington, DC 20007) 

BREAD AND WATER/REASON OF INSANITY- 
Split (Burrito) 

A pair of harsh bands... Bread and Water ham¬ 
mer out three more crust-core songs. Aggression 
coupled with political lyrics. They need to work 
on the tinny snare sound. Reason Of Insanity, 


meanwhile, are a little sloppy-sounding and have 
the speedy approach, as well, along with some 
crossover elements, at least to these ears. (PO 
Box 3204, Brandon, FL 33509-3204) 

BREAKER BREAKER-Demo Y2X1 (Bridge 
Nine) 

Youth-crew hardcore from the Bay Area—all 
the hallmarks, from the gang back-up vocals to 
the earnest vocals to the combination of speed 
and mosh-it-up breakdowns. Scoring points with 
the song title “P.S. Fuck You.” Breaker Breaker 
don’t have a unique identity yet, but this EP isn’t 
bad. (PO Box 990052, Boston, MA 02199-0052) 

BRIEFS/SPITS-Split (Dirtnap) 

The Briefs’ output has been pretty damn won¬ 
derful, to date. “(I Think) My Baby Is A Commu¬ 
nist” is a non-album track and “Silver Bullet,” from 
that disc, is a rockin’ dis of Mr. Bob Seger. The 
Spits provide a low-fi punk tune, “Pissed Off Baby” 
and low-fi electronic noodling (“Fire”). Odd, yet 
somehow engaging. (PO Box 21249, Seattle, WA 
98111) 


CANDY SNATCHERS-Ugly On The Inside (Get 
Hip) 

Three more corkers by the inimitable Snatch¬ 
ers and the addition of organ makes it sound that 
much more evil. Three-chord slam-bam, madman 
vocals and rockin’ you where it counts. (PO Box 
666, Canonsburg, PA 15317) 

CAPITALIST CASUALTIES-Planned Commu¬ 
nity (Six Weeks) 

A linked theme of the evils lurking in suppos¬ 
edly pleasant, suburban communities—boiling 
down to religious indoctrination, oppressive po¬ 
lice, pecking orders, social control, etc... the Ca¬ 
sualties stick to their musical guns, as well, with 
a full-blast speed attack, executed with precise 
skill. (225 Lincoln Ave., Cotati, CA 94931) 

CATTLE DECAPITATION-EI Decapitacion (Ac¬ 
cident Prone) 

One of the most disgusting sleeves and in¬ 
serts I’ve seen in a long time—a real stomach- 
turner. Let’s just say the title is given a literal vi¬ 
sual. The band’s hybrid of death-metal and 
grindcore is an aural expression of the gore. Not 
really my thing. (PO Box 460686, Escondido, CA 
92046) 

CHARM CITY SUICIDES-Green Blood (Baths 
Of Power) 

Sounds like a lost primitive punk record from 
the 70s, ala Electric Eels. Low-fi production, loud 
guitar and bashing along nicely over the course 
of the four songs, here. Harsh and rockin’. (48 


Glen Alpine Rd., Phoenix, MD 21131) 

THE CLAP-Don’t Say No (Bacchus Archives/ 
Dionysus) 

The band’s two 7”s on one, for this reissue, 
with two of the songs being live... Recorded in 
1981, but this band had a decided ’77, UK lean¬ 
ing, Pistols-esque sound. The live material has a 
rawness that’s smoothed off on the studio songs. 
Decent, if not achieving immortal status. (PO Box 
1975, Burbank, CA 91507) 

CLASS ASSASSINS (Soap and Spikes)/No Jus¬ 
tice No Peace (Insurgence) 

Promising punk band from Toronto. Upbeat, 
ringing songs with chiming guitars, stirring cho¬ 
ruses and intelligent lyrics. “No Justice” includes 
a cover of “One Tin Soldier.” There’s the obvious 
Clash inspiration and I also hear a little of the 
Chords (anyone remember them?) in their theme 
song, “Class Assassins.” (Soap and Spikes: 561 
Brant St., PO Box 85021, Burlington, ON L7R- 
4K3, CANADA /Insurgence: 2 Bloor St. W, Suite 
100-184, Toronto, ON M4W-3E2, CANADA) 

COCKROACH-Stay Angry (ACME) 

Somewhere in between hardcore and grind... 
my usual complaints about the latter apply and 
it’s not helped by a tinny-sounding snare on the 
recording. Punishing, full-on aggression that does 
grab the ear some of the time. Not quite up to the 
standard of other bands on this label. (PO Box 
441, Dracut, MA 01826) 

COMATOSE (Thought Crime) 

Hardcore-in-extremis—grindcore, thrash and 
death metal in a furious combination. Tight and 
punishing, though a tad monorhythmic at times. 
Recommended for those who can’t get enough 
brutality. You’ll find that here. (Proskauer str. 22, 
10247 Berlin, GERMANY) 

COMMON RIDER-Thief In A Sleeping Town 
(Lookout) 

Way better than their album—for those who 
don’t remember, this is Jesse from Oplvy’s cur¬ 
rent project and three of the four songs here are 
short, snappy punk tunes, with one less-savory 
reggae outing. Jesse’s voice has deepened over 
the years and improved with age. Nice surprise. 
(3264 Adeline St., Berkeley, CA 94703) 

THE COOPERATIVE-The Most Dangerous 
Band In The World (Broken) 

Primitive punk band whose ineptitude makes 
me wonder if this is a joke. Clunky playing, dorky 
vocals but the lyrics are dead-serious—dealing 
with work injuries, asshole co-workers and pain 
in the ass customers—literally about life working 
in a co-op. It still sounds like crap, though. (PO 
Box 460402, SF, CA 94146-0402) 

COPS AND ROBBERS-Execution Style (Bridge 
Nine) 

C&R really come into their own, here... add¬ 
ing ex-A Poor Excuse guitarist Josh might be one 
reason, but what’s happened is they’ve slowed it 
down a bit and the thrashier parts sound a LOT 
tighter. It all adds up to a classic Boston hardcore 
sound. Opening track “On The Decline” is remi¬ 
niscent of Negative FX’s “VFW.” This is a big jump 
from the first EP. (PO Box 990052, Boston, MA 
02199-0052) 

CROW (Prank) 

Japanese wrecking crew that rumbles over the 
terrain in a power-core bulldozer. Hot, furious 
hardcore with metallic touches. Huge bass and 
guitar riffs that grab your attention, along with the 
braying vocals and strong drumming keeping ev¬ 
erything together. Four songs including an Amebix 
cover (“Sanctuary”) that reaches a chaotic, cli¬ 
mactic conclusion, before kicking into their own 
raging “Disorganization.” (PO Box 410892, SF, 
CA 94141-0892) 

CUFFS-Never Forget/Cut Throat (Headache) 

“Never Forget” is a tuneful, mid-tempo street 
punk tune with a chiming guitar line that goes on 
a bit long. “Cut Throat” picks up the pace quite a 
bit. Gruff vocals and a boisterous approach, 
though not real memorable, otherwise. (PO Box 
204, Midland Park, NJ 07432) 

CURTAINRAIL/JOHN BROWN’S ARMY-Split 
(Gloom) 

One band from Japan and one from Albany, 
NY. The former, Curtainrail, ply a hammering 
thrash attack—no melody to be found, just rant ‘n 
wail, with noisier passages. John Brown’s Army 
are a punishing thrash trio featuring ex-Devoid of 
Faith guitarist/vocalist Nate Wilson and continu¬ 
ing in a similar vein as that late, great unit. Frag¬ 
mentary lyrics expressing a defiant, non-conform¬ 
ist viewpoint. Raw speed, along with some solid 
breakdowns. (PO Box 14253, Albany, NY 12212) 

DAMNED-Ignite (NDN) 

CAPTAIN SENSIBLE-Smash It Up (NDN) 

Two archival Damned releases and probably 








only of interest to completists—“Ignite” is a five 
song live EP from ’94 and ’95, featuring the 
Vanian/Scabies lineup, along with Alan Lee Shaw 
from the Maniacs and Kris Dollimore from the 
Godfathers and, while semi-rocking for the title 
track, the versions of “Love Song” and “Neat Neat 
Neat” sound flat. The sleeve features the origi¬ 
nally-intended gothic artwork for the “Black Al¬ 
bum.” The Captain’s EP is more interesting—origi¬ 
nal demos for “Smash It Up” that features all 4 
parts to the song (the hit version was Parts 1 & 
2). There’s also an early demo for “Love Song” 
and a poppy ditty, ‘The Cow” and the more whim¬ 
sical “Singalongasensible.” Except for “Love 
Song,” completely disposable. (PO Box 131471, 
The Woodlands, TX 77393-1471) 

DEAD EMPTY-Tattooed Women (Pelado) 

Another pair of decent songs from this PA 
band, Traditional punk with buzzing guitars, hooks 
and sandpaper-finish vocals. Not much more to 
add than that... Dead Empty haven’t disappointed 
yet. (521 W. Wilson, #C103, Costa Mesa, CA 
92627) 

DEAD END-Killing The Messenger (625/Bridge/ 
Underestimated) 

Swedish band playing a mix of Minor Threat/7 
Seconds-inspired hardcore with some youth 
crewish elements. Upbeat, tuneful and with an 
earnest vocal presence, accompanied by loud 
guitars and some cool movie samples, as well. 
Underestimated: PO Box 6326, Chicago, IL 
60680) 

DERIDE (Kangaroo) 

DERIDE-No Tribute Attack/MINUS-Flag Of De¬ 
fiance (Underground Warder) 

Deride are a throttling hardcore punk from 
Japan. In full-blaze, bulldozer blitz from start to 
finish. Lookin’ mighty bad-ass on the Kangaroo 
cover with their shades and scowls and the four 
songs here match that all-business visage. The 
same is true for their split with Minus, who come 
from Singapore and play in a slightly crustier vein, 
sounding a tad slow, though still with power. (Kan¬ 
garoo: Middenweg 13, 1098 AA Amsterdam, 
NETHERLANDS/Underground Warder: 2-117-2 
Seiyamatsunami, Niigata-city, 951-8161 JAPAN) 

DEFNICS-Look At Me Mom, I’m Not Dead 
(Smog Veil) 

Cleveland punk, baby... Robert Conn sang on 
the Pagans’ “Six and Change” and was a mem¬ 
ber of that group in its second incarnation. The 
Defnics also were around in the early 80s and 
this single is from the reunited band—the studio 
title track and a scorching live song called “51 
Percent.” Attitudinal punk rock ‘n roll that wears 
well. (774 Mays Blvd., #10-454, Incline Village, 
NV 89451) 

DIALTONES-Playing The Beat On The Radio 
(Dead Beat) 

Righteous fuckin’ punk rock ‘n roll and I’m hear 
to testify and give witness—hallelujah, 
motherfuckers. This Swedish band have it nailed, 
with the lazy Thunders guitar touches and the 
rough, catchy tuneage, topped off by a cover of 
“Savage” by the underrated ’77-era Aussie band 
the Fun Things. Begging to be blasted! (PO Box 
283, LA, CA 90078) 

DIR YASSIN-Durchbrechender Geist (Thought 
Crime)/Dir Yassin (Leguna Armada) 

Provocative hardcore band from Israel—the 
members are from a Jewish background but ve¬ 
hemently anti-Zionist and their name comes from 
a 1948 massacre of over 100 people in a Pales¬ 
tinian village by Jewish forces. If only the music 
were more better—ultra-fast and harsh riffs, with 
angry vocals that veers into grind regions more 
than I’d like, although there are parts where the 
aggression connects. And it takes a lot of cour¬ 
age to speak out so vehemently in that chaotic 
region. (Thought Crime: Boxhagener Str. 22, 
10245 Berlin, GERMANY/Leguna Armada: 1010 
Vz Riverine Ave., Santa Ana, CA 92701) 

DOGS-Slash Your Face + 2 (Detroit/Bacchus 
Archlves)/Class Of 1970 + Rebel Rock 
(Dionysus) 

“Slash” is a repress of this late 70s LA (by 
punk band’s 7”. Tough-as-nails combination of raw 
punk and pure rock ‘n roll. The three songs here— 
the title track, “Fed Up” and a cover of the Bar¬ 
barians’ “Are You A Boy Or Are You A Girl”—also 
appear on the “Fed Up” CD, but these are differ¬ 
ent versions, recorded in 1978 and have superior 
sound quality. Volume and attitude get it done. 
“Class Of 1970” is a brand-spankin’ new song 
done in their mid-tempo hard rocking sound, tak¬ 
ing a nostalgic look back of course and they can 
still get it done. The flip is a muffled-sounding live 
recording from 71—the MC5 jones was readily 
apparent but the poor quality really hampers it. 
Pity. (PO Box 1975, Burbank, CA 91507) 

DOLLICIOUS-Cold Cinder/Sevens (Get Hip) 

Two pretty tough garage rockers featuring fe¬ 


male vocals and brash production. The poppier 
touches and sometimes overreaching vocals keep 
me from embracing it entirely, but the raw sound 
does catch the ear. Some potential. From the UK. 
(PO Box 666, Canonsburg, PA 15233) 

DON AUSTIN (Rubber City)/Rust Belt Blues (or) 
It Serves Us Right To Suffer (Gloom) 

Bile-filled hardcore in short doses... raw and 
angry, with a mainly thrashy emphasis, along with 
some heavier breakdowns and tight stops ‘n 
starts. The Rubber City 7” got the ball rolling and 
they’ve only gotten better on “Rust Belt Blues.” A 
revamped lineup, adding a guitarist and a new 
bass-player and drummer. Sick and crazy-sound¬ 
ing, topped off with a raging cover of Black Flag’s 
“Depression.” (Rubber City: PO Box 8349, Ak¬ 
ron, OH 44320/Gloom: PO Box 14253, Albany, 
NY 12212) 

DOWN IN FLAMES-Start The Fucking Fire 
(Gloom) 

DOWN IN FLAMES/GATE CRASHERS-Split 
(Broken Glass) 

Down In Flames are a shit-hot hardcore band 
from New Jersey and their set at the Chicago Fest 
really grabbed my attention. Sharp bursts of 
rage—loud, fast and angry but also catchy at 
times. After years of bad metal-core and emo, it’s 


good to hear young bands doing throttling 
hardcore PUNK again. Call it revisionism, maybe 
bandwagon jumping for some but Down In Flames 
have it nailed, with a fiery attack. And they cover 
Void’s “Who Are You” on the split and do it a sem¬ 
blance of justice. The Gate Crashers are also a 
young ‘n pissed-sounding band with a decided 
chip on their shoulder—strong slow/fast transi¬ 
tions and on the verge of boiling over. ‘They Said 
It Couldn’t Be Done” cribs a bit from the FU’s 
“Daisy Chain.” This shit makes me feel young 
again—almost. (Gloom: PO Box 14253, Albany, 
NY 12212/Broken Glass: 1688 Fairway Dr., 
Jamison, PA 18929) 

DRAGNET (Deadalive) 

Yet another up ‘n coming band from the fertile 
Western Mass, scene. Angry hardcore done with 
speed and the requisite circle-pit parts, a little 
sloppy on the faster parts but made up for with 
pure rage. In a similar vein as Last In Line, though 
not quite on that level yet. (PO Box 97, Caldwell, 
NJ 07006) 

DRATS (Slaves To Darkness) 

High-energy hardcore punk... loud, fast and 
angry and one of the people in this band appar¬ 
ently had a nightmarish experience growing up in 
Ohio because a song with that title details how 
he had to get the fuck out. A lot of inner turmoil 
coming out through the decibels and hoarse vo¬ 
cals. (PO Box 34695, San Diego, CA 92163) 

DREAM DATES-Moans On The Phone/ 
Heartattack Rhythm (Squelchtone/Ugly Pop) 

Vintage Toronto punk from 79—possessing a 
Dolls-ish hookiness along with snotty punk atti¬ 
tude and there’s nothing wrong with that. “Moans” 
is the poppier of the pair, while the flip goes for 


more of a primal sound and both are winners. (2 
Bloor St. W, Suite 100, Box 477, Toronto, ON 
M4W 3E2, CANADA) 

DRIPPING LIPS (NDN) 

Brian James from the Damned, Lords of The 
New Church, etc., plays guitar in this band and 
it’s a follow-up to their so-so album. Only one song 
really catches the ear, the moody and harder rock¬ 
ing “Powerful.” “Such A Lot Of Stars” and “Abra¬ 
cadabra” operate in a more laid-back vein, while 
the instrumental “My Heaven” doesn’t generate 
much excitement. NDN could do us ALL a favor 
by somehow re-releasing James’ solo single “Ain’t 
That Shame,” since they’ve released some vin¬ 
tage Damned material already. (PO Box 131471, 
The Woodlands, TX 77393-1471) 

EAST COAST PANIC/LINE OF FIRE-Split (So¬ 
lution) 

Two defunct bands—East Coast Panic play 
undiluted, straight-ahead punk with a twin vocal 
attack, one of whom is ex-Pist frontman Al Ouimet. 
Some members of Line Of Fire are now in Red 
Reaction—I’m not too enamored of the tough-guy 
build-up for “All I Can,” but they tend to play in a 
fast, aggressive style most of the time and that 
fares better. (192 South St., Somers, CT 06071) 


ELECTRIC FRANKENSTEIN-New York Knights/ 
Already Dead (TKO) 

One track each from their recent Victory re¬ 
leases... typically rockin’, although I’ll stand by 
my assessment it ain’t quite as special as it used 
to be. Faster tempo keeps it interesting. For 
completists. (4104 24th St., PMB 103, SF, CA 
94114) 

EXPLODERS-What’s What & Who’s Who EP 
(Teenage USA) 

Garage punk with a touch of roots rock and 
quavery vocals—beefy guitars and a swaggering, 
sunglasses-after-dark attitude. The best song is 
a cover of Crime’s “Rockabilly Drugstore.” Good, 
if not exactly awe-inspiring. (PO Box 91, 689 
Queen St. W, Toronto, ON M5V 1X6, CANADA) 

FAT ASS-Another Great Day In Shithole (Dia¬ 
phragm) 

Not Eric Cartman’s new band (hee-haw— 
sorry!) but a punk rock ‘n roll from the shithole of 
Ft. Wayne, IN. At least I’m guessing it’s a 
shithole—if I’m wrong, I apologize. No apologies 
for the fired-up sounds they bring. Four tunes 
begging to be cranked. (PO Box 10388, Colum¬ 
bus, OH 43201) 

5150 (Reagan Era Hardcore) 

Definite Misfits influence, in the horror rock 
themes and gang vocals, along with a ripping, 
straight-ahead hardcore sound. Taken from two 
7’s from ’86 and ’87 and, during the crossover 
era, these guys were probably a bit of a throw¬ 
back. (no address) 

FINAL MASSAKRE-The Bells Of Hell Toll The 
Final Chime (Tribal War) 

Not too new a release but, given the current 


war-like state we’re in, the time is right for some 
anti-war Discharge-inspired hardcore. Portland’s 
Final Massakre are a tad sloppy at times, but their 
howling, loud fast buzz hits the spot. (1951 W. 
Burnside, #1915, Portland, OR 97208) 

FLAKES-Bip Bam Boom!/Roulette (Just Add 
Water) 

2 catchy garage punk tunes or punk ‘n roll or 
whatever you want to call it. The one-finger piano 
for “Bip Bam Boom" is a cool touch. Drummer 
Russell Quan has plyed his wares in many bands, 
including the Bobbyteens, Mummies and Phan¬ 
tom Surfers. Nothin’ wrong, here. (PQ Box 
420661, SF, CA 94142) 

FLEAS AND LICE/BOYCOT-Split (Deadlock) 

Impressive package, with 16 page booklet and 
two veteran bands—Fleas and Lice return with 
some middle-finger punk rock rantitude. Boycot 
feature two pissed-off vocalists and a thrash/grind 
tumult—the common complaint about a crappy- 
sounding snare drum that makes it sound one¬ 
dimensional. (PO Box 324, 7900 AH Hoogeveen, 
HOLLAND) 

FLESHIES-Gonna Have To Pass/VICTIMS FAM- 
ILY-Calling Dr. Schlessinger (Alt. Tentacles) 

Split 7” with tracks not found on the bands’ 
new albums. The Fleshies rock hard and furiously 
on their side. VF take a well-aimed poke at the 
radio talk show charlatan but the distorto-dirge 
isn’t that enticing. One thumb up,one down. (PO 
Box 419092, SF, CA 94141-9021) 

FORECLOSURE/SET ASIDE-Unfolding Your¬ 
self, Unfolding Thoughts (Limited Options) 

Split by two Dutch bands—both play with a lot 
of emotion-packed intensity. Foreclosure mix 
heaviness, melody and hyper-fast elements, while 
Set Aside have a slightly more straight-ahead, 
sweeping sound topped off by rabid vocals. Has 
its moments but a little bit too melodramatic for 
my liking. (Th. A. Kempisweg 25,3532 CA Utrecht, 
HOLLAND) 

FOREIGN LEGION-Punkrock Jukebox (DSS) 

I found this British band somewhat tepid when 
they played with Major Accident and this 7” leaves 
me the same way. Traditional, tuneful punk that’s 
easy on the ears and has a rock ‘n roll heart, but 
just isn’t all that exciting. And doesn’t the guy 
sporting the long-sleeve Slipknot shirt on the back 
cover know that’s a major punk fashion faux-pas? 
(PO Box 739, 4021 Linz, AUSTRIA) 

440s-Flamethrower Love/Satan’s At The Spot 
(Steel Cage) 

All rock ‘n roll and doing a good job with the 
Dead Boys’ song on the a-side. The flip speeds it 
up to a slightly more hell-raising clip, throwing in 
some guitar pyrotechnics. Okay, if not exactly 
breathtaking. (PO Box 29247, Philadelphia, PA 
19125) 

FUCK YOU UPS-Fuck City Baby (Formula 13)/ 
Chicken Chow Fuck (Formula 13) 

Almost wondering if this is something of a piss- 
take, but it’s pretty funny and snotty. Three-chord 
punk bash with lots of four letter words and at 
one least keeper in “Evil Fucking Dead”—"/ don’t 
fuck with the evil dead ‘cause they’re evil and 
they’re dead.’’“Fuck Til You Puke” also exhibits a 
certain amount of depraved creativity, I suppose. 
The “Chicken Chow Fuck” EP works along the 
same obnoxious lines. (PO Box 7385, Tempe, AZ 
85281-0013) 

GATE CRASHERS-Loud At Any Volume 
(Partsunknown) 

The back cover pays homage to SOA’s “No 
Policy” EP and, like that EP, there are 10 quick ‘n 
fast ragers, here, and a decided ’82-influenced 
sound. Occasionally threatening to fly apart and 
the drumming is a tad mono-rhythmic in spots but 
those are minor complaints. There’s an unvar¬ 
nished rawness and enthusiasm in the playing 
that grabs me. DYS and Neos (!) covers. (PO Box 
4835, Toms River, NJ 08754) 

GRENADES-Billiard Cue Blackout EP (Red 
Light) 

You can tell these guys grew up living and 
breathing punk rock—I know that’s definitely the 
case for vocalist/guitarist Ian King. Scrappy, tune¬ 
ful songs that don’t fit one mold, although one 
can certainly hear some Clash and Pistols touches 
in there along with street-punk elements (lots of 
whoooahs) and gritty observational lyrics. (Back 
Bay Annex, PO Box 597, Boston, MA 02117-0597) 

HAMMERLOCK-Whiskey Rebel/RANCID VAT- 
Job Jumper (Steel Cage) 

San Fran meets Philly and both bands are 
punk rock ‘n roll hellraisers. Hammerlock slam out 
a tribute to Rancid Vat’s one and only Whiskey 
Rebel, while the Vat offer a tribute to the pissed- 
on working stiff. Day-to-day life can suck and both 
bands get it out of their systems with a lot of vol¬ 
ume. (PO Box 29247, Philadelphia, PA 19125) 



HATED YOUTH-Hardcore Rules (Burrito) 

Early 80s hardcore band from Florida and this 
7” takes the three songs from the rare “We Can’t 
Help It If We’re From Florida” comp and adds on 
9 unreleased songs. Not the most orignal or 
unique band... but what makes it so cool is Hated 
Youth’s full-on rawness. Short, ugly emanations 
with an unaffected purity. Bashing drums, hornets- 
nest guitar and agitated vocals. Plus, the title track 
is a classic with vocalist Gary Strickland’s intro 
“My name is god... FUCK YOU!!” before they kick 
into a thrashy tirade. Antisocial, pissed-off bile 
and there’s no missing the point of “Fuck Rus¬ 
sia,” “Kill A Punk” or “Ban The Bible.” A volatile 
time capsule. (PO Box 3204, Brandon, FL 33509- 
3204) 

HAYMAKER-Love The Music, Hate The Kids 
(Deranged) 

Yeah, there ain’t too much love in those lyr¬ 
ics... plain ‘ol pissed-off is a good description and 
Haymaker's raw hardcore is just the vehicle for it. 
A vocalist sounding like a constipated Pat Dubar 
and a mix of Extreme Noise Terror/Discharge-in- 
spired fodder with US hardcore elements. How¬ 
ever you want to break it down, it still kicks ass. 
(PO Box 543 Stn. P, Toronto, ON M5S 2T1) 

HENRY FIAT’S OPEN SORE (Rocknroll Blitz¬ 
krieg) 

Souped up punk done with a trashy garage 
aesthetic but played at hardcore speed. This 
oddly-monikered band (Hank’s the singer) sound 
as though they’re having a blast as they bash 
through these wham-bam tunes. First US release 
for this Swedish band and hopefully not the last. 
(PO Box 11906, Berkeley, CA 94712) 

HIGHSCHOOL DROPOUTS-Rock n’ Roll Final 
Exam (Daytime Dilemma) 

The progeny of the Ramones—and Screech¬ 
ing Weasel for that matter—continue to be fruit¬ 
ful and multiply all around the globe. Heck, this 
Italian band's first song is called “Hangin’ Out With 
The Ramones.” 1 -2-3-4 punk with pop hooks and 
you either can’t get enough of it or have had 
enough at this point. They’ve got the sound down, 
though. (Via Barontoli, 327/A, 53010 S. Rocco A 
P., ITALY) 

HIGHSCHOOL ROCKERS (URU) 

Four tunes with a rough, poppy ’77 sound and 
one, “Fun Tonight,” that starts with a Chuck Berry 
riff. That’s actually my favorite song here, helped 
along with some ratty-sounding organ (like the 
Ramones used on their first album!). Yeah, yeah, 
yeah, yeah... (Svedeliusvag 16, S-611 Nykoping, 
SWEDEN) 

HOLIER THAN THOU (Six Weeks) 

A skate or die crew, with three out of the four 
songs being about life on the board and a cross¬ 
over-style thrash attack... the guitar riffs have that 
speed metal chug, although the leads aren’t ex¬ 
cessive and it’s all at a fast pace. Pretty rippin’ 
shit, although there’s this annoying squeak on the 
vinyl., dunno if it’s intentional or a pressing gaffe. 
(225 Lincoln Ave., Cotati, CA 94931) 

HIRAX-I See Blood Red + 2 (Black Devil/Deep 
Six) 

The return of Hirax—a 3 song picture disc and 
Katon’s singing in a gruffer style some of the time, 
although some of the ‘ol soar is still there. Thrash- 
metal/crossover like it’s 1987 all over again and 
the lineup on this 7” also includes Johnny Tabares 
and Gary Monardo from the old days. Not bad, 
although their more-recent CD is a little better. 
Looks way cool, anyway. (PO Box 6911, Burbank 
CA 90510) 

IN DECAY (Tent City) 

The other half of “whatever happened to Chok¬ 
ing Victim,” as In Decay include Skwert and Ezra 
from that late band. A similar scrappy combo of 
punk energy, ska and pop and with a winning, 
underdog spirit. With Rudy Giuliani achieving 
sainthood status lately, it’s easy to forget that his 
so-called cleaning up NYC has fucked over a lot 
of people and In Decay are hear to report that 
loud and clear and with an infectious soundtrack. 
(101 W. 23rd, St, Box 2341, NY, NY 10011) 

I QUITNThat’s It... (Busted Heads) 

Raw punk and hardcore from a Swedish band 
with an Americanized approach, although a few 
surprises, such as the post-punkish moves for 
“Death Of A Salesman” and “Return To The Planet 
Of The Apes,” which is a nice little twist. Humor¬ 
ous lyrics poking fun at fashion punks on the lat¬ 
ter, as well. “Old Miserable Meaningless Bums 
Who Should Have Died A Long Time Ago,” in 
addition to having an amazing title, segues from 
a garagey intro in a speed attack. On the rough 
side, but some moments of note. (Box 275, 901 
06 Umea, SWEDEN) 

JOHN BROWN’S KIDS/SHORT BUS KIDS-Kids 
Split 



Ranting hardcore punk by both bands, straight 
from America’s heartland... and well aware of what 
a fucked up world this is... John Brown’s Kids play 
fast, spastic thrash with howling vocals that’s a 
little on the generic side, though spirited. Short 
Bus Kids’ have a slightly crustier-sounding attack, 
with male/female vocal tradeoffs, although “Cor¬ 
porate Amerikkka Still Sucks A Fatty’ takes more 
of an upbeat punk approach. Raw and scathing. 
(PO Box 45613, Kansas City, MO 64171) 

KAAOS-Nukke (Havoc) 

A reissue of this Finnish hardcore band’s 1985 
EP that didn’t actually see its initial release until 
1993. Fast and thrashy, occasionally lacking in 
tightness, but that’s made up for with the band’s 
manic, trebly attack. There’s also a CD on Lost & 
Found includes these songs and earlier material 
(which also shreds)... but get it on vinyl, the way 
it was meant to be heard. (PO Box 8585, Minne¬ 
apolis, MN 55408) 

KORO-700 Club (Reagan Era HC) 

Somehow, this early 80s band from Tennes¬ 
see escaped my notice back in the day. I’ve seen 
it mentioned reverentially in collectors’ circles and 
now I understand why... hit and run hardcore con¬ 
necting with ravenous energy. The standard 
thumpa-thumpa thrash and mad at the world lyr¬ 
ics, but throwing in a few hairpin twist and turns 
and tasty guitar licks, (no address) 

KUNGFU RICK-Statues To Stones, Soldiers To 
Bones (Gloom) 

Heavy-duty hardcore, metal and grind—but 
not completely out of control, even with the 
blastbeats and double-pedal. Savage vocals spit 
out thoughtful, intelligent lyrics and it’s a potent 
hammer-attack. The usual caveat about this not 
being my favorite style of hardcore continue to 
apply. (PO Box 14253, Albany, NY 12212) 

THE LEWD-Roughouse + 2 (702) 

Brand spankin’ new recording by the west 
coast punk legends. Old-timers Sats and Bob Clic 
are joined by three new recruits and Sats’ snotty 
snarl remains in effect. Tough mid-tempo punk— 
“Roughouse” is a new composition (I think) and 
it’s paired with re-recordings of oldies “Mobile 
Home” and “Dressed In Black.” Welcome back. 
(PO Box 204, Reno, NV 89504) 

LIFE SET STRUGGLE-We’re Fucked (Element) 

Rampaging hardcore done with pissed-off 
vigor. Getting out their rage about the 
corporatization of skating, homophobia in the 
scene, the 9-5 existence and admitting insecuri¬ 
ties about life’s direction. Speed and mosh-ready 
breakdowns, occasionally lacking tightness, but 
made up for with youthful enthusiasm. (23144 
Cleveland, Dearborn, Ml 48124) 


LIMP WRIST (Paralogy) 

They’re here, they’re queer, they’re straight¬ 
edge... get used to it. Forgive the appropriation 
or feeble attempt at humor. Limp Wrist, of course, 
features the rant ‘n rave vocal stylings of ex- 
Crudos vocalist Martin Sorrondeguy, plus mem¬ 
bers of Hail Mary and Kill The Man Who Ques¬ 
tions. Riveting old-school hardcore with lyrics that 
confront homophobia, tough guy and Christian 
elements in the hardcore scene and more “main¬ 
stream” gay lifestyles... Martin proudly flies the 
freak flag. Provocative and with the musical goods 
to back it up. (PO Box 14253, Albany, NY 12212) 

LIVE FROM DEATH ROW/DARTBOARD-Split 
(Boiling Point) 

As has been pointed out before, LFDR was a 
side band with Mikey and Aaron from Last In Line 
and featured more of a double-speed thrash at¬ 
tack, along with a few metallic licks. Dartboard, 
meanwhile, have a scrappy hardcore punk 
sound—yes, there are still bands who incorpo¬ 
rate both styles. LFDR fare a little better, here. 
(25 Hyde St., Winchendon, MA 01475) 

LOST SOUNDS (Empty US) 

Something different for two members of the 
Reatards, who usually tread in primitive garage 
rock. Here, they hook up with a vocalilst named 
Alicja and one other individual for a dark, 
minimalist synth-gloom-horror rock excursion. 
Time spent listening to “154” by Wire as well as 
some of the early 80s death rock bands. Intrigu¬ 
ing, but also abrasive, which I suppose is their 
intent. “Memphis Girl Fight” is a little more con¬ 
ventionally-rocking. (PO Box 12034, Seattle, WA 
98102) 

LOUDMOUTHS/ROCKS-Split (702) 

New stuff by the Rocks, one of Australia’s early 
punk bands, and still kicking it out tough and raw, 
especially the catchy “She’ll Be Right.” The Loud¬ 
mouths sound as spirited as ever, themselves... 
“Stick It” sums up their attitude and the two songs 
pack a ton of garage-spawned punk rock bile. (PO 
Box 204, Reno, NV 89504) 

MAINSTRIKE (Crucial Response) 

A posthumous release for Dutch straight-edg- 
ers Mainstrike—four songs recorded in ’99 and 
incorporating speed, crunch and melody... the hit 
‘n run tandem of “Will I Kill” and “Pure Souls Poi¬ 
soned Minds” leave a stirring legacy behind. Lav¬ 
ish 12 page sleeve/booklet, as well. (Kaisersfeld 
98, 46047 Oberhausen, GERMANY) 

MELEE/CANCER KIDS-Split (Endless Knot/ 
Social Napalm) 

Vinyl debut for both bands... Melee have 
added some heavier dimensions to their self-de¬ 
scribed thrash attack but Craig still rants with 
harsh authority and “The Cancer Kids Will Be 


Crushed Like Bugs” takes a swipe at their part- 
ners-in-vinyl, with a good mix of speed and a killer 
mosh breakdown. The Cancer Kids give it back 
to Melee for “Choke On My Vomit Craig” and show 
their lack of appreciation for a certain local label 
on ‘The Hydrahead Template." Slammin’ thrashy 
hardcore (which occasionally falls apart) with a 
decidedly wise-assed wit and, as they say on one 
song, the fun is back. (PO Box 230312, Boston, 
MA 02123) 

MONUMENTS TO RUINS (Tribal War) 

Political crust-core with female/male vocal 
tradeoffs and more melodic parts, particularly for 
lead-off track “Ecocide.” Fair-to-middling musi¬ 
cally, although offering lots of food for thought from 
a packaging point—lyrics, artwork and essays on 
military service, wheatpasting and making wine 
and cider. Might be a case of the message being 
better than the medium, to an extent. (1951 W. 
Burnside #1936, Portland, OR 97209) 

MURDOCK/SUTEK CONSPIRACY-Split (Ed 
Walters) 

Two harsh-sounding bands—Murdock, from 
Long Island, blast out some scream-core that 
erupts into fits of speed, while Sutek Conspiracy, 
from Indiana, merge Slayer-ish thrash metal riffs 
with spasmatic hardcore. Abrasive and aggres¬ 
sive, though not real memorable, otherwise. 
(Michael Dailey, 606 N. 13th St., Apt. 1, Lafayette, 
IN 47904) 

MUTINY (Seven Lucky) 

Straight-up hardcore played with youth crew 
urgency and heavier properties. And unafraid to 
speak their minds, such as on “Syracuse Crisis,” 
which states “Sold us out for a profit/now metal 
consumes us air and I’m pretty sure it’s a not- 
very-disguised jab at a certain well-known band 
from that city. Maybe a little on the generic side 
and the faster drum patterns sound monorhythmic, 
but not bad, either. (PO Box 9546, Denver, CO 
80209) 

NEON CHRIST (Reagan Era Hardcore) 

This EP might be a little overrated in the vin¬ 
tage hardcore canon. Speedy thrasharama with 
melodic and gloomier parts, particularly the clos¬ 
ing, creepy “After.” A period piece filled with youth¬ 
ful enthusiasm and having its moments, although 
I couldn’t see paying outrageous amounts for an 
original. Now you don’t have to. (no address) 

9 SHOCKS TERROR/KILLERS-Spllt (Gloom) 

Pushead cover art, colored vinyl—nice pack¬ 
age. It also helps that one of the best bands in 
existence provide three more blasts of stun-core. 
These 9 Shocks tracks were recorded with Mike 
on guitar, at the same session as the songs that 
appeared on the “Mobile Terror Unit” EP and the 
“Tomorrow Will Be Worse” comp (info from Chris 
C.). Not their greatest stuff ever but destroying 
most of the competition. The Killers, from the 
Chicago area, dish out harsh ‘core encompass¬ 
ing thrash, lurch and grind, accompanied by tes¬ 
ticle-shredding shrieks and it’s not that memo¬ 
rable. (PO Box 14253, Albany, NY 12212) 

NO JUSTICE-Stlll Fighting (Underestimated) 

This record’s been out quite awhile, it only 
partially captures No Justice’s live devastation and 
the band broke up shortly after it’s release. Still, 
it’s worth seeking out. Tough-as-nails hardcore... 
completely pissed-off sounding. Timmy slurs and 
spits out the vocals with a fuck-you vigor and the 
riffs hammer out anthemic volleys. With the chug¬ 
ging buildups and raw delivery, this sounds closer 
to the first Youth of Today EP than anything else 
and that’s not to be sneered at. Someday, I’ll have 
to count how many times Timmy says ‘luck” on 
this disc... it might challenge Defiance’s record. 
(PO Box 13274, Chicago, IL 60613) 

NO SIDE-Comp 95-98 (ACME) 

No Side could have a farting session in the 
studio and they’d make it sound awesome. Okay, 
that’s a stretch but every record I’ve heard from 
this band, so far, has been killer. Five songs that 
ended up on compilations and are pulled together 
for this 7” release, including “Peckerhead Kill Kill,” 
which would be cool for the title alone but is also 
an anthem punctuated by squalls and squeals of 
feedback. Not mining any one particular influ¬ 
ence—thrash, rock ‘n roll and punk molded into a 
rough-hewn inferno. (PO Box 441, Dracut, MA 
01826) 

NO TIME LEFT-Zero Effort Solution (Third 
Party) 

A raging 7” by this band from the Buffalo 
area—“No Time Left” starts off with a righteously- 
rockin’ Motorhead-inspired intro before getting 
down to the hardcore business at hand. A throt¬ 
tling sound punctuated by rumbling bass, shit-hot 
guitar and Nick’s bellicose vocals. Pouring on the 
anger and volume. (21 Nancy Lane, Amherst, NY 
14228) 

THE OATH (Youth Attack/Coalition/Gloom) 


Mark McCoy from Charles Bronson jumps back 
in the hardcore arena, along with Nate Wilson 
(Devoid Of Faith) and a couple of overseas com¬ 
patriots. Short, fast, compositions with an early 
80s feel and with pointed, sarcastic lyrics, to say 
nothing of the sleeve notes—it almost makes me 
wonder if this is a put-on or some kind of perfor¬ 
mance art—hey, I’ll match my cynicism against 
Mark’s anyday. Well, in any case, “Colostomy 
Grab Bag” has a hell of a breakdown on it, as 
does “Half Pregnant,” before fading off into feed¬ 
back. (PO Box 14253, Albany, NY 12212) 

OFFENDERS-We Must Rebel (Reagan Era HC) 

Apparently, the Offenders’ first album, from 
1983, is nearly out of print again. Here’s most of 
it crammed onto a T boot (one song, “No Chance,” 
has been expunged) and with a different running 
order. A completely underrated Texas band play¬ 
ing aggressive hardcore—fast and manic and 
threatening to fly apart. Listen closely for Mikey 
Donaldson’s thundering bass-playing and the 
metal-tinged axe of Anthony Johnson. Good 
sound and including the lyrics, (no address) 

OUT OF COMMISSION-No Way Out (Heroin[e]) 

Pretty decent hardcore from Central Mass. 
Fast and catchy, breakdowns here and there and 
a youthful earnestness. Joe’s raspy vocals have 
an edge, as well. A modern HC approach without 
the metal. (PO Box 2863, Worcester, MA 01613- 
2863) 

PANIC-Dying For It (Bridge Nine) 

Ravaging hardcore band from Boston with ex- 
Trouble vocalist Gibby Miller. Plenty of speed and 
ferocity but also a dark, crazier element, due in 
no small part to Gibby’s in-your-face vocals, as 
well as the combination of powerchords and more 
frayed-sounding elements. Pushing it to the edge. 
The CD includes one extra song, the riveting “My 
Favorite Mistake Was You.” (PO Box 990052, 
Boston, MA 02199-0052) 

PERUKERS-Destroyer (Distortion) 

Something almost seems like a piss-take 
here—from the Kiss-via-Varukers cover art parody 
to their bulldozer Swede-core versions of the 
Exploited’s “Alternative” and GBH’s “Race Against 
Time” (they also do Doom’s “Police Bastard” and 
two originals). Loud and obnoxious sounding, 
particularly for the uncredited cover of “Smells 
Like Teen Spirit.” Stentorian vocals, Dis-storted 
guitars and bass, etc... Fun, but one wonders if 
this is Sweden’s answer to Hard Skin. (Box 6294, 
SE-40060, Gothenburg, SWEDEN) 

PHP-Incompleteodisordine (Goodwill) 

Hit and miss hardcore—PHP are at their best 
when playing in a fast, tuneful vein. When they 
try to add tougher-sounding grooves, as with 
“Dubbio,” it doesn’t work quite as well. If there’s 
an early 80s Italian hardcore influence, I don’t hear 
it that much. (Dario Adamic, CP 15319, 00143 
Roma Laurentino, ITALY) 

PINKO AND THE ACTION BOYS-Pinko Moxie 
Army (Waste Management) 

I guess Maine warps minds... or maybe it’s 
drinking Moxie, which is a rather acquired taste- 
trust me on that one. An unhinged, goofy tandem 
of snotty punk, hardcore and hip-hop lingo. Mildly 
entertaining, though tending to fall apart at times. 
(RR2 Box 657A, Fosterville Road, Bridgton, ME 
04009) 

PIRANHAS-Dictating Machine Service 
(Rocknroll Blitzkrieg) 

Not as awe-inspiring as the two other discs I 
own from these garage rock terrorists—the songs 
are disjointed-sounding and don’t have any sort 
of hook to ’em. More of a freak-out approach this 
time. Still, with the unhinged vocals and circus¬ 
like organ as defining characteristics, the Pira¬ 
nhas can’t be written off. “Dictating Machine Ser¬ 
vice,” the song on the a-side, is the best here. 
(PO Box 11906, Berkeley, CA 94712) 

POLICE LINE-Mutual Silence (Human Stench) 

One-sided 7” and some aggressive/destruc¬ 
tive hardcore. Harsh vocal tradeoffs and in-your- 
face accompaniment mixing speed with slower 
buildups. The last track is a L’arm medley, I be¬ 
lieve (‘The Ongoing Campaign For Musical De¬ 
struction”). Limited to 300 copies, so you’d better 
move. (PO Box 3783, Pittsfield, MA 01202) 

PROFIT$-Dying For Dollars (Rodent Popsicle) 

Six songs from this Boston band picking up 
where the album left off. Rough, straight-ahead 
punk and pointed lyrics about gentrification, bio¬ 
technology, the Zapatista uprising in Mexico and 
something as close to home as struggling to pay 
the rent. Pissed off, but still hopeful of making a 
change. (PO Box 1143, Allston, MA 02134) 

PSYCHOTIC REACTION-Red Alert 
(PsychoBubblegum) 

Not sticking to one set punk style—bits of post¬ 
punk, older UK punk and hardcore along with a 


snotty delivery. “Why” presents a strong anti-war 
message and they follow it with a cover of the UK 
Subs’ “Warhead” to reinforce the point. Pretty 
good. (PO Box 321, West Haven, CT 06516) 

PURPOSE-Art As A Weapon (Underestimated) 

Very earnest-sounding straddling of emo and 
hardcore and it’s not doing much for me. Not much 
at all... Heavier than the Promise Rings of the 
world—this comes from a hardcore basis—but it’s 
kind of like when Dag Nasty put out “Field Day.” 
Holding on to some speedier impulses, at least 
on “Player Piano,” but this reminds me of when 
hardcore started branching out in the late 80s/ 
early 90s as people in bands tried to get more in 
touch with their inner selves and not present as 
“hard” a sound. Almost fell for it then, but that 
won’t happen this time. (PO Box 13274, Chicago, 
IL 60613) 

PUT-DOWNS-No Sleep (Little Deputy) 

Shitkickin’ punk—has that gasoline-fueled, 
bad-ass quality but not a big hat or pedal steel in 
sight. Just loud guitars and probably a lot of beer 
guzzlin’ going on. Sounds like a tougher Mr. T 
Experience, in spots. Alright, if not amazing. (PO 
Box 7066, Austin, TX 78713) 

RAJOITUS-Systeemiin Naulittu (Ugly Pop) 

Not to categorize or simplify things, but when 
I receive a record that has 9 songs listed with 
Swedish titles (Umlauts up the wazoo!), I usually 
get a good feeling about it and tend to slap it on 
the turntable very quickly. Good instinct, this time. 
Blistering hardcore with the classic approach— 
loud and fast thrash in a decidedly early 80s Euro 
vein. Not too heavy on the Discharge worship, 
either-no lead breaks and with a scrappy raw¬ 
ness. Always does the trick. (2 Bloor St. West, 
Suite 100 Box 477, Toronto, ON M4W 3E2, 
CANADA) 

RAW RIDE/ANARCHY CONDOMS-Split 
(Hamakko) 

Two blistering Japanese bands. Raw Ride fa¬ 
vor a relentless, double-speed thrash style. A 
tightly-executed cacophony of terror. Anarchy 
Condoms are my pick here, though, with a crustier 
hardcore onslaught. Killer bass-lines and blazing 
guitars lead the way. Quite overpowering. (3-2-7- 
202 Nagata-Higasi, Minami-ku, Yokohama, 
Kanagawa, JAPAN 232-0072) 

REAL ENEMY-Too Little Too Late (625/ 
Understimated) 

Probably their last release, at the Real En¬ 
emy played their final show at the 2001 Chicago 
Fest. After being impressed with the few songs I 
saw of theirs, this EP is a bit disappointing. Poor 
drum production and a fair-to-middling combina¬ 
tion of thrash and heaviness. On the other hand, 
their critique of religion for “Missionary Position” 
is well-aimed. Has its moments but I was hoping 


it’d be better. (PO Box 13274, Chicago, IL 60613) 

RIFFS-A Million Scars (Vendetta) 

Continuing in a similarly Pistols-ish vein as 
on their album. The title track doesn’t electrify due 
to a slow tempo and extended length but things 
perk up for the two songs on flip, “Outta My War” 
in particular. (1951 W. Burnside, Box 1951, Port¬ 
land, OR 97209) 

RITCHIE WHITES-Mark Penner Murdered 
Tyrone Childs (Pelado)/Stop Me Before I Kill 
Again (Rapid Pulse) 

Pretty basic three-chord punk rock ‘n roll fod¬ 
der by a Texas band on both 7”s. A little Thun¬ 
ders and Chrome in the guitar sound, though not 
as spark-flying. Both records have their moments 
and that air of familiarity or deja-vu or what have 
you. (Pelado: 521 West Wilson, C-103, Costa 
Mesa, CA 92627/Rapid Pulse: PO Box 5075, 
Milford, CT 06460) 

RUINATION-Dead Horse EP (No Idea) 

Four new songs by Ruination and some in¬ 
tense hardcore—one song, “Holy Terror,” deals 
with religion, one of this band’s biggest bugaboos, 
while the other songs are about personal issues— 
death, family gatherings and displacement. Ag¬ 
gressive, yet with bits of melody popping up. 
These songs are included on the band’s anthol¬ 
ogy CD, as well. (PO Box 14636, Gainesville, FL 
32604) 

SCALLY-Que Fue De Los Dos 

Potent hardcore from Spain that combines a 
straight-ahead sound with skewed stops and 
starts and other little complexities. “Eres Tu” is 
certainly NOT a cover of Mocedades 1970s in¬ 
ternational hit but an ass-kicking original. Harsh 
and energizing, especially the first song, “Rey Del 
Cielo.” (Oliver Garcia, Dorfplatz 1, CH-8750 
Riedern, SPAIN) 

SCARED OF CHAKA/FATAL FLYIN’ 
GUILLOTEENS-Split (Dirtnap) 

Lo-fi punk righteousness from both bands. 
SOC serve up two garage rockers that also ap¬ 
pear on their new album, but these are rougher 
and, I think, superior versions. The Guilloteens’ 
songs aren’t on their Estrus album—dirty, bluesy 
soul-skronk. (PO Box 21249, Seattle, WA 98111) 

SCARRED FOR LIFE-Far From Home (Know) 

Just to show how fucking far behind I am, this 
was issued for SFL’s Euro tour from the fall of 
2000. But if there are any copies of this record 
still lying around, get one... full-speed ahead 
hardcore with a crossover tinge from some or¬ 
nery guys who have been around the block a few 
times. Venomous both musically and lyrically— 
“Innocence Lost” is a chilling tale of child abuse. 
Plus a cover of Battalion of Saints’ “My Mind’s 
Diseased,” which is a great song and they do it 


justice. (PO Box 90579, Long Beach, CA 90809) 

SCUFFY DOGS (Nuclearsunpunk) 

Scuffy? Scruffy fits the bill, as well. Melodic 
street punk from Slovenia with pealing guitars and 
buzzing energy and played at a healthy clip. Not 
sure what language it is (sorry for my ignorance) 
but the music’s not bad at all. (Richard, Cocevia 
11,34170 Gorizia, ITALY) 

SCURVY DOGS (Pyrate Punx) 

I still don’t get the deep meaning of pirate punk 
(arr! shiver me timbers!), but no matter. The 
Scurvy Dogs’ brand of kick-ass punk doesn’t need 
any deep explanation. Burn city, with rabid vo¬ 
cals and guitars buzzing like a disturbed hornets’ 
nest. Lyrically, they’ve particularly got a bug up 
their ass about religion, judging by the lyrics for 
“Velcroed To The Cross” and “God Hates Bap¬ 
tists.” A treasure chest of rage. (PO Box 28137, 
Oakland, CA 94604) 

SELF-DESTRUCT-Violent Affair (PunkCore) 

New band for various members of the Unseen 
and A Global Threat, with Mark Civitarese on vo¬ 
cals. Off to a hot start with some pillaging, mainly 
fast-paced punk that isn’t a radical departure from 
their other bands, although I hear a little of 
Slapshot in their sound (really!). “Vicious Cycle” 
slows it down to a mid-tempo, catchier tempo. 
Blistering guitars and scabrous vocals from Mark. 
Quite potent. (PO Box 916, Middle Island, NY 
11953) 

SEVERED HEAD OF STATE (Communichaos 
Media) 

Some of the best stuff yet for this band... rag¬ 
ing, over-the-top aggressiveness with equally-in- 
cendiary lyrics, particularly “Cop On Fire.” Rum¬ 
bling bass, scampering drums, burnin’ riffs and 
pissed vocals. A musical molotov. (Box 825, 101 
36 Stockholm, SWEDEN) 

SHARK ATTACK-Blood In The Water (Bridge 
Nine) 

In-your-face aggressive hardcore played with 
speed and adrenalin and topped off by Matt Sum¬ 
mers’ pissed-off vocals. Combining early and late 
80s influences. “Misery Loves Company” cross- 
pollinates Negative Approach and Slapshot pretty 
effectively. (PO Box 990052, Boston, MA 02199- 
0052) 

SHRINKS-Nowhere To Live (Rapid Pulse) 

Yeah, yeah, yeah—doing that retro-punk thing 
damn right, with a slam-bang energetic sound, 
snappy tunes, bad-ass vocals. No clue where 
they’re from or who they are—just a picture on 
the front and titles on the back but, sometimes, 
info just ain’t that important if it hits you where it 
counts. The record ended 10 minutes ago and 
the chorus for “Suicide Ride” is still echoing in 
my brain. Good sign. (PO Box 5075, Milford, CT 
06460) 

SIN ORDEN-Brutalidad Juvenil (Leguna Ar¬ 
mada) 

A raging Latino hardcore band from Chicago 
who sing in Spanish and, while one might think 
“Crudos,” that’s not quite accurate. Carlos defi¬ 
nitely howls with a high-pitched timbre, but Sin 
Orden mix up speedy early 80s thrash and a few 
more melodic, youth-crew sounding elements, 
along with the occasional breakdown, such as on 
“No Es Mi Culpa” (with a great ‘motherfucker’ ex¬ 
hortation during that part). Lyrics that deal with 
the personal and political, a reflection of their 
South Chicago surroundings. (1010 Vz Riverine 
Ave., Santa Ana, CA 92701) 

SNOBS-School’s Out Let’s Skate (My War) 

The kids will have their say... making room 
for youth... okay, enough references to the ten¬ 
der age of this band, which is around 15 or so. 
Gang Green were all 15 when they started and I 
saw them blow the Dead Kennedys off the stage. 
The Snobs harken back to those early 80s 
hardcore days with their raw, thrashy, pissed-off 
sound. They sure do hate school but love skat¬ 
ing. At least they’re not tethered to the Game Boy 
like my nephew and his cousin. Nope, they’re teth¬ 
ered to instruments and making a goddamn im¬ 
pressive noise with them. (36 Kings Circle, 
Malvern, PA 19355) 

SOUND LIKE SHIT-Once Upon The Metal (Six 
Weeks) 

No, the title doesn’t make sense... Sound Like 
Shit are Japanese, so command of the English 
language may not be their primary forte, anyway. 
Some creative titles here—“Power Violence Semi¬ 
nar For Teenagers,” “Fuck Off Artists!!!!!” and 
“Let’s Party No More.” The ‘thrash or die’ 
imprimateur on the back cover and DRI send-up 
logo should also give a good idea of where these 
guys are coming from, although it’s noisier and 
more chaotic than that band. Very fuckin’ fast, 
howled vocals, 12 songs in all. A little on the ge¬ 
neric side but still entertaining. (225 Lincoln Ave., 
Cotati, CA 94931) 



STUPID BABIES GO MAD-Super Bastards and about all those costly speeding tickets that must 
Great Motherfuckers (ACME)/Guinea Pig + 3 be a fact of life at this point. The split with Fast 
(Human Stench) Times was for their summer tour and includes a 

Two hot slabs by Stupid Babies on two differ- cover of SOA’s “Girl Problems” and the near- 
ent Massachusetts labels—who says us anthemic “I’ll Make You Regret It.” 4 songs with- 

Massholes don’t have good taste? This Japanese out a let-up. Fast Times, for whom Tear It Up’s 

band refuse to fit an easy category except high drummer Matt used to play, rip out some spirited 

energy. Punk, rock ‘n roll, garage and hardcore hardcore of their own. Scabrous vocals from Ali 

in one smoking package... There’s a song on the and lyrics that call out the assholes for who they 

ACME 7” called “Gimme Some Slash” and it fits are. Their cover choice is Life’s Blood’s “Not For 

perfectly. “Guinea Pig” is a booglarized hard The Weak” and it’s an inspired choice. Collect 

rocker while “Stifle Away,” from “Stupid Bastards,” ’em all! (Havoc: PO Box 8585, Minneapolis, MN 

is a high-speed barrage. The Human Stench 7’ 55408/Uncle Slam: PO Box 18A534, LA, CA 

also has two live cuts with so-so sound quality, 90018/Die Hardcore: PO Box 7421, North Arling- 

although it does kick ass.(ACME: PO Box 441, ton, NJ 07031/Youngblood: 217 W. Main Street, 

Dracut, MA 01826/Human Stench: PO Box 3783, Ephrata, PA 17522) 

Pittsfield, MA 01202) 

THEY LIVE/RUINATION-Split (DeadAllve) 

SUICIDE PARTY (Politically Corrupt)/You’re All COUNTDOWN TO OBLIVION/THEY LIVE-Split 
Invited (Deadalive) (Ugly Pop) 

Two members of Talk Is Poison (Will and Jim) They Live are a hardcore/grind band from the 
kicking out some rough, raw hardcore. Negative Buffalo area... the material on the split with Ruin- 

and angry, expressing quite a bit of disillusion- ation is from ’97 and not that sharp. A non-dis- 

ment with life’s struggles. I can hear a definite tinct speed blur, mainly. Their songs on the split 

Japanese HC.influence and they also tackle Nega- with CTO are from early 2000 and a lot tighter- 

tive Approach’s “Ready To Fight” on their self- sounding, blending in harsh vocal tradeoffs and 

titled debut. Not on the level of Talk Is Poison, but a more solid thrash assault. Ruination’s tracks kick 

worth checking out. “You’re All Invited” is a leap ass... mid-to-fast hardcore punk not fitting into 

forward, starting with the perversely-catchy “Sui- any set formula. Howling vocals, a damaged gui- 



SPECIAL DUTIES/VIOLENT SOCIETY-Split 
(Soap & Spikes) 

It took forever for this split EP to come out (it 
was supposed to be released on GMM for the 
two bands’ 1999 tour!) but here it is... better late 
than never. The Duties’ tracks did come out in 
the UK on a 7” and on the Captain Oi singles 
collection—the catchy “I Wish It Could Be 77” 
and a decent version of the Adverts’ “Gary 
Gilmore’s Eyes.” Violent Society counter with 
three raw punk tracks, including a cover of the 
Duties’ “Violent Society”—what did you expect? 
(PO Box 85021, 561 Brant St., Burlington, ON 
L7R-4K3, CANADA) 

SPITZZ-I’m Not Alive/Blonde and Pretty (Tario) 

Three-quarters of Showcase Showdown, with 
Tom now handling vocals and the addition of 
Johnny Evil on guitar. More of a garage-punk 
meets 77 style and the short, snotty “Blonde and 
Pretty” is my pick here. “I’m Not Alive” adds a little 
surfy reverb and howling backing vocals. Not too 
shabby a debut. (PO Box 501, Cambridge, MA 
02238-0581) 

SPITTING TEETH-Legacy Of Cruciality EP (xl- 
2-3-4 Go!!!x) 

Spitting Teeth sent me a demo awhile back 
under their old name, Shitbastard, and while I wish 
one of the tracks from that demo “The Only 
Emoviolence I Support Involves Smashing Your 
Stupid Face,” this is still a wild, crazy wide. I’m 
inclined to like any band that has a song called 
“Million Man Mosh.” Tinny-snare syndrome, but 
some hammering hardcore that mixes early 80s 
and pissed-off sXe youth crew influences, early 
Youth Of Today and Project X (whose “Straight- 
Edge Revenge” they cover) in particular. Lyrics 
kind of straddle the line between satirical and 
serious, but I’ll bet their shows are a blast. Still 
some room for improvement but on the right 
(straight, of course!) path. ($4 ppd, 716b 47 th Ave 
NE, Seattle, WA 98105) 

STAYGOLD (Anchor) 

This Seattle band also have an EP on Indeci¬ 
sion... I think I like this 4 song 7” a little better. 
Surging, melodic hardcore with an emotional ele¬ 
ment, working best for “TGIF.” Both aggressive 
and accessible. (PO Box 154, 3495 Cambie St., 
Vancouver, BC V5Z 4R3, CANADA) 

STEEL TOE SOLUTION (Headache) 

All-American street punk. STS, in fact, make 
a blunt point of that on the Limey-phobic “Wrong 
Side Of The Pond” which, while rather jingoistic, 
is also pretty damn funny. Bare-knuckled senti¬ 
ments and bare-knuckled music, with “Dick In The 
Dirt” making the stongest impression. (PO Box 
204, Midland Park, NJ 07432) 

STOOL SAMPLE-Punk Rock Mercy Killing 
(Defecation Nation) 

Stool Sample aren’t softening with age— 
there’s a very bad and disgusting joke in there 
somewhere, but let’s stick to the review. Same as 
always—nasty, anti-social punk punctuated by 
loud buzzsaw guitars and gutteral vocals. No 
mercy at all. (4290 Bells Ferry Rd., #106-82, 
Kennesaw, GA 30144) 

STRAP-ONS-The Pimps RIP (Rapid Pulse) 

Bad fuckin’ attitude—imagine Handsome Dick 
Manitoba fronting a raw 77 style punk band and 
with way nastier lyrics. “Park That Ass”? “Fist 
Fuckers”? Subtlety ain’t in the vocabulary. Park 
the brain by the curb and have a good time. (PO 
Box 5075, Milford, CT 06460) 

STRIKERS (Boiling Point/Durricane) 

Good hardcore from this WMass band—a 
decided Slapshot influence and a punchy, catchy 
sound. The bridge from “Justice” borrows a little 
from the Bad Brains, but that’s OK. Alex has a 
forceful vocal presence and the songs have a full- 
throttle power. “Breakout” appears on this issue’s 
CD. (25 Hyde St., Winchendon, MA 01475) 

STRONG COME ONS-Trailer Sessions (Plea¬ 
sure Unit) 

Recorded in a trailer in the back woods of 
Wisconsin, huh? Two guitars and drums and a 
low-fi stew of garage, punk and roots rock. ‘The 
Imposter” adds a little hardcore speed to the mix. 
Appropriately gritty-sounding. Somehow, it 
wouldn’t work as well with 16 track production. 
This is the way it should sound. (261 Buchanan 
St., Algoma, Wl 54201) 

STRONG INTENTION-Each Day Lived... An Act 
Of Defiance (Six Weeks) 

Double-speed thrash overkill—okay, so 
they’ve probably listened to Infest quite a bit. Still, 
the brutality is convincing, in the hammering sound 
and angry vocals. Pointed lyrics on homophobia, 
the drug war and alienation. Strong Intention have 
released an album on Six Weeks since this 7” 
came out. (225 Lincoln Ave., Cotati, CA 94931) 


cide Party” and continuing with six more burners. 
A scorching start. (Politically Corrupt: 754 Wood 
Ave., North Brunswick, NJ 08902/Deadalive: PO 
Box 97, Caldwell, NJ 07006) 

TEAR IT UP-Tear It Up (Havoc)/Zero To Sui¬ 
cidal (Uncle Slam) 

TEAR IT UP/DOWN IN FLAMES-Split (Die 
Hardcore) 

TEAR IT UP/FAST TIMES-Split (Youngblood) 

In a year, Tear It Up have unleashed an im¬ 
peccable string of recordings and haven’t disap¬ 
pointed yet. Short bursts of manic hardcore with 
tumultous lyrics, although they can get catchy on 
occasion, such as with ‘Through Being Cute” on 
the Havoc 7”. That song effectively expresses 
disgust with the current crop of pop/punk and emo 
(“where the fuck did the anger go?”). Tumultu¬ 
ous, both musically and lyrically and, yeah, com¬ 
pletely tearing it up.”Zero To Suicidal” is a 5 song/ 
one sided 7” limited to 300 copies, but they plan 
to make the songs available in the future and one 
hopes they do, because songs like “Revolution” 
and “Crash and Burn” should be heard. Great 
sleeve—heavy stock cardboard with broken glass 
glued to the front. The split with Down In Flames 
(by the way, don’t miss this band’s other releases) 
features the by-now-familiar tactic of covering 
each other’s song. Blazing thrash by both bands, 
of course-the usual level of quality. Tear It Up, 
being the road machine they are, write a song 


tar sounds and the 8-track recording maintains 
the roughness while not sounding ultra-primitive. 
The now-defunct Countdown To Oblivion (which 
includes two present members of Ruination— 
everything’s incestuous!) dish out more of their 
damaged-sounding hardcore, punctuated by 
heavy riffage, bursts of speed and vocal bowlings. 
Each band has a song that insults the other’s 
home-town, which is kind of funny. (DeadAlive: 
PO Box 97, Caldwell, NJ 07006/Ugly Pop: 2 Bloor 
St. West, Suite 100, Box 477, Toronto, ON M4W 
3E2, CANADA) 

THINK I CARE-Draw The Lines (Boiling Point)/ 
Think I Care (DeadAlive) 

Let’s get this straight—Think I Care don’t like 
you, in fact they probably hate you. They may 
even hate themselves. From Winchendon, MA, 
which is not exactly the most happening place in 
the world, although there have been some kickass 
shows in bassist Joe Shumsky’s basement. Joe 
occasionally plays in Fit For Abuse, when Matt 
isn’t off doing the Dropkicks thing, and TIC come 
from a similar raw hardcore inspration, especially 
early Boston stuff. Fast, hammering parts and 
heavier buildups. “Draw The Lines” came out 
awhile ago and the self-titled EP is of more re¬ 
cent vintage and represents an improvement both 
in terms of production and arranging. Both are 
worth checking out, though. (Boiling Point: 25 
Hyde St., Winchendon, MA 01475/DeadAlive: PO 


Box 97, Caldwell, NJ 07006) 

THREE YEARS DOWN-Sneakln’ In/Live Wire 
(702) 

This time, TYD try to sound as much like AC/ 
DC as possible—real rawk and, as if to prove the 
point, cover the ‘ol Young-Scott-Young chestnut 
on the flip. Not badly, I might add. But I’d prob¬ 
ably rather here the original. (PO Box 204, Reno, 
NV 89504) 

TOTALT JAVLA MORKER-Industri, Betong 
Och Silda Sjalar (Communichaos Media) 

Harsh and visceral hardcore—thrash, grind 
and slower songs and lyrical matter that covers a 
myriad of topics, from the evils of work and cor¬ 
porations to progressive rock to punk’s 
commodification, all sung in Swedish, in case you 
couldn’t tell by the band’s name. Sometimes a 
little on the tuneless side, but there are some 
walloping moments here and they’ve got a howl¬ 
ing attack. (Box 825, 101 36 Stockholm, SWE¬ 
DEN) 

TOXIC NARCOTIC/A GLOBAL THREAT-Split 
(Rodent Popsicle) 

TN have gone through more lineup changes— 
Ben’s out, replaced by ex-Vigilantes bassist Boo 
Boo—and they don’t sound any worse for the 
wear. On the contrary—getting more pissed-off 
with age and their full-on hardcore takes no pris¬ 
oners. A re-recording of “Asshole” and a new 
song, “Shut The Fuck Up.” AGT are pared to a 
three-piece for this recording (they’ve since re¬ 
verted to a four piece lineup) and continue to ply 
fast, thorny UK-inspired punk with a touch of 
speed metal, this time. “On The Clock” provides 
a timeless lament about dragging your ass out of 
bed to a job you hate. I’d say both bands are pretty 
fuckin’ far from posi and you need that sometimes. 
(PO Box 1143, Aliston, MA 02134) 

TRASH BRATS-Rocket To Heaven/Third Gen¬ 
eration Nation (Lawless) 

The trashy rockers definitely have their punk 
side and that keeps it from slipping into complete 
cheesiness—“Rocket” is a bold, proud rocker with 
piano plinking accompanying the guitar slam, 
while the flip is a credible Dead Boys’ cover. Can 
make me overlook their shameful fashion sense. 
(PO Box 689, Hingham, MA 02043-0689) 

TRASSELS (Killer) 

Sweden’s not the only Scandanavian country 
pumping out the rock ‘n roll music... the Trassels 
come from Finland and have the bad-ass rock 
meets punk sound. Some of the guitar lines are ‘ 
more melodic—the trills on “Grifter” have an al¬ 
most psychedelic ring to them. Not quite as over- 
the-the top or unhinged as one might crave, but 
“Less Than Zero” has a decent Stooges-inspired 
drive to it. (PO Box 237, 28101 Pori, FINLAND) 

TRUCKER CRANK/NO ROOM FOR FUZZY- 
Split (Villain) 

Trucker Crank play pissed-sounding early 80s 
hardcore—one song here, “Bought and Sold,” 
appeared on the last SV comp. There’s a sped- 
up version of the Descendents’ “I’m Not A Loser” 
that I didn’t recognize at first. “Hunting The Hall¬ 
ways” throws in some jazzy bass-lines on the 
verses, adding to the sinister content about a dis¬ 
gruntled worker gone amok. NRFF play in a ranty 
but tuneful punk vein. Two bands from Vegas prov¬ 
ing that there’s more to that glitzy city than one 
armed bandits. (PO Box 82172, Las Vegas, NV 
89180-2172) 

TRUST FUND BABIES (Rapid Pulse) 

An earlier 7’ the nice folks at Rapid Pulse sent 
with the TFB’s LP and three more cool KBD-style 
punk tunes, including a cover of the Consumers’ 
‘Teen Love Song”—and you should try to seek 
out the Consumers’ LP that came out on In The 
Red some years back. I’d say they have the atti¬ 
tude down pat, but the Babies look too damn 
friendly on the sleeve. Got the sound, though. (PO 
Box 5075, Milford, CT 06460) 

TUSK/HE WHO CORRUPTS-Split 

Two bands who operate in heavy and grindy 
territory. Thick, ominous guitar lines, murder-in- 
tent vocals and creating a low-tuned din. Not with¬ 
out a sense of humor, at least for He Who Cor¬ 
rupts, who have such titles as “Young Boy Throws 
Jesus In The Water (Jesus Gets Upset)” and 
“Young Boy Yelling At Mom (Mom Hid Boy’s 
Metallica T-Shirt).” But neither band provides 
much of a listenable experience. (196 Fairfield, 
Elmhurst, IL 60126) 

VARIOUS-Destroy International Comp (De¬ 
stroy) 

Released by the UK’s Destroy ‘zine, in case 
you weren’t paying attention and it’s a rager... 
starting with some D-beat mania from Japan’s 
Disclose, then continuing with Dumbstruck 
pummelling their way through Poison Idea’s “Pure 
Hate” and the side ends with some feisty thrash 
from Nailed Down. Flip it over and there’s a mid- 


tempo scorcher by Sweden’s ETA and a somewhat sloppy, but still 
manic thrash song by Final Massacre. The vinyl is really fucking 
thick, so don’t drop it on your foot or anything. (PO Box 1122, BS99 
2HX, Bristol, ENGLAND) 

VARIOUS-Chicago’s On Fire Again (Leguna Armada) 

A long time in coming, according to Martin, but better late than 
never. Boil-over rage from the likes of Crudos, MK-Ultra, Authority 
Abuse, Strength In Numbers, Charles Bronson and the underrated 
Trepan Nation. 11 bands crammed onto a 7”—a few grindy mis¬ 
fires, but the good far outweighs the not-so-great. (1010 Vfe River¬ 
ine Ave., Santa Ana, CA 92701) 

VARIOUS-Human Stench Vol. 1 (Human Stench) 

When the first two bands on a 7” comp are Japanese ragers No 
Side and Mass, maulers Last In Line, that’s a pretty impressive 
starting point, especially when the latter finally commit their crowd¬ 
pleasing “Dawn Of The Dead” to vinyl. No let-up with the hard ‘n 
fast likes of Mukeka di Rato (Brazil), Close Call and Crucial Sec¬ 
tion, a mid-tempo bruiser by Police Line or the one and only Gor¬ 
don Solie Motherfuckers (a live cut). A strong selection of bands. 
(PO Box 3783, Pittsfield, MA 01202) 

VARIOUS-Skulls (Kangaroo) 

Another hit ‘n run comp from Kangaroo. Literally no space be¬ 
tween songs, just one ripper after another and a global array of 
throttlers—Tear It Up, Out Cold, AVO, Real Shit, Neighbors (sound¬ 
ing grindy), Seein’ Red (sounding heavy) and a ripsnortin’, high 
speed rock ‘n roller by Creeping Jesus. 11 bands, 12 songs, no 
waiting, all loud and punk as fuck. (Middenweg 13, 1098 AA 
Amsterdam, NETHERLANDS) 

VARIOUS-Partnership For Survival (Don’t Waste It) 

An environmental benefit comp and damn well needed, given 
the current Washington regime’s decidedly un-green policies. An¬ 
gry, aggressive music from all parties involved. While the grindy 
sounds of Snotrokitz, St. Peter Ghidora and Last Chance don’t 
always fare well, that’s not the case for the hard, fast thrash of 
Assembly of God and Septic Tumor and the rippin’ crossover track 
from Burnpile. Good enough for me. (PO Box 190, Edmond, OK 
73083-0190) 

VARIOUS-Wild In The Streets (Element)/Prevent This Tragedy 
(Element) 

Two comps of skate-core, as they call it, with two more to come. 
‘Tragedy” is actually Volume 1 and includes one of the final songs 
by the Swarm, a kick-ass cover of Black Flag’s “Wasted” by Rein¬ 
force and stirring ‘core by In Reach and Diehard Youth. Vol. 2 aka 
“Wild In The Streets” has some heavy hitters, starting with Tear It 
Up covering JFA’s “Cokes and Snickers,” piledriving stuff by Crispus 
Attucks, Third Degree and up ‘n comers Holier Than Thou. A few 
of the bands aren’t amazing (Fury For Another, Killed In Action) 
but there’s more than burn rubber with or whatever it is you do on 
a skateboard—sorry, I’m mostly a pedestrian these days! (23444 
Cleveland, Dearborn, Ml 48124) 


VITAMIN X-People That Bleed (Havoc)/We Came Here For Fun 
(Underestimated) 

The two latest VX releases, both of which came out after the 
album... hard and raging thrash with hot buildups and breakdowns 
and a few catchier songs. And the lyrics are unabashedly political, 
criticizing the WTO, Bush’s “election,” machismo, racism, as well 
as more personal concerns. Marko barks out the words with agi¬ 
tated conviction and the playing is solid, especially Marc’s potent 
riffing. “Fun” is a limited tour 7” and it might be tough to find at this 
point... it includes a metal instrumental (!), a cover of Void’s “My 
Rules” and “Political Prisoners,” which is on this issue’s CD. (Havoc: 
PO Box 8585, Minneapolis, MN 55408/Underestimated: PO Box 
13274, Chicago, IL 60613) 

VIVISICK-Punks Were Made Before Sounds (Sound Pollution) 

Sick as fuck—not sure what the title means and some of the 
translations for this Japanese band are awkward (“Fight For A 
Pride”) but the sound is pure kill. Has the over-the-top razor-attack 
and, with Sunao’s high-pitched vocals, one thinks of Crudos. Com¬ 
pletely blazing hardcore. (PO Box 17742, Covington, KY 41017) 

WARM JETS-She Says/Diabla (ACME) 

Tough rock ‘n roll punk and the band has ex-Ramone CJ Ward 
on bass and vocals, along with Out Cold’s Mark Sheehan on drums. 
The 4 track recording gives it an edge and roughness to work in its 
favor. I’ll give the nod to the catchy three-chord attack of “Diabla.” 
“She Says,” in more of a straight rock vein, isn’t bad either. (PO 
Box 441, Dracut, MA 01826) 

WHIPS AND FURS-So Push The Buttons 

Texas punks who aren’t too happy that their ex-guv is now the 
pResident (“new nazis in the White House") but have a tough, up¬ 
beat sound so I imagine it’s their way of coping. UK-inspired street 
punk with melodic guitar and bass lines presented in a pugnacious 
fashion. (PO Box 1893, Denton, TX 76202) 

WORST-Expect The Worst (Reagan Era HC) 

A 12” release from ’83 crammed onto a 7”... forgive my igno¬ 
rance, but I wasn’t familiar with this NYC band, even though it’s the 
same vintage as Antidote, Abused, Agnostic Front, etc... Razor- 
sharp hardcore punk with a powderkeg energy. Nearly two decades 
later, it sounds fresh to these ears, possessing a timeless quality, 
(no address) 

X-Home Is Where The Floor Is (Rocknroll Blitzkrieg) 

In addition to reissuing the amazing “Aspirations” album, 
Rocknroll Blitzkrieg have bestowed upon us this 4 song EP re¬ 
corded in 1978 by the Aussie punk powerhouse. According to the 
info, it’s the only recording with the original four piece lineup and 
it’s in more of a straight-ahead punk vein, although you can hear 
hints of what would follow. Tough and catchy. “Good On Ya Baby” 
is the only song here that made it onto the album. Still sounding 
fresh 23 years later. (PO Box 11906, Berkeley, CA 94712) 


INTERNATIONAL HARDC0REPUNK 

LOS VATICAN0S "nerone 666" 12" 

(Thrashmayhem from Roma/Italy ... 

can you imagine a mix of Capitalist Casualties, 

Neurosis and Slayer?) 


OHUZARU/CYNESS split 7" 

(Xtalo highspeedkings team up wlthja new german 
grlndcore line up) 



still available: 
Blood Of Others 7" 
Skrupel $/t IP 
Dir Yassin 7* 
a,o. 


Distros/stores ask for a wholesalel 1st with 
shitloads of stuff from lengua Armada,Havoc, 
Putrid Filth Conspiracy,Yellow Oog,Busted Heads, 
Scorched Earth Policy,Fare Well a.o. 

Also get the raailorderlist with more than 1000 
Thrash, HC, Grind goodies ... no Emo, Indierock 
and Nonsaokermetal bullshit!!: 

Thought Crime </o Thomas Franke 
Boxhagener Str.22, 10245 Berlin 

thoughtcrimeBberlin.sireco.net 



NKW AI.IHJVI IX STORKS NOW 






DEMOS & CD-R’s 


AND I CAN’T WAIT (CD-R) 

Formerly Bludbrall (disclosure—I was one of 
the vocalists in this band for a few months), this 
North Shore four-piece play raw hardcore, mix¬ 
ing thrash, grind and heavier, emo parts and lyr¬ 
ics that explore personal turmoil and fly the sXe 
flag, as well. On the rough side and not all that 
tight yet. (4 Highland St. Rear #2, Gloucester, MA 
01930) 

AFFIRMATIVE ACTION JACKSON (CD-R) 

I only wish the music was always as cool as 
the band’s name and some of the titles here— 
thrash and grind and the speed sometimes gets 
the best of them, but I’m still intrigued. Some clas¬ 
sics in the making, with “All The Kids That Listen 
To Ska Get Good Grades And Are In Lots Of Af¬ 
ter School Activities” and “Never Underestimate 
The Power Of Sideburns.” The latter song sounds 
like a near-anthem, with a kickass breakdown. 
(2163 Chestnut Ave., Ardmore, PA 19003-3003) 

A-TEAM-You’re All Screwed (tape) 

Five new songs and a very annoying piss-take 
of “Amazing Grace” that’s best ignored. The rest 
shouldn’t be ignored at all—angry hardcore and 
these guys keep getting better. Jon Clark is sound¬ 
ing more than a little like Choke these days and 
they favor a lean, no-bullshit attack with speed 
and crunch, (rat_core00@hotmail.com, 
www.ateamhc.cjb.net) 

B.G.A.-We Play, You Puke!! (From The Beyond, 
CD-R) 

Hailing from Pittsburgh and one of the guitar¬ 
ists, Ajax, used to be in Aus-Rotten. This band 
sound closer to another Iron City band, though— 
Submachine, especially Cheez’s bellicose vocals. 
Driving, beer-fueled punk with a rough-around- 
the-edges sound and getting a tad harder rock¬ 
ing on a few cuts, noteably “What Now???” “No 
Budway!!!” is actually a cover of Anti-Pasti’s “No 
Government” with a few lyrical changes. Quite a 
cover photo, with someone caught in the middle 
of a technicolor yawn (thankfully, it’s a B&W 
photo). Occasionally a little sloppy, but enjoyably 
boisterous. (PO Box 19163, Pittsburgh, PA 15213) 

CITIZEN UZI DRIVE-BY (tape) 

Basement quality recording, so be forewarned, 
but CUD’s youthful enthusiasm comes tearing 
through the treble. Fast, aggressive hardcore with 
lyrics concerning both scene politics and larger 
issues, such as pollution from PCBs in their area 
that’s been caused by General Electric. If they 
get in a studio, I’d want to hear more. (74 Dodge 
Ave., Pittsfield, MA 01201) 

CRANKED UP REALLY HIGH (tape) 

No Slaughter and the Dogs’ covers here, but 
this Philadelphia four-piece do cover the Newtown 
Neurotics’ “Hypocrite.” Pat from Violent Society 
is the vocalist and Jason from that band is the 
drummer and they play in more of a traditional 
UK punk vein, although “Don’t Need Your Cul¬ 
ture” picks up the pace a bit. Gotta love the lyrics 
for “Emo-tionally Challenged” and there’s an al¬ 
most Wipers-like guitar quality on that track. Pat’s 
vocals sound gruffer than usual and the band of¬ 
fer a stripped-down, tuneful sound. (PO Box 302, 
Newtown, PA 18940-0302) 

CYNESS-Industriality (tape) 

Not sure what’s up with the extended techno 
track at the end of the demo, but it’s bringing back 
godawful memories of one of my former co-work¬ 
ers at a record store who used to torture us with 
this shit all the time (and still does everytime I go 
into the store he currently works at). The rest of 
the time, Cyness operate in an ultra-fast zone, 
on the borderline between ultra-thrash, grind and 
death metal. As is usually the case, at its most 
potent when they slow things down a little. Tightly 
executed, at least. (Fr.-Engels-Str. 53, 14482 
Potsdam, GERMANY) 

EDORA-No Regrets (tape) 

Crust and grind from Singapore and combin¬ 
ing aggressive riffing with larynx-defying vocals 
provided by a tandem of three. Ends on a me¬ 
lodic note with the reggae lilt of “Walls Have Ears, 
Fuck Rumours,” but they’re in attack mode the 
rest of the time. (Asyura, Block 227, Choa Chu 
Kang Central #04-189s (680227), SINGAPORE) 

FIGHT TO WIN-Demo 2X1 (Out Of Bounds) 

Straight-edge hardcore band from the 
Merrimack Valley, mixing Infest-style thrash and 
mid-tempo breakdowns, along with mainly per¬ 
sonalized lyrics. Not bad, musically, although a 
bit loose on the faster parts and, also, there’s the 
matter of the pro-death penalty lyrics for “Pay The 
Price,” which castigates “liberal politicians” and 
tremendously simplifies a complex issue. I’m tir¬ 
ing of this conservative strain running through 
some elements of the hardcore scene. ($3.50 pdd, 


Brian Bourbeau, 127 Tyler St., Methuen, MA 
01844) 

FYA-USA for FYA (tape) 

This demo was done awhile ago and they’ve 
had some personnel shifts (and they might be 
splitting), but four pretty hard-hitting songs here. 
Big build ups, blazing speed and heavier elements 
add up to some tough-sounding hardcore, 
(distortboston @ hotmail.com) 

GLORY FADES (tape) 

Boston’s alive and well with some decent new 
bands and you can add Glory Fades to the list- 
fast hardcore punk that has a good amount of 
aggression but also melody ala Dag Nasty. The 
first song, “Glory Fades,” comes out steaming like 
early Sick Of It All. There’s also an uncredited 
cover of No For An Anwer’s “You Laugh” to end 
things on a hard and fast note. Good first effort. 
(Eric Yu, 72 Gardner St., C6, Allston, MA 02134) 

HIGH-STEPPIN’ NICKEL KIDS-Killing You 
Softly With Our Songs (Revolutionary Plastics, 
CD-R) 

Upbeat pop/punk with smart and funny lyrics— 
4 studio tracks and a live set from the Middle East 
and the best title is “Obligatory Avail Patch.” Still 
a little lighter than what I prefer these days but 
it’s hard not to laugh at a line like ‘There are too 
many bands today,” but then they go on to admit 
to their own hypocrisy. Similar to the bands on 
Mutant Pop, for what that’s worth. (PO Box 
440055, Somerville, MA 02144) 

INSECURITY CAMERA-Rabid Dog Tearing 
Teeth (Sledgehammer Fantasy, tape) 

Guitar, drums, shrieking vocals and it adds up 
to some godawful hardcore. Phil, the vocalist, 
does a pretty cool mini-zine called Clench, but 
this is excruciating. Tuneless muck with goofy 
(albeit humorous) lyrics and basically 
unlistenable. (12780 E. 2200 th St., Atkinson, IL 
61235) 

THE MACHETE-2001 Demo (CD-R) 

A band with the Shumsky brothers and Shawn 
from Think I Care and a bit different—a heavier 
sound punctuated by Sabbathy riffs and howling 
vocals, at least for “Fight.” “Cinema Security” picks 
up the pace a bit, while remaining heavy. Decent. 
(PO Box 344, Winchendon, MA 01475) 

MOLOTOV COCKTAIL (tape) 

Finally, new material by this NYC band, now a 
four-piece. Fast, buzzing tunes with both UK and 
American hardcore influences and a lot of fuck- 
you attitude, but also aware of what’s going on in 
the world. The tape has six new songs and, on 
the flip, three from their album and that includes 
their cool cover of the Television Personalities’ 
“Part-Time Punks.” (150 E. 2 nd St., Apt. 1A, NY, 
NY 10009) 

MUSCLECAH (CD-R) 

Bad-ass punk ‘n roll, including a not-bad cover 
of the Damned’s “New Rose.” Vocalist/guitarist 


Chris Lillyman is a 20-year scene vet, having 
played in Genral Foodz and PTL Klub and his 
voice has a gruff, weathered quality. 
(www.musclecah.com) 

MY REVENGE! (tape) 

Spencer Crispe, formerly of In Reach, is the 
vocalist for this Vermont band and they mix up 
thrash, skate punk and mid-tempo mosh elements 
pretty well. Songs about straight-edge, skating 
and alienation from society... listen, if I had to deal 
with all those Phish-heads in Burlington, I’d be 
pissed as well. (32 Central Ave., Burlington, VT 
05401) 

NY RELX-She’s Got A Gun (tape) 

Akin to the Kowalskis and early Lunachicks— 
an obvious comparison because of the female 
vocals (and most of the Relix are women)... punk 
with an older, melodic influence, but an inherent 
toughness. Probably the type of band still heard 
frequently at the Continental in their NYC envi¬ 
rons, although without the Thunders worship. OK, 
if not amazing, and Erika’s melodramatic trilling 
is something of an acquired taste. 
(www.geocities.com/punknite/therelix.html or 
punknite@yahoo.com) 

OLSEN TERROR-The Rhetoric Of Empire (CD- 

R) 

Interesting lyrics and pressed on a 3” CD-R, 
which is the first time I’ve seen that, but the ex¬ 
ecution is flawed—scampering, ranty hardcore 
that comes apart when they go for the double¬ 
speed thrash. Clearly a case of the medium not 
supporting the message. (PO Box 85, Lawrence, 
KS 66044) 

OUR WAR (tape) 

Some kick-ass hardcore—muscular riffs and 
a solid mix of speed and moshability or circle- 
pittability or whatever you want to call it. A de¬ 
cided Boston HC influence for this Ontario band, 
as they cover Last Rights’ “Show The Way,” along 
with more modern touches, but no fuckin’ metal. 
(1458 Reynolds Ave., Burlington, ON L7M 3B7, 
CANADA) 

PROLETARIAN ART THREAT (Lean Enterprise 
Recordings, CD-R) 

Wow... holy shit...etc... where did this band 
come from? Actually, I can answer that myself— 
Ohio. In fact, a bit of investigation reveals that 
some of these guys were in the Conservatives, 
who put out a virtually-ignored punk masterpiece 
in 1998. Anyway, this band’s name is a bastard¬ 
ization of a Fall song title and, while Proletarian 
Art Threat don’t sound particularly like that band, 
they share a similar propensity for nervy 
abrasiveness. Aggressive post-punk meets 
hardcore punctuated by angular, slashing guitars, 
a bashing backbeat and unhinged vocals. Able 
to shift easily from straight-ahead power riffing 
into intricate, atonal spark-flying. Maybe I over¬ 
use the term explosive in some of my reviews, 
but it sure fits here. Definitely worth seeking out. 
(proletariat® mindless.com/www. 


proletarianartthreat.com) 

PUBLIC INTOX-Drunk, Beat Up And Thrown In 
The Gutter (Fuck Labels, CD-R) 

4 songs in 5 minutes and, sad to say, even 
that’s a bit too long. This band should have prob¬ 
ably waited until they could play as a unit before 
recording. Drums out of time with the rest of the 
band, bad solos and hackneyed drunk-punk lyr¬ 
ics. A weak gutter punk attempt, (no address) 

PUNCH IN THE FACE (tape) 

Kick-ass classic hardcore. The vocalist is Ebro 
(Charles Bronson, Ruination, etc...), who quickly 
asserts himself as a frontman and these guys play 
with the fury of Poison Idea on “Pick Your King.” 
They also pay homage to their Chicago heritage 
by covering Articles of Faith’s “Buy This War” and 
Life Sentence’s “Problems.” Raw and pissed-off, 
just the way I like it. Spirit of ’83? Sure, in a way, 
and they do it right. (PO Box 220352, Chicago, IL 
60622) 

RESIDUALS-No Survivors (Uncontrolled, CD- 

R) 

Punx from Dubya-land (OK, Dallas, and how 
‘bout them Cowboys SUCKING now? Ha ha). 
Decent energetic fodder with a scrappy, UK influ¬ 
ence and political lyrics. My only peeve is they 
put all the songs on one track, which makes play¬ 
ing individual songs impossible. (PO Box 150206, 
Dallas, TX 75315-0206) 

SELF DEFENSE (CD-R) 

Five songs, including one that appears on this 
issue’s CD. Self Defense had an earlier demo with 
their former vocalist John, since replaced by Jeff, 
and this one has superior sound quality and the 
band sounds tighter, for the most part. Raw, old- 
school hardcore in short doses. (3 Webster Place, 
Newtown, CT 06470) 

SOMETHING IN THE WATER-Hope Flies Here? 
(CD-R) 

New Jersey hardcore band not fitting a strict 
mold—the first song, “Our Question,” is a feed¬ 
back-laced brooder and they slow it down for part 
of “Noise and Frustration,” but they play in a faster, 
aggressive vein most of the time. Definitely some 
promise here. (137 Morgan PI, Kearney, NJ 
07032) 

STOP AND THINK (tape) 

Stop and Think’s 5 song demo features bois¬ 
terous, iron-pumping hardcore varying between 
medium and faster speeds. Simple, straight-for¬ 
ward songs with a beefy two-guitar attack. (8 
Carmel St., #2, Boston, MA 02120) 

STRAIGHT TO HELL-10 Song Demo (tape) 

Rabid hardcore with some Providence veter¬ 
ans—Aaron from Ulcer/Paindriver on bass and 
Brian from Dropdead on drums. Gorman’s vocals 
sound as though he suffers from irritable bowel 
syndrome, which is fitting for the band’s loud, ugly 
thrash attack and harsh lyrics. Not the best sound 
quality—I’d like to hear these songs done under 
better recording conditions—but they definitely 
rage here. (PO Box 8511, Warwick, Rl 02888) 

SUICIDE FILE (tape) 

Dave Weinberg (ex-No Reply) has relocated 
back home to Boston and started a new band 
that’s a little different from his former compatri¬ 
ots... hardcore punk in more of a mid-tempo vein, 
although it’s sped up a little for “Another Night In 
America.” Loud, tuneful riffs and catchy arrang¬ 
ing, plus direct and confrontational lyrics. Not fit¬ 
ting any strict mold and a solid introduction. (8 
Carmel St., Boston, MA 02120) 

VARIOUS-Best Of Dagger Tapes (Dagger) 

Wide-ranging compendium of bands, from 
punk to post-punk to garage to surf rock to heavy 
metal parody, the latter courtesy of the one ‘n only 
Pajama Slave Dancers and their unforgettable “I 
Just Want To Make Love To You”—not the song 
popularized by Foghat, incidentally, but their own 
composition where they talk about wanting to play 
“hide the salami.” There’s credible pop by Last 
Supper, garage/psych from the Marshmallow 
Overcoat, a Stranglers cover from Sanity Assas¬ 
sins, post-punk by Bourgeoise Disease and 
hardcore from Psycho and Da Stupids. Not sure 
if the punk diehards will dig all of it, but there’s 
some quality here. (PO Box 380152, E. Hartford, 
CT 06138-0152) 

VARIOUS-No Sense Whatsoever (No Sense, 
tape) 

Cassette comps are usually the bane of my 
existence and have been an increasingly less- 
common intrusion into my review life in recent 
years. But once I saw the list of bands for this 
tape, it was immediately given an airing in the ‘ol 
car deck. Hit and miss sound quality, but this is a 
thrash-fest supreme... an international line-up 
featuring Stupid Babies Go Mad, No Side, Gor¬ 
don Solie Motherfuckers (live material with hilari¬ 
ous between-song banter), Insult, Live From 






Death Row, Strikers and old-timers PTL Klub. 
There are also some kick-ass bands I wasn’t pre- 
viously-familiar with, such as the hard ‘n fast Po¬ 
lice Line, Dartboard and, from Latin America, 
Mukeka Di Rato and Apatia No. Some variations 
in style, but each band mainly stick to a fast- 
paced, aggressive punk or hardcore sound. The 
only exception is the hip-hop remix of LFDR’s 
“Zombies.” If all cassettes had this much quality 
material, I might not consider them a nuisance. 
This is going to stay in the car for awhile. (58 
Preston Ave., Pittsfield, MA 01201) 

VARIOUS-Pick Your Poision (EyeFreak, CD-R) 

Long-ass comp with 30 not-widely-known 
bands of varying styles, from emo to pop/punk to 
death metal to grind to punk and hardcore but 
only a smattering of noteable songs. Sixsouth do 
the heartfelt punk thing pretty well, while For In¬ 
stance kick out some spirited hardcore and Pro¬ 
letarian Art Threat contribute a nervy song from 
their excellent demo (see review above). There’s 
not really any one band that takes my breath away, 
though. (PO Box 30023, Rochester, NY 14603) 

XFILESX (CD-R) 

Fast, mighty pissed-off hardcore from this 
young southern Mass. band... and with a creative 
song title technique. A few examples: “If Being 
Negative Is Wrong, I Don’t Want To Be Right," 
“Direct From Demo To Equal Vision Records,” 
“Carmen Electra Said The Words ‘Washington DC 
Hardcore’ on VHI’s Top 100 Countdown.” Rail¬ 
ing against bad skate parks, edge-breakers, Lars 
Ulrich (right on!) and Saves The Day (a few 
times)—all done with a good amount of wise- 
assed sarcasm. Double-speed thrash, circle storm 
breakdowns and lots of middle finger attitude. Not 
a bad start at all. (http://www.xfilesx.net) 

WEDA-World Is What We Do (Wedacore, CD- 

R) 

Intense hardcore at its best when they stick to 
a fast, angry sound, as with “Each One His War” 
or “Lose Your Life In Earning It.” They’re less 
successful at heavier modes and the grindcore 
piss-take that ends it. Hit and miss. (Benoit Rahir, 
37 Rue Fortier, 1000 Troyes, FRANCE) 


VIDEO & DVD 


BADSVILLE (Acetate, VHS) 

Documentary of LA’s rock scene—including 
Texas Terri & The Stiff Ones, who have a good 
amount of screen time, plus Pygmy Love Circus, 
Streetwalkin’ Cheetahs, Motochrist, Hangmen, 
Dragbeat, Superbees, Bubble and Others... not 
too scintillating, music-wise—mainly warmed-over 
bar band rock and not really punk. A lot of these 
acts have been kicking around and beating their 
heads against the wall for years and they tell the 
tales of woe—being screwed by record labels, 
drug problems, etc... Bam, from Bubble and Dogs 
D’Amour, looks like the prototypical washed-out 
rock star wannabe, with his Spinal Tap-esque 
British accent, poufy hair, headband and polka- 
dot rocker shirt. Sheesh.. Brian Grillo from Extra 
Fancy (who were hyped and then dropped quickly 
by Interscope in the mid-90s) has a self- 
depracating sense of humor about his travails. 
All these artists still hang onto the rock ‘n roll 
dream, to use a clich6. It’s just kind of sad to watch. 
Some of the outtakes are pretty entertaining—a 
spoof about an A&R dude done cheesy 70s TV 
show style, although it’s clearly unfinished. The 
blurb on the box has a review that says it’ll be up 
there with “Decline Of Western Civilization” and 
I’m afraid that’s not the case. (2020 Broadway, 
2 nd Floor, Santa Monica, CA 90404) 

BEST OF FLIPSIDE VIDEO VOLUME 1 
(Flipside/MVD, DVD) 

The DVD transfer of the old Flipside video 
begins with two pretty essential volumes—live, 
mid 80s footage of Bad Religion, Circle Jerks, 
Weirdos and the Dickies. Two bands from the 
original 77 crop on the comeback trail and two 
from the early 80s hardcore explosion. The Jerks’ 
set suffers from some sonic deficiencies and oc¬ 
casional lapses in tightness but captures the 
mayhem effectively and Chuck Biscuits, bad teeth 
and all, is on drums. Bad Religion’s set is from 
just before “Back To The Known” came out and 
Greg Graffin looks so young (and still had his 
hair!)—not the band’s best lineup but an ener¬ 
getic performance. The Weirdos’ John Denney is 
a scary frontman, with piercing eyes and a “don’t 
fuck with me” demeanor and the band’s gnashing 
sound incorporated diverse punk influences. In¬ 
cludes a crazed version of the stop/start “Helium 
Bar.” Finally, the Dickies may always do the same 
schtick but it still brings laughs and they’ve got 
some damn catchy songs to go with it. Unfortu¬ 
nately, the band is often hidden from view by all 
the bouncers on the stage but most of the clas¬ 
sics are here—“Gigantor,” “Ape,” “Paranoid” and, 
of course, “Stuart,” complete with penis puppet. 
These aren’t always polished productions, al¬ 


though they’re all multi-camera shots, but it’s an 
enjoyable 2+ hours of vintage punk. (PO Box 280, 
Oaks, PA 19456) 

BLACK FLAG-Live (Visionary, DVD) 

Live in the UK from ’84, with Kira on bass and 
Bill Stevenson drumming and, while I might pre¬ 
fer to see live footage from earlier on, this isn’t a 
bad performance at all and the camera work is 
solid. The only problem is Rollins’ vocals are 
mixed louder than the instruments a good amount 
of the time, so one doesn’t always feel the power 
of the music. Still, the band is shot close up and it 
shows how hard they worked on stage. While the 
back-to-back dirges “Three Nights” and “Nothing 
Left” drag down the program, the balance mainly 
consists of uptempo material from “My War” and 
“Slip It In,” plus older songs “Nervous Breakdown,” 
“Six Pack,” “Jealous Again” and “Fix Me.” Defi¬ 
nitely some quality editing and production values, 
here, (distr. by MVD, PO Box 280, Oaks Park, PA 
19456) 

BLANK GENERATION/DANCING BAREFOOT 
(Music Video Distributors, DVD) 

“Blank Generation” features black and white 
8mm footage of New York’s embryonic 1970s 
scene and was co-produced and directed by Ivan 
Krai (Patti Smith Group, Blondie). Unfortunately, 
the audio comes from the bands’ recordings and 
basically play over the video—so when they show 
the Ramones playing, you’ll see Joey singing but 
not hear it on the audio. A hit ‘n miss array, in¬ 
cluding the one ‘n only Wayne County, Tuff Darts 
(with Robert Gordon), Johnny Thunders, Televi¬ 
sion, Patti, Richard Hell and lesser-lights like the 
Shirts, Miamis and Harry Toledo. No narration, 
just raw footage and one wishes it was a better- 
quality document of that time. “Dancing Barefoot,” 
on the other hand, is far more interesting and well- 
done. From 1994, it tells Krai’s story, an immi¬ 
grant from Czechoslovakia, tracing his musical 
journey from his 60s combos in his homeland to 
his involvement in the NY scene to his time with 
Patti Smith, Iggy, John Waite, his wretched 80s 
hair band Eastern Bloc and into the mid-90s with 
Native. The centerpiece is the Patti Smith experi¬ 
ence and there’s a generous amount of live foot¬ 
age. This was apparently done for Czech TV, so 
Krai’s interviews are in his native language, with 
English subtitles. There are also interviews with 
members of Blondie, Talking Heads plus John 
Cale, CBGB’s Hilly Kristal and others. A much 
more coherent piece and telling the story from a 
slightly different perspective. Finally, the bonus 
material is similar to “Blank Generation,” concen¬ 
trating on Patti, though better quality and it in¬ 
cludes a new song by Krai from 2001 called “Sat¬ 
urday Night.” The whole package is mainly of in¬ 
terest to Smith devotees. I think she’s a bit over¬ 
rated, myself, though certainly an innovator. Bare- 
bones packaging with no booklet. (PO Box 280, 
Oaks Park, PA 19456) 

BROKE (Smog Veil, VHS) 

An offbeat 20 minute film by Matt Goldman... 
taking place in San Francisco, filmed in black and 
white with some quick-cut editing here and there, 
though not dominated by it, thankfully. Also done 
“guerrilla” style as Matt describes it, on the streets, 
with “real-life” extras. The “broke” part concerns 
the financial situation of some of the characters 
and the ATM machine, but it could also just mean 
the city they inhabit. A slice of life about random 
characters and their interactions (Robert Altman- 
inspired?)—a delivery boy from a Chinese res¬ 
taurant crashes his motorbike and homeless guys 
grab the food; one character is annoyed by the 
liquor store’s door beep while buying pistachios 
and goes off on a rant, then refuses to share his 
nuts with a businessman while waiting for a bus. 
Another guy grabs a $10 bill a woman in front of 
him in the ATM line drops and then she runs after 
him, with some running skills that would impress 
Jackie Joyner-Kersee. And on it goes. I guess 
it’s a cerebral piece about how messed up day to 
day life is in the mean city and it’s done with wit 
and sarcasm. There’s also a soundtrack of music 
from the film (and other material) available, cre¬ 
ated by the groups Father Panik and Laughing 
Man, which involves film creator Matt Goldman. 
Jazzy skronk rooted in traditionalism as well as 
free-form style and crossed with some post- 
punkish elements... almost No-Wavish sounding. 
The sax playing definitely will ruffle the purists’ 
feathers, which is fine with me. (774 Mays, #10, 
PMB 454, Incline Village, NV 89451) 

DEAD KENNEDYS-The Early Years Live (Tar¬ 
get/Music Video Distributors, DVD) 

A reissue of the ’87 Target video and pretty 
damn good... unlike some of the other Target 
titles, this actually catches the band live and isn’t 
just studio recordings dubbed over video. Re¬ 
corded from 79 to '81 (the closing titles are shown 
over a 78 rendition of “Viva Las Vegas”) at the 
Mab, 330 Grove Street and at the Target Studios. 
The clip for “Holiday In Cambodia” is particularly 
powerful, interspersing the performance with clips 
from the war. Basically a greatest hits compen¬ 


dium and showcasing the DKs’ power and origi¬ 
nality. Biafra (who, incidentally, has spoken out 
against this release as well as the CD reissues) 
is a one-of-a-kind performer. (PO Box 280, Oaks, 
PA 19456) 

PUNK BROADCASTING SYSTEM VOLUME 1 
(Coldfront, VHS) 

Straight video clips but, unfortunately, a whole 
lot of mediocre pop/punk. All I can say is George 
Wendt must have really needed the money to 
appear in the “Caddyshack” ripoff that accompa¬ 
nies MxPx’s video—which is fun to watch if you 
turn down the volume. Refused’s powerful “New 
Noise” clip does lead off the collection and there 
are decent videos (both musically and visually) 
by Sloppy Seconds (a pizza delivery skit), De¬ 
scenders (a hilarious sperm bank theme), the 
Strike (labor history and a super-catchy song in 
“Shots Heard ‘Round The World”), International 
Noise Conspiracy (left-wing propaganda and 
snappy garage pop). The Dwarves offer retro¬ 
grade T&A dementia, but that’s their personality 
and “Over You” switches between Ministry-like 
industrial rock and a poppy chorus, while Blag 
plays a peeping tom. Hell, I never thought I’d see 
a Dwarves promo clip. Midtown play a kid’s bar 
mitzvah and that’s fun to watch if, once again, 
you don’t have to hear the weak pop/punk. Still, 
there’s the mediocre likes of the Ataris, Vandals, 
Divit, Travoltas, Gob and the overhyped Flogging 
Molly to wade through. Thank goodness for 
remotes! (PO Box 8345, Berkeley, CA 94707) 

RAGE: 20 YEARS OF PUNK ROCK WEST 
COAST STYLE (Classified, VHS) 

Documentary that kind of shortchanges the 
music for interviews—not that those aren’t inter¬ 
esting, since the people talking are Jello Biafra, 
Keith Morris, Duane Peters (US Bombs), Don 
Bolles (Germs/45 Grave), Jack Grisham (TSOL) 
and Gitane Demone (Christian Death)—definitely 
a glib collection of punk vets. Morris makes the 
fashion statement in his big-hair wig and Devo 
“New Traditionalists” glasses and there are some 
memorable quotes, such as Peters stating “to 
skate to loud punk rock—there’s nothing greater 
other than fucking a good chick.” They all agree 
that punk was meant to exist outside the main¬ 
stream, away from MTV, chain stores, major la¬ 
bels, etc... There are enticingly-brief clips of the 
Screamers, Weirdos, DK’s, Bombs and others and 
one wishes there was more of a balance of per¬ 
sonality and footage ala “Decline.” Because talk¬ 
ing heads can’t always capture the essence of 


the scene as well as actually seeing it. (distr. by 
MVD, PO Box 280, Oaks, PA 19456) 

THE SHOW VOLUME ONE (Side One Dummy, 
VHS) 

A TV show hosted by Joe from 22 Jacks and, 
while there’s some good live footage of Kill Your 
Idols, Avail and 7 Seconds, there are also quite a 
few mediocre pop-punk bands, like the Ataris, No 
Use For A Name, Less Than Jake (the latter pair 
have been on a decline for quite awhile), MxPx 
and the mucho-hyped Celtic rockers Flogging 
Molly. AFI’s interview and video are interesting 
and so is Madcap’s ‘Two Steps Behind” video 
which includes anti-globalization protest footage. 
Joe seems likeable enough but his interviews 
don’t often get too in depth, beyond asking “how’d 
you hook up with Fat” or “any cool Warped sto¬ 
ries” or “how’s the tour going?” The Warped tour 
is hovering in the background of much of this 
video, which doesn’t help. A full-length live video 
of KYI or 7 Seconds, both of whom are on Side 
One? Now you’re talking! But this isn’t that es¬ 
sential. (6201 Sunset Blvd., Suite 211, Hollywood, 
CA 90028) 

TEN YARD FIGHT-The Only Way (Bridge Nine, 
VHS) 

Self-made documentary, done by LaCroix and 
Wrench from TYF and providing an overview of 
the band, although most of the footage comes 
from their final show in October of ’99 and also 
includes Reach The Sky, Bane and In My Eyes. 
There are also glimpses at their ’97 US and '98 
European tours, interview segments and some 
outright silliness, like the street guy in NYC sing¬ 
ing “You’re Mama Don’t Dance” by Loggins and 
Messina and their appearance on a kids’ show 
on a Boston TV station. Good camera work and 
editing. (PO Box 990052, Boston, MA 02199- 
0052) 

TOXIC NARCOTIC-Live In LA (Rodent 
Popsicle, DVD) 

This might be one of the first DIY hardcore 
DVDs... Toxic playing live at the Showcase The¬ 
ater in California during the fall of 2000 and, while 
only a one-camera shot, the sound is excellent 
and features the former lineup with Ben on bass 
and bagpipes—they start with the jig “Paddy’s 
Leather Britches," a song that’s definitely missed. 
All your anti-social, middle finger favorites like 
“Asshole,” “All Bands Suck,” “Allston Violence” 
and their mantra, “People Suck.” Loud, fast and 
in-your-face. (PO Box 1143, Allston, MA 02134) 


KANGAROO LOUDLY 
PRESENTS 80’s H.C: 

OUT NOW: 

THE MILKMAN 

Fresh fruit for rotten ... CD 

Fast, Raw, Loud. Think early DRI. 

STILL HOT: 

OUT COLD 

Two broken hearts are... LP / CD 

Raw, angry and loud 80’s, 

DEAD NATION 
Painless 7” 

Fast should say enough. 

OUT SOON 

A.V.O. 7” (14 songs) 

Figure out what this will sound like 

Prices: 7" 5 $, LP11 $,CD12$ 

Henk Kangaroo, 

Middenweg 13, 

1098 AA Amsterdam 
Holland 

tvson?Sixs4all.nl 

Write for trades ! 
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• AMERICAN STEEL 

JAGGED THOUGHTS'LP/CD 


• ANN BERETTA 

"NEW UNION... OLD GLORY” IP/GD 


• TED LEO/PHARMACISTS 

"THE TYRANNY OF DISTANCE" LP/CD 
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KUOT RBatos 

wwwJiell-cat.com 


follow up to rogue s march: 

IN THIS SIMPLE PACKAGE, AMERICAN 
STEEL UNLEASHES ONE OF THE MOST 
IMPORTANT RECORDS OF 2001. 

"MELODIC MID TEMPO, CHURNING, 
COMTEPLATIVE PUNK WITH DELICACY 
AND PUNCH EAST BAY EXPRESS 



ALL NEW ALBUM! RAW SOUND AND 
EMOTION LAID BARE ACROSS 
TWELVE TRACKS. A CALL TO ARMS 
WITH GIGANTIC MELODY AND SPIRIT. 

"THE BAND'S BRAND OF BLUE COL 
LAR PUNK FORCEFULLY GRABS THE 
POP INFLUENCED BATON FROM 
RANCID AND RUNS WITH IT" CMJ 


DEBUT SPLIT FULL LENGTH CD 
FROM THE TWO BEST NEW EAST 
BAY PUNK BANDS. THE SECRET'S 
OUT! PITCH BLACK CHANNEL 
EARLY TSOL MISFITS AND 45 
GRAVE WITH MODERN POWER. THE 
ENEMIES'MELODIES ARE CUT 
WITH PUNK SPIT AND DARK 
METALLIC INTENSITY. THE ENE 
MIES INCLUDE DAVE ED FROM 
NEUROISONBASS. 


TED LEO IS A GEM. FORMERLY OF 
CHISEL, HIS SECOND SOLO EFFORT 
SHOWCASES HIS EXCELLENT 
SONGWRITNG AND LOVE FOR THE 
JAM, ELVIS COSTELLO, SQUEEZE 
AND CLASSIC REGGAE AND DUB. 
PRODUCED BY BRENDAN CANTY 
OF FUGAZI AND FEATURING MEM 
BERS OF THE MAKEUP TRANSAM 
GOLDEN AND TSUNAMI 


COMING SOON BLACK CAT MUSIC, ONE TIME ANGELS CDEf COMMON RIDER7 AND THE FLOYD COMP RE ISSUE.! ON PANIC BUTTON: YESTERDAY S KIDS CDEP THE WANNA BES CD 























NO IDEA 100 : Redefiling Music 


Sixteen unreleased tracks on LP or CD... $6 Postpaid// 

HOT WATER MUSIC • SMALL BROWN BIKE * RADON »TWELVE HOUR TURN * ASSHOLE PARADE * PALATKA 
PANTHRO UK. UNITED 13 * USOALS • I HATE MYSELF • FAY WRAY * ANTNEM EIGHTY EIGHT 

RUMBLESEAT * ELMER * CLAIRMEL * ANKLEBITER» THE HAM 

THESE PRICES ARE POSTPAID IN THE USA: LP or CD $8 • 10" or CDep $6 

Please see our wehsite for overseas postage rates and a huge catalog of over d, 000 CD's, records, shirts, & other fun stuff ' 

iNOIDEA! mbox)463li gafeesrile.fl 32C04 

a s rfi ~ 


V/a "DOWN IN FRONF-CD 

Sweet Baby, AstridOto, Blank 
Fight Cleveland Bound Death 
Sentence, Pinhead Gunpowder, 
Shotwell Coho, S more! 


UNITAS 
"Porch life" 
-LP/CD 


GUNMOLL SMALL BROWN BIKE 

"Anger Management in "Dead Reckoning^ 
Four Chords or less" -LP/CD 

-LP/CD ^ 


TWELVE HOUR TURN 
"Bend Break spill" 
-lOVCDep 












MY AMERICA 
CD 


KILL FOR CHRIST 

CONTAINS LOTS Of EXTRA TRACKS 


F.U/5 

DO WE REALLY WANT TO HURT YOU? 
CD 





F.U.S 

T-SHIRTS - HOODS 

NOW AVAILABLE 


SLAUGHTER & THE DOGS ADICTS 

THE BEST OF 2 CD SET SOUND OF MUSIC 

DO nr DOO STYLE « BITE BACK UP SMART ALEX 

YOUR READY NOW-RUNAWAY-SITUATtONS RARITIES 


THE LARGEST SELECTION OF 

HARDCORE PUNK ~OI !-MOD 

IN AMERICA - 2 STORES IN CALIFORNIA 


MENACE EXPLOITED 

HISTORY OF 77-2001 BEST OF / TOTALLY EXPLOITED 
screwed I* TO PUNK *oou* 27 SONGS / ALL THE SINGLES 
“ CD 

FREE POSTER 

F.U.S-EXPLOITED - ADICTS-SLAUGHTER & THE DOGS-- 
COCK SPARRER • MENACE - SLAPSHOT • BUSINESS- 
WHENYOU MAILORDER 

CD'S $10 + $2 freight USA / Overseas $5 
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LONSDALE 
FRED PERRY 
HOOLIGAN 
BEN SHERMAN 


ADICTS 
MENACE 
4 SKINS 
COCKSPARPER 


OVER 500 
other shirts 
we carry 
check out 
www.taang.com 


TAANG! 706 PISMO CT. SAN DIEGO CA. 92109 WEBSITE:'vftm 4 aang.com EMAIfcorders@taang.com 858 488.5950 FAX 858.488.5156 


HOLIDAYS 1ISI THE SS«JI«M MERCHANDISE 
TSHIRTS CIRLY SHIRTS «. HOODIES 
TAANG HAS GOT ALL THE STOCK 

























